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SONG. (He dances) C’mon. Admit it. You still want me. Even in
slacks and a button-down collar.
GALLIMARD. I don’t see what the point of-
SONG. You don’t? Well maybe, Rene, just maybe-I want you.
GALLIMARD. You do?
SONG. Then, again, maybe I'm just playing with you. How can you
tell?
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CHIN. You’re not gathering information in any way that violates
Communist Party principles, are you?

SONG. Why would I do that?

CHIN. Just checking, Remember: when working for the Great
Proletarian State, you represent our Chairman Mao in every
position you take.

SONG. I'll try to imagine the Chairman taking my positions. (48)
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GALLIMARD. They’re your opinion too, aren’t they?

TOULON. Personally, yes.

GALLIMARD. So we agree.

TOULON. But my opinions aren’t on that report. Yours are. Cheers.
(58)
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Did I not undress her because I knew, somewhere deep down, what
I would find? Perhaps. Happiness is so rare that our mind can tumn
somersaults to protect it. (60)
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The Theater of Law and the Law of Theater in M. Butterfly

Abstract Han, Yongjae

Will it be legitimate to discuss the nature of theater on the one hand and
the nature of law on the other hand? This essay proposes that David Henry
Hwang’s M. Butterfly offers a positive answer to the question. The play
dramatizes the ways in which theater and law converge into each other on
account of their performative nature. One must “perform in court, just as he
or she cannot avoid performance in theater. Not surprisingly, the question of
performance appears as the main object of study in this essay, which is divided
into two parts along the way. The first part focuses on the discussion of what
it means to perform, especially in reference to act three scene two in which the
clear distinction between theater and court blurs. The audience cannot determine
whether Gallimard and Song “perform in a sense of acting on a stage or they
“perform in a sense of carrying out their truthful legal duty in court. It is here
that the traditional dichotomy between the true court and the false theater, as
best shown in the case of Plato, begins to collapse. One cannot distinguish the
legal performance from the dramatic performance at a fundamental level. Both
performances relate to action or deed that one ought to play. The legal
proceedings, in other words, are not so much the truth as the legal facts
determined by performative action.

The second part of the essay begins with a question that the first part
entails: What does one perform either on a stage or in court? What, in other
words, puts a person into motion in the first place? The answer lies in the fact
that this play is framed by Gallimard’s story. All he does is to tell his story in

front of the audience. Simply put, that is what the play is all about. For this
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reason, this part of the essay addresses the nature of telling a story in the
analysis of Gallimard’s transformation caused by words power, and suggests
that he, as well as every other character, performs with (or in) words in order
to fulfill his will, which cannot be either finally or completely identified under
any circumstances. The audience is only able to read his will as he or she
intends. However, this is not necessarily bad news in that one’s given right to
write the law is restored. Set free from ontological, as well as epistemological,
pressure under which the process of signification is fixed enough to be
calculable, one is now able to activate meanings behind any given performative
acts. How do I want to change the world? This question becomes the condition
of one’s performative acts in a world where there is no absolute

correspondence between the signifier and the signified.

Key Words Theater, Law, Performance, Plato, Derrida
hal

=R 2010 2¢ 17¢

=AY 20109 3¢9 159 ~49 64

AANZALD: 2010 48 109



