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Z}7F(a writer once so forgotten, now so celebrated and yet kept so very
limited, Papke 20)2h= H7}x9, Sep~4e HnUsEES] AIAl W 7
g o] Fl® A FEE L2 F e A7l vlg) 35 LofelA i3] 29
S gl Sekde] 35 Aol 149Dd] o]2Ant, ZehaAd] ik iR
o AF7F TARREE A5 (Trifles, 1916)91 HEH o $las, W7t 2 @3] 50
VIR, S8 94 98 Sl AY, S RIS 120 AR
249 55 AT (4 Jury of Her Peers)ol] tig+ igto] &
AR Beleh Wb e 1% Aol Ak i Feksl 34
HS AN 7hed Sekeslo] AT olge] 2219 Aol g #3 HolF
A7leA & g FEiuol npgdl Zyleln SAs)d a1 2z 3ukEel
"WU 2 (Bernice, 1919)%} pRAY 3uk591 Fd2|=2] X (The Alison’s House,
1930)% ¥4 thgoz ek, Fekadolehe Ale) i F9AE B1471a4
ek
Zekeds guroal FnyAE, EUYXAE"(The Romantic, the
Feminist, the Modernist, Friedman 160)2}al F2lals H71AH, Fetadd o
gk £ dA4E old ZY = FdEY gk a2 ke B2 HeUiESe] E
AL A7 eHE0] W FHA, 53] I Ao 2A7IdE
UZE Wg7ksd ofe] A=2o= HgEo] Eobd ysith a2y Sek=ds
U] 2Rl that AT} ol A= Ak ol 7hA, Seke] A A
AS FAAR i Ay & 7] 54 Bsithe ddacl S8t
¥ ITHHinze-Bode 4). 20001 o] % S0, Hn|yFe] &0 =dhe)#] ot Hr}
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1) 2010 &8 "ozt Sk 3133 (Susan Glaspell: The Complete Plays)©l

= 1539 Z}E"] FEFo] glov, Toete S (Suppressed Desires, 1915)
2 9 %294 ¥ F(George Cram Cook)¥e| 3% ZEFoz AZHU. uwl
A 1439 2HEo| o] @ HEog A=Y 2= 9k
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F7F APH 1 Qe Foltky 58] Fekaaolghe 2}
2B ST Ao g AEe] 2 SHsa o
2003\e] %ZMEE 7 Zetss 83" (Susan Glaspell Society)”} FH
7 5, 2009 W gAE HFse, Fepaae] AEsel A=l s
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2 7k, 7kl gE9(Karen Laughlin)®] £d-S WA “Hajel= F4lolge
ZA](the device of the “absent center”, 219), 53] SefAd o] 2RFo| A FUF
°l FAg 7Ee] ZRelA

el S e ek iR el B4
1

B
A A= 7P QITK(Czerepinski 145).

2) 20008 o] F B2 H|H Azo] Zdw1 glewl, 2 7kedl d&l 7ho]d(Ellen
Gainor)®] THEHAEON &2 £z Fghad: vlx A=, E3L AR 1915-48;
(Susan Glaspell in Context: American Theater, Culture, and Politics 1915-48,
2001), vl2A} F}HE]of(Martha Carpentier)e] 47+ S2b2~d: v AFoA9]
MZE W&k (Susan Glaspell: New Directions in Critical Inquiry, 2006) 1]
1 FHEEee} vhlgl 9A|9E2(Barbara Ozieblo)e] TATHAEA =7l
7 Zefade] o, 83, AHE(Disclosing Intertextualities: The Stories,
Plays, and Novels of Susan Glaspell, 2006), A ~EY 312 K E(Kristina
Hinze-Bode)®] "7h Sepzda} R3] &k 25 Sol vehd dojst &9,
(Susan Glaspell and the Anxiety of Expression: Language and Isolation in
the Plays, 2006), 18] eAoEZ% A2l t7](Jerry Dickey) A< T3t
ety Ay B =9 (Susan Glaspell and Sophie Treadwell, 2008)°] Z
ZH ek E=3 20090l E Fr~ 2 9(Judith Barlow)7} TZ2HAERS- St
o 3 2ArtE: A ZEF(Women Writers of the Provincetown Players: A
Collection of Short Works)olx Zekx3e] Toj/de] wd|;(Women’s Honor,
1918)%} TlEo] the ZRHIAERE 5S¢ F8E59 1299 AFE52 TIA =
93k b} ook T3 2010 699 Spade] A AES $23 Tz Fepad
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She B 7K SASE 9Eyel vE, A njghow aokd 4 Uk
F4e) 32 183t QAeN Bk s Seadel AR oA v
2Alsh Fublank) S o1de] el 202 HelATHGubar 305-06). Te)3 2

gfrall e 2o “FAS el JAEeE =gA, A8 Ao A (resists a

ox

rlo

logical and linear progression towards closure, Aston 158)3PH, 91438 4ke] =

F 5l EAlst7lel ol as e ML e EAE AAE Fr
aejste] Skl A <A IAIE doldde &7t & WrelE 4
7R Ao B JMA A $5310d"(This need to take life to its
limits and push beyond them implies a paradoxical view of life’s margins as
central to human experience, Dymkowski 91) FRIF7} Q3|8 FAlo] H+& 9
A AT Sekd] AEEe] HoFe ol SHES TAERHUS
2 AABIE e, Wil FA A, 29" A0 FAE RS 24
ERCUS 819 7|84 QS &olEo] et AFd] Ol A& 7}
SOtk

2 =M v 7 AE Y29 Tl diE Skl &
Al olg 879 RS FAES APA WA oR Fshan ok Al FE
ARk MYz = Sk H2O s oR, A 3dE AEE 7R
7P Fd AFoE Wi “URk AAdla, UrE =2, vie d4d
Z”(too subtle, too slow, too real, Papke 42)%1 ZZolt}, T3t «9]AQl 9=
=B A9l EFo] W (sparse with regard to outward action, but rich in
inner activity, 121 Hinz-Bode 104) Z}Zo]7]dl|, o] 2Rzl A #3549
T2} FEE AR ¢ F THoR o]Fojx= TF QS ANk Y
H7FEE Sirh a3l 7le]U(Ellen Gainor)w "HU2y 7t BIE7IESY] FEa Bl
A e AR ekl Age] o] 84 oS getehet] W okt S
243 FAA aela A57 FHdA olgely] A Fadk AFolgt FAG
HE TH96). 53] o] AEE oA9A FAlske JESS ARl A 59
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o] ol FYUE Ao ooplHE 7hEd|, “HU2Tt of X}%%“QWP”E}
T Aol AF Ao A ofd et sigs Fotele 579 589
Wee 29t 2] S35 tigk o] 74 Xl ofale] w8s F4
Uzt A old Q1ECIEA, & dAdAN Al Be 1] FAY
TFEW R Aol of 29| diloltt. o] oA Fekde 77| <
AIE] Fao Ager WA o Wy HANS A7) FEohe A
AEo] BASH olFo] itk Fetde]l MR ARl MYzt FrAEAvL
ofel, i $19] =5 BT AES Bl vyt o] wEolAe 1 3
% A o]t (Hinz-Bode 118-20).
Fae]ze] & “FAlske 70zl tet vt A g Seheaso] wt
A2} 3]=(Rodier 195) 0%, ofg] SWolr Setkade] 25 AA
o geleta WHAAAT AFeltt. WA, FAsks o791 e TAkad A
£59 WYMinnie)$t T2, 9] Yo ofo] Zehadle] FAjste whAR
o] 501391 del¢& A’ T (Alison Stanhope)o} 19 FAAY +5 AV F
Aolehs AolA Tde]ze] & olde] AFEF 2 44
3 AL, 9 vYe Ao} glon} T S48 % Fule] F4o1lw, My
e S A Grp HA k2 31919] FEE R 9o e '%}oﬂ WJE& =
A A1) deigdch Fdelse] Hyolx o513 A4 713
Al A Elo] dg]zo] melo] ®A] 18 o] Ad Al elA] AlZfE T EEZ& o] AF
o] oFR1Fo] AlRlojek= AW—"— dle7tel FARlete Aolx Setage] T
A2 y(The Verge, 1921)2] AFAFF} FARsIE Holrt Fdg]&e] ;& o4
A9l dde] ti71(Emily Dickinson, 1830-1886)2 A2 119 olopr|E o
Al 23 ivke AN, Setze] B9 wgke 17 7lsd FEAA A
A A A dls ] FAC td =27 Gl Agel7]
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AFEo] Eolle ARl tigk B2 7193 olop|EE Sdf WaolAle AAl
Ak e AR Ll EAY g ek Bkl e wHEeiA]
Adel el thet oest A, FA B9 Ak BsloiME Frl=
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Yoz, Aokl ool g F& HEL ¥Al FAFoR He 4EE
S B4 gaom AnA G ol FieA Bl Wi wEed E49)
AT} B AL JHES Ho} 120 AR Bel )9 Ty 23

