AP AT v TS FHow

Hz oxl
-
= oE
1%
Bl e

I
g2 F-2t)9|(Pierre Bourdieu)= 24|29 ?P:”(Kabyle) NN RE L
A Al Fole GAA on|E EAsPEA /g ZE (symbolic violence)<]
NS TRAZ Fode obFd 24 glo] ]‘g‘ﬂ% Alg] o] Holz|rt AA
R 7I5AAEC] AIEY AEE fAs] g M ejoltt. olHd &
of 9= FAARE stdg MUH R BE Avke WAl Ao HEoEA
55 Aetehe dhe] Woltt. dufeld FETert A FskRe], Fole v

= Wyl A2 = o ui7k YellAl e wele] 3995 € Aojeke A
S Wb g1 sivke 2E, vvh €3 sivke AREE ve g3 ITP( know
that you know that, when I give you a gift, I know that you will reciprocate,
etc. Practical 97)& &2Ag v™l| 7123l 17| wizo|tt.

g Paks Sofo] PAAT FAT AR o] Folx|7] wiel] A
e Y] AuE Beta ke AR Q4] Rtk Holth o]F %
AR §ieka v R TRl BEEel Zelo] iz 42
Q1 Aole}. ol FelAQ Ak ofleh AHE ofF fetaA W] A

* o] = 20079 HH(ASRNAAAY] AdoR kel gATe] g W
o} &E AP (KRF-2007-327-A00715)
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BYAQ Ftolt). F2uel= MR, (Masculine Domination)o| 4 ©]2 gk
AR EE Y] Fapt & med d2A GREIE Feth a0 <fsid, dAdA b
o] AR EH L «ae] JYARAE AT 4 gla BEE F gle £ F

2”(a gentle violence, imperceptible and invisible even to its victims, 1)°]T}. ©]

e A S B=el wlolSof iAol &R JrE 71 el
7 7Pk OLg % ohlgt 9919 HAUZES 53 PSR soiF 97
gl g Ane) FHEE dAsles Riee AYe) Eve Urﬂ”ﬂ

IAEFYE F3Y] FHolU ZAEol7| 2 AWA AAEAMY e A
o] ofe} QIAAAZS F3lA HVP‘W-"Ai AFEohe ‘o] T2 (habitus)®] T
2 gajolt), op| A ALSIA 0% WFSHE TIXU Al A ZQlH 1
aAe] AR Axe ALk el %ﬁﬂ“f Aotk H2r 9o ofahd, o]
2E P2 PR (structured structures)©]AF < TESF8l= T2 (structuring
structures, Practical 26)°|t}. HolAPH, ol FAE AAHY X E Akl ¢
o] sl sl FAE Al 29 Y B opet S Al vte e
A e FEE 758t Aotk
g~ =H(Alexis DeVeaux)e| "Bl A~EE] (The Tapestry, 1975), Wl

& 2](Beth Henley)e] vl Wz (Crimes of the Heart, 1979), "k =¥
(Marsha Norman)®| "ul, 2 2.8 ("night, Mother, 1983)°] A& H oJ g7+
WA JESHE 97 G EH o] Beglol Hsste ARl o4dEitel
BREFH LS FRE A 7123 2pEA RS AR|AGOE AASkstaL o
S Pstele ARElelA 2PEA Azl 2 F3EE ARG FHoR T)sdith
ol Al 2] Fo WiAS olF e oAd3tE Al AU Aol 7hAA e
2 YA Aol ozt dAAZE WHSLE HZRA ARl WA o' o] Fof
2Ae Age] Fitolth

o

2 A7 v ool tid PEAvle olFarl wad: &
T2 vehke AAEEY ASRE P18 Wl Aoltk oS fal =
pe S Qusd AsE FxEA Ans 4% Bt olgA YL
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B R R Y
it FEAEY 8% Bt Age Aolg FAFeE Fow iz,

