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B

2) &A1 g(Josephine Lee)= B2 oMAloM rlm=50] F2 AMIFed o&Esln
Qo Ao FESPHA ARl Ao & FEQl “The Asian American
Spectator and the Politics of Realism 4] o}AJolA| w]=F27150] AMlTYE
epo] 3L FAAQ Aol A ARgskar lthal A4 tk(34-60).
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(“institutional forgetting, . . . as a form of control of one’s memory and
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Despite its critical stance toward modern society, realistic drama
tacitly accepts the world and its values as an unchanging, and
unchangeable, environment in which the characters live out their
lives. (375)

¢

ERESE RIERRASEER ow o wl5iFelA Al AN AR E B3

FEF QM0 TSI, FF U 25AFE Aus e A
35 QA A4 2] Sk A6l 1% e vzl B o
el AAKE AR 2 ARFO A AR T Aolalgrle) el A

ol o8 FAthe BES HAFAN, oM a8Ale A wt opAob

=59 WA= oln] EAsh= °o]E9 ﬂl%ﬁ‘d SRS 733k ot
ol¢} tixAos FE|AA m=el EE HkRalph Pena)®] TEHIO|Z,

(Flipzoids)$} e+=A v]=<91 A =(Sung Rno)2] "] 9= Ze|BAN T (Cleveland

Ml om

=)



KH

7] @

o4 Mot
omM AT Fo] WE

& AT A%
1

Raining)

o
il

L

5l
=
I

3l Q)

3

3}
o

THHLCR AA

EEN

A4

A4, 4

[SR=%
T

Al

IREER

& 3

T}, o]H

s g

A B4 sl adE Ad

WW

o
M
e

eJAIA7

1

,AU

1

7E

o
or

o

»x e

oo} tlo}

-
p

oA 227

]

SEREERRE D

oM FEE=

4%

N7 de o 5

7

k1717 Hee

=
=

A A

g

A

3

14 eln)sh AAE

e 3

0] 7

s
1 %

EF
=

HAl Ech

9

10t ol 22712 el

o

3|
pod

o3} v 2oln] A2

. o&

3

o] Alg

=
=

ollAl &dE oprlopAl vl

=
s

5ol Aol ol 2

)

i)

H3et 4 el Ajelale] njgtde e 2as

)
ol
il

or

W

FOo2A 9] oprlo] wl=el

o]

A Aol FAdA Blolu gla, BpakEA

AHE 26

Agche

=
L.

=
L

59

o142

]
v

Al e Al
ol =eidh o714

L=y
2

53 o

o] daHo|nE AL £A

)

gl op

=
=

ojo}7]



FEYxo|=, 9 MHee SejEdAc, d vehd @44 nlgt 9

-

o
A
it
[
i)
ol
rr
=51
2
&
rO
re
2,
rr
ol
o3
rO
iCl
i

(o]

o) w2 o4z WP

RRolE S Sue] FEYR0lZ, 9 4 o] TH|ok FeudE, o
ANES B 2ANE U ARE AR 1FE A RsE oMo}
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& Qa3 FhgA, FrhE g SN0 YURES NS ol
FRIAE FHAOT 3% Aolth T AFo] MAEAS Ao R opAlo}
HolsEetE Tela 9] WEe HokaZebt F3sta gl GAEeln A
Aol PAge] 2 AY Aol we]  noe T 34 =

o 9 Waeke golrk 2SR Sl Tlokzele] ojnlsh o2l Tlolax
B2 bl B Belust gl By 4] dadel Wee Wl At
ATk elod ZFomE ol gt ool Holrzeua 159 ik
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o] Pk ol ol PARoR Seha A, 250l s
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I oAlo} elol=Tele] iy 245t B 43

