ol 4 Aol /o] Exful Fod A=k vl
whdle], F44, gl ES S0z

o] dAle w7FEe] #Aloln 1 A Sololof it
Theory and practice should fuck, and their children should be the plays.
— B9} 717K Moisés Kaufman)(Brown 51, #<18)

gzHA HeyAEoz FEEA #nUsS AFste A E¥(ill Dolan)

L Mg rlEA 9 HeyAE 44'7“4](771e Feminist Spectator as Critic, 1988)°l|
A AU 2ES0] Auprke] XA el whet ol Ate 3 A FAL
4% v} gt} 230} Fujy AE(bourgeois feminist) e AFI T2 E,
HulYAE(cultural feminist)s F2 HEHUA o}E(performance art)E,
q Y A E(materialist feminist) H.#l|8] E(Bretolt Brecht)S *}-&-3}H
3 g9 Fd2 FFIThs Zlofthh o)¢} ARk WgoA Eae
o BAE AHgsto] 1990 o] % ml= sejute] dow FAde Alo] A7t
2k vl gtk Alo] #ATks tdoR 919 FEd vE %

Uegl HRESolE Fof] TRl ek el Wde(Terrence
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* B =Ro skerlgage] A7H|(KRF-2007-327-A00714) <]8) z13)=9ict.
e 539 AL AT SHAE fEEA AvU2ES] AgE §5
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McNally), EY F4U(Tony Kushner), ] 2}°]E(Doug Wright)e] izl
FTHORE Alo)/Flo] metnte] vzt AAA QT o] S AR SWe]
Qe ol FArksel TAR 39 ATS BAstE Aolth B E Eeho] ¥
93 Pl AESS ARE FH0E 5, AIUAE A 298 F 7
< obr2r W83 P29 s Addth A, BEHe 22
Pl £851% Aol =avhel Ao) ZaeE FRa Aol

4 Ao] oAl G2 BAlz, Arle WA e oig
A nAE] Fs AlAkeks W Flo} Eente] IFES A4 FAAH
3 25 DTS BeFE AE AP Ale] T
2] g1 e AR 7l etk =4, S vl Az
Hlgo] S271] e s wiAlst 7} Qles 27| e
AthE 25E SAR AFS v oF dad s 19
sttt #3284 S Hstee AEE ke Aol ofg 527t o'
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mulg] o] Fel4o Holx, oo Wil (Lips Together, Teeth Apart, 1991)
D 2ol HuUXES] AR E 2488 ou] Alo] =)

F49 AEPERne 7120 AR 24 el ¥EE 373k A

o) 58 A Aelthe o) AAEEE 9] Dol 84 9
& ol Aol aul oels] dE 59 BAT Aase onE A
A o BT e 5 o5 BEA AETEE Ageka 949 FA

Hes vlA] @7lel eRAE =FHMarsha Norman)®| TZALQ. Awly(‘night,
Mother)X 38 &A1 2 tHEol7l A=5(well-made play)@t 4l2] <1719 <A
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AT E Madths Aolrt Widele] Tee Zo|i, o i, = &4
2s FAFoT AAsld E2& sty 25 AEF A7l <A
ARl AEE B opdth vEe] SRVIEY FUb Sk Sk Aw, &
ofdEl=o] sfojo} o}UME(Fire Island)ol] F7} &
Az](Sally)-4(Sam) F5-, 49| Fuel %ioﬂ((:hloe)-amhn) -2 o 5
o] 4AIg o] Ao SAl(gaze)e] IO WEHA F FHES AHIEC]
okt AR &S Aol &3t FAldl AAAIE EFS st e Aolth
% o] fr® o] S 7]ES] SAM S AEsl 5 A1 FAHE o] el
Aol e3le WA Fof v FANAES] A9 tidel Ha e Aol
Ao A7) 988 dta JE 19 E vl B T0E BT 7R}
HIE S ZHAEka glom ARAlA Lol Bl e Aol A A A
ok Adle ofrye] 93 & dd Alo] g7l wiiel dAle daol
o] 7l FRERE 293 15
glths o] opA7E H= RS TG 2249 29 38 94 AR
ok &2 Apilo] Amgtef] Zd A

T

Y/ ]_,—_r, A 3l olo

7} /oAbl gt o uo]
3t B9 Holth R0 Aplo] ME 71A7} gl EAlzks ARS ¢wsl
A& = 7] Al Eelr] S <A E *6}11‘3& e g2 & R geth
o9 ATHAE F9 A HAE ' S22 A7) FE Husick
220 olw vlaE Al gel? o 3 Ae AL AR, wol7, ]
o2, Al 2], dd e @ edla 7o Ad, O Al A
(ZBvloh B2 WE), 254 Aol, IF4] vld, Tk vi, )
gey vel, 594 vl ged). ofRE o Hol

CHLOE: Is anyone still hungry? Does anyone want more? I've got
eggs, bacon, bagels, Sara Lee, Entenmann’s, fresh-squeezed
orange juice, coffee, de-caf (Colombian water processed),
Special K, English muffins, French muffins, Dutch muffins,
German muffins. Hello? (8)



A A Hol, AR ulg7ix] Kol |
Z. n|= ot 11%7F B<lo]gh]. seutol, 4 50%E 2 = 4gke.

Az AFEe] o FEIE a2leA] goko]. Yo] W), & wnit} gk

SAM. It looks clean. It looks immaculate. I can see right to the
bottom. . . .

