Portia Coughlan®] 241714
nielul 7e] glowEl BlAlE oAl

L 7k u=Adah 2ARIA

el B2k aela odll Al d=e ARIAINE 7hd gt ofd =T} 90 T
AIAAR A 7=, <A Bl A (Celtic Tigen)®] oFLHAE=R sleid A st

Stk v HZ Solezl AAIFQ FE971E Bk, deztel AL AR =
72 Aekska dsith J714Q1 ZAEe] o ARIAIY oldiE Egs
7Pb FTEE WEFA Agge] ofdMEA (Irishness)o] Hoh 2k i w3t
e %S Bk v 2 ojo] gA FAg HAgor FAd Il d
Ao oldMEE o)A AR |hel] ZA2EAY ojdd =] RIEFoH YA

T thalell, 2ARIA (posteoloniality) ol thale] AEA g Ferk 3ok o

J

* wo] RO 2008 FR(mRAAAR Y APoR =t TAte AdS
ol =gl A5 (KRF-2008-327-A00672).

1) Ag BlolAe] 385 Fn WEFe] o] v Ashd ofdA=E 2008 =
RIFEE “FHAED) gladzoP (gaude “rodd Aoz 74



154 4 &9

AAo]ARk O]Eﬁfl 71 B4 (molar) oFF;ME ARSI ° ——.Zﬂ A g% o}
32 Yolrkz el Abdo] 4 92 Aloleh
710l Ak e5de] ofddso] AAA gt slEdu 90%1“101] olddl=
g gl #2715 E7] AlARE nlely 7HMarina Carr,

e,
R
I
ox,

(]
%
toly
o
g‘l
l:'l

Z”(tearing apart the historical fabric of our appearances, articulating our exile,
our displacements and the cataclysmic forces of our desires)d-= 2143l &
Z}71o|th(“The House of Woman” 214-15 918, 7P/} o]2idt AF-5 A% 0
2 AZs] AR AL vte ofdilE FHAMS TR g Ao R B
£ 'H vloly(The Mai, 1994), " Ak AZe(Portia Coughlan, 1996), 18]l
Fa4kole] E5(By the Bog of Cats..,1998) &, “FTZAIU18]2E"(the midlands
plays)®] =2 SalMeta & 4 gl

?M A tig 22 g 7)E HIEe FE olE iQle] EAEH £
Aol Az IS opet FXAQ] Bl e SRS Tt F9dt
2 St} oA, #I)(Paula Murphy)= 74e] AH-ARE ofddll=e ARs| s

Aol A <A 207 B FAT AR WskEd digk ek e

(symptomatic of the unease about the rapid social changes that have occurred

in the last two decades, 391)%Z, ¥&](Clare Wallace)= “Al3|% 38 ZollA

)

ol FAFFAZ Uobb] A3 49 “0
aE A2 FE971E 2ok 20094 S

2
zope BATLLE o121 AMe BE 4718 489 A4 13 e 7w
5o $Uhe MR, PUoRE An 1 FEshs Aekul)l B ¥
5 gt ¥ 4 o



Portia Coughlan®] B2R174: vlg|y 719 gojWe ERE zholA 155

B ofdAE Yol EAske DARIFH Ete] FHOR 7he] AE(Carr’s
work in a social context as an expression of post-colonial anxieties in
contemporary Ireland, “Tragic Destiny” 432)< $Jojlith 12y o|gfgh A2}
o] gARldel] gk 715 Aol iR 2719 AT Sl = 5 A
A HAARI FAE Adsta “w¥ 3t 71784 ]S (grim patriarchal tragedy,
Wallace, “Tragic Destiny” 390)°]2}= F42Q1 Wago g = 93]8 Huz<l
weko g Hdlsla uhar A Ae}. AFYIE(Bruce Stewart)= A2 5 A
2 =9 Faokele] 52 «“dF9 ofdds F3} AAF4<] SE”(a triumph of
Irish cultural atavism, “Tragic Destiny” 433 A2 Hu] X221 $7]5 A
EBRAIRE 1 A o Q1 & 2l (Hesten) S EAAQ] of4do] o} “oldAHE
7P} 7128k e AAA ZE | U8 proxy for the political violence
upon which the Irish state was founded, 433)C.2 ZFFah} uwlghx w2l
(Victor Merriman) | 2~HE “M 2% #3448 FAA e 4= 47] &l <3
wojolel ofds=A]o] TR E"(aspects of Irishness which must be purged to
attain a new formulation of cultural identity, 434)< <S3l= &= Hr}gitt,
olgfgt #HA e Fke]d] o] Esfelojol & HRES Arkeh=
Al gk @ANIA gE ooy Fyste 29«92 BARIA (spurious
post-coloniality, “Decolonization” 305)s ZFetthe 742 ¥t} 229 o]y
g A e71Ee 7k Aol @3y 2719 AR HYAE ARdA]

o 57149 AYE AT, T lFIFEE AR oA

< Ae]zHvl(Julia Kristeva)7} F7g3= Atote] «of
HAM(abjection)e] AZFoz elojll oz Flo] AXAE EuFol2el Aol
ofdel Al Aem eloflizt dvkal & o Stk AR, 9| o]23 Al



156 3 g

T gANA Bk AFE A F4(closure)d] TAAA THEaLA} Bk
HaAol Aeko] HA2 7|S o BAE'S= Almala wek 4= itk & 4y
29| JEAM A e vy =gl AYESS ok G4
AlZo] 7H}sle “thE F7HE(other spaces, “Authentic Reproduction” 63)<
dad ¢ ok wepd gesd erle g A, 5o g
’8”(posteoloniality)®] AYESFE AlEsl= $7]oA OﬂE—‘iP“ Eeleb wes,
S @YESIE s2F 495 Yofd F e Al EAY HE Fhs dolE
=

b

o aeht 9esl o] 94 ogEe] w3H et Ay g 9T
2l 39 oS At Betela Urkn o Belak Ao A «
250 4Q) WP 28 At AP} ope] EelAl Thed ohe o

A A7hE s Bl=29] 7Hd”(a concept of tragedy which progresses in bleakness,

o

through shades of despair and brutality towards a dystopic nemesis, “Tragic
Destiny” 437)& <JAlska itke Zlolth. a#ld = B7ata, Fefoe ARate]
8% ou7h wkz o3t W] gl g “7he] A=Al wA(Carr’s
creative negotiation, 437)°l 3125 A Zsc) HE o]y 2

a4
0% HAIA, 2L “BjX]"2)(assemblage)®] $17]2 UYol7Ale AR 231

2) £3|A(Gilles Deleuze)9}t 7IE}E|(Félix Guattari)l] 94‘5}\_, 2E A, /st 7l
AEL 7IAECIH, o] VAEL &3ste VAR, &%, & «9%, “AW, &=
TAE Bt ik, RE A, S 71AE shue] 134 BU8E Bl