a1
Jey gt Axles gel 7139 ﬁ'%o]ur &
Hol& A& gAt= Al71 ~(Richard Jenkins)7} #

24 99 WEe] Smagel Feldoln TR 9 Aelele el 23

\./

S 7](it [the pedagogic authority of the school] fosters a view of schooling as a

legitimate or neutral process. 109) W=o|th AR, e AEste] ofdo] 9

A9 HH= Foll FUH= HFAR O%J%E%‘?J BRIt} Teju] ~Ez] o4 ¢

Wt A kS tiiEskes & Wl w4 99 (Wane)olth <ol A4

g AEE B B Y A g Foll ddAom “yolgh dojrt A
=&

F=9] oo 713238}l TP (the law is based on

v

the intents of the few who know the nuances of the language. 182)= F74< 2
A Wo] 24 tifshke AR, gk ofrjdM oA 34 Aol
18 ik 217t o e Al A4e] EAlg Al A 718
HAA gt EAA ) ST, wE A “$2le W AsidE]
28l 714l Q& Aol ook (we are not here to reinterpret the law. 182)2kaL

ok AEste WA 2AAE Wele vl Aol glth. e8]y Wl us
© JUelA “F FHE HEgmrh Jhdol @ £ (the dignity of a well
trained student of law, 183)°] §itkal A 43k ol Solz A& ZEsiA #x
gt} 2U7F MsAtEA 9 Apdo] REsiths o] Hele SRlojAfo] WgAld
Aot ke QFA, 7R W7ol 2w gltk o] AdlM 19 wsgee
7189 AEAAE Slska oS Atee ey ThERlT

W= AufEAle] At FRstE w5l Folghs HolAM Studhe ¥
A AAekE 24 gE B gtk AIES ofmye 7RE Alash A3 A
AE=A ool T g2l WA os dEs)A
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< AYa k. F2Yo} Ho|E(Claudia Tate)$} 717 Qe Rl =
HE 2Rle omyi A E 01”1‘454 HVVWE ‘EL’HX]HHJ R a% hE
|

I AP o)l Moz HES vhge] FuS AAAL AN FL 4
A i v AZN ool how stae. Al Al A
Hoel® B4 AN Bl dS dlof Ak gole.

mlm

My mother had prepared me for a certain kind of lifestyle: you grow
up, you get a decent job, hopefully you get married and have
children. You do something that appears normal to prepare your
place in the community. (50)

st AL AAY Mol Uroldk M AAIA FEAL Ao
AL Berh Erel ol AR ofuhsh kb z iz 8
o3 AuAlFe] Bt ME AL AOZ MofSoE2 38R Aol
o] RN olsel mEE AMEHS “BHA AL AoHd Hom ¥
I}(the imposition of a cultural arbitrary by an arbitrary power, Reproduction
Syeexn E3k dFds AsketL A HH %ﬂ%— APelE Aoz 753

7R Afae AES ZTE 1 AEER stolg o] A A

S
3} 4o Al VRSN A - AEA Aolsh FAY EAl% DA
Ao} Yk, A} Aol Ui AREY HEE dwHoR 2 Agd
¥ ARe] AR v met oedh shts AEs} A%E AR ke
S o) wgalAle, Anze] dHEAA A od 259 BEE A g

it
o,
Sl
v
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mlo

(Axis)®] 7HA1 A BAS A 2HA dolEgith. a e @Al E «ue] A
M F o] *}OH &g
between mine [my legs], 174) ZK& & dlFe EAZ 4t 2vE
oA Afo Ao R AM= Ao «“ATFE] HYZ o:]xhq-"(a pretty narrow
view of woman, 160)= AF7 §lo] Wolso|w, 19 Ao HEhe »
Ze}, 7HEAA] ARSlell A ool A Fold YXE WHslehs av e Abdolge
o]& ol Asshe A EH e AAstA| Rt