G742 (displacement)2Rs §01%& tlolaEel(diaspora) HEANAM A5 AFH
= ‘:”’i ‘ri o] Z, o]U], S °. -ﬂ-ﬂﬁi o] °H Z%‘ ]111/1_ "Hi“" %7]_01] ]‘l”a‘
3 GAE BE AAle pEko 7 Bolzd Fwou &S K3 glE o)A
AH(diasporic people)52] &5 <Jv|gt}. HobiizeKdiaspora)= el “FEfQ
o dApAel maFo gRE 9 ) aelm oy Uelzel oAk olglgl o]ate]
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shEsle A9 =94 EFEH([Tlhe exile of the Jews from their historic
homeland and their dispersion throughout many lands, signifying as well the
oppression and moral degradation implied by that dispersion. Safran 83)< L}E}
W} tlopaszete] tigh o]} e o= DARIsteL A A RTH AT =
7hze] oldl F7tek A7 B F& WshHA IAelgA), o] At A
A Ay, AT 99l oA, ARSI 1F EFetd 1 WMAE
EQUT HE RO Al ofgk AWiA] 2wl 22}
24590} ¢33} n|Ze F=oz 3 thEdo|n 22A0 J|dEL A T7A
ARAE 7D A A BA AujEE daksta gl ol d A7A
Aol dojue Mshe B o FHlE ksl =AW Aotk
53] toprieks 204)7] Sk ARlele] gkt A7 AAAAZ <
G it o] o] Fu oWl e R Qls ZxoRFH Feld AEY FEAR 7
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o} Alo]F Alo]Ed|(Katu H Katrak)©] A A k=t = “ARIstd AlgSo]7] A=
oy ZAA B og o] & ARIGAe AWl AL T3 0 5E7R
A &E = A=A AujllA gt @A 1 A olse AdAes A
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NS A3} (For colonized peoples, migrations by choice and/or by
economic necessity are rooted within a colonial and postcolonial history and
within  continuing imperialist dominations today. Postcoloniality itself
overdetermines the 'choice' to migrate. 649). &2 oFAlo} I7}E0] ANIA| 3}
1, 59 F AR Agow uF we Bt opAoRIER 719 A AAE R
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T Ao L‘(Edward Said)
o] “Ajzo] BAES A © Aol ofe frasH
Aol AA|gtel= AAIE F3lelththe ideas, the
values, and the systematic totalizing world-view validated by an affiliative
order. qtd in Lim 296)= AMIS AAR g} a2y AAslets o 234
ofd HHE glo] oo} HopaZehs F /) 32 I o9l &3}, AV, 7HA,
Aofol AEjkol St 252 APEA 2 Ao ofsf axo 2R =e|H o
Z oA YA “GoAH 2=l gis] A& FUlE 7 e
TAZE $A8] FAAA ARe] WAE DA E BAY FHA R
t} (continued bonds to the lost homelands, together with nonintegration into the
affiliative order in which the exilic subject is contingently placed. Lim 296).
sk gol tolzzet gEe Sael sleltds BANeT B
19651 owIRio] 7|5 7] o] 3 RIALE(Civil Rights) 0]719] HAF Lol of
AolA oluixlEe AEL vjRdoz AEF 4 9A s} At} tolaxet
FES oAl oprlot w7l e w=re] A=A ola A7 Aljle] oprlo}
topaxelsl Mz FHHASAE AWk o84 /8 ArRY 59 &
=EA tE FExo|2, 9 THew SEEAs, o F4sk= i n=