<)
&

o
v

A7} o} aRs A= umgx% 8AE E3) olg|x|o]o} dri=
g 7IAES AR &I AR HEEA AR S A6k, A
o dlo] she] A FAam, 01&4—‘;——% Z “71AA WA ga
ZIAA i AEwte] olgl SRS (HYENAYESIY] S

gt S uiAE FREHOR SR, AYBHcRE SEER 7Y Sid, ¥
Adle 7IAA WA 2] A4 wiA7F EAgT 22y o] Fouixle He
EAEC] ofn, T wix7F FAAA w2 g Pk JESR= ARE A

FolxH, 7IAEE AH AR 944 HHx]HrJr 19]3 RS

M pe =
il
>
i
=,

NJME
fu

B

£ o
L)

=5 ®

] it
A5 ol #AEH, 5 1A wiAeh duA MA7F A shtel wixE ¥
gtk aud dESL VA el “mErE Aesial, webd 71A



Portia Coughlan®] B2R174: vlg|y 719 gojWe ERE zholA 157

T Y2t AEg 7he] vSAY fEAMY] A2 B3 A A A
N2 5718 A ¢ e “Zd=(intensity) &

T gloffiazl gk

it
=
(s
ol
ol
=
Y
1o,
il
¥
rlj
ox
o
=

A 7lsdA7E okt aAEe] SEete gkl AT FH7(the
immediacy and violence of the dilemmas, “Tragic Destiny” 449)°]4 2t-& 4=
itk whebA delae HE 71e] Aol YREE A0 % ol2E(Antonin
Artaud)®] Z+Z=(Theatre of Cruelty)ZF= th3 Q] iAol UA|RE ZkE=o] x|k
gl Ao, TR HojBole AEE PFo, [...] BAA (the necessity
of cruelty, of “[...] drastic action pushed to the limit,” “Tragic Destiny” 449 7|
A8)ye Tt F= weith a1y delae 7P Sketa e 2 vt
At ZHA A2 A A% AeE A= etk ol Eae
27F =99 AdoM AZste A 23 of2ES} 715 BARCE A4y
A3ll, of2&9] “7|1# gl AA"(body without organs))E -85t E8=9} 7}
B S A&ote A dAdstd A w9 A4S 7he] AHAlA ¢fojuin
Ab gt Eae g2t Alegh 7o AejaEuke] o BAld o) HES B g
gk Aol o2& T2|1 S¥29 7HEIE A&l Az wiA]e] 718 Al
T3t o]2f3h g7l ofdAMEe] BARIA Ehs o AolAl FAksl] Bl

B

e

zYgAoE THE ol IErt A o VA YESE A4 €9 (1B
21).

3) O]éEOMW H2] 2 “hody without organs”eh= 018 E3 29} Vel "7}
o =2|y(The Logic of Semse)old AHg AMslgz, [Yu]-QoltyFs,
(Anti-Oedipus)l|X W@kl om, T3 14 Thousand Plateaus)®] Tol%9

A Y 2ARlE 713 gE AAE TS 20712, (“How Do You Make Yourself a
Body without Organs?”)2k= oAl AARY g7 ddez vFa gtk



158 3 g

%
19
inss
)
o
s
Y,
q
o
i
u
o,
u
)
.?L
=
N

oM Az JAAEHS 9
g0 ziE ael Biel WhsHS Axshe 1E 97k Bkt A9l @
Fel 7V 208 9HS BoM 4 9L Rele), 5 BAsleE Ale] oplel, A
A1e) Golulel BAE A, “FAN i, ARE B8] 250w

sl Adelke b §43 e S W F Sle 3 A 4 gl

IL “FZHAt 24 9] 7ke] ol

TEAE AZ 9] IARE ARIE ol2do]3(Owl Lake)e] Feoll fuAl7]
A= H ulo|(The Mai)9h= 2], WEE Wa](Belmont Valley)2he W& 27Hs
ol sotiA AZIN dojue dHo BHAQ FaAes B 228 s}
3 e eItk Faefole] 5,9 d2H(Hester)= B W& 5342 31k
.

o]FToEA TS HIAQ =R ?dﬂtﬂ w}a}/q ] x_}%% 7}9] Al

1
0] of| | 2. 2~(Erebos) = 144347} I fHEs
Zlle ad7E izt ke SoiHd Bk, AR e
1043]1 “g]o] "{ﬁ-‘—ai T4k U9 $%E7(a multitude of souls hungry and
moaning for blood, “Dealing with the Dead” 190)°] &3l 9)7] w&oltt.

o
i
ofr
ol
=
>
>~
>
o,
1o
_4 o -|O—4
ot
1o,
ofN
)
N
=)
-0,

4) EaoNE F} Foigkele ofdds FRAMS S¥ze ekl «FAe
(miliew)2] /Wgo2 olajsluat Ehﬂr EBAZ milieus “F$273(surroundings),
“oi7i”(medium), “ZFZF(middle) T2 ongth. E|=9 shefele] HeoMs
Al o] RS Ayt g2 /\FQ-E]EHA Thousand Plateaus xvii). @17]A+< o}
dAs FRAGolgE A FRhe B B3l <A 0P R Mgt



Portia Coughlan®] B2R174: vlg|y 719 gojWe ERE zholA 159

wep] de asae) gl /e 1 2R, BEAe] NS Agks)
& owlelge) BEoz o) BAEslel 299 39L relvl, A2E 4
A3 x| 22718 ARgtE ade 2Rl 2215
o, 712, tale, Al el Aelaslols tht oEsle] 298 ol AZe
e Aehe Aow Qs Akl e Aol

uebx] FEAR AT O] AF7FES 7Y Ad rlEREERe] 25E5E
FEgth oA, =WRlEle]o}(Tom Mac Intyre)= 71 w3H4 AFHE X34
(William Faulkner)9} AA3lo], “Als}d P& dWshs 12HAT(a
grotesquerie that aspires to the mythic)ZA]2] “o}dT= A}7P(the Irish sagas,
“Poetry shite” 154 A2 AL AZe & 9Jojulrh. =gk W7]u 2(Frank
McGuinness)= 7+¢} B 2H|(Emily Bronte)2] THa-S FA]8lH, 712] o215 <A

oJolMedea), @t} AlE2|(Hedda Gabler), "]~ Z2|(Miss Julie)s} 22 <]

s AUE 4 e 2143 0411—5%1% A2 EH“Poetry shite” 155). ©] <} 2+
o, 7t & dWsle FHEL ofdils ke Hrke A9 <t
’“”(maJor) Hald] &9 27} f@Solth. Telu 2dr) Aleshe oS3 2