JOHN. It says here eleven percent of this country is black. That's
amazing. I would have thought it was more like fifty.
SALLY. I can see why people do still lifes. The light keeps
changing. Everytime I look up it's different. . . . (8)

v E1o] gle volelAE A £973, &L Awd, Adele 217t e
I gle a”d dgete] F2e|e] zofd WHsl wkeeA IUE |10k
Anle] Qe A 419 Whg— oA T vl uE AR 7 o HE AR ad
o 9 digES <F 3l?7°(Is anyone still hungry? Does anyone want more? Then
why don’t they answer? 8) — = Holm FA|9] ojHRlo g Mgl o] Alo]
o] &% HHs el

2o FE7lE A 2] Yrow ¥EUD. Azdl gig 297k e
Pherl W) Qo] Adls AZIR 0 )% Aclsel %, Lokt #gle] dulg
o 3N RRE oS ASS MeuE 4% dddn BRde
oVgale] B Mol g Q'S alob Bk AL ALebA A

8 A3t £ AelSe] ANEE Aolgha A7 BHA o] YAk
IAEAY TS Wl gobd AVIE 99t @12 depirkn At 4
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Zlot £ B& WA Wil s A £ ARl e aaRo

Z BHE w) F2ef| JA] AolEY] AlS oJAsta d5e ol ddAte] B

Bolna} o] o] Aol A Eo] A TI2E Alo|= AEE ) (West

Side Story, 1961)¢] M WS AFsta e Aol et v we| 72
A

T& To] AlQlekER —<olA| fEle Qo] MRS HAE XsHIA(The four

Y3

2
o] ¥(sliding glass/screen doors) 0.2 FHRBPAA fejH o olg) 2E 49 <
5o “A 29| B2 gt ARe] Hadle IRIT F g (6)E

A& AEs] o] &3y olgj3h e 29 Tk ZRol|9] AsFtellA ol EEir)3)

et

v

2) <http://tdwarrior.com/pages/LTTA jpg>°llA.

3) 2R°ll: (7 FEgA) <&, URtel & o] 3le™, AR 7] oA T el Wt
HolA], ZheolQlAl, BAE FeA 1Al WIS o®Al SOl FHels ol
oH”((From within) If you have something to say to me, John, come in here
and say it. I cannot hear through walls or screens or whatever they are!
Partitions! 69-70).
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2] of 7 2] of
never saw my brother dancing with another man and now I

them touching sort of sickens me. I can’t help it. I was glad I

[e)

L

SALLY. Look, They're dancing up there. Both houses. . .

A
.
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never will. . . . And yet if we had a child and they grew up
that way, I know I would love them all the same. I know I
would, I know it. But my love stops right there. I can’t go any
further. . . .

SAM. If we had a child, he wouldn’t grow up that way. . . . I’d
be willing to bet my life on it. (76-77)

2= Wdz]e A Uy #4934 WdE HFe A ARt F o
oAt FE B SN AEe] Ao
A, ARl 7R ), A, 3P w3, AR bEeR ddely] Wil
Hefhe WHE wide]o] Ao mefntr} o)A ofjaket

AR A AL R o5 & A7 4 bEA a3EelgleE 7]
BAREREE AKdo] Aabsle vl ZPEsith 5o, &, gERbs §3 @53
o] o] 9] EA| AF= B3 FANAYRIRAG o] o2t FA LR Ao
71E ol EalTeA EE}“]’J Ak iR Fo] 83 23 vE 1§l
o, =9 HE A WMshs 76 FowA oAt B NS Felod
Ao T FAT AES 5“‘1‘7]2 Hlghs wAR] o] Skt Atk FAl
Al obfe SEACE BAMEHCRE HolA ¢ EA, F o Ad
(representation)] & 7H F §le A EAU S s HEete FAVIHS
o JefiAt Fiel HolA] U= o] FAMAES AHWAR = ¥od
M “oln] dFH olPoFAFAS AR Fae] sl CH(The
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heterosexual is still presented as the norm against which all is to be measured,
though this norm is shown to be distorted. Gilbert 482), “o}/d<] #H2Av= &+
3 gl o #AH P dAor AEIAQ o BARIeR
A”([wlhile the women’s personae are, to some extent, read as culturally
induced . . . the men are read as biologically entire, though needing to
explore a wider range of expression. 482), At} Ao Sl %= A/ g o]

29l g9 RIS S Bl B ek
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AN
)

ahdgle] 2ol Alo] =etvte] ZghE An AR AFeH #Hviys
(liberal feminism)ol2tile Bl F2Fob Anjysat Hes Zojse AL
FEFo} FujyFe] F4F oA frelsltte B4 molth fded &l
3, ol w30 BARE o] BANAES 4 HEgoF2(Jean Baudrillard)®]
AHAH “vteirpo|zol] ARA Fo SolM ARIE THE | dEste o]
(yuppie)2] Z3(live in a kind of Paradise . . . wallow in excess, thus leading
to the paradoxical dilemma of worshipping the body while at the same time
being “suffocated by plenty,”
overweight) &2 HAFE A (Watt 63), AIFLd 5o, &, ¥, Fol digh &4
of gEEe] dtke Aolth web oS 9] 2delE(yuppie realism)ole}t
gt ZHE HEXERI(Robert Brunstein)] B]H-2 o]n] 2 defzl F23o} Hn|
UZE A53te] TE2EYS AAF A -« 9p2eRle] Tatolr A
7159 wpde]el] ojaf egdE ol F2e] HYA e w0l fite| ANy
FoA HoAE 7ML =S E71eke MRS B 2iY An|velty(the

conventional formula of this genre, refined by McNally, . . . Wendy

stocking everything,” and inevitably becoming

Wasserstein in The Heidi Chronicles, is fairly simple: romantic comedy with a
message, in which audience is allowed to pay for its entertainment with a
dollop of liberal guilt. 59)— 2} H&0] wj-¢ fr-8althd) ShA2ERIS AFF
stolt)7t snUSS FEAQ Ay /el dgtew vofelal o8 F274
Azl FA| A o7 wletehet Aujale] 22 (stranded) A2 il F
1FEo] 7] AAA Tt lo] Hxd Askel X3 nothing changes at
the heart of self-identification, Gilbert 482). ©|E 9A] W FAE FH 42
2 sjotstt] AHolA R AR Mool AGEA BRI
Al 28 o] A el 2e $2Fo} suluFe] A12e P2
A BES GG oFl Qe GAL olFAR, o5 o] ek JuE