12 714 F

A2t =7 H=RAE toprFetzA o] g 2o ARl gatel 2Rl g
o A Aotk

AR %JHWHOM ghlo Al 259 o|4H &4 dele 9N HA
Ad, 2ARAE 25 X239 ANA 243 )5 oA AFAEA ofAlop
e 7“‘0] g gleily] wieldt. A oR topazete} EARIA
& ekl 9Ab, AElA, Eshd agla AAY R deEn, AR gog
o84, MEA dYel &3k HIF MR o]8A gt BEA wAe 2A
4 & 5 Hotazep} AWl Al oaf TG ofzej7tet
ofrJobel - AWISLE ARE|oN FHETE S5 ofr|obA nl=lEe] AA 7
Heo Y AT topagetolx s = ZAlEC] ME oF e o
< & 7tk OE BE A, ofro} topaxetsl nlx3te
W A Fslel B2 gd F e A otk IR 2859 &=l
AR AL} ofAJof F7FEAA ANE wEe] AlEFolA AIe] AR <l
] Al, AR, 3k delld Yehte o8 ZAES AL 7] wEelth
AT7F W5 2R13=2](Internal Colonialism)$} 84914 2oz E4 2|97l o}
Alolele] ol Az 259 HotrzetrA e gS TS o It

FEfzo|2, o T4tk SEAJAEAA DARE 059 toprxeR
A9] 33F B BAE 7 Qlek ZEA 1647158 19471 B 2~
Folo 22 3000] d 7F A} wke & 1898 ~wolzte] AR Lele
vzl ofaf 1946 SHE W7 AR AMiE B3 SHolFele FejAe
A% T AQA & Zsstel e 5] AxFe]d S3o] ddye Hiol
=k whebA ”ﬂﬂ—% A, AL A, AL, 28 5#7M BE F9elA
o] Ak ek WA HATh 27913 vl ofgk eal ARl Atz <l

N
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i A0 s 4 14, 49 $ees nE BgE ge 20MUSE 2
2% g} AuAe B2 vTow oEadt 54 AE 7147 A9

FHZ YA EY oWl FEYIo|=, 9] Wix|(Vangie)7}t Xk AAH +
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o B S7KIT £ &(Paul Ong)? BRo} o}x#|2(Tania Azores)E '
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A A o9 W, (The Migration and Incorporation of Filipino
Nurses)o|2he w=iollA w9 AP et Zejae] 2wl 4ol nl=

o o]Fehs sHF W N opet Fejd 1sAFE] Sl Tldsisitia 74
SH(171). 25 W29 w59 kg Qo] §5 ofd HeHdf| 2HEsh= v=r

o AR $48 3 ol A, HITe) ARS w2t BEIN wEARS A
& (the establishment of an educational system patterned after that of the
United States. Ong & Azores 171) °] ©|¥19] 7}l G 715 th= Aolth
Sokeiaid, AR Gaks “IiRlY] BEE AT W vt ofe}t w=Ele] By
J&3lel= A= (not only by shaping individual attitudes but also creating

o

institutional practices that perpetuate the process of Americanization. Ong &
Azores 171)E RHGOEA o|F5 AR o|F% ARgle] RE W AH 9%
T AR defd Hopaxete] ofttel] Z]ojshAl | Aol

A Hoprzets ghmo] Anidate} gl JeE #dslA] ¥ =
g & glek g AlmFdH opel AW Lol oJaf AWlstE g, 54
Foll= e AHEQl AA(1950-1953)S ARt ol dA Ald7]]
TS 7, Y A 2% vmog AR 52 Zhad Add g of
Al S90et 1953136l AL FAEA o 29T vz Al #A=
defo] g2 |3} Rom fdbo] H9laL, I ofF A, wAL A, E3te] |
A B =] FaFE WA =Uck 8 FHSucheong Chan)o] 7z=at
5ol g =] ARIAIZE op AR vl Al TAR o' AeHl &S
3, AR wlgto] Fatel] FESkaL Ark(150). A ol F ke HHHoR
Bebgalgln WFrel F) 7] 96 A5S AT, ¥E ek
=04 ARl F1Eo] ke wi A7l ol EeiuA) AT vgk 23]
BAA Eddol Aol m o]l & Aom FFEN. 19651 vl oy A
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7} o] el $913] vhd A Y=L E(Redford)s ZEHA oW 1.5AIHlolT)
H1 & A7 e vl=glo] H7) g FHS wgARE FRASIG F3EA
Feith FAARBIRRE 29 19 FHE Akl A9 gl HlE7EE 27t )
doke Rus B dxdrt
o] FANE ol B3R dixE nirtel s aeja vithe] &
T L Y dEXEE AFdte] 250] 1o RFEH "ol A
| gk ReEAE o] B of oAl el thek oJ2S Al AR
3 iths T 7] Ut dZESlE B2 O Faott dfdE F 17t b
0 AR ] A2 AZE F Sivke 7S ARett “of7] of vtk 3t
THE el Sl uhre} gotg. 1%—8— Ue] w8kl W} vitts =2 uf |
3R 2 o] vpx] v 13RS WX]= A Zol8. (This water, here, this