AZol i =08 AHA 7] E Zolth. 2ehzglo] AR throl X e <
g A7l g Agntor d#E Sk gle A7KBach 9)Tke B7HE fddl
F HoE, A A olgie AEWES TR o FEhadd g =oe)
A7 3 dold glo] e duAl Ao EIfeirt

olsh o] Eae Fekado] A vjgte] AFske Tk, S5 el

AR 7 A ES FHORE E7To] o} THE7]9] APt et 2

gomi Fehesdol] U AF e AFE WelmA Brk oo Fee
wolen] 074 sk o] 2% Turhs ¢ 2
ghd A ANkl A&olu @6k 7] (unspeaking)©l
Zoltt. o] F AF &of FojHd FUTY A5 doA
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I ¥y2e] Hajel AR u|g: “No, Not for words.”3)

FHANE 2 HU2E L WYzt FrEA] ofF AReIlEAlE
ol 7he A AN S R v AdE TEd Wike A
9o on|E AvEnh B3 Hor S Hlon Ade Ao dedete vy
29| ARl Q3 AR ¥ A d3 HE 2ok 94 &
IS AW 223 sl FAlsks wuze] Azl Al #A e A

3) 2F B2 Susan Glaspell: The Complete Plays. Eds. Linda Ben-Zvi and J.
Ellen Gainor. Jefferson: McFarland, 2010.94 <183 & AU ¥i& %ok
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Prteke SN AFohe oS AufEch w3 TRk S50 EA1Q0 vy
27b ae A AFEE Ql=ollon, A =AHAQl AR 3o o] A
HE Fe EAYS AR, ofzd SFepadle] AF HAnti Fete oA
TEAL ARE 19 ofar} o] AFANE FLTE écﬂ = Aot

PU 2~ o] F7H wiA e dedk 7R, A 2 e AR RE A
wof it} Sk Ao v S Bl 99 1% 2E 2= A,
U0 o] Al AFS AL 2] Wy 2o o] Fogle Wt
e A7) S5 AAY &9 AAE AA2GA A4S g 7k, 354
of Yol2 5] AR 2F wUAE ] AlA9 Qlese] =9 17t of
H O1E0]9EA THEo7le B S det) A7) Alg 27 (Jackie Czerepinski)
b rdxe wide Bl ety A3t JEZ TP (Bernice first
emerges as a palpable and powerful figure through the setting, 146)2til <H[2
Al AAgE vf Qlzel, Wy 3% Wy 29 17t Al W Eeld g
e BAE Azt 79 385 U9, eyt o] & wEAL BE
7l WY 2oF’(Bernice made this house, . . . . Everything is Bernice. 94), “Hl
25 o] WA gl 47} ¢lef”(You can’t get Bernice out of this room, 94)%
Y20 e Yz FUAIET. ok W ARox Fekad e sk
Abe garshal olgthe B Al @ oo die] dar dlo] & Fojgta
A8l (You feel yourself in the house of a woman you would like to know, a
woman of sure and beautiful instincts, who lives simply. 94 Z=), ¥z O
8 Yol 7h= 2 ARA|e Su]7t FofHnh Bek “obp WU s HE &
= % 3o”(nobody knew all about Bernice. 104)2F= H-319] thAlz} HAIS)
F0|, AFE o HU 29| AR-S dAl= HobH, 7L71 XV o] g vy
o Ik 4 gisls BelE BEs] dvh Fuf 919 QEES Ao ok=
227 7192 Fdot] MU 29 2455 B ‘/}7}‘3}

HEOE, Hyse AREdA “ARlE £ (detached, 95), “E2 Ho
Z7(off by herself, 95)2 F@H™ A& T AW =2 FHETE Y29
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Aol & A% oS Eshe EelLaura)e “HlUAE F O A okl
—UFEe AzE BAEL. FA7E Al - Hyzell2ll 2Ag frpt L
g2 AR A A = FE & 28 AE8 (It isn’t as if Bernice were—
like most women. There was something — aloof in Bernice. . . things that might
have hurt another woman—, 99)2}1. E&dc} 2Py} A= Hyxe 27t
2o oS BE A g o4e) Bl

W, BE W) AE T 9ok Avtsel esld AuE &
AgselEa AAgoA 2ebt FHE HUsE A ¥l st v
Yzt A} giglor] B AgEelA Fa% ASel Mk W8 Fes
A ggka, MUzole Be 250l Fedeh e Fe43 $HE9t e

Aol BAL Wy 1 ﬂw.m o3l aol o 11e] Are(she

loved life so. Always. From the time she was a baby she did rejoice so in the
world. 99)2h= tiAlI AR, Al &l s i ofel AJdRE 9 At
SollAl £& Won “Tdd|(reach out)s ZWeF A{o|TKShe used to—
reach out her hands. 104). Z1&{3}7]dl] F-1& &z} oA Al 1149 4+3 H
Yo AR glelgit}. o4y F3lo] ot Hyzdile dlol F83 71
71l MU 29] Adolehe 2 Fxlo] ofsfgh My 2z &5 Hloju Sle
Hopgo]7] ofe & ddoth
o, Y 3 0] 2Craig) ol Al WiU2E 23 27} AujskAY A4xle] Lt
2 T BT (reshape)E & 4 $le oAdolth @xlebd “TiA] wHe AgE
Z1'J”(has the power to reshape, 98) ACZ o} gty WE Fgo]19] +
o] Myse Gl AAE a7 K] ¢e Eoldt ohfjo]tiShe never seemed
to need me. I never felt she —couldn’t get along without me. 97). 3t “it 3F
He HYAE 7EHE Aol ¢lo] 87(1 never had Bernice. 98)2= 19 ¥ H
Az APlo] ol Ya A 5 5HAY opfjolr]d] YA EA a2ln



Fehtle] Rl Ve B Urle] 48 255

dHogA 2Rl EAEE FEs TrEw ool dARE Myl ARl
o] APtk W Age]19] welle V 3 o] Fo] WyxE dHe BF
o] ZA ZA 4& ohffolat FHe] ool 85wl ofdolrh i vy 2ol A
91" (1 was everything to Bernice. 99)2h= F#o]19] tile HYAE @H
o) Aol 4 &8 A9as A K ooz BEel vl

ofH|(Abbie)ll Al MU~ 9% A @9 &0 15 T 2 2ARklsta
548 24 oy or oAd = Sl ofHle Wy 243 A S
BF AARSA, FAS HY2TE date A dlFe Lol Eelld At
o} odg 7 Al A SollA, HYAE BoR So7piA olFe] 3t
npAle o g Aple] AtgTtaL FHdAl ARE gl FES dtt
A% o a8 & Az} 9Jol (1 have a right to do it. 107)2hH vl A
o2 Aelthe AALE FERE HUAE BRAA AfoR AALE <
0] BB SelE ol mgoz WA ¢ ek AHE HAY Reol
AT MUsel At Al AATE BE AREAE A4 2o
Az A