SR, AEZF AehE SHAol AfFA AlaE Ad AL otk
I GAl HAI29] AHjE om 7} H|EolFe Al Wl ool
59, adE Azl mgEo] 7]28 Te FEA odolrkIsl). HAx
o Al W E BAlshke A Aoy gEfilth F2H 97} A skko],
AV TP fstal 71 wizkA A o7 wiel] 22 ] FE FellA
19| g (the supreme — because the most subtle, the most visible —form of
that [symbolic] violence, Masculine 109)°]t}. 18U AEZ} 71532 AlnE
AL Ao Ao R o] S HEA O nletiA | AL E Ak FEACR
T ofelgUsAe AR WZolt). dA 2 AESH AQl Ate]ion, 7]
A0S Aste 119 tiAl gt st ARA © Zlolth e AEY| ofut
S e o ehiicios A Tl Hol 3 gofa Wit 2y
ade IS RS EolE | «HAJ2Tt 2y Hol de 2 Hi s
S (surprised to see Axis behind Lavender, 148)& A|iTollA] & 4= 9xo] 21
o sl winkhe =7ivk ek opel Jd e AN 2Tt FF oAl of gl
et HoE el v 2of Al AEE S Qg 2o oish ikt
e w3, AFe A8A ognlE Qe A
AASHE ofH|FAE 228 wojjo] of

aey et GAI29 Al 219 | 2 —rxqo]ﬂ]rtq 2] Abart
HE=E Ao ZAMA eth AEZL A 20 AujelA Hlojupazt of2m &
e 84, Ive =adAAd 23]E aUE ol o7 A (pretty selfish,

S ANYFH(to fill this empty feeling
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193)0]2baL Zopleth A g edEs Haaxp|E dake giide ol
°of £, FL AfE 7HE ¥ ozt AAF LR S/ oAoltt. s,
TU7E A8 ol ARe] F2 JRFEAIA e d4fetar ol Adehs
Ade Faeit. aUs dA2rt Aeleke oAl o, S dAtellAl o|
oAzlolojof k=l 29k AR olg sfjoF skeAE oks dAP(a
woman who knows how to be a woman/ for a man/ knows what to do to keep
him. 160)°1t}. AAlo] IUE AEAQ1 Qo] 2Rle njgs s “d Al
d|A A wolok 9FAJo] H”(i need me a constant supply of love my

security. 169)2ta T zpAle] SHox] date] Algo] FQ3HS 7z}, o

o o

2
Age] FAolA, ol 2] YA 7
JUelAl WSk of2gh o] A Gt Yehe AR FE Fe
tert Feksel, “wre] JmAQl o2l =eld ezt ozt op|FA
£ Ptk A, BoL 399 AAE B3l ol FAXIh (s exerted not in the
pure logic of knowing consciousness but through the schemes of perception,
appreciation and action that are constitutive of habitus, Masculine 37). Z127]
el of2fgh A EH LS (el AR AU (FRARL Al e F) T
L A AR dgsfof st A4S doldti (move beyond the forced choice
between constraint (by forces) and consent (to reasons), Masculine 37). WeHA
olgfgr flgh 2 gAuae] FRo| of] FoJAH o R o] FolA| = U]
ot

o] Fol A% & “HmiiEE ABA FRIAE AHELS AA
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she ARRA ARl B Bges AT aUE o2d AT skl =
hafst < WA sh= A " ZolE AL glol & ¢ Hw (1
DONT NEED NOTHING DRIVING ME CRAZY/ SO JUST LEAVE ME
ALONE! 193)2k1L 22|t} o] 7]2e] Hsgoluh Al that 2o &
o2k o o/ Aol FAkehs AEA < o] ohet AKlE “ale] &
o] 2 A ]l (to be defined in my own terms, 170) 3F= #3H4 £ %
dolt. o5 s 2= “wl[EUEle WAEe] Felee vel Hake 2%
© & ez fE5d] #el Lellof P (We [Blacks] have to say
something about us that’s different from the ways that white people speak of
us. 59)3L ZJZ8TE 5<lo] 2 elof AjFo] Folun Fagk A2 aAo] <
FA TS PHsketele A AEl st s WBolr] wiEeltt P A9
2ZE(P. Jane Splawn) 3] F1hE gt kg RHsE “SRlAAY &
A . ] £719 &2 7138 (the black woman’s body [. . . is]
strength and survival. 514)2}3 &gt} 7FEAAe] Atel] digh =} %3}