18

4) Az wdele ARle] 2% F 7P oKlte THded #olal, o%E waL
A A 2ERIA A etk S AFellA Hela Sivk

i
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oftk:

Felee Fola oA Wizl AAe A 19 27 588 A5, e

24197512 ALy i) AlolEe] Ale 2o o]AAES Zolde

| AR wifelth a2 209 <t Aldle Zez Holw ¥t

Felee Eolay 9 odiAEL 7t ol A= A Ao tig A

AL FEE) HH Alo] o]$ERE LMo FEech wlle] Y
=

FHNAZ Folel A3 SomA] olgolais BHN BE A2E 9
23] ok ERle] AR RIS WA drke A4S W] W

Mr. McNally’s premise for “Lips Together” reaches back to “The
Ritz,” his early bathhouse farce, for its fundamental fish-out-of-water
gag is to inject heterosexual characters into a gay milieu. But how
times have changed in two decades! The heterosexuals of “Lips
Together” are enlightened -- in varying degrees, up to a point --
about homosexuality, and they co-exist at a cordial distance with the
occupants of the houses on either side of their own. Mr. McNally’s
perspective has changed, too. “Lips Together” is as much about what
the hetero- and homosexual communities -- or at least those of the
white middle class-- have in common . . . . The play's great
generosity can be found in its insistence on letting the audience see
each camp through the eyes of the other without distorting either
point of view, and, as it happens, without bringing a gay character
on stage. (Rich “Review/Theater”)
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FHYe] Mmj=te] HAKs, 15 TAAS=o Ty (Millennium Approaches,
1990), 2% THjg~ER 0|7} (Perestroika, 1992)
D EEA AVU2ES] HYSE HE 283 Alol/Flo] =gt

od= B9 AAR £ AL FE2Fo} Avysdke el 2

£1 AIHEE el A ol ol Oﬂw ATe 298 2o
¢} A é

oY
B J
o
kv
Q.
oX,
19
rQ
rlo
-
__)‘4_1"
a2
.
18,
A
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=3
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2]92(Raymond Williams)7} A& 8% tﬂ‘)r‘: £(George Bernard Shaw)Z-2
SV HES Ws) v, ks é‘?’a}ﬂ‘?} Sh7E Ale o] A7
ARl 7H-E 4ol EAsKE 5 342 AR HE 4 gl AR Aus
Aolgke =Ae w7k PAF7] WlZo|th(Eagleton 169). 12j5te] fr=g4 7]
MUAESE AMIFA AdS AFg Bee|EA A9 8HE AASARE nl=
dAe F=wge] AA7N 7RA X, 13151 offiZ EUE FEE
qzet FHe] Trlre) HAlEs & =ol B7kek vl $ith(Foertsch 62).

2520 F FA AR TAR] Dk o ’W‘Vi dA=e Fx2E A F
Al, “nl=ro] GHdE FAlol| 3 Alo] FERX (4 Gay Fantasia on National
Themes)7]- SN opEE 3lElA|o} 1 ARA|olth SERR|ol) Sk Rekzb
F 32 A g FE2E VIRE AREE 4S Hoke S dvlsks,
ARAFEO]A w7 7 S Bl ol ek Rgk Abdo] 2@ AdA 0w WAt
1 A5E BlojRt, T AHE FAlo| HoFEe B2 7] (split scene) GA] A
S 17 1980 St rE= e R MR ge A, T, IF A
=

thiEske vl Wl FNA— 29 vAeld Zeto]oi(Prior), S Zetolof

A
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7} ool ze] Zejak 2F wibs Fol2y(Louis), °R 3l (Harpen) S wlvhe &
A Z(Joe), 1T 29| YF Zo|(Roy) — ol & BETL

PRIOR (WASP with AIDS)

BELIZE
(Christian Afro-American)¥—_

(Democrat Jew)

ROY . ~ o JOE
(Republican Jew with AIDS) (Republican Mormon)

1, 298 Wehd 20 5YREe] WA PAe RO o g vl

h=i H
Aolsal & 1 ol A 2olsh 2 ojuEoR /)5 (Munoz 5)
7P A e W@ 9 = #W7AA(Joe McCarthy)o] Q2224 £910]

FNAAE AL FENE " 27 oldoiAE cArPsit 19861
]

20] F(Roy Cohn)o|th 20|15 -2 4 B&w
[e)

S 28l glon o3t Fudte A 2X9 BE dele A

ot
2FlME AE, szERTF T} s 150l diAE S3L=E
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BAZE A% H(restructured)Fe}. A Zejojoo] o]z} =2 F(drag queen)
591 FeA He] Z(Belize) 7t FAFCE FH-AHHA 2ol TiQ ItEALL H
1, frEfellA Aue 29 ofmyolzt EEaeel shk(Hannah)E ZetololE 7t

T3l "}, Folxo} o] Fe %}L—a— MO B Yela 289 =de
HA E Zeloloe FeHolgae Alete AldE Add A el gl 7 AL
2o Ak Fael tid W] Apol7A] BA drk. 259 A ANA ok
(Jacob)o] ALk M Eoks Zefolo7} HAlel A Eated Aol b7t Aol
o} Zgjoloj “AlAle] HAVE"(The Continental Principalities)S Tt T 4aL
Ao 252 a7k Zlolth. 28uA FHUe B vl=e BE #49
e 2ol EE e “SEI) <@AdlA Fa Slnk el Solte =
ol £E FHo 7 Rolw st A B3 A A(Ethel)®E 2015 &4

BRAEA |, ZQlodt o] mold] EAIE Wolgd W]z Al o]
£ &Adta, Zglolo] A Fo]x9 Ao Ad S AR 25 AT

