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PRl ARl A2 050 AR 694 e Hee THI A 55
7] $lel d=g 39419 Hlojzel]l Al ] 71&RITh 1 Ho]ZellM ERueE
Bl Ee 94 AHreh 714w o] o] FAl =R g3 Aol 737t
£ WAL 22 7IAe 3 ayEE AE dol ohel A AltE
Aolell Al Fotxle FA1A ARl Ee e dtoltt. L el tidt o] 93
& FANA 2L HAE WA oA FAe oA9A A71EL el
T M2 ARE Zolol sterl? Y949 e FstiME g £
G} HAS AT AH2ZE FA FHL oAGA RS0k sh=rl? oJA| ¢
g2 FAY AEge F-FAE S IS E JIsteEn FA
N FHARRE 7hesl s, 2 784 AL FA9 o4e AR FHE
EHL B ok}, a2 o4 Beldl SA= Folske A4 RS vAEA
o % #dep she vIgHA Adge] 5o gitk

;@

I

F

l

_1

ol

¢

oile WAE el 2eela 4ed 250l AV U
A4S o] AR AL T ook (Nor NREEIY Aolth o5l £
PR ERE NI BR-ER

e A& Nde gds] s, el iﬂﬂ EEHE/‘M %E A

T ofokold FE BF TUA ARAAY diAle A £He Fad
o8 715ee 7HA AAlIY 715wtk B oR oozl Yol
U= A9 e B7bed 2o 58 oA wmz B rbed R vt TE
(godforsaken, a merciful . . . God, punishment, that time in court, speak up
woman) & °|F% WIZF FAR s & delo] FolE %A &
AletaL 9171 wiEelt.

AAE 52 FYAE AA FAR sfolg oA FLA ARl rPEel
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= Az Zdd Aol tigt QX AME Al @t Al =R
oflg} golel(Play)y 228715 2 UE B(Endgame), ©|0] 2 % & Zo
=%0e YUY & 2AAE o Sl MY AFESe A9 tide] @ &
(Catastrophe), AA0] 19] A4 ARz 7kRed] ™9y Ed 4= Qe Zu(Th
Unnamable)®| 743t “HE(Worm) &, WAES Ty 24 Hol|A 52 F
Ao LAY Ediv}t He oAl Faket @94 &0l Lolup] 97 AAE 7
otk oA die &oA A=A HMPE Fo] I B FAT £

H EIsHA A & AlEA Aok ?'i‘:}. e ARgorA 1o Be
SN BeS A AHdke A, olAle] v2 5 ARl 50l ARE
FATFAA SR ool Wo|m (ol 140) o]H en]oA HIAES] A= &
= ol 7Y 2AY AAE ASH o w Adislele Ao dAfolt 2 &
A& Aojt.

" ofoly ol 52 e F49 FEE Adwd AdoA dojue A7)
%(what?..who?..no!..she!.. CDW 377)¢] %3} t$IHA F&3 55 0]—,—131
ol mx A9 5 Suisditt ]Xﬂ HAE Asold FAH9] & A
T AVEA e S Addth 52 @5 AME Sl SEsfok '8]»,:
ool opet ~xz7} vhfeof '3]% Ao AASEAA AT SolA]
8218} (spiritualization)®] &+ A7]Z o]ojA]7] wiielth. SuIFAE siAE =
o] mghA 7)o gk o2 AT Foll thek SFZ(Gilles Deleuze)
o AHTOIRE olojIt}. &2 oA Tt

B O o)} AHTE AHrEFE ZEATIM A7 ARl =26 )

FHalop sk AolEo] otk 93le] B& AL oA Az
FE A, 5 A 2 A w287 8] Az 1 el HojSofolt
3he 1 Fololtt. Bo] 222 AME ke o] ohe, gusiuk &
W SR SedF A o 2 & gles et Fol 59
B AMERE 3olA g4 A, 3 A AMSlES Zadt

The body is no longer the obstacle that separates thought from itself,
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that which it has to overcome to reach thinking. it is on the contrary
that which it plunges into or must plunge into, in order to reach the
unthought. that is life. Not that the body thinks, but, obstinate and
stubborn, it forces us to think, and forces us to think what is
concealed from thought, life. (Deleuze 189)