Hy 2] 3139 vp7kl(Margaret) ol Al WU 2e 8 AFGEE ol dolm, 2R
& AU o}go] oflel ASAeln BB del A< hAelth W]
25 dokg. avE dollel L. af M $0]2.7(I knew Bemice. She was
life. She came from the whole of life. 99)2h= rl7}Ele] Al HY2ot S5
S ARt 9 & AS Aol HEASLS S B2 E0 3 B ok
HE e AR R ReSe A5Y 48 BES Sell 4z ool
p7lell Al Wy 2e <l uiE A, Biyse—ad ARelgiA e - 9
Aol Bol¥e] = 3= 22— g3 a2 9n| S el F ARP(In
my busy practical life, Bernice —what she was—like a breath that blew over
my life and —made it something. 100)2-2, T} Algke] QAo oJn]E Eojdd
o] F= TFY L FANLh olER &k diHidlo|#} aks AbRe Wy 2ot
‘off S5 2R Aduehs AHs e o 7R, HU 29 At
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Slofapl a7l wplnt tiEel B v seh i) 53} Beaig 24
AR HHS AR, 3211 W) Aeleke W H9 g
7o) el At om 4% s Aolehe ni7ElE) dlgio] ofe 1 ¥

A el Bk OMM‘
o] B2 A FAM S Folske ARBIZE ek o
'Vé"ﬂ el FAS A7Iel Fe Aolvh. 22ja oeg Belzte] #A¢t
‘WA AAP (innermost reality)o]] 3t =2l& 53l 212l 2n
gfas o] Ao 7h7to] 7hal 9)tHHinz-Bode 103).
U2, = 3 “AREE©] sl 39 Aol that d2]dt A7 (penetrating
study of the power games people play, Ozieblo, Susan 43)% H7}t} o] A]
Z4e Wy 2ot apdolgke ARES s7lE AR A3 My ARl Ee] HH
o] BAlA AEot He A #AlY 2He B Aotk HWrEE o
e Hy29 Aot Aeolgke SHelN et Sekadle] Al %7%
s AAM EAsAY FHERA &S Ale APET A Aleth A
71 GA] “Sg— FA = o] HYZzoAl ot 2k XPd HE S
g ub ITh(149). Aob FHA A8 28] Zd WY 2oL AT sixet
= agla Fojx] JHe] S AEsH Ak Myzot vt &5 wo
o]l Al g W& AR G Yo FAe} Adsto] v F
offp]. & faf viAe o] A3 aF! AT de BF AL Hell, E 2
ZA & F2Pt ol W o] oA i ATE—o] Frertolgt: Wizt 2
3|F]1”(Oh, Abbie, do this last thing for me! After all there has been, 1 have a
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right to do it. If my life is going — let me have this much from it! 107)2= ¥
U2=9] 7P AF7HA] Aok A9 ahs riteke AlROlA A A
2|2 JHd digt AR a7k Aotk

By 29 3tg] Ao dEtiz Flolas Hyze] Azl St HYy
2:0] 2polgke AREo] A vAe ¥ FHQ Ago| v} #elo
By 2ol F23F ZAA7] MUY 2o} 2P7HA] goal o7 2 a4
7|2 Ailehs Zloltt. ¥ o] 2e MY 27} Alo] “A]ui”(dominate) st A Lt
“THA] RHE7](reshape)stes A3 8]-80kA] @3k71] ARilo] migdie & <+ ¢l
© oo WYAE Bofsla tE o3 B& WA AT 2y vy~
of AAEE gl Ago]ae Ao ofE Seoleke AHow/A] skt
L3 dHor AARE AjRo] ylejitt o]y P ORA, HHOoRA] 19
AENE IEAATT Fdolas “HUze 2 UR AlRsiA Al
81”(But Bernice killed herself because she loved me so! 99)2}aL 3t} 121
o ARef| 222 FhEwol 217] QIS WSA7I7|R Ailstrle] o]Ett 7]
AR Aol WskE Ailste olft vke ARilo] MyzdA AYS 7}
A Aoz A7 H37] Wiolgke Aol F5 Bert Aot vhakel eAldl=
E(Barbara Ozieblo) GA| o] 17} A A8 & “olfjo] thet Ao}
= W (delusion of power over herself)o] £<10] “BU2oll7] 272 (everything
to Bernice, 99)$1tta A vHETHL TFe}3Hl(“The First” 156).

e AE £ e FRRlEES M 9Y BE AME A vy

ZoAl g MIA F e T2 do] o Aad e RHETY ¢

4) 3 Agolast 2 &) ARELS QA9 9] Felo] FRELE AYolae £
W oAdEe FEAY upgd] driOzieblo, Susan 42). Z#o]1o| ‘4
WP o] Ao EQ1 obAle|td g AE &l FHA AE HiA] K

A% Uehde. o1 el BEt Soigtl g waad,
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ohe ke Aol 7t My2xs B wE 3] ltkale A7eA] o
(I don’t think you had the power to make her very unhappy. 98), Z#|°]19]
52« QAddM = 25 ¢(some little thing in her own life, 99)% f
k=)

TG, Fo|2E W3Rl o] ARlEelgte A o9 vt
Zhellol & A17E MU 2e 27 Ab wliol AREeE Ao] ofyA|rt o|FA &
T S FHAA AolFeEM, F 7 &S AHdTa A Zeeit

(Sharon Friedman)< T2} 72o] #]Agith,

HU2E ARE 98l A o] ofuey, ol $S THEe] YietAl
TR &S T S 99 S ashe ARl 2Ale 1
LﬂJ zﬂ/ﬂ; ;11 ?__lg_ _,.L: 7\7(4%40] ]ALO_ 7‘0—_]_;(], 5}&\:_ JCﬁLtg—J,}’ o]
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Bernice has not committed suicide for love, but, in creating this
illusion, she accommodates two desires: to find a transcendent truth
that inspires her devotion, even to one who demands her sacrifice,
and to release the demons within that are stifled by this particular
truth. She simultaneously gives Craig faith and mocks Craig’s faith.
This angel may remain in the house, but she will undermine its very
foundation. (162)

Uzt A3 @2 gt peAe ohild Zelg olddn 1 43S
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= Age) ode 98]8 Ao 17} & wre 2

& W S golrt Wzt Ao @ iR adelad Wse 54
0 dut 8/¢1gEX](Power. Oh,

oL
a
N
S
rlo
Iz
A
[
1o
1o
1
]
e
(e}
=
[T
ehl
)
J~o



Fehosdel Hape] w3k B Unle] 94 259

how strange. 114)2kaL et} a2l Wyse] ARES Arld tak A
E(a gift to the spirit, 114)2 H7}5 e 9G4S Agith
oj¢} o] Wyie dddXe TS 21E] F4lolxt 2E HellA

!

8] FHE P QB EAD Gtk MUsE FoE MRS Wa
2 %5 g el wUsd) gS £3 adelast wpldlel AE B,
B WA E HUs] e vl s BN Fhed, HusE $AE

S|
M= 2t EAYE g

T = vy 2o A3t oo qloje] EAlE duie dart sl =
20| AFolM AT 2 ARt Sk 724 o AR 2 %y
K.C HHe] =(McBride)= 0] g2z oo FAdel g oy &
of gk b3} «oAAe] Faele] s HolFe AeR olop] Hloy, 2
gheal o] ZpFo A o] dojA AA|o|Al Bl AE ol g EAz1(the
not-said as a linguistic device and a palpable presence within the text, 163)<
onjstes oS widstan JA5E AAska lvtar A|Ag vp Sivk ek
o & AFA FeHY 52 “LdlA @71 (unspeaking) e FHY
ZyME adz AgH = 7k, o] Zgolx FofHd myze] ezt 7H4
FlE Aol T gleT AE9] Hueo] Feolrh Holsle oo 9
FHE UrA EoiAoR oA oakhgel Fde] d9o] 7bed Fol
A9 Aolth. voprt 2Rl vl AR mizele] <o, EEe <
o, not for words. 114)E ¥y 9] B¢} AAlwe] ouje} 7 AALS 3
H7pkA 2 dolA FeS dold Ao wEd ol v UrE
P& Akl & vyt S3 AAE, 2 vre] AAz 2E AS @e A 2

o

o,
(OB

iR}

o © M T
* 2z

)9 Be oyl ART L gloje] el WOINE olgE 7he) Aol
Sk phagel 4A7k 93 ok AF 2wnE e ¥ 9 5
“np7lS B dop’(Margaret sees everything. 95)2k 1 U E &1, 11 Y