== ‘7’} Jel(el, 715ael), Folx(Hel, Fiel, FrFe]), H“ﬂz(ﬁohj
71509, BAEAAp/shKeld, A, ERaE) - & o] Lejojofe] o
HE2] gtk o]5L AEY FAdA Fgo] P LS AAshe wEart B

5) WIAIEY FEQ WA 19 QEF 2ol oA FAES ol ZAWaE
A A},

6) Lelu 2o7b AFE S55 golsta Zejolojrt HToA gl ee Aol A&
A gedel Bel 2ol 3, 27} Rrjed Aleklcke Rle FHAUE Aok
R ke SR gRAREE DA e Kair) dv ﬁ°t

2t} s gAdAte] g AZdA AR 5‘*}111 Adele 152eE {‘l‘i t
FAdthe A Aged. 4N dHeR A AxAIt 1H —% 3 A&
B2 woR e Uee G He Ao lD} :L'L’Wr Y G4 el Bz aelA

Agldrt. o5 A=e].
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T HAPE Wol| kol glom ofA| HALY] a2 AR J&E st |
Iejolol= tikede] o|22, A 49] W3 ¢hs] 7 yo} BAAE S5
o EE B/ Y g ARS8, PNEAA F5E dElet o B
ah oAl =2 A7 9¥Yth(You are fabulous creatures, each and
everyone. And I bless you: More Life. The Great Work Begins. 148) — < 2]

S T4

AREoM Zejolo] gl S-Sk 19 A 19 AHE TlREEE HARE
o} Moj=re] dAbE ol A&l WEE HAke] ofn|E gets= Aol #8sith
FHUE FEEA B wlopl(Walter Benjamin)©] 217} 32 Z|(Paul Klee)
7F 38 <2 HAB(Angelus Novus)e E.al % 9|dt <AAke] ZAP(Angel of

History) & 7I'd-& F-24o2 F&gtt

HoAg 1L skl Sl AAE Hol=% BARE] Sl
A En 9an, a9 e @ =

o A= vz oA Hd
5ol 1 EFS =2ua ¢
A glo] BolAl sfa £ I FE FelE ' Lol WAAE 2 shie]
s HRRbET gk A mEY gla Ao sk, 2 AES &
DAFIL I Aol FAR A Hopde ol A AL Ao &
o 2y A RREE F30] B0l L, & I F2 129 2
S AR X & Axm Al Eol 9] vl Hake 29 @l

a7 =

g1 JdE Yy £

ol 2tale] Hv]
e vz o FE
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A7 28 <2 WA

Qe Hlofle] 4G HAP} oA ukE B A olnAgdri T4
7 AR S Aol AR FAS Bol] S0 kS s 24 A
oItk 4F & T ABEE o] A FAATE JR] A% BAT 7
WL, ohJ®l 2amE PYehe dol YrshE AT A4S 4 AW 712
o 521k, A% AN T BL A% A Zejolo]} e Lol %

= A A oA WA SElE AT Aot

2 Aga 42 ANE B dople] @Al Yeen R e
WHe W3 MAAE ARk Ao] AYSA @l P ANRE AFo
Zlgle] Aolehs S WS WAt B Sol 1AP)] Sgehs Hldy
A9 2AEZoN ok A9RE ThE 8T 29 ENE FEh HaD
o bl S BASNL hED 2F BT P P ABE shekn
a3l <Al Sl YT WS 5 e Fo] Helw F,

7) <http://epc.buffalo.edu/authors/bernstein/shadowtime/>l 4.
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HolE Zo] ¢ £t} 7= Zo|tP(The moments of magic . . .are to be
fully realized, as bits of wonderful theatrical illusion-which means it's OK if
the wires show, and maybe it's good that they do, but the magic should at the
same time be thoroughly amazing. 15- 5).

=87 V|3 HEER Sehele 9ye T4V Eeke Aol e}
o vl el g Fol el 7)saesl $4 Quele] Badl oy
A A2 2R A8 AN BF Ul 0% o
AGTHe A AYE MKl the SEstck et Aeld) et el T4
74 el el 1, 299 $4ARS 899 w37k Bl oz dlsh

H ARG ARdo] v FasHl 71e gt

[>

Aedo] =

ujf- | Fe9e L9
g 20] Zg}olo] 2(Prior 2),
A} HEFZE]7KThe Angel Antarctica)
N N Zgjolo] 1(Prior 1), °ll2~7]%(The Eskimo), E&x P vld|7)(The Mormon
" - Father), A} fZ3K(The Angel Europa)
o | & n}El(Martin),
3l
ZAF oF2Ze}71H(The Angel Africanii
) olazeloll(The Angel Affcani
g | =olx A @ ~Edde]oThe Angel Australia),
N R PA TR o}o]1<(Sarah Ironson)
3| Zefo]o] | 2919] YA{The Man in the Park)
o 0 YH|(Rabbi), &Z|(Henry), Oolld(Ethel), &E|Aol(Aleksii Antedilluvianovich
3]
Prelapsarianov), %A} o}AJo}E]7K(The Angel Asiatica)
= = i 1)
g | gz u|2E] o] Z(Mr. Lies), Z3(Caleb)
AL QAolyolThe Angel Oceania)
o A} ode|(Emily), 412 d2} FE|(Sister Ella Chapter), HF29] =& o], ol
= (Orrin), &1 9™y vhd]7)(The Mormon Mother),