AHre F2le] o] 2 el Hi=geld AR ke A ﬂ%i Aud
F87} Mth(Deleuze 189). wotolut dlzollr Al ALY MEd & HiZ o]
gk ol g SA2Q0 A3} FARE Tl oA ‘*HriTEi B4 =]
of S AE S AHr hoR TolEQITh ofd BAelA Erhd WA E A5l
w9 sk EehE ol olAola FHAQ MTe] AV AAA A}
Frai wAEe] & e e did FARR BAS ofgd] v BE

A7 WA Aol $9S Bel BN Avugi oleld g4

o Vg 393 FANBE FAY BHARE FLe Arje] Bajel FAlo)
goaH fEvolel F1sqd e A9E do} Zo )

ol o] Rolx e, ey Behe fEslole] F1eHE dolE

2. ofw, A&, aPja iy

HAES] ASelA FHE] AAE 22 Sle A& A3A &9 g
E|7} ofe} ofFelH, o] ofF &ellA Vet ARl = lEES Al
2 9o ke &0 <3to] g 27P(a slice of life)o] obd P} itz T A]
& et opte WAES] FojolA dofd 7P F88 A 7k she
oJAH ] EAIE eIt T AR A dofit #skd Floltk o
B AT AT HIE A AlgE AdE UHOﬂ At 1 Fefe] Azt
o ke SJAEEA 25 EAlol EdE T AT
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gt 28y frobEA ol o TAARl HIAES] FaAAA FA9] Ao} oA
2l Alole] Eele A AR It o]2dt Eele dME 7t
F(Albert Camus)7} 2124 4”])3_ Qe dugle A& dgE Fu B
ARG FoEld S dofudl e MRS AGARITE AR Rk dlsd
(Matin Esslin)o|\} of=21e7} XA okx AEFC] &3t WAES] &3 9|4
S|gefE R wd Fxejd QY] fdolgks FAIE sk lth
3’—31‘/} A&} ofE2ier} wak AMaiA A X A F A FAY F

< 329 Aolghs At AAS Alold] FaL WolA gtk g WA

iﬂ o 7lto] FAE Adste “<roldt A& (“Trying” 119)°l] HETHH, T
GELE o] 11 FAlo] el epr|E AN-sta 2ldelEe] ARA AE A5
HA 217} QollA Bt FAE & (image, figure) o2 vHE F44 3d
= A7) wZol

HAES] A5 Fof FitolA gdejele] E4o] LEapiA Bl ofFo]
QlEely onA]7} W Em AR T FEdle frdd 9AaR ey
o7k FHgoleta & 4 Sirh WAES] 371 ol&

Zo
SN = ol shabrt ST A5 As M
(That Time)ol\t Teb O RE2705(4 Piece of Monologue), "A737}s
(Rockabye)®] T35 o= F7= AAY P&l =Fotn A vk I8
AMA P& BF A &ofa, AUzt & WSS oW orjre 9T

T s 2 FaeP|SERE gol Stk A7 o|Edde a5 = dAl
o] Alg7to] ofel @] Ao Zo] gl wEoelt). oejet FE-E WAES
SAGME tEA] gt} SR FslE U148 3d Ak gla, 3
2291 TERo) (Molloy), "&2% =T}y (Malone Dies), "™ & <+ ¢l 7
(The Unnamable)°|\} $HS T58 (Company)®] 32} 7 Q&SN SA=
JAE(ISAD I 255 el 2dejHE 293 44 Jres A Rot
7 7Idehe 1 RE AEES B4 doje FHA 24, o|Fsle] 2AE
= ZeuH, HoAEs At e TR EEdE ETell SEE gdle)
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At AAE AL ahAE 98] 7k T
AF olgfslr] o AT olrEk= o]t EHUERNE HAE Fete] 4
BAE WAGTHAT 250). ol=2x9] T wt2w 97 fdeea5E &

|2 FAE, I FA(TEA Fee FARA)Y S22 HlE 2y
(o)

7He o168 19 Aol 44 mhee] B Ede] Wl ol d S
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dso] o] FT Hale Fieo] A ol rk(135)
T AL derAY A4S
Ao} gtk T3}, o) F3)