is the same water on the shore of Pagupud. That is where I come from. When
I feel the water. . . when I touch it . . . it is like I am also touching my
home. 156). HITkeke] AAA HEol| s e Arle] o wiE el
olsitke ARzt B mgle) ABIL DT TH oA A EALS &
VPl 24 EAosh 2%ap) e

ey dExEdA vioke o

I 4
AlUE v Al & BRleles @82 e 2% Ao vix

Fo AZE ma gk £2 UAd 8 ARl wEdnh asy :L°ﬂ 1
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I go in here, not to have sex, but to connect. . . . I can strip my
soul naked to the occupant next stall. . . . I don't know him. . . .
This is my prison. And my sanctuary. I found a comforting sense of
safety in enclosed spaces. (153)
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o2 FHHA 5 Al el HAE sl g
7IEAH R doje F7kE Fske el A adolnh & w714 A W
AN AREEE dolE Fate] AjEste} o RS A werh Al A
A doje AFRIEER slodg ARIEe] FRESETE WA=t =
717 vhet)h ayug dolaxeelA] 1259 354 AL 27 7ol g AL
LAY 8] 9] dolE AMEslE Aelth AEE 571 0*01 ZMS’Jr =
Atele] S AFAL sttt the g 3
NZE A& FARE Bgsket oM & =
i #(Angelika Bammer)= ©|2]3t ®0]e] 7]50] o]FA oo AF3ITh

—

ol Fvksh A%l B WAz E2ish Ahele] BABl
B0 el 270 ool AARel 2AkE oA Iel3 B
He THAT)E B8 A U el SHow Tl5dr.

[A]t once carrier of national and familial traditions and emblem of
cultural and personal identity, language functions equally as an
identity-grounding home under conditions of displacement and a
means of intervention into identity-fixing cultural agendas. (xvi).
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Fanon)o| "7& fq—r, ’3}?} 7V (Black Skin, White Masks)"ﬂ 1 "‘HE A
& “shte] Ao E 71 Qe QR I Ao 98 mdEa Fd5E AGE
29t (A man who has a language consequently possesses the world
expressed and implied by that language. 18). AFEFES A4S 2doje] HZ B

olsigitt. wetA FARIZE HolE R sl AFA R F2E i
H%“:‘% A ske Aol

FEYzo]2,9 WAle 199 sk ks Aol AAshRe] dois
JTQVM Aufoldl &2 5 WHskelith. 71 § FTEHE ase o
ave ARFRE ejidt v, o voprl deja ok gojE |3
AZ gpekgith b 2deA dejie gjet 767 5 Hda
oA oln] g orely A2 7N @ vl ARSI w3 dedt #
deolgle}. B3 ade BaolS ARIAN FHAIZIL A nlsEstl
s3ksl7] flal W2-El(Webster) Folrbds dopleo® oA 1 Abdo] &
oJshk= Al olHlEE7]E Ot R WolEeit) “opwiel. F8AL w37t fle Al
dgo] glg. nl& wAo| ¢l (Barbarian. Adjective. Without culture. Without
refinement. Without Art Classes. 151)°]2}al ¢7]sks ZUdlA o] gk oftiel
= A7) ZeRE 7oA A9fok & dideltt. 24 mmolgke “&FE
o] dB7} He A 229 XU} H= A (Become part of the pot, part of
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Last night, I dreamt, for the first time, in English. I could see the
letters coming out of my mouth, coalescing into perfect words in the
air, and everyone around me was saying, “Who is that? Who is that
who speaks perfection? (176)
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(Manalansan 60).
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U 22 e dieolop |y 715t deke @9le ofdel @A AFsia
e vlE ARl Z3tet ol Erd| FtE = A Adste] 2ARE o]
BptEA EAlSt RS she Zlolth g uisAlE ave w3 EdE
AR HERE B Z2 ExojE EAsH "Edh ave Zeld ool
oIy 1&elop|E e FE ZIskd riAgellE BRI A TIEAF
B 1 olopr|eh 9 IS Aopleta Faditt.