He] Wl$Ee] 7A1ke] Ble] AA vol, B, Fi, 4 BAYe] ol2A
e ok ule Age $y gyl o

el SA1A BA B o 71E
o

U=AREE Y A
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Fix

2]
2

F_WL

o 2pgete). ojubg oo R SR Zejoloje Fo|Av) WA HEH
AN Tt GARE Y FAA FeiRe] AR vt 53 ]
oAt FAA BN oS FEH, AMoksAl B
W2 7 o2 S AL 28w WA E theket FAAdol 9l
z9] ofmyel stuE Arlske it 17 AlRtelM dgt
She @H|7F HAT} 25 Al A AL £ 7 o ZH| Wiohs
AR SA6l] AAA/FnY olitde FEET WSS Ed s
ot FEAQl vw A5 Fie] oMyt AJEzte] BAIE Kok BEA R
Hlghie), 29| 7volyel] A 19| Hime AFAQ wasta §Aske o
Huddte d2a rl ade AlgbA W' 27) opel Zejolos) &9
A=t H7] wiEeld), shvks Zetololol A HALe] @72 At A=
AL 25 Z(Seek something new, 2% 103)S Z38t1, stHl|Al glojdE 1
el b wjeel vhilA ofry R Fete] stoAl Al FolFe FAES
AP ko2 volzd A& F-8-3Hk(Stevenson 762-765). Atk HAke} i
groloje] Ao o] & AL} she] #zH|dA e =EnEe 1
ol el A AHANE EEL IUR dlodg Fol| Zefolole] ofmUR 7|5
ohe Flo] E3E AEgT

olF% teHige] FHHY 5L Aol =t Ve ok A% £9s
ARk A ZA ] lo] FHA7E A or o FAE BRtE Yske e
o] AALA F2E ©59P (replicate many of the structures that historically have
produced female subjectivity as Other, Savran 215) A% ¥H3lt} sl 29
FEO| BRAR A & A REY, A w5 A5 o4 AYEEY Aot
H OE vt glo] AXs] Aotk ave S AR A AelE Awle B oy
gt AR19] A BAG S A 3 25 g G EA TEeth TSl
Applo] ofolE ZHATaL AR 1S she A AT A 3 AAlE Ak
¥ ot 1 E FA Ao ® 53 7ith sht 94 o4 ol 2 19 o
2| A9l Zejolojele] A SofMnt ol ug ofF dael Wej=e) niRirkA]

r

[.4_1

_



ol 57 Alol/Flol =ekt FA A vwdT 155

2 Boae] A4S Fote d 23tk 279 dgdra e Ftte 1%
o Haole shuEAt: BE 3 FoiAETe gl FAAQ =0l 7hRs
Z|Ethe BFAAE A7 &9 e whEd Holr

FOHTE Aaoae] “4d ZX|eF (the celestial sexual politics, 25 49)-
S BE YATETE Ak 7R T Zgolol= Al(God)E /38K God is
a man. Well, not a man, he’s a flaming Hebrew letter, but a male flaming
Hebrew letter, 25 49)3taL, A= “8712] 2 (eight vaginas)Z} “F7 2oke] &
&< 7" (Bouquet of Phalli) A-&&A! F/d(Hermaphroditically Equipped)
@)l o] Fif AAES HAE 4 tidAl(She)E AH-eted A3t
29| ofed A ol ZHJUAY o AE HARs @AolARE T AL
=AY FHAUZE AR dE o dul o] HoltHFoertsch 59-61). ©]F % ™
5] Agske fole] BALR, /g4 A (Stasis) o B M, A= @Al
gholojoh oAdQl HAE A9 Zetojoj7t o]7IH @27l o]t AL oA
S JAste 4=x9] 7]¥Kthe Engine of Creation)o] 9185 HEg3dh= oAdstd
&3t A (protomatter)®)ol] E2FaF Zo|th25- 49). o]& Zelo]o]e] wWd] o]
2 AFd(ejaculation)®] “F& 22| 2 (a whole chorus of voices) o2 FER=
A3 thzss Bt F- 119).

O$o] =9 oF w9 @Al Ut A= oS A3kt d=9 &
524 HrysS A=sks A" A Z(Caryl Churchill)?] Wiz}t FE9= U
?ly(Cloud Nine)@= 22, o] FoA] o] wj9E 97 FastA] & 7=

(K

[‘

o ghejA] o] Fofzik. et o] mgk YA ololA s, stF, HAL e
W52 o] WA oA Ar|aA|g BA HlES FAE e dawl
Badtt. Adake t2A of AFe o] 7K 54 AEA AT &

v oslel ARIA Pyt TUY 4 e WANS 93 28 S Ao

8) <2B} EYl IIl: 2% ZolX>(Star Trek III: In Search of Spock)olx AF

= “ul% $183t EZ”(a highly dangerous, unstable form of matter).
<http://memory-alpha.org/en/wiki/Protomatter> Zil.
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)

th 9 SARIEES A, B 1 wAl, AXH He T PAE T A
(power) S S5 THMeisner 178). 29| 7%, Aale] L2 REH g&3= g
A& &l olglgt Aol HE = ‘ﬂr 7t offigl S E wE W 1Y e A
A, A, A o2y HA o WolAH, 1w X9 o|iHo|x &4t
sta 7|1z S Rl dhe IS o wAlE oPlske oY SAHA
EANE Adsk= Aotk Meisner 178-180). 2= FHU] =2hupy} Alpde]E
o] AAE Yy=e Fof °2EQ AE BN TF A4S 71 588HA
U old] wjAgte 2R AGE HAlek] Qo] UduME 5 E(one way)S =514

Eg7)0) Alo] EgtnielA Fof sehutz HojxE dAZRt 7|53l Aol

II

glo|E: M) 2ele vy (] Am My Own Wife, 2003)
23 sl 2Ee) WAVIES o83 Fo) Eal

7P WA wlE dnyEe] B2 A w8 gy Ee <Ay Aol st

], A% Ao, upAg o] W E} 7] 71E] AAAelE il e (&

& 14), “AdE Zal el tig Ak IEsete i siA AAsEA]