= Aol opel, 25 19} <3l v
; Splel g80z Fi7 4 gt Y #7]
7} Hag PEolt. ol F2le KT ANG A-H7, oAl
RO Bolgelt 43t §717 a7HE 4 Fold). Ak vz Ted 4
S catje] M2 A AAR Sdhe 219 52 (her passageway into an
ancient new imaginative world, Harris 217)7} S5 19| 13k Z-5A|wolA
WAR Jolh F, T FRALE PRk A S22 el <3
g B4 Bek oI e BE A% AR, Ade] A3sere Held
“i} wol, w2 FAE 4 gt P2 Pas TIe ggomye
HHE-E"(visitations from a timeless, placeless zone of ineffable creativity,
“Poetry shite” 155)& 4% 4 = Aelth
7he T8 wlelyellA ofd@lizolsl FRAMY WS 7S] ARERAIRE, T

b



160 4 &9

N
2
)
iy
e

JoNE Bk BAHoR AMgsta it & SHUEES J1] 1
County Offaly)e] “HZ"(flavor)E 37|15 FHAHIo Rz T
AA BEe B e A B 84 Y dxEa, Fulke)
£ 9%, & “U% ¥ (more rebellious, 191)0]2kaL 7= 2159
oA Fdsto] Zxditt Tk FHAMN W0 ]‘73 “AZ o]=A

The Dazzling Dark 310)9] A&/3< o]l o
ol2xle] gole] ZIZAA teF dRESE Al 740]‘:} 5 Bzt 9
abxol, 7k “AllARYASY, A=Al dof’(a hegemonic, imperialistic
language)?! “golell thdsl= A 71AE5) " (war-machines against the English)
9] SR ofdA;E A Wl FAE AMe Ao|thDialogues 58).

i)

o o
£
343

7]

e

r
b
I,
it
=

>
Mo
jg
_g

EfFoH(rough exoticism,

Ve & oA Falet FRA Wle] AT tEe], FHRA
of «g EQl s, fAKID), 2= ol vk, =22 (the open spaces,

the quicksand, the biting wind, the bog rosemary, The Dazzling Dark 310)2] A
A F4 9 AA7IAEA Y 2EE AT B[S e BiEet 3] A A
1T 7k BYflo] ol 27} goju Ald SFAoR Eolrl, ZARA
g el thdoa 23tk Jke 719 &l Eobke avel SRAE “AlA
£ Afole] watzd] tidt €Fe] 2F7(a metaphor for the crossroads between
the worlds, 311)2 AgsAeh, Ho}y $83 AR J3l0] 719 & 755«
grojdl 5449 Fite] ofehs Aotk AAISS “Ato]e] T te 13
SHe Fo| o}t & Wall7h= Holn, 7k SolM A= /‘g‘é% e “The
2B 2(chaosmos)e] FZrolth webA F7b AFd “dA=e9] EghsE]g(the
messiness of Theatre, “Foreword” x)°|gF H}Z 7}Q AT 20| ¥ 9&7\19] oy
o FhE ArRITA & 3tk 5, 7] 952 “Ale]Er0] o] F FAI
oA T (multiplicity) 59 H&EE5 Sl o] Folzl A= vz 2419 “A=-
7IAr S AARTRE el

o}
A

5) E¥29 7ietele] AAZAR =7k A, S =P ubgelA Asehy
fasl= 2= AAdta & 4 &‘EkA Thousand Plateaus 357).



Portia Coughlan®] B2R174: vlg|y 719 gojWe ERE zholA 161

w3 7le) Toje] Eekael oL o449 A5 HFUFe Ao Yt 7}
£2:2] 3o o] seks 349 AE

o A5 Fe EaWs A3t & & Sk vt fEe] 255 S8
g JEg 7], d=e 95 7&5 Z 71% e AAE A 5 de
g0tk 01% %H 7h= %——E— nlo]g} FARS «“Jqel 2}e] A3 (the retum of
9] HP|Y2E A 2)/J(feminist politics)
Zoltt. 7he HPY2E HAES &
o] «“3EA ) (authentic) o}LMEAolEH = A 1Elm 279 HEAQ AL
(authentic reproductions)ol] tigh EAHQ FA| A|7|d] HEsld, 25 ofd

o gyudE A sk Aok

o=
S @ APoR A8 e

Ho
=

I, o}Aelc Az} eklulA]

b RR B4

7te] BEAQ ofdAlMEAgel] g Al A7]= defs B ofe) 7He] 3,

53] ATl e A ZefebFEEI(dramaturg) 2 F7FE A|2HMelissa
Sihra)E H|Z3lo] B HH7E0] tFe 7 A7 F& FAlolth Alegke 7}
o] FAE0] 7| T Bk “ofdil = 2] s (received or distinctive
notions of “Irishness”, “Reflections Across Water” 93)2 =21, B8}, HF
A AslHA, oldAEA S Tte] F8 AR A A g v
3 22 vgrke ddoldAse] A ddIe ARE E oldillE T

=] 0] 0. ©
Bl nAite

6) “plane of consistency”= FE “WAH OE gAE =], o] 5= o] TlEo
“EEHOE ARt A7INE T HA aAE £83le] 2a glem, 59 ¥
&2 7 Sl o]dA] AE0] &k WY, S AEE WA o] Lot

]

£ RUE AAE W, Eavolehe 8ol ALedh



go

ig!

162

2Fo A ol = 3l

]

0]
H

HS o) Alske} s vl A

7

=
=

7te] AgolA 7=

Els

A FiE

=n
BT

A2 of

-
.

o= AH

A

=
=

3l o

(¢]
a

o] ope

T A

Nr

o4 A7k 2147] AAEE Akl 2

Suge

€k
=

o, qe 7o
54 A B 4 Qo HolE

Aoleke =

Iy
oA “=7}4 F7F(a national space, “Poetry shite” 155 A|Q1-8) 0.2 A%z

S

T

=2
T

1

7
3|
T

o] ofHlezr]e] FEst] U

—_L
=

Feol, 7k o

L=
5 ©

(Victoria White)7} &

3t

3l
v

A

—L
.

ofLAE A 2]
&5olt}, el o)l 2

Ae

=
=

1}
bar, 22 2Rl gojHd BxtE

35

foll <o

sAlS

p=N¢)
=21

aF

ERALR ARAZIE AR

ol JFUAFE AolHY ERE AT}

7](mirroring) & £71 A 74

AgE

A)

A9l epgte) 2y

[¢]