l:H

NI

a signifier of

S AE} F o2 vEE N A nieuigd FEE B4 239 £ &
Rl Az AAE AR e E5s U i SAR0] of

<

(i am no sacrificial chicken. 195)2}# F&HoZ ¢X|= HA A | o|&
o Al $AlE st BAIske J9AARYE gFse
auto] AAWEA oz ¥ZH Aotk LA, o] /FEAA| Akglol|A]
Asste A9 A EE S Adcke AEY “He W F747(the

complex, interior landscape, Wilkerson xxiii)°] 5222 &4¥ste Zlolth

o

rlo d

mlg ]19 +
o, > 2
X oo

L,

II

Gelpl o Exe] P AER) 7} Sl AR T 9FA, 7
A A Ee) o Jshske W, s d@2le] Fehge] WA,
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w0 TRelM Al A7 A 7R e djbdE aedg AlETL

Nolwstel 291 7R AAlgke olFA 9] Al Fo o, Trkge] |
FyollA w22 2(MaGrath) FHe] Al Aol BF diehe B A <]
SRS HE T AFo] W AJES 1A AP Ajo|E HolA|wh
o5& 7HA Alslell AAskE A AME TPAISkeke HdA FEdE Xl
dok fekee] WE = 9ol %HHEM Al gzt oloprlshy] 7o
AAES0] A Y24, 7MY EY, a8y 259 A Ak HAA, £
A Zgo Ao tEd A x}uﬂ 2hyjol Hlo]H(Babe)7} EH S A}
gl g AR AZIR AN ARBlelA AEeke AR EH e g Fol =
el
fopgo] WA, & nF YRS w7 o o= 7o R} o] FHow
AZE A, ol A, 15 Wolghs Il BAAE Al Ao DA
e 2eldt) o2l FREEe FopAR tiiEe THEE Al At
2 e T2 s ApEA R FAE otk 53], FI& Al Azt
04 fﬂM(LennyH Y-S Sototy o] 87} A ZAIE sidstant Aleste
(Fo2A] Zzte] A4, SAA u%E B2 MR fZehs Y et
OME} |3 3kl =] AtEE Aol ® stk FYele 2F vl 7HY
ZA77F ok AR, A9 e dEoz Uz § 9 Fol de
HPZ AAIR olojAl A emA gy HAlA, SA12 239} o .
A, ZopR|7} supdeiel] ws W AWd oRf 3ol JAR AdH o] vk
a3 YUt gzl Zitken HEEA o2 7tasd 349
o7& stk AlA, %Zﬁ AZE Aol Sled, o] AT AnjEdA
AR olojzlr}. 53] ¢ U7t Zeleke] BAZ nlsha, & wolBst 2}
& 7 Eshe %601715 —s}u} nprlgto g Bol f&o g 1 BO X 3(Chick)
of IS Eal 53] wl1e} HjoBe] Y5 FaL nks AFEe] Wile e

=
A 2otk FAE F4og 3 A7) ElFE AEEA &
T
hy
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dlY, M2(Meg), HlolE A Apul7} Apepd 7182 Al o] FRAE <<
sfe B34 130] olBAL /A BTl drNE a4l slael 1
Hgk A or Fadd a5 oMAZE 7S vEla S WA} o
Y &l o]Fe nAAEFe] #o] &5 ~E(Hazlehurst)ll A3 Sopaix] o
2 97 B Aotk olh7l a7en ngaidath) ngels Wl A
@ ¥, Gopixle) e E W H o|5L /A Afneh Ak o F
25 53 "ok 7R L. PE2(Karen L. Laughlin)®] A|H A4, oA =

H| 2 Srjos SAERE PR 150 oAS ?%L%]%’io] Afshe 7HEA A
A NEITH3Y). A Al Gopx e Mm-S Bal Al At
PEokA S EFLy 0o]2 AAAHE Aoz 90lehe FA A AAHZHE 7
gt