WE 2 4 gl Elsen P e wtgle ozt Ak
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AV 22o] FAdo] obgdE YoRltt HEg nptle Axols Myt Ao
JfA ARLE AT o8 B, HYA 7%&%@ o] A Ql1AeH
o} wyzot 2Rale] AR ARKE Zilell Al A7) Azl aEelA v$-
7 & a2y Al gigk 5l oA E WA Hdkas A Aot
(Gainor 100). 2|3l np7pele& 2palo] Wy 2ol disl AjEo] 4A | 212 ofH]
= W75 A3t ofH]elA sk vkl <@ —ofH]. el — oAl ¢ Pof 7
A% gstod Flo. A - EE AT F fle B0 A o R T
ozt dolet il FE Uk Fodle SAAE - EoRE ¢ Hele(a
Ye &2 oue7] Alska, a3 ZZth’(Oh— Abbie. Yes—1 know now.

rlo

I want you to know. Only —there are things not for words. Feeling —not for
words. As a throbbing thing that flies and sings —not for the hand. [She starts
to close her hand, uncloses it], 229)2= tAl= TA] & ¥ o7} B383 3
A FANA T A71M BRA A =F7E Ao PRl BEOE 7P AL
g e ouE Adste Hu ¢ 23pQl sHos A

a7kl e Hy 2o A4S A HIAR, “ade s }%i‘ioiﬁ, SR
o] 1”(She loved you, Craig. 114)2}a Zero 24 Ag|o|17} My AAl
RS Foh ojeh o] AFL ByAE Rogh AR AMEA dAE iH ke
o} dall 7le]Y(Ellen Gainor)dl] &eFd, HUAs EAoz dhe] 7]
2 (ciphen = e, ol WYzt Frlerke aU7E Fe) ARSI of
YA FEFE TG 2 e8] "iEelth(100). rrkEle] wiAE AR
“Q, o] Al AANA - Aol SAH ol 2 —ad ofFHee] AT
A AZE A9 olEthe 22 a¥ | .. opY, TEE ¢k B1.”(Oh, in all the
world —since first life moved —has there been any beauty like the beauty of
perceiving love?. . . No, Not for words. 229)% vlig]sly ekl onli
A FAES v o Aol AEE e «<ave &8 FHIT,
& Yol gode AL ol F= B3R £& AP (She closes her hand,

==

rulo

uncloses it in a slight gesture of freeing what she would not harm, 229)2}= %
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& Bogth Supede Hysdge 4L w3 ke Aol vt o
= ol A A wlehe 284 XS W Ho AR EA T
OE 7S Agska vk wgk Ago]agt nphle] disks Bl =eve Al
AbEe] BAlA Sepade 7)Y #FAQ AEAS RS o} «of
Aol WMEelA EAlgls L 912)(the very sense of women being on ‘the

outside’, Ozieblo, Susan 449)AHAE F o] HTh

HU27b Balehs T, rble “RE AS ga Hohfl= <l
ZEiA T ffellx 7Y Fadt JER Stk Sekade nplel
OJVJ% AEoh] B FAl A ow A $E7e] BEoR OdoR
& WA Bloju Sl AFFA ol oL Abg|oj2 o] At oAle] B
04*3’93 adeh Rl s, rkle AlZbaelA «od =%
U”(some labor things)ell #AIBHH, wl7lel GA] 2palo] “APFHoR FSH A
22 A7 =EskE F(trying to get out of prison all those people who
are imprisoned for ideas, 102)°]2kar AFghe}. et ekl vyl /g
AR wyzete] 949 PAd] Hstole EstA o] Beth #u 29
Holl nizlle] Wo] MER nigdso] 913, wplleAl Huyse ‘o33t 2 &
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i cgekede v dzdigle R A BARKE ¥ drdew
olZel thal FE3(Gainor 106)C2X, F Alge] #AZ g=u|otke] BAR

e AE fFrEA7IaL ok
ool A AT EGRe], THY 2y PAkLg AE 3 PRI & Set2-d
A lgkE oA B FHobl & HoFa Sle Aot “RAlehe
FIFoz sl #Ae] FUA stast sk $2 BYglol 9715 ="(with an
absent protagonist the spectator’s desire to identify is constantly deferred.
Kattwinkel 51) 7R, #AEE AA2H 7 —‘?—1‘41 f9] A= thApe} HojA]
T 38 HEA Ak dHsp dnk @ dES sl AR Bdet
of, o] ZFL 2 A=l Ui shuel FAREGE tE Aede dAd &
oK 2 ANl BEOAE AS nefET. Tln 1 A 7F A
A2 BTt B B e HelE A@Holn Zas ey
Pz TUH: B A Bt /BN Mol A B 43,
AHS w F29) AAZ T oS Fal, T o B WAS
o 1 o] 114F S} dol el 29T 71312 BelF, s
WS Fr) 919) Thl Qo] B ol BHE ol4e] ohie), 14T &
2 3R gd lgel BEoR ANY AAS AE WS e WA o
A oIn|E 3 o ohel wirs ANE) S gtk W e Aoy
AR AL 7K, 8 R B ogelnt Telaple] Fuhde
ok S HER oo aeld gu, ARweleke PAE 5
A% AL A P9 AAF QLS YAE A T wRe acd
£ T8 $ARIeRA, 712
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L. Ael&e] Eaiet A1) vk “Alison wrote it for me.”

Fdelee] 42 2 AN tEA o AtE A9 grlsst av e
7HES] olopr|7} 7t HU) Fdz]s=e] F ;o] 2291 19309 t7l=e] ey
100573E 3t= AZ|Z b7iee] A7)ek 2 o] gl tigh #alo] F-33d Al
719k 53] HziEe] Solgk FA thgh o sfASe] dRPE A7t
a2y Feked 2 o] S 2 Yz Aol 2AEA etttk ave] &
F3 A tigh =Alol|A H]ZEEUATE(The play was in no way founded on
the life of Dickinson. It grew out of a feeling for her work and character. The
Complete Plays 310)3L ¥gl v} gleh o]& Tdg]&e] Hyo] F7 oA A7k
A717h olel B9l AEoz AdEyE 93 Aolg s vzleg
A7k 2 olfrell Wt Azt B3t 2199 Aol 7heAdell Wt Erl 5ol o
A dobde 71559 oloprlst Utz trlzolzhe gl tel Aot 7]
AR, el 4, desolehe £ oy Adle] Hope 7EEe 79
3} 259 YEE Fon deleoleh A PEIRITH e A7) 7]
& A3t fARHE R ol Fekasde] o] AFoN] Amale RAsE
A8 HAYEL THAPHE 185 kg 2 so} Holziek, 471 Ah G
7R 7153} Aolgl ARE] V193 292 Bl 1 A0 T o2
7123 Uz, o] ZEAME FAlshs o4 A9l g dolgls QEE9] T}
Ael dalo] 3t oo ES Fal ole] 7 HEE uo s 18d A Fug
Qo] FAE P T 3 AL el of Fgeln Fehasde o

AREe Tl 252 59 FE A4l U@ B orAE wE, o
A A7 =K Ozieblo, Susan 55). &
g dPjEe oY e dielFe JER 249 S oA At AEel