A5 dle9l WAES] A5 EAHoz F43 WIE9 dgon ofr2i]
alA 2 o] 2o mtErhd 544 eldelE ] tigh o] o] gugh
(determinate negation)] 7I"HE°l 23l A3 sk= F4< Al7lelth add o]y
g olFS WA gdegY S53 aghe A Atts E¥ske o] of
Yt} “«ZEHoZ M2 & Au $5F3 H, Ao g &L ByF

o= a8 &2 dgo] o|Seke AlAgeln, offe] v A Ths
g A& Eohdl @ whekes 1 7ked Adl Tt 71 d7Ur 135)el= Ws
7F 71 Wil A5l teii= de Akt
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kel glthe Zloti(132-3).
HAE A9 EAZ g2 oz H&% A 2L “—EQOW v 4= 9ok

T SEQIF SN mame] PAEE s wEieh old A
2 AES Sl AYR il e et e FARRE A
Aoln FAAQ #hS viee] wldth a2y 1Y o & vk B vk
of et shfel ez FPPeR TedoRA FA FHAME Uit

O].EE_ItO EIELO ;‘g—:ﬂ_—g EZ],

Repetition in authentic new artwork is not always an accommodation
to the archaic compulsion toward repetition. Many artworks indite
this compulsion and thereby take the part of what Karl Heinz Haag
has called the unrepeatable: Beckett's Play, with the spurious infinity
of its reprise, presents the most accomplished example. (AT 135)

o7 WEe WE B1d A% $TATE A, 9 B4 Holk a4
A RA wEe] A7 el & HoldeA Fe4e] HlFo] Brful of

e Az drls it dHoRE W Bhed Ae §3
& ohmEig APe] BRA0R WES AR} BaFeld 20 e
Wtk 2 St gk BAFe) AR A4 thd wEe] Al At B
84 429 7|22 o3 gor, oln] Bl 5 gl ) B ARA(H
5 b5 Ao U o2 S9% 298 olBhed HelFe 929 A4S

Xd_j S I 29 298 AT REAID ¢ 927
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A4 xo) ¢ FHoR 44T Bt Qb AN, ANET A 0@ ¥
A Al Ao F2E Beok 9 ol

Qo WA= Refo] AR she FAsH BABAS] B4 oA 1
o vlebd $44% ol AR vl Avusit WA vt £
29 7hed) bt o4 BN AEEA ge WSl 349 WAH £
A2 vehde, AEo] A4S THS Sla) AR Wl adso AF
o) ghds) wishel QAR Sel gell Hrke Qeld). o] AZelN W4
F82 97, 2913 olEs) Y=Y fdFe] WIFRel, WAL 942 Ao
A9 BAFEE So gz A9 BARDNE, G ks A

4

1L XF%XJ ofl&e] BHA
3P FE0lo} AEEAITF Y] T HAR o g9 Advig

g

ofE2iee= 19| HjHAT o] F33 oz THAI AREHRI S 2A Y
The AolM At FEoket Agixlelth. 2 ZHE(Immanuel Kant)}
| (Friedrich Hegel) H]#3F 5 Asle] AES ASsliA:, e =&
|%0] 7tokd Wkl tlel e 7hzrtel A ES] 2ahs FxetiA &5te] &}
At 214, a2l wge) dste] A gigk 1 Al S FAdE o
te} o] AAgel tigh ofe2we] YL “dse] WAl o] AAQl
1A dlge] WAIH 7ol ARSIAQl AL ot (AT 227)2hs 19 Z&d|
P Aval £2H] Sich 19 #AA £ o) ded FEHoR el
(autonomous) EAJOIHA] B3 ALS]A AMdolghe S 7 At e

dee] 24, 5 HIAE] des AR cE Astet o F= gl
th234). ol @A tiste] 1} e 7HAL SAR R EAel] Wi 2
slg] dddl| tigk T AN = 7] wlZolh webA e “AEA dzo

N, o £

¢

N
=

=
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H

Aol tiste] AAskE Fiol stk dAAl &Eb ool off A& gl
A (234)0)8kaL Beko 24 A8 Tamonad)ZA 9] ool ogA Al|A 2}
e aiE = gleAldd g 1] AslE Felgit) o #Hox Eohd A}