% GA e Add o Adel st dae v e v

7] wiol AE2 AA FAE Sl YAAZITH162-3). 1|3t o5 F=

‘FOR HAEE AE FEUA OfES FASH oYt 7S HAEe Hzt
AP (tra

Bl2](Megan Terry)) ‘A (transformation) 7|H< 54 €3 x| AL

9) BT 574, 3 AT} A mEoA] 3 HrlUFe] 19601t o

19700 APFAZ 5ol ¥1E A3 Yt Ha|n o]5o] A onisS A

gohed] Adgy] g Helrh Ale S9e o] AT A5y AW

ohaL 3ol SIvh(168-169). o#gh Hgtol Eie S w314 HrY2ES
7142 itk
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$387} Ao e 4Tl AEthe AR FAdCk

ds 501 [Eﬂil9l 2 Feoe A3 7}% A

A=l Xj%ﬂﬂ ﬂﬂE ek, 28R ope} ool oI WS Fof
= olefg @il dojunt. A WelA ‘TMHHW} R
g, JuAtele] £95d AHEAE dwsl AAH Aoy A

ol Ta

TAlgaL T vele Aol E7FseA . (FlolAk 78-79)

l

AR AT 2o Wt 1 FEA 9xS 1980t

9

@] 71l gl BVt 5 Ut T4k At Ak &
2 o /‘é o AH(transvestite homosexual)®] 4+ 5313t 293} o] & v
-’"FwErOﬂ/‘i 0—;1 “5‘1 AE ml= AKE] A9 Wsle] 319G wh ArHo), ¢ |
TR | 654 EAle] AFZE(Charlotte) S H]FH AlZHE
E}%Oﬁf%% A7]ellok she & el e ARE 2R, HRE| 4
& W E s AR rls 527 a0 glolE,

19 oY JER WHol SAkel vt ARES QlET d4u ARES]
#9(flashback) = &2l HFREQ] & £OoR0] o AlZfelA Hrt. HuHE
FREQ| A7l Feth AREV AFeE 2Kl 4 AAde A

[o
14
o,
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i
ol

il

o
1
24_5
%
uﬁ

rlo
o
o,
i
O
JQ

o U
©
B

‘_ﬂ
0>,
o
N
R
&
=
4z
r'O

ST
%

m>'

10) olEx= 20041 g+ 3ol Ee€)A/3(Pulitzer Prize for Drama)Z} EU’J(Tony
Award for Best Play)2 H]%3t 2 “J(Drama Desk Award for Best New
Play, Drama League Award for Best Play, Lucille Lortel Awards
Outstanding Solo Show, Lambda Literary Award for Drama)e 25 438}

o
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A 8 o AR dznel o] R oldat o] 1o FANE <
) 27 il 2 el AR BYER e BRR) ol 52 4
gtk UA el 240l F52
AFEAP eAlole] BA0z ESH) @ o
1o Fu SRES ] PRl @ gat gREd AY Asld 2w
!

tlo
‘0,
o
i‘;
i,

Qe F4, EFFAMilack-Ritze)Z ST #Sdol] W o] FHe
A5 24 Al o] F FANAEY EAEARE] B o wEY A o]
AP & F=o] FANAFEC] 24 o] g SAF AREV) 3o wie W )

it

T A% 5 SAAEY v Y AR o] 8HY Heolrh 0|9t
olEo] FREE 2] A8 194]7] $HHEE] WS o]

>
o
i)
1
X
1o,

=Y 71 2 F7), 283 Z57](phonographs) & BES nags] 7He 4
Z9o| AW 9HE(Griinderzeit Museum) 0.2 293 22 5= FalF g#o
2HH 59 #19] “Ho v€”(Medal of Honor)s Foiib=t}. olo] &4 #}
Aol Wheds 2 Ao THEsin o] FAFAS Afske AREE vhe
T AAEF0] 2 2 AT FAl 2 EFEC] 7} Aol ERxgigld 4
A 48 ag1 91?}3%0& ARB|TF 2 HollA 2P e] EA onlot FA S 2]

913 AA3

b
i)
A
mlo

233 o711 e wdske WiAAldE dARTk

7E5ol & W i o] 7 HSlE oAk i frijle] S
T v o] Zh7t "3l FAEArEe] ANEe] Hol 5 AR v
= u o] 7t HSiE SR o] Al ARREEe] AEe] vlE
< A% 522 vHglE W o o] ZH7F HdEUT (A B
7h & olRe] shieh 22 EAHYTH

When families died, I became this furniture. When the Jews were
deported in the Second World War, I became it. When citizens were
burned out of their homes by the Communists, I became it. After the
coming of the wall, when the old mansion houses were destroyed to
create the people’s architecture, I became it. (4 pause, and then) 1
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am like a maidservant in this house. (18)

aeu vkz Folo] ofoldYsiAE T HIUA R v/ AwEe] I
A ARETL B[R EY] Auolglon 50| doke FEE wiliFilvke Aok
o] ARIE g Abdo] 229 dl=eklE Flol Azt e=WelA He 39—
AR E - AWt} 4] Au]?(Charlotte, Sexual Outlaw and Soviet
Spy?), “vel atelE BAIAT (Mata Hari was a Man), “A2E FA]: 19| ¥
A ojdel & 1 o] (Is the Disguise She’s Wearing More Than Just a
Dress?) — ©| Z7HETth45).
2912 18 Fubol] o] & ARES] Rl FAVE AT dREL} g2 5
A7pela Rleld dLe =(Alfred)ot FuRNE FAE B HRES} 4=
o] E53Y WAS BofFert ofd, e ARE T8 EEEIL o9
ATYEE o) 8 UXE EFEAE, £ o9 dEgse 5 Sy
HREAE AugkelA =edtt. vix] Awd|eke o] oJojx|e= AlA 7= 9
A71AES AR AESA vpAE AE )
o et HFREE skt A2 €71 A on] Alge & FHE 2t
87“(Whenever Charlotte . . . opens her mouth to yawn, she's already begun
to lie)— o] FRE= SHUA 27} viEolflE o ofriuel vpld &2 tigt
Heez TAE rhreditk:

e o
¥
Q2
K
=)
2
e
Y
>
)
=2

“$ %) Qe AL Foh 2H U oA o 2 WA ohuk oA 2
AU ojuile] ARe| & o) olop] Pz “BES HhT:
3§ mele v Aol

“It's very well to play dress-up. But now you're grown into a man.
When will you marry?” And I said to her, “Never, my dear Mutti.