A7




AEe ERE717R 9] A3t g7 ARl el el Adse AE

ol Mg d dejEo] EApA e)2o] Holok Pd 1E,
7HEe] DéOﬂ%i— sl AFE AR A RS FFel = o, 2] F7
o] 1] 3 Al Ao 2] dejE B9l tidt ofdlE o #7 dlE W ol
gk, T8 AFEAl A9E 5719 Al ERsta ek 7132 AHeaith
ARl et et AN E Fare] EAE Aol Ju dejs

o3y eRlEe] 48 ovﬂ‘ﬂ &4 ZH7P o w3 7kee] 44
(e)le}

Bgol e — FA7P7E 91e] L.(But that room belongs to the world, don’t
you think so? Alison Stanhope’s room—holds something. 316)2}™, dz]<=<]
W 5Hg o R BAATITL 189 oy ARl W AAYTHE of
7K Agatha)= “AFEEc] el We SovtiEA F & AoP(I won’t have
people looking through Alison’s room. 317)2pH dg]&e] Wo| A4 ARFETR}
a5 Ao RTE ARE i BoEojof she 5 ARl IS AF
Z ek w3 A 2RE desy AVF BE 23 Holevbee 52
o] HZo| ¥ i doRo] dej&e] v 3 A9 EA
dl T3 12 7FeS s AARL Fth olF AFI7E know' ¢k ‘knowledge’ S
A=A ARATIE 7HeE, o] ] ubgelA & oRelel sxe 53] dels
o AEL Aletstn e gl o 2 2 Alo] sl 2SS AP S 1)

e 92 vk w13 e delsY FART 299 Aol A o
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Al A1) e el A AE B AR T B
@ Fevle] v] B9 ANIE oA AW B LFL 1 BT BIAA %
o ARSI, Fekaae delee AL wasE A
o] ¥ o)} A9l B0 vBA ) HE A, & Ho] ek Agow
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At delze] deflAle dele Aol tidd Bk ¥ ok} 7kl tat &
A 20D 7FeAol stk ashrlel, 2 Ale] Wizt FAlo Otz AP
AMA Al TS ALA| ) Al B2 Aol ofn] AdS} Fus
=g Al 2] Ao shubdel thd AT} e B FaA A3

o!
V|

Folgke a1 7‘%% w719 Akt aue] Ed 494 i A=
TAE dorle delzolzhe det A5 i 712 Bl Adsie] =&
< 29 A7t e Aotk aurt B A ‘:"*Oﬂ EH g AR olop]
2 e Uz 7 ARk Wl EAFLE Ale
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FAE d% FF9 AfAe A, a2z AQH7HEE 1A 9} ARlE 7119
teleke BAl= S g RQlel 3 fejsh O FeEd dig s
ARgleke] Al EAZE A7IEe Aotk ARt 32 GARe] oFs 4
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O Seo® ghEnh Supde V1 FAYEY YRR s Bl o] A
o] Z8oR 7l HgE R HolFErh agla o] =9 A Al 7k
o] HdatA vehta, ole 2= delse] 5218 AR 24 ek 4]
2] Q122 A A ZEx| o] v o} Wste] FAlE FRbgiet.

de]=e] A= 2E Alo] tigh 4 Alole AdE R vtk FAYE o
Hoke oot 2elg e 7HEe| Welehe 7R el gty v, AAITE
#sle dAKElsa)9 19 Qb o#l(Eben)d} HE=(Ted)E AUE 2238l
e AR FoAdF AL SolA 1t 19 Ao EAl eAds T F
Q5P of7ie}. delzt Al ot dej=e] w3 AoAE EApt 3t
Zola 5w dejie] 5719 Al w71 dke =9 delse] Al
g 18] At AR = ALESIH. AAlle 2 AIE jloi7] ¢
Eelfele dAR7A] ooz} opyRke delEe] 7hee el aX= Aol
oflz} Aldel] 43+ Eal(She doesn’t belong to just us. She belongs to the
world. 318)2h= Bl =ollA| “&vg3] ol Aldell &abr] &gkell F2jolA &
Joia. & AFeRTE A HT - Aol 7EA7EAl Rt & Aok—AAL 1
A g =dA gt — 1o Y3 B%E SFolrjgk=!"(I say she does not belong
to the world! I say she belongs to us. And I’ll keep her from the world —TI’ll
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keep the world from getting her —if it kills me—and kills you all! 318)2}
A dE FFTh opRRto] ofde}, Hjke] 7R EAQ] 29T
7R Wl E A71E e gud S 15t AHeze defzef n
AofAl= “d2]EThS 1% A (for her alone. 347)2.2 “Al} ARFECA

552 HolE da+ ¢lE A”(She does not have to show her heart to the
world. 349)01ck. %, elee] 19 ARS APge Bed Bomd dees
BEaeeks 9ol Yol 1k obbt 4% @ 4 99 9, 2 de)
29 A2 B9 7 2 S Qe 9 AR YAt 2eda
SRR ?Amm ] AE e 1 Althe] ABE wom, )
o] “BSle] Al Alkgelr] el ke Althel &ailel, 1 A Tk

K
18

Al

N NI
s

—

%

H\l o rr



Fehosdel Hape] w3k B Unle] 94 267

40] 7HAEIE ZA)”(she was of an age when people did not tell their love. She
held it deep in her heart. 351)% g3tk
HhA, Aol Sshe HEW dAReE olgE 2] oAl dejse ThEY
A4S Blofu AlgellAl &3 EAfoltt. dake «ad dejie] AAgoldle. a2
S = glol 8 — o] AlgeHE AldelA A= A87(It’s Alison’s heart.
You wouldn’t keep that from—living in the world she loved. 350)2fH -3l
A Ak delze Al dejze] AAlol9la, A4 84 dejo] Al o]
loll dej=e Al Solld EAjoF sk Aolth. dfitellAl dej&e #Rile] 7}
] AfEol7]olE UHEE & EAo]ti(They were too big for just us. They
are for the world. 351 #%). L3+ oA dz]se] F2HEe 7HEe] dglo] A
A AEA L FAel| e Al SellM ERfeljob she “R2t Al tigk Ad
E7(a gift to all love, 351)°|t}h 53] “de]&o] A7F AajAAl & 4 glvhe—
L2 Al tigk MEZQ—o7] WA 8 FAle—BAlo] 7] glE wof
E"(Won’t you let Alison’s words pass on—as a gift to all love—let them be
here —when you are not here? 351)2h= <19] thal= AlUIE 2 Ysk] EA8k=
A% AE) A9 24 ) AES Era
E e i 501'5‘}71] SAPete delsd dAA des Fdd SRS
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2K BAle] FUTe 9o ge 47 rdeles) 4,8 AUsY, 2o
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AYA T e S 2
S 3 oo Bgo] tiM|E e Thedl, delas <H A o] S
Qo2 aRlel E4gls sefita Adde & 4 gl9d 2L 3t
TP(Kattwinkel 49). TAItHS] d2]&e f3do] et Afetelel= A}
Q@ﬁ 7 He S #7)n 7FES Y8 EA] HelA 928 7}
= NAQ dAte AEA 5718 FAlskaL Aol el 2
dalo] olgalA] ¥e FEH Bopde Ads gk dAle] HE <o
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(a teacher of English, at Harvard, 349)% Z]-” Zd “"401041‘/} A}%} ck
el Aol MAEH, 2 At G S Bos 1) 2AETE deeo] 1
o ME A& F8Ith(In this room I asked her to stay. 349). 121 A&
Aclste] a3} w5 Al oukel el Estel AS ST 7Y
o9 ABle] B A gtk A7)t ol de AES vk ~Es oA dg
2o) AEe KRS At A e 3 2R Adelelnh aeap)
o FLg gl AR dopts Hgs g dAle “IES dejzo] 27|11
AP o]EE HHE Ao, 729 ol gl HAE & Aol ool
ZIdiE e AREA mE s 273 H @72 @ dejse] Hds «gnker Y

A
o ehsle 2oz} de], dAks °“ﬂ*ﬂ Adls 27 A0S “9l =87

Eﬁi”(lt s as if somethmg of her remained here, in you all, in—quite a

different form. 335)2}al T3], BFoA del&e] <FA7P7) vk AE T

6) Sekd A FElld 24 I3 S Aldelel A AEs | ul slrk
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= e oY E Aoy AHEE Hel A€ WAE AT e Fol=
o A7 wp7}el(Margaret)S] WA} Algko] WA g3l 19} 3 Doyl

ol A Aol AT B oA P Yoz YR Rkt aelEp]
o Ao gE JHEY o]2S FAGHAE, F7)9 S Eqn a8 03 %o
2 AFoz uxlel Ade] Y 7}Jfoﬂ7ﬂ dajse] Ale BolSo] A4S b
A 738 & Aotk ajste] HUE wEska 47k BF dejze] Ale <apl
=€ A% AR AdFsId olan, “dejel d fd old AEs Ao
o

~

Alison wrote these poems for me, 353)2tal gk} Axjo], Ale] F7iE
PE ZRSE 2w JEjo] AlZF ARl S
B ooflet dake Al Ale mlee] vt fEii e B9E
Skl "]i "47}‘?:1% A= B fﬁ‘:}.