AP 2] (heightened  realism,

“Reflections Across Water” 94)= ZFE3ic o]gfdt ekdlo=z 77} Jsfuja gl



Portia Coughlan®] B2R174: vlg|y 719 gojWe ERE zholA 163

, Ao AL 5o Fhe 2t 7R AEE olde It 1 &9 o

a3 W B &S ol B ofddE=e] A ARS|A ofien|

o] on|AEE BT Sirth o]dt oA 259 oldilE FA gt

FrAQl w3k FAle] ARA wiXS sjAleta MsAZIT o2dt sjAek ¥

ol = Ale]-A|Ul”(This mid-lands, or between-lands)+=

WA o g FE R AR A= A X315 o] FA Re
K

b

==
==,

t52}o] 1
= “olde= 2|ge] 253k A3} (an ambivalent poetics of Irish topography)<

ATEH95). 7t FHANE] AFEe Sz TPl cwrle ¥
Z¥’(nomad space, A Thousand Plateaus 474) 2.2 7| ZAA|Ql =7172]9] w2
FAske “AA7IA ) algdta & 5 3ok
ofdA=e] FHAMI O FHEE FEUEY A AFNEY gx=
7t GARE Sl 753 FERote] St TR viad ¢ e WAE
7RIAL ot 2ok g S Fal ARshE Rl sk A Reke g
ofgte] ZAel HA[g Tke] FHAGL A-71FAA, = =S
Z|EAA = 2223} H7] o] UA] ALl @ago] ofHd] dolgle ot
mepx] “SeE AAlY o] FAI7IAL Mo sfal Lol Hekelal He FHRAN
9] w|ZA% 7 (the indistinctiveness of the flat, black Midlands bog, ‘always
shiftin’ and ‘changin’, and ‘coddin the eye’) 7|33l ¥t & A HFoZ
Ao «“ARE old;E=o] HUA B7d(the “fixed’ Irish pastoral scene)S H7
AHog gZslela 9)thSihra, “Reflections Across Water” 95). o|2igt F713]
g33s Ade AlA AR B8 A A A @
simultaneous politics of geographical centrality and cultural marginality, 95)2.=
At Mgt A A3 o2k HAAL vkm ofdd o] FAld YA F1t
At el WA 71419 %ﬂ”ﬂ"ﬂ gk o4, Fejaa Agel YA
o7 dyd ¢ 3o 7t Fdivt FAdE AFE] FZto] opz} 7
& Hske sy 528 lﬂi’i 7129 AANA & HPde 35

S BEE, F sheve] o, AU, 2N BUAS, DS, a4



164 4T %D

Ho g, dvst 549 AAE U e “H7Ee] dofd e 1
Itk

71 SUAUE BEA B wheh, AAAQ] FEeR He “FAPY ¢
A9l o gl 3P (the traumatic unstable space of subjectivity, “Authentic
Reproduction” 63)C. & 7ZZHt) of7id] wg]He] ganlzod A= 7}
o Rl A BAA A B0 BEEE W, FAEAY By
AMe <RI, ae] AagEA 99, vk AH, 123 g5HeE o

2E37oP(a no-man’s land, a claustrophobic zone of entrapment, a state of

¢

mind, and ultimately as a dystopia, “Tragic Destiny” 438)24 Z-7HA|t]e] &+
A Aol 7%%5}. 293 7o) B Az B 1E URL 9o ¢
Fa, T 2ANFSA BT T4 BAE dee HARAA B
A T SRS BE OE 299 T8, Al B A
B GE A2 AT 233 £BL o] T 390 AA FA9 AAHE Aol
27e) WEFeld BRI eEe RNl 1
 chu=e) DG ek dHE A v wa} 1-%

:m
i)
L
E‘J_
L
4N
EY
ol
Y
2
=
i
e
of
=
rlo
-,
T
of
=
o,
o,
i
gi
rh
>~
mlo

V. TEA AS=H ] 713 §le AlA w7

FYAE AZE 9] Bole Ak AN WMEERE £7] 5 XA} o %3t
A A BUES FER Foeldh me o) T ATl holy
familialism)Do] <Jgle] 2FTep} 7FouE oAl HAFeA, A|HFo)A
F7oz olgujHel oyt A “o|fA HL(disjunctive

7) 7FERRI9 E8129 “Psychoanalysis and Familialism.” Anti-Oedipus. 51-138 %

Z.



Portia Coughlan®] B2R174: vlg|y 719 gojWe ERE zholA 165

synthesis)ell 2Jg+ 714, AT} “AHAQ] H<(connective synthesis)©] 7}sgH
AN F7E " FARE Feshe “EH2A S (conjunctive synthesis)©l
ofell YAE wHskE ARFIA AR] Fito] BF A FESIAL UThd) FEAL
o] o] wet Al Jle] FEL 47t BE O I3t ol A58 e JESe}
tlEo] 933, @YESIe S50 yAlE de= 7he =Ry Btk & 1
AH39] FUA Adtsle 29 HAA glemAe] &o] Aol lee
ArREE Zloltt. 5e] 159 & AR Fo] 9-”“} 7}8.2] <(Gabriel
Scully) frdo]l FEdchs 33101 5 off 525 BEELS Fod uiAg ¢
3] 879 55 AHAlga 2 = vk

19l 7he ZARIA A2A2le A9} ZARee] g3t B dA=EY
olgY il olop]E9) EdFTh 1 clopr|e] FRIF oAk, Ade] ofshH,
“nhq & u]zl 24" mad hoor of a witch, 219)°|t}. 12U FAR= 1 o}
7b Aa <npd e mR R o, ok oaiw o m, “thA] tE
W Gust different, 219)0]2kaL WHaRtE 2y 1 oz} @] 253 tEde
olffZ mAFHESl ool FAH R0, TAF GA] ThEe|dRte] Solgk A
mitol] e Atk olopr] &9 ARAY TAR= WEE W] AlSe] ost
of, s, F, vA AxiZ HFEeth ZApA MRE ] 5L “AAAY
A ZeP (unnatural) A7 d& G Foiolrh. ZAPL 54 o] riHe] At

8) EF| =8} 7Hetele Al 7IAe] ALAQ] ARRlAIE, 27 934, oA, T3
A& oot P GAA, offa, FiskE AR TAAA S tie AW Al
TS} (Anti-Oedipus 9-22).

9) A&k Aol AAEMiss Sullivan)o] o] ARt A7} ofZ=s gE “FHtt
2] AIZE AAZZE olobr]”(auld poetic shite)2}H HWEE Zlthe Belmont

E°
<
a

ze
werol WEE Zow BelA B fad td olop|E etk TP} B
o 5% oloble Wl ok 1 e thew 2. MEE wWeldA v
Agkgol @ A shiRe vH dAe ek g 7150 BolFa
SRR :LLH 94 2218 E3 WBelolzhe 4o Ao W] 94 1
Yg deizten], 1 44d 2ol ARW, 2 1 2S ARE golda L

Stk Aol ‘“4(219)'



e “BEZAe] AH”(a schizophrenic out for a walk)ol W2 < Ut
(Anti-Oedipus 2). A= WEEZHS] AE Bal, AATe] A4 A<, oy
T 9 By A4, “BE Iy Aeg an Hote, uisl, 4, = 19
3 AEY] e Ay, wlAMAR A BE 9ass A £o8 Tk
E8le 839 Z”(a feeling of endless bliss to be in contact with the
profound life of every form, to have a soul for rocks, metals, water, and plants,
to take into [her]self, as in a dream, every elements of nature, 2)& FTH
= g 90tk ey ERE We] ARl AEA Taea AREFoA Aksle] #
JEA &L oefat S A&l 9] 555 Arhe|wt.