94 297 244 24 Alole] WEA W dE9E A 549 Aol

q.ﬁ

Zte olyet YA MEZEZ(Jean Paul
Sartre)®] 3to] F3Eo] st ARl 9FE ApEsiEn: olrEhes
“wote] AFE oA FH(formye Sl FTACE QS v & AT
B Yolzhal Sl of AlAIe] 18 kel AdslE A(“Commitment” 180)°]2}
3 AT ddle o o] A ders A Alt7E okt ofA BAe
X}ﬂﬁﬂq d, 53] A8 FAAm Holx| ¥ AF £o= o]Fa(194), ‘A

A2 o] =2 BAA ARA CR 7R Ggelr Zoprle Aol of
g} o] M e Fe] lgoA] Zolop dHH(Praxis is not the effect of
works: rather, it is encapsulated in their truth content, AT 247)= Zo| 19| ¢
Role), AMA ohEzie] BAAG7E Beto el AAANAE Srsa
-‘g—lﬁgg_ E,L-sl-jq. q]%g sks} o] o = ZJ(IE)jq. g_}(}yj) nEE 1%;@ op:ﬂ;q EE@‘].

FA0] BHaE 129 #4 Aidel 44X Fe Fdel Uid A2 A
A7) gl Tt wE HwEe] oWl Felgld At AAgHE &
2 Eole] D4 A4S FASN WART vl AL YR 2 22 990
2olo] AR Sl delel AW S wEeln WEEEe GHE fuA
e AR AL ohE AL BATY AR PARS W AR A
o WHE A% B RS B @A Prhe v 1 ol BAe: 2
E B8 2222 P49 ARA 159 B dol AR A A 9
g % g7) W2 ZAolrkTun melel, 171), IEE o] shid urie
25, 2 A4S Folel ABsslolo} s Aol BaT B A 74
o] Ft Algoniy Esldlelol S AGEE 1AM FEHS olgA 5
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n|gke] ofde nlz o|# A3k IAE B & F= HIE 5oz
2 At £5¢ 440 E g Avlz AFEn, WE oEae e ¥
WS w14 4R Beshl ANIE AL AARAE A A 29
Al A EA Bl ol Al Acklay 77). & 23] AL A4 =

AR A B e s gl Aol JR I AR
w, 2eie

2 d49 F e v, 223 7)Y 2 Feel® Eeta dise 2
E o A3 got EFs3 AR AAFFAA oAl o3t /A 51.‘_;‘(1—(/{}_'(_"_ 3o
A8 959 oA %7171 wolt}. mahy olz2wE N2E e 4

7 olge] 484 PAT RS Folel 2 AN BIAA dhoz THT
o A7 BAEE e B4R 2850 dialo] Afalol BelN AR
& A 12 B0 AT SR A B FDo A &
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0, et SPAE WS 2ok A B 7 o)l Apezie, @

a2y felshs A4 B4 Ap) FLseRE Holb] slelel 84 o

WA BUZRE A2 vIgH PP ANIE & °6H°lﬁ}wl 2371915
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13) of=2iee ofd] i3 Hde] d & WAEY £3, 5] =ejuleld 2 & Sl
3L 7ZGHAT 249).
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T SoelA] & FAZF 5715 Fofshi FHolo] 22 AL vHEEAY
2 FAl gk thzrt olojAA Fo] Yok, WIAES] AFox e g 3
o] 1 v ¢ & U A g w2 o]ToluwA YolhHAT 249-50).
AR @4l ALS vEFe 2 dal HIAEA e =2 E gt Yot

HoEm WAES dad 1 2849 99s FusH He Aotk sAld %
Aol 2 AAR FA 9] APA BAFHS 1 A3 A Fe4d wet
o] fralA A Ao EM AlEA on| & A ARdS 18T
T S FrK250). WIAES] A3 oo g migky B FHE A
T g2 WS dAe w)7] (subtraction), 12|11 F2o] S 293 ARE
o AlA, oA, FEA]erer]) wiAle] gt 19| demld AFE 37
B FAY S5 8] AY, 28a edege] S5 olg n|gt