HA3} o5 Fe AgEzte] 1Y 2Bt MR EL gyt 2

e 7HAl AAe AR Sle Btk ade ofrurt ARt o f
FAEERH SeiyAd ke SRt 58S el s 7 xﬂ%ﬂOﬂ*ﬂ
ARNA Foi7 deks Bgle] AT Byt ofg} 2 ARl WA
3o tet 7 Algle] B B oR wolslth U EHe &
T A Al otk SR, HUke] Aol AEeld EibeEol 4
= JRRAA ARl 2149 Ao <78 AL deformed, 247) AY o]
. o] Aelld avel SAl= FdTAA Bad utet 7dE L oldl 71zs)A4
QA 2 AdE = ol Bt
[Us Al Al 5 7P 7882 ARl $8dhe JERA of2|d dX4E
d9g Aoz woledn. aey ave dast Zelef =iow
Aot PR E Zelshe v dxale Ale] as HEokiA k. o] A
& X327} w2 AR G998 BAAeH Ius vwd W, dvrt 1y
S Aoz Zopzle dA 2 =itk £ ave vae] Ao Fslel o
Q1 22 (Charlie)oAl 24 Hake dof Tl wue AS4<E Bl v ¢
yetel @AZE gl ol2A RPAR, Ive 19 Exo FiFeEol fle
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HESE AR Bl Hold & gl FE AT aeh Euh 2ol
28 AVGIAE Retks Felgdi] a9 BAZ Belid gA] & & 9
ol AujAAE s TU7E AEAY FAR WA dE @A gk

Al Al FN 71 AFH o]
wRol elal 9 AHANe] Zelolq HolA 2 aow ) Mq

o o}*u}f EQ} ZagzH eSS 3 dlE 3
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Eﬂ, :Lﬂ 5%]7:‘}% E_H',} HJ' 75]—5 = M—;g%a_ﬂ'ﬁ 7 %iﬂ—lﬁ]—, 0] 3’4'7@01@
A4S WY Sl o Wi Al 2o AT ol Az o)
Soald Zloloh e AlAAe] e Qe BE Al e

TH
ool A sl Ak A B 27 B Aol WEAME oA
FYSW ofle} el clyse] FRa ol AL W Ao
AMENE olSeln fAA)E | Fale A ouinle) FFgase 3
Qe uh =k
FR&e ool AAk & WEPAet HEE FYAIT 0|2 Hus
she pAEEoleh vhy ol A A FolH AH omn Abg S

(o3

”(the prettiest and most perfect, 240), FoHAZHHE “FF= AdL &
%J”(Dancing Sugar Plum, 240)°]gl= HH oz E3ith Iy dopr2HH
EAA XA AJZo] PEO] 7 223 A= wSS AE&H o7 wolglo
o, ol2]g PAFAA AlaLs WHslelal o] & Al Aol 117} &0l
Zo|2EdX §He WsAlEA B AAE, dAE AR e Ay
(Zackery) st A&t € Ak gopA|] el JUE vk Ak dye o}
BA|7} wlo|Be] A o] ofF Zelal o]E AAEFna 719sta,
| 2E go] «19] #Hae] AlZF(his finest hour, 240)°]AthaL 719 OFEﬂ
& wolBrt 19 45 thyl AdaFo7] WiEelth 1149 A& wojH
7} 222 dddetal A AofA|nt o] BAAOR JddA LH‘EE}% 34

0
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AN op| a7t BElE Aot} welAbd, 2] A2ee viE Y 19| &
Hedll 71x2e 7HA @HE}{— ARSIA A2 Aol
o] 87} A=) op A& o] Fol] AT HL oAl 3} v 2
THAIA A FH 0] 28 ao}ﬂl ZEshe ste] Fitoltt. R wle 1 HE
dHe] g FHialol7|vle a9 o)714 Srke °
= 5 et ave oAt AojE “EFe Tl 24 olgke 8
A R 5o Hkgele AP orAe g A Woledl Al
o 2ve AFERY <AEE =84, H41A g (continual physical and
mental abuse, 257)% Wolst=t], 53] GAAME B 2& Xyt & o]
g e Uz sk R Aolrh
FgAle] ARAAAE A Ao gelst
= AAJAEL XA} A (Cecil)olt). 25
PHAE olesr|Ehe 23dld 152 Agsp vHlusitt wj e FetelA] B
A AR 2 AAR] FAFAA] £l 1 A%lo] gFel= el
AFe of AL wHek] & A, Al At 259 oMY E Mt ave
o] Akl dofid ARAE0] “AlsHdellq Adel]; e wohl; 9
ANA ZF &7]"(hanging yourselves in cellars; carrying on with married men;
shooting your own husbands! 284) w¢leps o] 57} 248)7] 2 AlEol2hy