AY. e 2 5$ Ads. FAL ] oloplE Feda. BAE 1 olo}
753t A A0 A Ads,
dEwE U 49 3 AX gole. Al vE 2A5E T 79
£ dfok shen) Boe,
A9, Fae WA @ Ads,
o

PEFE O oloplE

Aying. I will die soon. You listen to my stories. They will live with
you.

Redford. 1 don’t take responsibility well. Besides, I wouldn’t know
what to do with them.

Aying. You will now.

Redford. They could end up on the walls of public toilets. (167)

dEEEE o] SHFE o] Fe o 958 Fa4 guS sl
A et 283 ol olobrl7h 354 W Slof 2ol A 2uelE o]
9 Adkn ik W% 2k Ao] FRAAE FEA F DI 273
A5k o] H2AZ Be o} ouiglo] Alehd M, ‘U oled $3HE
Qe LEL. . o] FQPIE 7] L U AR WEE PES 2o

parables. . . your allegories. . . whatever. . .into anything that will make a
difference. They’re wasted on me. 177). 19| tAlze] YEUEE B3l HolF
ol e dejdofd tigh #lo] glof A5 deriela Wlded, as e
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That’s when I changed my name from Kim to Rodin. Kim means
gold in Korean, but doesn’t mean a damn thing in English. It’s
abstract, a word like “algebra or “mutation. I wanted a name that
meant something to me. Now Rodin was perfect, I thought. Jimmy
R. Had a gangster ring to it. (241)
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You see with eyes closed. (Pause) Feel that? There is small town
close to the water. Pagudpud. We call it that. Very early, in the
morning, you see the smoke from the house of Ka Berting. He is
making pan del sal. . .bread. In the streets, you hear the carabao
pulling big carts of rice to the market. That is next to the bus
station. Do you see? Where I live, there is a big acacia tree. The
biggest in Pagudpud. Nong Peping, my grandfather, he plant it in
front of the house. (156)

37} owu} e 2 24
A £ BaR 9L v
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“ago R 7ka Ao ugkoz Jin YM. .. 3153:9& 7har é_jcﬂ (I want to go
home. I want to go home. . . I want to go home. 167)2} Attt} AR 1
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ke ARdelth 13kl gk w31 7125 ] Wil 1 132 Hd
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Panthers)ell 7Fdste Al F2 7ok Wk A9 F e & Holok of 2%
e g7t s Aok Wl olFS
Or Paris. Maybe join the Black Panthers. Someplace where I can blend in. Oh

HHER Alof (I want to live in Budapest.

but Paris. Paris would be nice, huh? I want to change my name. 149). 3}
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(Noa)A & AWl 57F var B, § F28hle ga vode we A%
Tt a2y wole] okE WM ] nlEl= A 2KCovenant)oll 2Jal] EAgo]
Ao Ane 13 =Fe ofd Y= glo] wrhA drh 27h wakkel,
“FElA vhe 24 wrpd otk Yot U Wit o] 2} F2ubile Bl
Al (But in these dreams I'm floating. You and I are floating. In this car, this
very Volkswagen right here. 231). ol W 28 1o dEvs+

Ao} Zoupile ol EgA|e] EAT ofo] Holglx] gk hds] &
6% Mzd 2 27F 2gdle 2¥eldh &5 AnZE 298 o
AL Sl dAAR] SujeA 2o “ugk] gle dd 7t asddls 1
&Rl Zloltt. dlo] AH(Rey Chow)7} BEdkxel, “Al7-2 7I=AZE & A
S G o] A9 AHAQ Ao £ Ao|E Bashs HAREAR
AR olFALe] Aotk a5 ne] fle dHe vz nge] YEol
T} (A direct result of this race for speed that dominates life across the globe is
the emergence of the migrant--the involuntary passenger-in-transit between
cultures, for whom homelessness is the only home “state. 179).