2 A5 o8 ST FAn]e} g o}Erhe o ndE 1 Yth14)
Ther o, 228 2AI8kER] e7] flote] FEEAlFole] n|gh 7 o 2A]
o] #oh g nekA P S AH oA H Axw AE-EA Hoh T B
Al o ma) ZFopigio] WHES Ball ikste el H71E AFsfor ¢
ok HIAESY £efo] o] AHote WS AWIEF L2ZAMY #8F o=, 1
2l zav]e] #HOoR ofgd 4 l& Floftk ¥ dleREe] AUdE, =
& HEAEA 37)AREF0 ARElelA FAA HW s e 5 Slvke ofe=
o A7 dlse] 282 o] &3 BHeH dvEol Stk koA ofn] Wt
AR dlaztgo] A Aot WAl we} AujE = shte] e EAge
e ARE AR YR ERE Weldol shs B0 R Qe dA=E sht
Hgoletar & Zloltt. 1y FA9 BE o] 9loAat eHdE oAk st
W dE ZEol ©Ed AME(object)?] YA ol EXF AF

(fetish-character) & 7HIthE -2 7jojzA= <t €} Uiy el =4

e 1o Ay
p

r

14) o] =R|A o] HES =23l Ae FA} o|u] vt HAlain Badiou)?] ¥A
E ATE UE U2 =RdA o] FAE & Fo] da Aol A= 9] A
£
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2 AL ded sP o R Vlsohe dEEAlTE Bl rPe R Y S A
U7 Sl=(disenchantment) 7] % A 7}A]7] w20 THAT 227). of|&2}E0]
SAEA (being-in-itself) 2= S-S A St Aaksh= 214 ek Abroll thgt AHTE
7FsstAl @t F71ARET] ARl B Alo] kel R o5 2%E vl
deo] Ake/de ws 7ksd 7RIS FRORN AYomTE Anef 9
A 2y Z}‘rrﬂ 7}7?]?:5 wolgit}, shute] HAHL deitEe] 9 EAlsgho
2H FFEAF ] Mgt o] o} o B4l oma, Aol Ho
A EF 4] (commodity form)oll WAsR= ot &2 Ageiths AMdo
(Jarvis 118).

A o] Jhdetd MEE ooE =euiA He Zlo] HMAEY &84
w47 WAE T8 34594 AJH-& 20| (James Joyce) w2} AP
slule F83% AHo A doj2 AT F gle Aol gt QA2edlA] vy
At & 4 E Aok Fo|~7} sk 7Fe (canner)d] ol thale]
E715 (no canner)®] 3}, 22 A u(failure)e] FEHE-S HHPHA WAEE

Aofdll t s4= & %ﬁ *‘0} Alel 22718 Eaf dof ol wof

)

r
kS

= Ag 9] T 18 e = Z:I‘Fi % mIeH Py ERFo R o}
7PN she] Aol ARE & dle B A Ha PIAAHE ddehe
AR Edrte s AR ok T Breah) e 1 S =9 AEd

oh ey O ool B HIRRE 2715AEE Y TR Hela A% el

o]

s(lll Seen Il Said)=} "3 <te] Weka dFatoy(Worstward Ho)g &9
o7 stz F7HESOoPERE dAEPE 1 ol APhE Edel] Y
= 2 B 1 AAG dlsA] Ax ek [ osixut Au
&2 EARA 2225 Fsta vk 1 wgH R waidl o
& I AA 7} “EsKreification)ol] et 3l =A"(Jay 158)7} B o224
of Ab=slet ofls BAEANE %OH o H'v‘rjr 9] Hsled, AHE7EA]9F
Tl 23S etk WA
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Applol ek vt 9lo] v w2 dl Ao ke el tidehs A9t A
o AAE 2 Zlolty. 2eu FolET o] 59 wg fHAe HAaEe
FE7HE BEE doje] Haghe] Bl e ke Alshs U g
9 wgS E3l shte] AulidE (absolute commodity)e] $FOT AARE
DGR & shue] E3kdEe] H71E Afeke o5 AUl <A
FL 2ng AEHY o BAsEoRH AFEEAled tigsitt (Jarvis 118)