HohgAA Rk 1Al S gablRe A Ea A3 RAg ARe AEg
AL ng3tel olng] BEPREL AoR AL PuE 2ANE HIT A

o= Rl daAe] F&stel| TRt QIEelth

7HAS] A ZH o] ZhAlskE A Al g, welHe] EF 9 A4
o] AZI7F © otk AR ave
T e GAERRH oA oA dor Ao
wlo}& 2R1e] omR] ol A4S 7w AR e FRaE loltt. wo|Brt
Aed FAZ AFW] A AL T AREE, 59 w19 &l Zith H]
]_

= Ao Aole AL Al izt 242t ho FAH Bele 7HAEAA o
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holl ok #3ke] Fei= vehdth dopA|7t Anpdeol ‘1’101 A =dve &
A& B =AY, 252 s 2ol AEe 240l ofet % e cli= i
59 252 AU Y AFoR QI oA tﬂo%‘/]ra Svgo] #FAdH
“794 25" (emotional “crimes,” Plunka 111)$] o]t} LsAA, o]= &
o] AbarAlolut 3 | B¥ohs A dek Al &
dolc}. AW L. ZjE(Janet L. Gupton)O] A A8, o] “gislol] ulgel

Oh

HZ]”(crimes against Southern culture, 128)°]2} “gH-2] YAAME 3}
o4, ARE]A EEF(cultural and social disobedience that threatens the
Southern hierarchy, 128) d¢jo|th. Fi-o] 71FAA 2] AR ZHo| Agsl= A
o] “HE’E AN T FAAN7} FH Ao AAAHTE Al oA
8 259 A4S Alske A EH R AFdla e= vt

rlr rir

&; A8 Wl oz AAS HAg A4
9 o5 Hrorle oy Wr} 2k ZES Tl ARFe] Solth. Folut

Aol 5o Sl AIAZE FAo] AlZEE 8A] 158 B4 Sled, ol Fui
o] Azt AA9] Alzte] dAjgiths A UEhlls gx|olth. e} BTt 5%
3H= o] o] I A FHL wjALR dla glojA 159 Aol wkx] ¢ RA A %}
T THolA e AAH Btk s A7} ThetellA] Zohd opAle] A%

o7 «“olAl Z AJ7te]o| & (It’s time for me to go. 86)2FaL Lol AP A
g

e =8, Fide S8 RAT 0|59 && #Ysiel A

=

=
LES 2 Solgar gloul wh, o gn)

O e MBS e wet 2 F KR A B
: 4 3
o 2R ARE PARCR I hyFolen T
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o 2R3 2]A|(Frank Rich)= o Sl I7teld w7t ¢k Sle A& &

AZ Yol 1(333-34), B E HFAE(Robert Brustein)® ©] ¢} 2+ mleto] A
oAb RS ZHIA CRE QZE] ARG AP S ok [ ] 21 BA
/9] F27F(an authentic universal playwright [. . .] who speaks to the
concerns and experiences of all humankind, 67)2}aL it} Wi dc} Hele-
(Linda Brown)Z} AU A31A(Jenny Spencer)E H]E3&F tF-5-2] oA H|H7}s
& A4E9 Aol FEEY A% b= el flvke S X, o] A%
< oo A, A B ARG EA% dEslent Beke2 AL <apilel
S Al 552 AYgtP (assumes control at her life and chooses death,
84)3L Axstal, 23Ae o] So T <o AR o448 AAY &
A|”(female identity and feminine autonomy, 365)8 13 522 Hrigit) o4
HHG7FES AA7F ARle] Wog o7k APito] U E “Y(nothingness, 3)
2 hsodele Aol gelolA|rt ofS 7RAIA oA Hlojuele A5
Q1 oA 9] AHER FAeks HolA FEHE Adth