FEA ASeh & 39e R FREE, 192 30HA AUS g EAR)

SHER, 2U2 MEE Aol FAR] AlAIZF EEE 1 9] Aeafe] A2Ale

gldlo] St 194 $2le FAR J# glulel(Raphael Coughlan), ] %
)| 7](Maggie May Doorley)<t o] 25 412 (Senchil Doorley), 32 TgAE, &
45 tH2(Damus Halion), 715+ 2EMKStacia Doyle), &3¢ ¥ €K(Fintan
Goolan), 18]31 Yu} vle]l=(Marianne Scully)9} oF#2] Ze}o|(Sly Scully),
gy o] Z(Blaize Scully) 2] ¥¥e thdEs s 149 Ahvkeln

A9 Yga= S, §% 7k do] A Al dFHE ARG

AR B8 AN 205 A5 Y 2T LA B Selel ANe B
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= S8l 19| 5] Hojof vt A-HT). 18y g7 Bl & o
7 22ke] MRS AAeke ZAR A7 9 o o] Al ojuixE OAlE =
lolgla 7|ulslA] Bata el BMoz o}oql ) =dhA 27lo] A7l S
tate] oS Z2HA W FAR S5 AT HSdAM I8 S5
Ay o= ARAS A s 7V4 TE A, & HEEA2E AR
2 IAR] AHlE A5t
kel A4 o290 “B-2”(containment), & MYES}E AF

Y

rr

Hro 3

7

oy o,
e
pou
-5
O,
ol
I
Sl
=
2
o
2L
flo
%)
T
O
(0}
o
4n,
o)
b3

rol
55
-

tHDolye 49)

AR, EARS] A= 71 fle AAIEI0 AR «Fse 719 gle Al
A”(empty BWO)= & 4 Utk v ZAR ARlE <ot Ape] A%k
AEE W) AltEd s “H7|Y] 55 £o8 fidke dds FYdtal
itk Bglel EAPE oetal e frd 7hEe|de] ZARS ojBAH R
EohRol, FAR] S5 A weAREEAAl 2 dEde & F gle Aolth
TJeyg ¥ApE S A e D] £52 vRd Adste 21 Ade 8719
BYURlE oBAM, SYESS FeM Tks
Hynes) #4=5E 7Hs O AREES ofd 2 A4k oA o= XoR, “B8 1t

Atk =& ‘Jr—‘ A71ell YT (Of course. Let’s go. Of course I'm going there)
gt Te ¢ e 4712 7 A7lelal H3“The House of Woman” 215).
ol2lg %713 TR 7 A, £ AHIE T ok AR T S
Al olfre BAAA FAY FEES FietA AHsfobstS dxap] g A

_,d
0

ro
poS)
o,
fuf
=
*
o
r [
N
L
3

il
)
I
£ 4
N

FEelE 27] ARelA] 713 gl AR “sute] el A 3
< 7|53 ®Was a surface for the recording of the entire process of

production of desire, Anti-Oedipus 11)2.2 7]ggttal AFgit}, aE0] Ars}

10) 229 7R 719 gle AAE Al 7 $7, ¢ <l(cancerous), 3913
(empty), 123 FWRKfull) 7% fle AA| ToE FEITHA Thousand
Plateaus 149-62).



T olgfg 71 gle AAY 7ee A5 T 71eH dedtia = 5 Stk
F3h oojx aEo] Arsta e 71 gl AAG 71A9] HEL HE AT
oot #Ae] #A W75 ARG & gk S B4 7IAIEA 713 ¢l
© A9} HEgFogA «Lrk7)A S (desiring-machines, 11)°] & A= Bj

A &, & “¥|7|e] £5 & YT F AUthe Aotk o]} Ze EF =9
7heR] 2Eja 7he] A&L 7 2] RS E8 TEotaat & AjRE 34
A(spectatorship)l] that o|alE 7Fs3lA 3t

2uko ] FAke] A E EAF ulSAlRSo] HolFe «7h8(affection) S 7}

o MzE WS AL St & 5 3o FAR] S22 19elA 2147}

< Z(Brian Friel)£ Hlifs}o% e oldde F2FEe] EA4 AEshe of
A== AEAQ 7ot T2 ARy “dnelEA o S 7
A3} QA4 ] 377 (the intricate, mutually dependent processes of memory and
identity, Sihra, “Reflections Across Water” 94)2 B dle oz AME-H)
oldlEA=SE AEAor ARYPS & 7|EStet FAS] S =
Hol7] glafl ~Eedd& AHgte Zlolth. ey o7]A Tt ol#d HE
A9l 7 ezxe] 2Ry 2“5134 715k} FAS s Theke o
5 r|nsle EFAste sow A ‘5} AT & 5 Slok
FAR] S5o] AZI7F Hlof o] folxl FH AltEe] igElBe g SE7}
%01 sk ofddlE sEreARES “3’Jr71°ﬂ gk &, 2, PgA <
A|AAE] o} Foff Foll that TAR1 Ad Sl ek 304 7% (the radical
rejection of a nostalgia for the past, monological notions of maternity, domestic
security, community and fellowship, Sihra, “Reflections Across Water” 94)E,
= 2 F=4 e Ui RS 2dcke A= YT EAR A
il a9 5 Bl thEaet Heke Akl shEe]de gk aEe] 7Y
o oJa 3 Th= WHEEE B3 23] “of7]7F ofd TRE 3(just anywhere
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that’s not here, 225)0. 29| 15| B A|L9] g FHH0R =oditt 1
2|3 2Bk} Y Sdjo] 27} U EARY] ofulA] Sefol 9} ofuiy nlzjdl
of gk 2FIRE WAl thgh olopr]= QoltFAlhd ofsle] 2F =3t T}
ol MMl BYESIE g2 & 9o Eele 1EHE AY S AR &
glo]29] 4o zF ZARS] BA, wie|=o} uj7]e] 3%, Zo]2~(Joyce) kel
e 34L 7HS TtEA 2 ELO]]EE}/] ol dieh AR Bk =2y
Btk Od& XAk BA AFE Zol, W], FUE, “tldaL 743 &
&”(Dirty ignorant blood, 229)°.% ’3}31, a9 59| mg vt ok
sefolo] A48y E4ke FEY Q7] wAF “IE (monsters, 229), “HFAZ
O}O]':”(changehns 229)8] Aoz eI} ofefgk A Tl w7

of
rlo

i

Elo]ze] o] ujE AMdE EFoum, 22iek “F- (the rot, 230)9] <
o] vtz 27}t st she eoltF2A 7h Al WAlE e
B7IN7IH, Belo|2E EAIAIL. o]t £ Ego]|ze] THA R, el
o] 7tEedst 19 o] ik o FH, wir]e] Edlo]ze tigh AJFA<l
HHA 5, IAR] SFo] tiste] o]Ee] HolE g FE HEA A wse
2] AR, 454 o), H7]59] TheAe] Frte R WS & e A=

£ A,
ueh BAL ©71e] B2 Hog fidle & TAR B8 A9l
5082 Foks v «Fsie 718 gle AAP7E o el kARl « T
g 718 gle AArE W 5 3o 5 o
ko
[e]