ol 210 uﬂxﬂA ;(/\M

i le}

1’.1

mlo
olN
o,
_(‘)‘_A‘
il

¢

ofegre dg Aeds STMHE I A A7 2AlEkE A9
& A AR vk gk A esd &9 AEE dedEEd gl

AR 59 AL Bl cleol BapgloR ARFORA YTt A
S Eebl s Aol 39S PAT Geldrin @ 4 U Aol
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i
4
%o,

dzo Ae4de 29 ofFdl A

ol Eola dhe] E3pigle Qole ARe] g qeld 222E WA
o2 ded dFIRL e Zolth ARA s AR of=Ekd| vid
Ak AA7E A H Al 7159 AAH, WAES] 244 292 22 25
7 e 2Alskel AY 154 FHo=A, 2 A A7 FAA v

}olh= 1
He) 2eleka BT 5 9& Aolch

Iv. 2%

WAES] ofo] 2479 Alde] 89 % Aol FA AHTe feo)E
vjs FHEelga o7lE ofe] Wk A WAL Bool BAsta gt
AR Gl olalekn Uobt 1 2AzE FA AMsk Q40 RS 4
9% WskE dPgehe dol s AAA, 184 Rk Bed R wa
el gloid AR 2ol o

e}
g gle AUA
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w vjgol2e] B4E dAd A S Bl BUt felE £ Mol
WS folEdeln BAAe Boo] g FAY HAMNGE &

o dujo] o<« 23 aelm Tk gk BT
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AASE vigelee] Egos Aot oldjd + Ydrkn ek o) o5
Sk a9 AAS At dacltE 3d %, chEzict olgol g,
A 2o ool AHE Y B 0D Aetelh, Aol JERNF
9¢) vhpom FA9 MRS BES FHRAIIE $PS AL o 22 v
o 2eh} WAEs) ek 9wl gus oulby A%ew uekte o)

o et T4 384 oF, aela Folro FA Ao Feet JatA A
g5 Fdske dulued IAES B T8 A E AsgeEa 7] A
Fo Al FAe] FYAME Fdshe lolth A7]dl tgte] WAES] ok
222 ould gAY AYEi)E AR A Hetoz sjdg 19 FI
digo] 7Fsedl she WA AR AAE Todes Foax Holy) Filo
1 Alole] FRtellA FRARQ] B844Y REE
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ofE2%, T. W. Mm[glo] ;. 584 9. A& &3 24AL 1984,

- TSN, 358 9. A2 AL 1999

—. Tyl m&dejoly. AfrE 9. A& 2, 2005.

319, Tolz2wel WAE: Fdl=Agl,of nlHAl~A A7l tisted,. Mo}
o] &, 12.2(2007): 111-40.

ojsge]. Fope2imo} AHRFOA $-&). M2 EAEH 4, 2005.
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Adorno's Aesthetic Theory and Beckett:
‘Negative Thinking' and the ‘Politics of Autonomous Art’

Abstract Yoon, Hwa-young

This essay tries to establish that the way of ‘negative thinking,” one of
Adorno’s primary concepts of his Critical Theory, runs through all the artistic
endeavor of Beckett. Negative thinking, which refers to the unceasing labour of
thought as a consistent “consciousness of the non-identity,” is required of the
subject to bring the existing negativity, such as identificatory thinking and the
domination of man and nature in capitalist society, to an end, In his aesthetic
theory, Adomo discusses the character of ‘the new art’ in terms of the negative
thinking because he requires the new art to undertake the social function of
awakening the subject from the spell of the ‘administerd’ society.

The second part of the paper is concerned to demonstrate the Beckettian
negativity(negation of the existing negativity together with the evasion of any
simple positivity such as meaning, center, any absolutes) as an all
encompassing aesthetic principle. Specifically, the paper discusses prominent
features of Beckett’s drama such as figure(Bild), darkness, silence, repetition,
and the comic in terms of aesthetic negativity.

The third part is conceived to provide a necessary follow up to the previous
chapter. Here, I discuss the political nature of Beckett's autonomous(as monad)
literature following Adorno’s position on the dialectic of the social and the
in-itself of the artwork. Beckett’s literary asceticism is seen with relation to the
fetish character of art and artwork as ‘absolute commodity,” which functions as

an antidote to reification and overly commercialized culture industry.
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