Uo7t de]=9] Al 7EE0] 71902 I3 E oke 7159 A4S dolA]

2 AlEESo] dEl&g oaEd 4 A dFe =74 =AZ F24dn e
Aplo] s AT dejo] AlE B8 2WE 9 Hivka gt <3|
ARk 28-S gokg. 2R A7 2R @A & F2U1 8 But I do know
her. Her poems let me know her. 341)2k= 9] XA, dej&o Al 4]
&o] FUIAIE ERIeAl 88l Al = Fae mjAQl Aotk o
U o714 Qlle] deleg G & F AR Yulske Al A4l =EE Yo
= 3719 AR g dofjaleltk

50] AFS Aoz defze] el 24 wel, A & i
o] ofet o|A A9 tiHgloE WAL e dejze] A dAtelA &
71ep “oAXolAl 8. delie]l 2FA BPourte —ods 1 A (To a
woman. Because Alison said it —for women. 352)g}al ghc}. B3k du]=y) 9
A MR TOE AElS @ A oR Apdstshe 2Rz, diks “aso
AALE HJaf, oMyl AE el LESAAl A 2. (Then let her speak for
Elsa, and Mother, and me. 352)2}aL gt} drl= Al A7} “ARs] 7} of 4
A Fcle =94 ke A48 F4E o dojue e St 9
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Zgo dal oloplal = A’(to tell the story of women’s desire and
loneliness when they adhere strictly to the moral codes society imposes on
them, Ozieblo, Susan 55)2-2 ©I7]1, ARF} BE o4& Y& 2291 A= H7}
gt

de]=9] Ale] -2 Altie] ®Wske} A 7itk ek ~Rlere] HEe
AEL g a9k 22 A719 AlRtE dele 12418 A AA 289 3, Al
28 A|7lol] opxjol MglEit) 2ElE e dejzo] A7} BAAQ s4¥I) F
e T ilE \'JWH@ R Ads MR, dejee o

Aol Atz AAZ ez @718 vttt a2eja ojds] deje] Al

A P
wAle doleks 4k 304 WA deleel MR odld el & e @
e A Akl Wglst P Ak Agle] T4 T A2 Qsom A
2 RRES s} Foh £9 FIA0LE Aeeol APt 1 A tE 3
7hsh Bk kel Abelst Aol @ BES el A8E PEs EeA
ool YA A% BAH AL ohfol, W /5% AYS BAFE Zo]]
3t ot ol Fekadlo] by Aol AFe U Aze BAE a7

' A He 2HE Wi 2l ZE dejee] A 718 Follt
A

H zZple] Al g2 Aol A =

7) FHaE, 20108 e AT 1930 e T HydlAe o] tialb
7F dAR diAlE Hof glon) FHll 2lZ"(Karen Laughlin) o]Ao] <ie] A}
ofef S 05 dol Aow XA vt 9lrk232). eyt dAbe] diAbR

£ Aol ¢ egsite #w slo), EudMe dAle] gtz Al



Fehosdel Hape] w3k B Unle] 94 271

d Zlo] opeta gt} 2Rl E= dejo] AojA S dALelAl Al “dAt
| — de]&C 2 FE(For Elsa— From Alison. 353)2tal dg]&9] A& df&
dAtelA Fe AEE T A7IA 2RSS ZIL AIS Sdste £HOE 1t
T2 A © A “able] Zxsta AUt e FEYeE,
U 24 &7] wjiEe] FRIGY ofdolgte EAAQ dejz | gk 1 AR
o] A ouAE FTAHdE HESuA FR= £9(to preserve for future

generations his own image of the “essential Alison”: a steadfast and responsible

o
o
jus}
2,
40,
(o]
o
o
>~
s
T
)
o

member of society, a woman “who loved to the uttermost, and denied, because
it was right”, 195) Bj&o]gta g2 R EE goteit} Teu} FEL 2|gEo
A2 sl Wl el A I it A g SAa
oA Fe AB RN, ol A% FRde) tjg BlE diel Agoleks
e v

olsh o), Fe A A oAl WAT A s Aobgror]

o EAE Be gd AT deled] AoAle 97 e fRds 5

e Al B39 olalE A @ FATE APALIE o|F “Ee A}
A AS WY & Qe Ao TAT) el ffok S e BES 7
z3aln “gle Fo1Zo] e QAEEo| A4 alF= WEZ A (the missing

protagonist is a matrix through which the other characters relate, 151)2kaL %7}
ok v gitk ZEe] A dEfs dge] dEd Al Awr|A 527t
2pEe] ZrbollA] Tt TS 4] kel 8. a8y HE ol AR Aolsl
©] 87(She isn’t dead. Anything about her is alive, 313)E 433 F= A=
npre] "ok B o] AR o AA7F dejse e BgE Fopke 7
AU e AU o] “AY ot delE 1R, f2l7t ARE 39k
8.”(Never mind, Alison. We have found you. 349)2k= tIAFE B3 =1 39
Z2AR T 0|25l 55 el o Frh Eg TR 22} ofyd Aol
8”(You will never be alone again. 349)2h= 4 k] il delEe] 24 <l
Aal = FdoH, 197 EAA nEYehe IR EAVL ofdE AA F




272 % &1

= Aole), oz Fehade AF Bl PAY EAQ deEs A o
A Wl B9 A SolN Hohde AR Snsbl Aol e, el
o v 29 A 7o SAeke SRl 719 ARe He BAl ik AR

QA HAR, ded AdelM T2 it et ddE FAY Alo7)= st
R AR AES w3 FHadE V1EEC] o] AlE APRAITIAl ¢ ¥
Noke Aoz Adiele A= A

HoFo M, de 2F9 ARl 7He
©7F of W A AlrE B A7tk EAleA kol @ iele] At
< dolx 39 afE A sl irk

thro®, Sehzdo] fde)e oA 7132l delsolge &9
Aol opel, 1 989 FERE A FAlske EAlE AR HE Aue
87} St} o] AFdME deje] AFoR YIS Al tiil U9E gk
<(Ralph Waldo Emerson)ﬂ Al “ZP(House)o] F WHoll ZA ¢J&HTh of7]4
dejzo] tlEs g AEde] BEd 7}-?‘317‘15—, Fepado] oy Al
dejEe] AFor o] FA AlRIY ]‘31’\«] AIE QlgetaL dle A
EA0R Holw FQohA e Holof & HHO]‘:} AE9 A= <Al

'S i) AE F3te] | HS ol sAld dejzo] 2 ol Al

]
o) Ao WelN delee] HES ouiahe 0|34 o) A 22l 3

o

= o o

4 2090 74P Beln AR dgeld 1 ek deleel A4F A
&4 AQle] AEo B elel deiest delel vl 29 Aot