Zehad she EERS AT 718 g A E 5 Unk 712 g A

249 ZA] Be 7} delt A MRE Welehs AA} A5eE K}
o}

11) 329} 71ERY “Oedipus™= Thdet =4 <fn|&S 7z 9th
AL ae|2Aste] QoltFAR ofet AFAlEA ¢dlA ﬁxgo i3 &
2 FEZU2(Oedipus complex)E vlata, W Qo|uF~d wAYSE, 21,
J2]3 F2(Oedipal mechanism, process, and structures)& <Jv]ait}, Z22fu}
QoltlFa FEUAE ud uf, S| =9 THEelE QolHF2 tiild QoY

Fou FEYsPR £018 WER AHEI,

F



170 4 &9

= AF8l(stratification)2) < Blojus €53l AV|E ATd 4 Utk AR,
FAR] A S92 B3se] B S318 lojgta 2 ok 5829 7t
Egle A ASERE B e AACdA 2248k f71A17F =718 ARsl
G5, “HEdeiA (depraved)7t, 71ESHE ARSI “dEAP(deviant)7} &
=2Q FA7E H2 AP, “WEO (tramp), 5 =rk=rt D Zlojeta @
A Thousand Plateaus 159). ¥ k= o=yt @2R1glsl] 918l o]
ofg oldAlE AKE|9] frEBoleta Azl WEe], HEgiiatE o] Fojzl 1
ye| BAZE whEs)e Ag-wy], fEAAY SHs §4kekAl AHete] A
Zoltt. whe WZEAF O RO AR FAAMEE YR EA o] YA sle E53ld
agla obA A 21 HE, g9 AdHl e SR 71H gle AAEA Y of

il

QA= o} JEeA ke w719 el U cldusze] B8R S A
AR B 4 ek olAY “EHE AR QU1 2 AR 712 g A
2 dolglr|8 ARsie T Be $el2 sl 998, Z AvsE A
296 B s 49 Bed0sl A ol 8 4 gk

V. FEA AGRE 9] B71E3e} EAlsh

TR} A2, 0 39 29le) 944 A 5
 Fhed] 19 wEska gk AFAQ vTe] e fela FAT g
9ol <Jgtel T2 B AAZE Fego] HAE 1 Tt PA ] 3}
A AAZS BAS AZIT. 20} TR AT 3ne 03 RS A
FIe AL AV 22 AHIE Sl FAAA A2 TARE 38

N
1>

O:

12) 44 &5 MER FEHo| EAgte F5 Fstke £5oE Ade XS
stelo] glom, ol2f3t AFske “R7Is), 7IRsl, 2ea FASRE Al 7He] A
gt AF5E7(the three great strata of the organism, significance, and
subjectification, 4 Thousand Plateaus 159).
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A O] R Fokeh 1949 AR ASAdS Ad AIRE S ERjgit) 2A%
AF A&A AP Arelm Y TEAF AZH 9 39k ko) A9 B
218 Bl 19l HAG ofdM o ARS]A - #3124 ARl FRbE 2R
o] Bt} 3 FHel = Ao R T E ] G| oigh A S92 vhA] s
o} 3ol FARs TPgelA e ARl Aek s Al vRE HER, of
2] Az}e](Luce Irigaray)7} “+7](dereliction, 210)2til H-2 FAAZTE ] &
g Ao nEstle AFE FAAIY Jhe] H2A; ojajel sjaropH],
(Woman and Scarecrow 2006)2] 521, F07}= J2{Woman)©l] ©|27]7}
2 74e] AR AA 7Pl HbskE =R Rtk ey ofolg YA
T PEAF AZe & Idakeolz) B9 (National Maternity Hospital) 100573 7]
HAte s ol FAH AsFelth ol AR Bl 7he o] AEellA

271, w4, 3212 719 479l 540l o8 olnA sk 384 o
-

ARBle B3t Aasle B4 oluleRr]E B Esisteaa g
YAME 4 gl A2 2AYEE Al=sta 9t

7k 19979 JEFOIA, AFEL EF “Efud ojW Y (natural mothers,
“The House of Woman” 211)2}1 7= oF dtiar WeH, 24 ol &=
7ol diskd Ang Ae FHw =9
1882-1975)2] 1937'd & ol = At 70:d Fot oldAE Fapol| A A E
o A9e TR 7H el FghElojgiet. olA7 20417] 214 =7} of
dUs AL 712y wslo] wele} A3 Aslsl] Ad, 44 aela o4
Bl thele] EAlES LR =0tk 2 Aele “ol4dry} “ojmy e &
o7} E&¥3 glom, 214717} HoAol 7}E 23 (Family Article)®] £0]E
FRAoR wE7] 98 AEsple ol2xich vk Te]$-2]2y(Maryann
Valiulis)= oFd#=9] o] 429l 4L, 7Pgelghs Al Foisde A8 84
Q1 ofely, MEARI E3kE 4% o371, 1149 HollA o2 ny S 12l

oAl e “WEF9] o]u| & 27| (nationalist ideology, 211)E 4lo]FE oo



._.
~J
N
o2
M
of

2 AR Qe 047 olduse] By ol gErlt 1S ol g%
B gom, 2047 UEFY Frhe] o}?—MA ‘130 X!
Folos B250] g :Law 95 2 ol gz

A]
F9 99107 7hFdrh

2 02 g2 ler 74 olu &2 tFEn YA, 7R 949 1t
A9 701'1}_%: Zrzshe <7 el 21447 (the politics of emotions, Kelly 106)=

Zpd7gdo] Stk glo] E(Victoria White)7F A4 sx0], 7h= o}/l
tiatod @W@OW, ARE =71 FAE tFolokite dutihd e 7WJ_ A
T oldWETHTQ M= (Abbey Theatre)ell, 3 “57HAQ] Fofel] 2z
g9 943} 42ldl 9% (women’s rituals and psychological dynamics
sketched for the first time on the national stage, 107)< 7}4& oA =27}o]th
b Ths TAE B8 ST 24 ojdeRr]e @] ndlE ARl St
A9l A= fBAR, = EFAsel Al AT v Fe]2Epke S
& A, “abe g 2plE FEITA Fohs S50 T

Aot 5O 7 U} A o HAESITP (I abject myself within the same motion
through which ‘I’ claim to establish myself. 3)2}al F338Ic}, Y AAE 153
T 2% & U AflE ofBAE e 55| 7 AEdths Zolth aey
EF 28 7hele o] BAldA Eopd, FejzEHple] F4E U 2WlS ojEAE
st} sk &7 9o EBQkelAl U Ablo] @41 vk A ouigitt. 4
T FAghe A9 djrAdeR gFAse s2e 8 Y Bkl P&
w3 ol7] rlEolehs Aoltt. gejae Ae|xHupt Botehs FA9] fEAA,
ojBAAC] FAHZL «(Aple]) HAE Feteta, et Ak, e AN
= Ul cdMete GEeA(a deject who . . . strays instead of getting
[his] bearings, desiring, belonging, or refusing, 8)4< A& SFHA], EAR] o2
AMS 2] HS2 Lo Auit