Ich bin meine Eigene Frau. I am my own wife.” (75)
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AE9] A Fo= g o SH2 HEHe] EFd #3
l

Z gl—z% o] 4kl

“o|Re 5 WAy dgst
“ARAE fEloll A Qlohe AR Yo gt s Wqﬁ StEd 2ol 2=97
ol & mj= glof gl Wl (Meine Tante Luise always said, “Be smart
as the snakes; it’s in the Bible.” She said, “Never forget that you are living in
a lion's den. Sometimes, you must howl with the wolves.” 44)— -2 H|5 2}l
A kot 9k BAekE TRE ofelAt AT A &, Tela Al
A A7171 i gient a7t A A2 1 AR Bl g1l <l 7
Qe etk HYAE B3 9

AF2 A Loel v 3 ARE9] wo] doju HA] F= vl

% A% N7 A it AR ARV ZRE} G54, ohe $5

W3R AR} A4l Wk AR AR AAA7L B Wl

o AREA 14 Bohel B Hael B4 ANe) 2 Asz Ag)

2 59E W} 2 Sebh ARG SRR R, AL 5871 Aol

A A BE S E2 AE A £8S P HREY 240 w3
Al

o wpRE} ou] Asoi s ARES] A4
HFEh ARET} Aol taoA By o AREV} 1040
Lol A7) AL F whe] & AR F FEel| gela A2 ARdoltt. 7] A T
ToA x| et FAe S sk =3 T oukele] ARkt RS 28 N
of S Al sk g AL
ol FE27 Ty 51 oy o 542 3 o 2544 wnyrES
of A3} Akl 27k AE7E, w2l 529 (collaboration) &2 AHEo] ©]
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Folzltetl Sleth 2ol E9f A&7t BobA| 7hZRHMoisés Kaufman)& A= 2}

Z& 91 EoFE vroz zeld gAY Y89 o]kl S 95t
28 tors) vl o Adeln 9t} AgE =M oEE7z] WA Fuut
£ 34, 223 AEHE sk Wl o271 § Q1R 97 ARdm o
BAQ olopr|a] Adkao] ofje} Zhzke] W gl me} 44 A TS &

sto] o] HARE Aeta e Zloltk AlFite] Algte] gl ZEAl A
ol A Wz s AAFe} 7} ooz} FgE= £t

7, o7l AN w2 F YEE S8 dPE Fojditt Ax golE
‘cghulEldl Fo] olo]E, AREE T Aute mgniEdr YY) vh 7
QoM 2342 o] FA © Ao]thWright xviii-xix).

ZAolA 357)9] A& @A7|sk= mlo]=1D

golest Aol g 3 W49 AL AHAZ W sE T

11) <www.windcitymediagroup.com>°l|A].
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U 2Rdagkd Ao wo] Z(Jefferson Mays)7} WEE I Hlo] 2 AA| =
TEAY Ul ARES HIRG 35919 9L AV go|ES} FpEnke AE
= faf Tk e Aol Agalol P A tigk A=ol7]d EE
& ¢ w7t dhs Zlo] Adsita A8AS 4 UNd Zlolth sl
FE Ju, v, o], AFS Holde TS & o B oA st
o] Mgt} F4e]9] yto], T A B HEAe] WskE o] &3l 2
AeES skt AAGtaL glom, “g Q=M thE eEe] MAS
€AY Z”He glides fluidly from one personality to the next. 4)¥} “Z 2]

A
=9 &9 7, Y 5T ¥l €88 Z17(Often his transformations

=1

B do AN

are accomplished with lightning speed and minimal suggestion-a raised

eyebrow, for example, or an unexpected smile. 4)%= S7-3F1L STt} 7] QA=

RESES a@ﬂ Avish e arlz B Bekoo] BeM 2ok el £

2o AF 2018 Y A4S AL Uk 2P A ) BT AL &
JobI 4 o] e FoA TR A0S Ao A5G
ek “gehtcel oplREe FASS BT W HEHES ol A U9n
Bk YA S ROIQAT A cgHoE AT F5E FRA He)

FES A=s g7] wlEo]tP(It had the square shoulders of an officer's
uniform an almost masculine collar, but delicate pleats that tapered the torso in
a feminine way. 4-5). 18J3}9] o]gdt S|ae ARE AAlAE of SR
gk A& aslsr|o] Al on, 119 Q¥ A7 E(overskirt)E JA] AREQ]
AUNARE 7S ERH R BTl FE3 E} Aeoks 5o &4
B Qikehs ofd A, Auks dFR EEUA FEUEE f3cke B A,
Uol = of27h ejztell A dojupis Avks g Edke i —a% AFE =
°of 2 A=elU™ ZoIH(EG).