2 pAe AR deE Ao B8 Ul 7HEY dghe v ] wio]
71 AR, SEee] AHdeld £ o deiee] AE 94 Haje] dges A
AFozn o A7t FAle] ZAZ FATle TheE Sk wAet
T FAE Os FAR Ao friet ¢ gtk

ofglg AH2 £ Al o A7e] FAjst B AHe] e A
of thet o2& 7T dejee] Az At EetAlTt delse A%
o £%& Ftoke A& AL ohet emdl Aelg ek AR S 4
2o ZF A Ee) Y BollM embel ¥k 27191 ol Tg|3 =



Fehtle] Rl Ve B Urle] 48 273

tieke] W E-HBurroughs) wrehes Bl o ol Fofivte L Fasith
=, T AR BRS wplll FUAL T Abe] 2] Al anA] #4] &
i AARE 2 As AQstae AF =3 Ao’ (We gave them all to
Professor Burroughs. He took all except a few he thought weren’t so good.
326)2hs 2832 gAte oA Zrlel ZEo] YAES £33 YA B AZkS
5o AP AMIED E5F AFoR WAL ol $ED AFo B
dle wHYes S HoFE Aolrh o|gh sl «“iA[o] ofPA dej=
o Fae7t Agor A S Het ske oloble dlde] el
“E I 3 AE o] deje] 2ol ded 2RSS BHRIYaL A1F
H7] % SH)(Hinze-Bode 198). S Aol A& Edste Ig2 o4 27te]
Aol tig e Aate] M-S Holgth oA Arte] S APATIE
A3t B TIANIAY Ao m Hrkehe O 3} A el @A A
o] 7HYds e Aolrh dej=9] Ale] FAjet %%0}04 F2HEE dHEs 9
&ote AL ol dzdd t Atz 9 A

Aple] i) 5ol —rZHoF A 18E %611 ﬂ%iﬂ'\]ﬂ e e 54
2 &l oA derbt AREa defze] AR A AE Sl 22

2 7Feot] See dEEl T Aolgar A4 3TH200).

—‘é‘,—t’l%ﬂli FaelEe] fsolMe dele Aprle] 2Q1ef AEe wrel #o
o] g AR A= A1 Slvh Ao R E 2w A Al AE
Al 271kl Well ME71E AREA, oH Al ARSIl ARl £AX
ARG olopI7h g1 AR A Qo m Q) SEAl A Bl gl g
&3l delAd AgeAlel tig dejse] At At M Res duHE
et dejso] Al Ale] S Be AES jlol Beke Ay Fes
Aoke o7pAte] oleprlm giglent, dzj=e] AlE 18HRt SAR oPKE FAl
“UWrb ofgA 23 & Y —deleo] Wt g alF7ls AR (How
could I tell —what she wanted me to do? 340)2} de]&e] o %o tla] 22
O R Az 2 AlE AR 9AE ol = A EEsH)

oj&rd




274 % &1

W& Al oL AA] A Ho], T A B AR 3 Sl &

o o9} o] delEe AR AR AR derh wepd 2 vlE 25
) Agle] “<lal gt vhe AEAEe] e S BT BE0lR Ao
2 deth agsl] e FRIFe shie] “BgAd 715 (unfixed
cipher)Z ‘F=THHinze-Bode 197).

Yozt o] ZEE oA A7te] =3 #he =98 EFditie HelA
27 gepde] BAe] EAloe dvAlolE 4 dokd) ez 94 2
ghd e BAPEE AR S AR, FAPske A9l DRl HY AR =
o = Sk Aol <EASHA @ 7heEl, oA A7l A AR
ol e7ietaL Susta AtEAe] A9 S dHsH wes T 97 3
Aol 24 GAEY] HolA] e &l oaf ArtEA Y /gl o
FAEE g B A Alel dis) EAlE 2718k givk

V. A&

2

o}xzz} Wl(Aphra Behn)e] 7%, ‘Zzx9] A oA 7P = WS HAd] B
A AS F3IY AU 2E vg7E Thedle Wl Al st 14 s
] 2459 AR R wEe] HljoRgiths 7158 71 vz Eold 757t

G B HE) sl Fekeede] <A dAdN 4% o

o

9]”(more than a footnote in the history of drama, Plays 30) 7}*17} itk &
o] W 1AL Fejade] Adx MAAS AS T (A, gole o
4 ETE 8% Sle ke £33 WIR gtk At} Fdeee] J,

o o ¥

8) MY Zr]oj(Katharine Rodier)= 27} GA] AQJIAH &2 21dsta FujoA
£ s AR 1 rruts A8E A 83 2], deieol 2
Qlo] | AAR, A #F JA] ARl FAET|E drta A AeHA Sk

Heo) Faje] ZAeh AeAlof =ofstar Uth214).



Fehtle] Rl Ve B Urle] 48 275

ASE B8O ARE ol SA0BES 49 @ YRo AAR HS B 2
210 4] eI A Sames Conkpale] 17 AE Al
A7 AEe Folehe WRtE) HEE A% EAac Sw Sea
o] AE ko] AA A I 294 B S Hold T sk A
£5¢ 7 glon, o3 HoNE 28 o BeAd BT AEg £u)
co

=< Holu e shel Al=gt shlch

P 2 Tdle) o] Fyo] TARAgE A5, thE =& A= FelAle 23
oy, o] AEES ook A e HAlel AR 2RE Yok A olgn
7P tHCzerepinski 153). A AR ESERo], MU, 9 A4, gk Qe o
g Grtet AA Hoizk gklel] ofell o] FoA| 1, HFy & teel FEHE
ggoltt. Atkzt ARE AR 7Nk T o] FojA & Aom AHg HellA
SHESITh Y29 e ool AAeA glE welol, FAle] EA7E o

Aok 7 EA7} S B3 F40] E 5 Qe UYL $2ANA Fk T
=

2lee] 4, @ o4 A91e] AFo] FI Vol el eAn IS %
%S W o A4tk 0|9 o] o4 AAE ohd AAY EARA

ke
o] glem, A freAd daEelop & ol 22y FrlEAE F A
F9 FAshe AFIFTES BT F2 vy W 89 g e Bl #RIE
o] gle AAllA o 2 A3 SAK dARIT. Y2t Aol 9
Apolgte AT 9 A Jﬂr AelEo] dAlA F= AE2 289 5719 A
FE e deile BT 525 A st A8 G Bogsoas
29 Yoo 94& Ag;g_zq_oi o] Zo] it}
53] Tdejse 3,2 Sepedo] 2Hla 2 oA
ol 19 &3 19} 7S] Bl tigt BE B3l AR A AlE
el AVI= 571 4 Sdvk ek bz AN <o g5 et Al
2 BA9] AR (a victim of society’s stranglehold on women)®] 252 Hil
U21Ey A0S EUAAATKOzieblo, Susan 54). AMAle] AL 2 9lE <l
ey

BS RAle] FAFom Ao} Feee Tdeied Mo o4 Atel

=

kel 15¢ 28 A




276 % &1

5

e glol A A HS)e A9 Hsto]
A A A7 o, Yoprt 2Rle 2
I 3o} shalch
SopeAy Ao EAE AR, Supado] «Eele g Aldlstie
BE A 7|8olM 2225 FAs TR X EQIt(she made a point of

HA oA Zstae Q%
7] e

7k
»7) 99 oJulE g7l 1

absenting herself from the historical record in all but her artistic works. 20)1L
Fz-Hes AFg vk 3tk ofd AHAH, = ) A=ALlM et 2t
23 2Rlo] <FA o] EAE ol ISITh FarolA] AuE of Raje] ol
20| EAske Aol viAlE dFES dFl 79 (HFu 4 Aldlelshes
de7td EAY 45 dui v 23 AAE e wEEofof 5i), Seks
el 1 7] enjgo] s ool & Aolrt. Fefade] WAES ot
T3 HuY2EAQ] Fo] oy} 4] Q31 FHrYZAEA (not ‘merely’ feminist
but profoundly feminist, Czerepinski 153)°|%1a, Skl “2p7] WG 29
op7l2= EHYXAE’(her own kind of avant-garde modernist, Makowsky,
“Susan Glaspell” 64)Z, ‘FWU2E AVST R4 g2ls 239 7P EA AL
A} AR ZHME EHAC rlele BEdsith aud tigk A A
Zold, BUYZE A7t=A 9] el oa A7u, o3 Skl 0
A AQPR A vmEeiete] A7 EAR el Al Hofof st
o, 27} o} mpggh A3 ASAQN Aok vHA FEE T 7L
e A7k HrhEojor & Aot

FAOl 3 ek, FAe) wigh ey, Tl g, TARRG A5y,

Pt o173



Fehtle] Rl Ve B Urle] 48 277
Ml

Aston, Elaine. ““Meeting the Outside> The Theatre of Susan Glaspell.”
Difference in View: Women and Modernism. Ed. Gabriel Griffin. London:
Taylor and Francis, 1994. 155-67.