Aoje] wid A g tef 2ol vigle o7 nde wEE L =Y
Hl S 527t gle A 2FeRHA 752 oA FeAT aUE ARle] A
T Akd mEoRN 11 JEEe BolEYoEA 1gs A7lEn
a2y ave AREEel AF o714 FAske Ae aAlske Holkaxete 3
< Ml vk a7t ek dAAE o sl ave =2 *}%}Jﬂr
3R Aol fAMdE FES Witk “AlAlE A shie] 871, dhe] =, 3
m AoRId A, e oW s ke FAEolth oA WA FARE A

o]t} (A cadaver is only a receptacle, a tool, a construction that houses

ank
]_
u}.

rSL' ph

rﬁL

something else, something once living. It is something similar to an empty
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#Y B v opet e AA HgellM AEAQ] FEAEAY A9dE
Aolet e FAAQ FAQ 7|Ho)7|= St} (Thus the term diaspora is a
signifier, not simply of transnationality and movement, but of political struggles

N

to define the local, as distinctive community, in historical contexts of
displacement. 308). ZE|E =7} A|F8l50] tlolAxel: 7] AAE W 3
A2 vepamdel Sl d9aste Yol dYsE AR A99E Yzt
Zole.
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The Aesthetics of Displacement in
Flipzoids and Cleveland Raining

Abstract Ki, Hyunjoo

This study examines the condition of life of Asian diaspora who are
displaced from home in Ralph Pena’s Flipzoids and Sung Rno’s Cleveland
Raining. Specifically it aims to explore the aesthetics of displacement which are
embodied in Asian diaspora’s constant struggle to imagine and seek home
expressed through unrealistic theatrical structure, dramatic devices, dramatic
form, and languages. In Flipzoids, the sea replaced by a big water basin
emphasizes the alienation of Filipino diaspora from the US mainstream and
their disconnection from the Philippines. Although Aying can revive her home
while she touches the sea, Redford who is 1.5 generation, cannot configure any
kind of home. His sense of displacement becomes palpable when he aspires to
communicate with people in a narrow public toilet. Like Redford, who does not
have cultural basis for forming a sense of home, Jimmy and Mari in Cleveland
Raining, who live in a remote house in Ohio, try to find home. However, for
them, there is not any form of home. This sense of displacement is represented
in the theatrical space in which there are not any specific props except a
Volkswagen, a vehicle for moving,

Asian diaspora’s being displaced from home in the two plays is also
highlighted through language issues. For diaspora who left their homeland and
adopted a new home, bilingualism is necessary. However, they find that
English cannot be a medium by which they express their internal selves.
Neither do they know their native language, which might help them to

configure home. As a result, their languages cannot exert power but become
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fragmentary.

Both Filipino diaspora and Korean diaspora represent their being displaced
from home through remembering or imagining of home or leaving the present
home. Redford in Flipzoids constantly imagines a space which he can belong;
on the other hand, Jimmy prepares to leave the present home during the play
by converting a Volkswagen into a floating car in the water and starts to travel
at the end. These vigorous actions signify their resistance against the U.S.
mainstream society which excludes racial minorities. They do not conceptualize
the U.S. as their new home. Therefore their persistent pursuit of home and
acceptance of displacement as their mode of life imply the political

significance.

Key Words Asian diaspora, separation from home, displacement, theatrical

space, dramatic form, native language, leaving
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