Zo] 9] o] &3} 49| x3l= /iQ1AQl Zlo] A& o|th (The personal is
political) 2He #3H4 FnUAES] 271 AUt #gle] Wl ldeE =
HlR2 PR Fol A2 SAdh A% AAT) ozt 983 48
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717k BAe] idol s, Aol Fole skerh, Tl st et 234
i, o= TR UE AR A, ATR sk bl Aldke WA 97] wjiolth.
nebr] 2folEe w9 ol B wt ozt FAel/ol N, Tk EelAl, |
oM A=A, /AT Aleld] AAE BRI dfAlsks v AE
& AT 2lo|Es} Fhzuto] AAstal vo]zrh 7|7 A2 «dio] o

718k g+ o34d9] =" (one-woman show performed by man)(xix)°|9aL, 2}o]

—

B} 9BH0R AHER 9 DAL eld(sheel AT, B Mg 18 A
A9 SJmshe e ikl Ae P gel =4S AR,

-
il

"5 29, (The New Leader)®l 71113+ 2~H|t 719(Stefan Kanfer)= BH=

afeke AFRES] “173(dignified appropriateness)s 74 Z8IHA ARES
3] =@ A(drag queen)olAlA Hole 7|A(kitsch)7} $lE -l L&

one-man show)(“l Am”)& BAFS}: «“19] 72 Aol 2} Iglx A3 14

gom 7127} 3] Gk (His eyes was unerring, his taste flawless; in all the

Flot mlo

2

piles of acquisitions there were no examples of kitsch. Schiavi 214). "z
Ho|x, (Village Voice)= “AFE2 oFgthe2 Al F 719 A Holgol )
TP (its beauty falls into the category of always being two things at once)il
% 7¥eh (1 Am”) njo]Z Hol](Michael Shiavi)e] H7He “BAE=ZA1E] 7
Z7F A9 gilen AAoldE BHderl & 1147t %744 (Containing “no
lip-smacking” over its transvestite exaggeration, [and] no camp. . . . What is
sensational about [Charlotte] is her normality. 214)°]ATH= Ao|3ith H= 24&
o] W2 THIAE HolE AoldARE 223} tiAl, S2kedt Fidle] R
AN dEdS AAmde 7 AAE EAsY ARlA o 1A

o] ERA EAE dlAleke ol AFE AZeh i Hof =eniw )

i

910 5 6 v SE @
Fa] B wA As)
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FEo ol AVHEE £8 F IHFL iAol B 14
e AZE oloprloly,

I Am My Own Wife is the true (or not) story of a man (or not) who
survived the Nazis and resisted the East German Stasi (or didn't) to
live as a transvestite for more than 30 years in Berlin, ultimately
becoming the darling of the European press after the Berlin Wall
came down. (Houppert “I Am”)

v

N Egiue] FHuYES 3] Huy2E FACR AAele] FEFo}
ArU2E Edntg FEAS 7107k 199090 o] F =g Alo] =ejule
AR o)Al 4TS (compulsory heterosexuality) @A #9je] FEdE
20 vk ek 2@k Aol glo] HmUAES} 1 WS Zolshe Alo|/Fo] =et
nte HHUYAES] AkS A5 FALSte] 19901 o]$ HEdolS ot F
Foll ek Wide]s Fa2Fol HuU2EY] AMIFE, FHYE FEEA 1
nUZEQ] Ak, go|Ex w31 FnyAES At Hizle] WAZE o]
Soto] Zzte] AAA el Aste e 49 ddE FFe Aotk &
s HrUAE 39 HEo] o] Hxa, freed drYiE ok
AFglon, F2Fo} HuyFo] g A3} & ]

FEFoL e, B3H HnUAES] T WS dolehs woR o F
Bom zize] g4 AR e AXE Alo], Alol/Fel, Fof Eeprt
pizikabe=d

Y 2E Egjnje} 2pHEE E shfe] T 3L o8 Egnle] Fi A
= AlgE WAR olAlE g =t AA BF Tt Sltke ARt
glo|ES] HRETVL BRESoldA] “AZA7](role-playing) B “AHAS] 7
3}(the ephemeral nature of truth, Hornby 284)< &3¢+ 20034, 22 HZ 4|

rlo

2,
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o] Fujollxe wide|e] Aol 5 P28 NEE (The Stendhal Syndrome)©]
oA I dglen FHUE BYS|EAC R Mu2HlZE dR Fe Ahtte] &
& Ay (Only We Who Guard The Mystery Shall Be Unhappy)®lBhe I< %
lesurjr oﬂﬂ-oﬂ/ﬂ /\gg?ﬂ-ﬂ oz \)r/Ho ] 3 o ,] Ex}txl—;qy]. _rgxq H A
& A W dold 9EE drhe A9 i nle 7189 o] FHA 2
ek e A A on] mfEAl T SAld Fol ke FeES Al
Ty o]F% Alo] =t Alol/Fjo] Egjul, Fjof Eguprt FAld FEdTE
AR A7 Fol B3] B2 glo] B FolekA] ofddrlr

FAlo} AFel, AnUF, e, TEe ol owe W, T4,
O] WSS, BelE, T Rele v

de=d
=2, 2 (oo dSolest 3. 98 o M2 IAZEAL 1999
Aol AR AT Thege] Ty, o1@A o M o gAE 1993,

“Angelus Novus — P. Klee.” 2007\d 9€ 16%.
<http://withmerlin.egloos.com/3227101>,
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Gay/Queer Performance Strategy:
In Case of McNally, Kushner, and Wright

Abstract Jun, Joon-taek

Jill Dolan broke new ground in extending the feminist analysis of
representation to the theater, offering a provocative critical study that challenges
our assumptions about the structure of representation. In a similar vein this
study extends the gay/queer analysis of representation to representative
American gay drama— Terrence McNally’s Lips Together, Teeth Apart, Tony
Kushner's Angels in America, and Doug Wright's I Am My Own Wife. In doing
so this study defines gay/queer drama analysing the importance of multi-role
playing strategy. A gay drama, Teeth Apart is similar to bourgeois feminist
drama in its presentation of “a slice of life” realism perpetuating degrading and
static homosexual/heterosexual stereotypes. Like materialist feminist approach
Kushner’s Angels in America is Brechtian but a spectrum of gender becomes
available only to male characters.

Wright’s 1 Am My Own Wife is a queer drama about the role playing and
ephemeral nature of truth reminding cultural feminist Megan Terry’s
transformation method. Wright’s male transvestite homosexual hero finally

deconstructs sexuality binary emphasizing genderqueer.

Key Words gay/queer, feminism, McNally, Lips Together, Teeth Apart,
Kushner, Angels in America, Wright, [ Am My Own Wife
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