Bach, Gerhard, and Claudia Harris. “Susan Glaspell — Rediscovering an
American Playwright.” Theater Journal 44 (1992): 94-96.

Barlow, Judith E. “Susan’s Sisters: The ‘Other’ Women Writers of the
Provincetown Players.” Susan Glaspell: Essays on Her Theater and
Fiction. Ed. Linda Ben-Zvi. Ann Arbor: U of Michigan P, 1995. 259-300.

Ben-Zvi, Linda, ed. Susan Glaspell: Essays on Her Theater and Fiction. Ann
Arbor: U of Michigan P, 1995.

-—. Susan Glaspell: Her Life and Times. New York: Oxford UP, 2005.

Bigsby, C. W. E. A Critical Introduction to Twentieth-Century American
Drama. Volume I: 1900-1940. Cambridge: Cambridge UP, 1982.

-—. Introduction. Plays by Susan Glaspell: Trifles, The Outside, The Verge,
Inheritors. Ed. C. W. E. Bigsby. Cambridge: Cambridge UP, 1987. 1-31.

Carpentier, C. Martha, ed. Susan Glaspell: New Directions in Critical Inquiry.
Newecastle upon Tyne: Cambridge Scholars Publishing, 2006.

Carpentier, Martha, and Barbara Ozieblo, eds. Disclosing Intertextualities: The
Stories, Plays, and Novels of Susan Glaspell. Amsterdam and New York:
Rodopi, 2006.

Czerepinski, Jackie. “Beyond The Verge: Absent Heroines in the Plays of Susan
Glaspell.” Susan Glaspell: Essays on the Theatrical Fiction. Ed. Linda
Ben-Zvi. Ann Arbor: U of Michigan P, 1995. 145-54.

Dymkowski, Christine. “On the Edge: The Plays of Susan Glaspell.” Modern
Drama 31 (1988): 91-105.



278 v

Gubar, Susan. “ ‘The Blank Page’ and the Issues of Female Creativity.” The
New Feminist Criticism. Ed. Elaine Showalter. New York: Pantheon,
1985. 292-313.

Friedman, Sharon. “Bernice’s Strange Deceit: The Avenging Angel in the
House.” Susan Glaspell: Essays on Her Theater and Fiction. Ed. Linda
Ben-Zvi. Ann Arbor: U of Michigan P, 1995.

Gainor, J. Ellen. Susan Glaspell in Context: American Theater, Culture, and
Politics 1915-48. Ann Arbor: U of Michigan P, 2001.

Glaspell, Susan. Alison’s House. New York: Samuel French, 1930.

-—-. “Bernice.” Plays by Susan Glaspell. Boston: Small, Maynard and Co., 1920.
157-230.

-—. Susan Glaspell: The Complete Plays. Eds. Linda Ben-Zvi and J. Ellen
Gainor. Jefferson: McFarland, 2010.

Hinze-Bode, Kristina. Susan Glaspell and the Anxiety of Expression: Language
and Isolation in the Plays. Jefferson: McFarland, 2006.

Laughlin, Karen. “Conflict of Interest: The Ideology of Authorship in Alison’s
House.” Susan Glaspell: Essays on Her Theater and Fiction. Ed. Linda
Ben-Zvi. Ann Arbor: U of Michigan P, 1995. 219-35.

Makowsky, Veronica. Susan Glaspell’s Century of American Women: A Critical
Interpretation of Her Work. New York: Oxford UP, 1993.

-—-. “Susan Glaspell and Modernism.” The Cambridge Companion to American
Women Playwrights. Ed. Brenda Murphy. Cambridge: Cambridge UP,
1999. 49-65.

McBride, Kecia Driver. “Silence and the Struggle for Representational Space in
the Art of Susan Glaspell.” Disclosing Intertextualities: The Stories, Plays,
and Novels of Susan Glaspell. Eds. Martha C. Carpentier and Barbara
Ozieblo. Amsterdam: Rodopi, 2006. 159-82.



Fehosdel Hape] w3k B Unle] 94 279

Noe, Marcia. Susan Glaspell: Voice from the Heartland. Western Illinois
Monograph Series, No 1. Macomb: Western Illinois U, 1983.

Ozieblo-Rajkowska, Barbara. “The First Lady of American Drama: Susan
Glaspell.” BELLS: Barcelona English Language and Literature Studies. 1
(1989): 149-59.

Ozieblo, Barbara, and Jerry Dickey. Susan Glaspell and Sophie Treadwell.
London and New York: Routledge, 2008.

Papke, Mary E. Susan Glaspell: A Research and Production Sourcebook.
Westport: Greenwood, 1993.

Rodier, Katharine. “Glaspell and Dickinson: Surveying the Premises of Alison’s
House.” Susan Glaspell: Essays on Her Theater and Fiction. Ed. Linda
Ben-Zvi. Ann Arbor: U of Michigan P, 1995. 195-218.

Waterman, Arthur E. Susan Glaspell. New York: Twayne, 1966.



280 z &0
Glaspell's Aesthetics of Absence: Paradox Beyond the Grave

Abstract Hong, Yumi

Susan Glaspell(1876-1948), the representative female playwright in the
history of the American theatre, has generated critical debates and drawn
critical attention not only as the contemporary writer and colleague of Eugene
O’Neill but also as a great female writer. Although she has been drawing
feminists’ attention since her first inclusion in literary cannon in the 1980s,
Glaspell still remains relatively on the margin of the critical studies and
debates. This paper, focusing on Glaspell’s Bernice and Alison’s House, aims to
restore the interests in her works and provoke more studies about her and her
works by discussing Glaspell’s ‘aesthetics of absence’ and her absent heroines
who are already dead.

Bernice and Alison’s House both show the whole process of exploring and
constructing the identity of each absent heroine, whose ‘absent presence’
overwhelms the other living characters as the center of the stage. Giving more
power to absence and silence than to presence and speech, both plays contain
Glaspell’s strategy of paradox as her attempt to demolish the established
gender-based system and to ‘make’ new orders and new values. Part I explores
general characteristics of Glaspell’s ‘aesthetics of absence’ and her device of
the absent heroine. Part II discusses the constructing process of Bernice’s
identity and the significance of Bernice’s lie in terms of power, and examines
how Bernice disrupts the myth of ‘the angel of the house’ by exercising power
over her husband with her lie rather than the truth. Part III examines Alison’s
problematic unpublished love poems about her forbidden love and how her

works provoke debates about the ownership of artistic work. The involvement



Fehosdel Hape] w3k B Unle] 94 281

of male power in editing, publishing, and evaluating female writer’s works is
also discussed. With Alison serving as the representative of female writers, and
her house and her room serving as “a room of one’s own” for female writers,
Glaspell raises questions about the absent female writers and their authorship.
Finally, Glaspell achieves the paradox beyond the grave by highlighting how
Bernice through her lie and Alison through her unpublished love poetry take
presence to the people living, exercising their power beyond their death. Like
her absent heroines, Glaspell herself, being absent for a while in the history of
the theatre, goes beyond her absence and death, requesting her place in the
literary history as a writer who deserves ‘constant and persistent’ critical

studies.

Key Words Susan Glaspell, aesthetics of absence, Bernice, Alison’s House,

Trifles, absent heroine