e gej2rt AFsERe], AR ofEAMS Fa 149 B5F
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M e 98 FElehe Zlo] 7k 354 BAL ot Eileke HHd
A=A 9] E/\Fé— Foll WS 7HEA Alstek At 98 e Axeke Aw 7}
o BAo] ofth AR ¥ARs 7Rl g WA A9 AE 7|,
S FoEM old Fushe AXF Btk v EAR] Y 71 g
1 APEE Adehs AL 24 old &7} 7|Zsta YE 7REEE QolgF

zHE0 29 fio] AL mMel =0z old o] ohth 1= 9o|t]
F23815, old] 7123 FASE o ol 2E ¢ gl7] wieln], 1N 34
32 sEE 8 = FA9 fEHAAS B gdFHS Zu 9= Aotk upgt
A TEAE 712 o BB 7P u|2S Txslsle o] ohlg AL ©
PESISh= 7401111 H}i o7)4 D2t AFE o] ggt «ge] Pz

lo,

_l

r
S,

movements in an odd way; unconsciously. 193)1L HA]E o] 9t} o]2]&t 7}Hg]
gL «FAke] glojufel ERAP(Portia’s lost other)2A] “¥-A x| 19 ZEA)”(his
presence in absence)Z 19| BE ol FEFHE JAlstH, Fojolr] My
IAR] dde] gFs Hrh o tigk 119 #elgle 9ol o onls 2z
Aoz ols"tiMurphy 395). 39lA Hubrb AR spHEede] <o
AP (shadow)el] A1WFA] e8Sithar BfAIRE, EARE “WA] O= WA L) a8
AR Wt 25 BofHlo] 817 (He was mine first! And I lost him first!)2}aL ¥t
ukeith249). 159 A ohFg A o e rHe|de widle % T2
TP A 7HEe|ds we/ A & A% FARITL EARE ZfEEde
A A 2313zkolge B BAE RHERl2 vRA9 Aldield) wEkA] ZE
2| el WEEA ] WA ARG FARS S50 3uiA) wHEE ZXRT o
gk ajots, 09 ol dAMES A3 HISA SR e ok 1Y
U oA 29t A o] HgkRo], AR S5-E HISA FR1F

e e

JEED

jﬁ
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o7)e i A3E JHTTE diilel, ZAR ojEAde] SeS Fal, =
71% gl AASE B, AR slolg 7|9 55 £o8 AYstes
gt} whebA E"M ZpEe]del tigk &t APk 2] o BAl A} e
gelA, 713 fle AAIE Adste EFAste] Sor olgfd + Stk €~
€ 7HEgd s “E"M AL B8 e Bzl 219] olmhar(Portia’s specular
double or other, her imago)°|A} “H74 ERAMIe] €531 (externalization of a
radical otherness)@ 7FE3HK(“Tragic Destiny” 447). Wepr] EAR] 58 =
o] 19| Lojuld BAES Fo} oA, FIAWE 36k Welrke 1
Yol S Adeh & oj Aoz}, 718 gle AAE Aokhe R +E5lR
ol 4 Sk

Ju

VL B1Re] Aele] FEA AT o BAA

Pl A 9] IARY #AEL, o7, 2001 ml=gde] #AEL
“FAol 553 7}=(the relentless intensity, Sihra, “Reflections Across Water”
10)E #Aap|7F 74 Efithe W5 Btk &5 B2 ofzg7H 7|

TAZ7} 1?1:L134—_{T1mothy Douglas) "FAF AZe o)A “FEAQl E3} 7

AE E1 Ao 1] &= 2, BEe] AlA”( a world of secrets, where dominant
culture doesn’t want to hear the truth) QFl|A] “$]7]el] X3t 738t oJ=(a strong
woman in crisis) EAR}F Soldh FEAMPIAS gl g 19 e
(affection)S ¥Zdh=t] A3t & 4 UTKSihra, “Reflections Across
Water” 98). 1= AR FEAQ] ofddle E3l2 o] &53) A9t F477]
Y] SARYA ool digh 34 of Zgaled, ap-H7Y ER=
= 33 g 8ltke Aotk &g aw A" Slojx] ZARE H]
AEE2 SRCE SN ORA, 255719 855 Hrp HuA

A AFor SfgtowA o] FEs wirkd 4 Sisieh FuigH| e =

lo,
oN
i
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o FAY A 7 At e FA BEE s B R o] &t
Te T el o] FEA9 Felvuwe s wE JhEA AR d3FdE
AAstn BE w$ES AREH 7R 2 FHe ¢ a, T fd Y
FAR] BE AU ol B 2 ojxjo] gholx] AARA k. siutE
AR Foje] 2 £ g g a Bkl 51 dve wAs F
o=2ZM, TARL BE ujg-Eo] BRPYe it I dZdH s FAAE
T Utk Zela o 4| WS Felo] AXE WEEAS] el A W
W e won dygAA etk olgd FuigA| ek wie-E AU
FAR] WREZC Y| AN tEe] AAls AARE 28R BT I, Het
7F AR aFow W S Qe AARITE mEbA of2igl 52l F)2H
I ERPget FitoRAY] TS B, S5 Ao PR AEd 43
= 9oA, W= WAE BT A AHdMY HY|Y ERoR =T
T e 3¥e vIttae 43R dEda & 5 i

tEetsd F2AF ASw; 9 Fle 2331 oldillE AR JESL A
AL 9YESR s2¢ 47 Y Bl 759 AYE EHe = B
Atk B vt o Fosle “BUlel £2ol L dds] AEHALL 9
= VA& HHJ8="(reflecting images which are, [like the Belmont River],

>

ceaselessly in motion and ever-renewing, Sihra, “Reflections Across Water
113) A2EAH, P ASeh S @YESRE 52+ &9 o 97]dl A
A v BASAA ARE H719 508 HolE7E st Stk
ofddl= WA e IA| BAHCRA fEe LT ARITFAA ol EAR. =
el ARSI §7]0 Hek SElolA AF dHe #Ale of9A Adg
ASER AT AR HolA g5gte T “RE AE o AARE W He
Z1”(what remains when you take everything away, 4 Thousand Plateaus 151)2-
22X 718 gl AAd =2 4 Slert 2l o9 RS H7|2 Vol
T A7k Aot 7o) Fle 233ke Foll SRS AFehuA, vz
A7IA 2 2] BEE =Rl 71# gle AAE, SRER AAH A
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M
of

"85 9z,

ot

559 B4, =59 AEA(connection of desires,
conjunction of flows, continuum of intensities, 4 Thousand Plateaus 161)<] 7|
T gle AAE BojFuz} i,