S, o] T AN dplel S RAWA, B ASH o 455
£ AAAA 3AE WAYES Telda gk ol 49 B e T
FUA WAE Fo AARoR Seldk Rulel $1e 2 Adoleke o
o 2} A Yoleke Aol Frrom Faul ek of F TR WA

Ae A Q] A7 As] el sFkelol ste W FoiAAEelA

ok&:0] 2]%”(a point of both threat and promise, 3)°]2kaL A|AEo] 3
oh ARE AAlY] opA], HH, Tjal ofE R Qlell op7|HE 271A] Ajte] 7t
A= A e Frtolrh FopA, a3 AAg drpt AFshks e
Zrol ARt o] FZtel] thgt 159 ¥HE-E X5 o|Eth Mrke] W oA Al
APz} W= AlgHAol7] SRRt 7 o] A E S AAfe] Q1 shke R, A
Ale S AR QAo S8k TisiAle A EE S FAeH Xleta
THREAIA AR BN ok et R Belglel BFotaat of:

o o Hold] It frE AT cgoRd YIS Bga) 9

b
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shaL glot. Wk, vk o] AMAAS Agko] opet Flsta Az

4z
12

~|
Y
ka3

< Fog 7}*}‘”501 6!5611%1% ool Fztoltt. dnl= AA ¢}
g SkalaL o]2gh o F A FoAHoR
sl etk 11 W —rzﬂ@" e gty et 53] ole 34
dME & =efubze], 5 A8k Ssle] drfe o & thalel] mleiMama)etarst
Aok = aude AAPE A A7 e gl FANS e
Y HEZoW ol d¢etna oieth adE AAE T d Wl ol
0]=!”(You are my child! 76)2}a T3l Aele] © IS ARle] Faloz o7l
T AAZE X 51T & vk oA, deks 1
LM E7leAS AEA oz FRIg A7 aUE Wyl Fade A4
(Ceci)Z A& © A= FFH 22 A Al HkeA] dHo] lojof gt
xR drte] 7 uss 7o gvh e dY 19 28T 3k 19
Arshs 7HEIAIA A EE S AR dEelth
A AR 58 vtE XA Yehde BUgle Ao el Al
o BHAA B o, opulx], W, J2)3 ofs Fojd] SekA YAR g}
ofriUolAl Zthet etoz EAgth aue] oA Rt “wAls
Z(GONE FISHING, 27)0lgie 3¢S EojEn Wy oy J# o gx 9]
Al 9L thepA] Rk, 19} o] &3 Al 19 oE b gick agla 1Y
o] o}52 FEFOA} nlekgEAlo|ty. AR dule HAEe] T o Qg
Aol e A dFs AR Y e EHEE 9l Jlos wolEll
o ARl U ARR st 7HE AAld e8etes Fesket], oH
Yo7t Aol FAUS Fxs TR s Akt
Mot 38 FalA AT 539 drke 1149
AN A GBS Adan e Aoz 99lsH,
Xwﬁéﬁé— AR Zlo SRlgth o] oA T AXA Al B
ZAE Yok 7RIS QAEA K3ttt drke AAE

fol

ﬂJ
it
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“d ] ofo]ol”(You are my child! 76)2} F2v IHE ARGy} Hort 29
g idem o7l diA o3 dAFH Y viAYFe] 2 =edn). sk=3) 3t
W(Farha Ghannam)©] A|&3}%0], “H3, F&%, Al 2 d-E 2514 9
njoh ALEA gl A Bl 5 SAleh] flel AR A EE o] Aol
T} (notions such as protection, fear, and love are part of the symbolic violence
that is utilized to control the production and circulation of cultural meanings
and social representations. 104). @rlel= @], AlAl= EUZE] ARy 4]
olghe olFo® JPalAle P9 FHA HAE EHsp Aeh dnte] 7
A Ay %S vkt AAE <A ol gt ofol7h H9l. ofE o
He eofld ARlE gopliedl, 22 AlZF ozt tE ARgeldTer( am
what became of your child. I found an old baby picture of me. And it was
somebody else, not me. 76)2ka Loty =, AR 27} ARRIEGe] Jdel=
A t2te goltt. SR, drkes a2jgk ApolE FAIR A, ofHe] A
A& ARle) afrgz ozl Aolrt 22| viA| gl A of Dok AAJAA] “d|7}
W AfEolgka AZlo] (1 thought you were mine. 89)2H $4& F3laL, 7
AVt W E shue] AHA QIAA R Qs HskE BgS Bl
dnje] Al BURAIE F9 oo 22 dHlE dAEE A
gEsith. I AAA et AREEE 6!3*}5? 01%0191%01]