=229 7HEfl e 27t 713 gle Al Besia jlom, «dds] AY
o o]23 e A, 230l AP A A et (you are forever attaining it, it is
a limit, A Thousand Plateaus 150). 7} Al 217} E4gle] A7]el ol2a 3l
e Ttk weEd WAAYE 219 A, “Ue AL el gt Ue A%
Z & g, U A% 2 et (You must go on, I can’t go on, I'll go on,
The Unnamable 20)2Fs 2JA|9] =g S27|5 AAstn ). 53], 1424
& AT FAHR FA AR A9 oldAMEE, GAY Ald] ZEEAL
“Felo] Aols o] Fte dialdl, AFE oAHE 713 oi% 21 %7]% ﬁ]é?éﬁ
of 5, 1 o]fr= oFF] 9| 29 AolE fAlskA] &

is time to still go further to find body without organs, instead of finding our

self again, because we haven’t sufficiently dismantled our self. A Thousand
Plateaus 151)< 7= TTEHE & <1 )

uebd 77t 718 gle AAd 02715 BYflel AT SN S
FIA e AL oME L9 AR de dEstE FARA 9 Aofs} =7}
A9 Aol 27lo] 2ok £t 1 & A Az A4l Aol
3 =L oldA=Y “w o] Fi v, MEote] BARI R Soirt 2
sl Fek SEl] A okEe] AAAY(a vast ‘memory’ of the future, a
repository of seeds of desires which are unable to crystallize by entering into
relation with each other, Goodchild 68)°|t}. & 7P} HoFuA}l k= AL 1
yel Fiell sl e Mz Aol Aoteln, BAoR slolg aATe]
WARE, 5 254 A5e sa AT s Fdske e AL
z 5?4_% & 5 WIS freab] Ag Aolth o flal 7kt FAks BF7L 7}

A e ﬂL HF&L AU} 2 AU, Yol BAE FolA,
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FAO] v 7L TEAR ASR, DA, 718 gle AA, EEW, JEAAN,

Skl

ogf. T shel nd-aAt &elghe flateds. A& EHlH, 2008,

Beckett, Samuel. The Unnamable. The Beckett Trilogy. London: Picador, 1979.
7-162.

Carr, Marina. “Portia Coughlan.” The Dazzling Dark: New Irish Plays. Ed.
Frank McGuinness. London: Faber and Faber, 1996. 235-311.

-—-. Plays 1. London: Faber, 1999.
-—-. “Dealing with the Dead.” Irish University Review 28.1 (1998): 190-196.
-—-. “Foreword.” The Theatre of Marina Carr: “Before rules was made.” Ed.
Cathy Leeney and Anna McMullan. Dublin: Carysfort, 2003. x-xi.
Deleuze, Gilles and Claire Parnet. Dialogues. Trans. Hugh Tomlinson and
Barbara Habberjam. New York: Columbia UP, 1977.

- and Félix Guattari. Anti-Oedipus: Capitalism and Schizophrenia. Trans.
Robert Hurley, Mark Seem, and Helene R. Lane. London: The Athlone
P, 1984.

-—. A Thousand Plateaus: Capitalism and Schizophrenia. Trans. Brian Massumi.
Minneapolis: U of Minnesota P, 1987.

Goodchild, Philip. Deleuze and Guattari: An Introduction to the Politics of
Desire. London: Sage, 1996.

Harris, Claudia W. “Rising Out of The Miasmal Mists: Marina Carr’s Ireland.”
Leeney and McMullan. 216-32.

Kelly, Catherine. “Breaking the Mould: Three Plays by Marina Carr.” Womens
Studies Review-Galway 8 (2002): 105-114.



178 4 &9

Kristéva, Julia. Powers of Horror: An Essay on Abjection. Trans. Leon S.
Roudiez. New York: Columbia UP, 1982.

Leeney, Cathy and Anna McMullan, eds. The Theatre of Marina Carr: “before
rules was made.” Dublin: Carysfort, 2003.

Merriman, Victor. “‘Poetry Shite”: A Postcolonial Reading of Portia Coughlan
and Hester Swane.” Leeney and McMullan. 145-59.

--. “Decolonization Postponed: The Theatre of Tiger Trash.” Irish University
Review 29.2 (1999): 305-17.

Murphy, Paula. “Staging Histories in Marina Carr’s Midlands Plays.” Irish
University Review 36.2 (2006): 389-402.

Roche, Anthony. “Close to Home but Distant: Irish Drama in the 1990s.”
Ireland on Stage: Beckett and After. Ed. Hiroko Mikami, Minako
Okamuro, and Naoko Yagi. Dublin: Carysfort, 2007. 5-28.

-—-. “Woman on the Threshold: J. M. Synge’s The Shadow of the Glen, Teresa
Deevy’s Katie Roche, and Marina Carr’s The Mai” Leeney and
McMullan. 17-42.

Scheer, Edward, ed. Anfonin Artaud: A Critical Reader. London & New York:
Routledge, 2004.

Sihra, Melissa. “The House of Woman and the Plays of Marina Carr.” Women
in Irish Drama: a Century of Authorship and Representation. Ed. Melissa
Sihra. London: Palgrave Macmillan, 2007. 201-18.

-—. “Reflections Across Water: New Stages of Performing Carr.” Leeney and
McMullan. 92-113.

Wallace, Clare. “Authentic Reproductions: Marina Carr and the Inevitable.”
Leeney and McMullan. 43-64.

---. “Tragic Destiny and Abjection in Marina Carr’s The Mai, Portia Coughlan
and By the Bog of Cats...” Irish University Review 31.2 (2001): 431-49.



Portia Coughlan®] B2R174: vlg|y 719 gojWe ERE zholA 179

Postcoloniality in Portia Coughlan:
Marina Carr in search of Lost Others

Abstract Chung, Moonyoung

Recently the critical approaches to Marina Carr’s Portia Coughlan(1996),
the second play of the trilogy of “the midlands plays,” emphasize its
postcoloniality and tragicality from the two perspectives of postcolonialism and
psychoanalysis. This paper tries to connect the distinctive perspectives which
are supposed to explore the two different spaces, i.e., the political or cultural
space of Ireland and the private space of subjectivity. In fact, the space created
by Carr’s theatre based on Ireland’s midlands is located at the crossroad
between the two spaces which are not separate but connective ones. Thus, in
order to explore the connective spaces, this paper tries to synthesize Kristeva’s
theory of “the abject” used by Wallace with Deleuze and Guattari’s theory,
especially their body without organs(BwO) appropriated from Artaud,
connecting them with each other. Through this connective synthesis of
perspectives, this paper tries to find a new postcoloniality from the unstable
milieu ceaselessly in motion and ever-renewing, like the Belmont River.

Carr’s strong and brave woman, Portia has been regarded as the other, the
repository of negative aspects of Irishness which must be purged to attain a
new postcoloniality, from the perspective of postcolonialism which has rooted
in Irish nationalism. But this paper argues that Portia attempts to “abject”
herself to make herself a BwO instead of becoming a tragic heroine, and
comes back to the stage as the dead body in the middle of the play to make
an empty BwO into a full BwO, denying the catharsis. Her dead body leads

spectators into a bloc of becomingsi, “the plane of consistency,” a field of pure
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intensities. There we can glimpse Carr’s new virtual theatre of BwO and a new

Irishness, destratifying strata of fixed authentic Irishness.

Key Words Marina Carr, Portia Coughlan, Postcoloniality, Body without

Organs, Plane of Consistency, Abjection
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