A A ] =0 o, H]UF‘ a7t F& 7(]% PR ] 225, 284 sl
gol. e ol ff Ztolof, A, 2ZARL o|A] 27 oA afjof x| B2
(1 don’t know what 1 did, but I did it, I know. This is my fault, Jessie,
but I don’t know what to do about it now! 72)2ki T3gtth I+ ARlw 94
SHA] Fgk A gk ol2lgk - o]y xo] QYSAIRE, ofof gt sfA A
Eth o] HellA ol2idt <149l M3t adR slolg G SAlo Zeld A

AR dFales ves A7) 24 & 4 Qv

2
A
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Ces] AR, TehSe] WA, E Tk & AaE A MBEA g

A3} onlg AAV} o) Yo S WA BTR TSl

PR Y3k FESOIT. TouTE A Eee] Rojslld e o

bo] s, ol QBES] AT Bol ARY opFLA A
E

tlo w3

4 o
o

WAL T o 2ol B8, A B Eed gl o, WEAl
B, B4R, w7 g vEANH ARE, A At R ojFe 2S5
Aoz A4s dod 205, 1elw AN BES dos drE 97T
ool b ogelEsel ad] weglel e AHEAY WSl
T 0w Azkshe Aol B8l ol s ABse] 9Ag Ajee
The AAS R R AN Ahe BAE FUATR AANE A

Stmagoltt Aase ), Ei, w2 bR o g
3} g34e] SWEA e Ao o] RO, e ol Wi Be oy

AEe2 FAMe] AFH S dUer WA et S gdsta Ad

A QBE} Aok ek, AR 25l ol PHFe g

Aol A1 en Qtke Holeh 58l AR, WL, sbde, Tela Aeleis

be 3O NS A7 BANAL 4B Qo] IBE el ANSY &
Al ASH oA wBAoR QNS AV B Aol S

Aol AR, 5] Al 29 BAelek & 4 sl oleld opiFes

AlozRe wHopfa ol & WA nigkE o U HSive Aol 7HgA A
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Aol EE @ 5 9t e FFsAelth A a5 AR IFow 4

FoaL AoiekE, AAF PAOR AFsE PYEAN BEA0R Yo

7% 47 @k S A ot JEe] Bl AIsE I s
 AGAAE F5e7] vl
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Female Space and Symbolic Violence in

American Women’'s Drama

Abstract Jung, Byung-Eon

This essay analyzes the relationship between symbolic violence and
masculine domination in American Women’s Drama, and argues that Tapestry,
Crimes of the Heart, and ’night, Mother enact the ways in which female
characters internalize their own dominated roles or places, that is, the social
order shared by the sexes in the social matrix. Drawing on Pierre Bourdieu’s
notion of symbolic violence, this essay examines how inequitable gender
relations are sustained and reproduced through social practices and structures.
As a gentle, invisible, and pervasive violence, symbolic violence functions as a
means of controlling the dominated social agents, while maintaining its effects
through their misrecognition of legitimacy of the social order. Symbolic
violence allows for further understanding of the ways in which female
characters are oppressed in these plays. So embedded in the social practices
and the unconscious, symbolic violence makes female characters social agents
of conformity and submission. On this basis, these plays can be examined as
critiques of masculine domination by means of gentle and invisible violence.
Specifically, institutions such as family, school, and church function to preserve
familiar ideological mechanisms that validate masculine domination, thus
making female characters view social order not as something imposed by
patriarchal society, but rather as a natural and legitimate way of life. This essay
concludes by arguing that, despite their own limits, these plays open up
possibilities for constructing female space of autonomy and liberation by

delegitimizing the oppressive culture.
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