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ZUNE FES OIE 8 YT g P29 oW Wi AEE - 1Y
s(Killer Joe, 1993), "H]71;(Bug, 1996)2— ol th3h Wk-go] thA]kS Alo]
S| E5 Aol AAfshe vl Zhdsit) Al7kae] A =
"2 2= vl BAE HEEAAT 1994 F = ddH e =Zd
(Edinburgh Fringe)oll Z1&3+ ¥ 1995 o= Ade] YAE dl=(West End)oll
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71 ok Ty 9A] 1996 G H™e] AlolE K oJE|(Gate
Theatre)o| Al ZAE AL Pl=rel o] F2] S 2004 o] Fojxfof o] FoiA]

2) E g2 189,99 old 2AF THgxglla & dRh(4 Man from Nebraska,
2003)(0]3} TY|BElAT))E 35 Yy s g,
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a3 ex-Hzedoldunt A& = UL, <A AE>(Exorcist, 1973)9]
7= gelY Zej=7](William Friedkin)oll 2late] A1zHd 4 2k2007)% 8l ]olM
o] o= Betar vl SaollA Hufigith T8 B2 (New York Times)
T H2E 2L F4 A 24 TRAl L3t T AEES € e A
7F(the bad-boy author of skillfully wrought but shallow shockers)Z HEAF 1L
(Isherwood “So, How”), ©]213F @42 2006 d 2jufe|He el z,9 M
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If Killer Joe were a movie under discussion, a savvy cinephile might
roll her eyes, chuckle a little, and mutter “Quentin Tarentino-esque,”
as if to say that gleeful sex, violence and bloody murder are just an
“oeuvre.” On stage, however, the sight of all this messy stage blood
and matching behavior is still considered edgy. There’s even a name
for the theatrical movement started in England, “In-Yer-Face
Theatre,” into which Killer Joe, a play by Tracy Letts soundly falls.
(“Killer Joe”)
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scene reveals a secret, or a thrilling hint of an explosive revelation to come . .
. a plot that moves forward with roller-coaster velocity.)(“American scream”).

ZERIAME et 7?*014 GZFEARI wlHE](Beverly)7F M2 &
gk QlYjot 7 Qik(Johnna)E FEa-5AIQ1 F-<1 Hlo]&dl(Violet)oll Al 471
g 5 A 192 A Héoﬁél SHA2HY e EYFE 715
Helo] A% s 52 A 253 289 7SS 1ela vl &Y oAFAdl
"HE] #l(Mattie Fae) 7}50] f o2 Role Aot ZAd Ak wiE] #9} A
A =Rl FAY ofelH(Ivy)7t 7P WA A6k, olo] EEetedA 2 E u
Hl2{(Barbara) 9} A F<1 1] @ U(Bill), 282 15 E, Z(Jean)©]
T2k 5 ZRe v Al B4 E 7Fel(Karen)S k&AL AE]E(Steve)E FHE
ShaL vl el AT ofo] o] ti7lge] e olge EY A% Al
Bielels aze] FAtshE |H o] gt f oS tdeR I LS
HldslaL o= o] F /i & Zle] vl w3k HAo® T)edith 9A] BF
7b A= AR 37 whekete] aedta WavE] HolE AAiglE Heto]
sto] 27t APggTE 24e Aok A% 4] o F & whileket 9] of
% el BdowA 7)5ste Aelth
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2o} ololH|E zhol guit}, whu] gute] tiehie] =23t Hio] &2l St
T2 FeEga ZEEadA wdEer dejo]ES Al rER il (The
Hollow Men, 1925)2 185t S& AIZEIR0P), 2y 94| Hlo] & e
rete - wh, o) miA et RS Q1ESkEA ] PR S5 nhitehe
o|tt.

"8, 0 = 08 54 A iy, BetEwe] g vRRAR 1, &
g, T2 F93} fuE SAlo AHgske Aok ad olfE & o] “A
TERT Zuivto] HATP(The play’s opening scene is practically the only
gentle one.)1l 712 #Jxo]™(Isherwood “Matriarch”), "8 ', (Theatre
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3) «e Y Aol L .7 dPoET} & WolA " (“Life is very long ..
TSS. Eliot.)(10).

4) g olZA Erth olFA Frf olFA B . . . ”’(This is the way the

world ends, this is the way the world ends, this is the way the world ends .

. )(138).
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% AFgeh A @ olo|rellA] “Ugel 77+ A% ol4o] oA & e

°H FUE v ol AR ARE AEAolehe AR YA B
< sk e Aolth w=g iy A7 1] i ZRoA <Al & A7
£7(Show a little class.)2tal S5& WA 21l 2AEE &8 5o S &
2w dmY a5MT & F e FAelgke 2ot Choate 106).

Z2o] frmjel ZEAe dete WR dAA £ O APk oHe] &
ABtaL ek TRIEY] Fo] W= Bt s deue] A5 o,
ARlEEe] Bl AFE Fea W e FAlsks g2 ojd AE TH
TEARE AR FHE A7k Y] 2 ol F ¢
27} «nplEl Atie] 8}547(a sense of how this generation has been left a
mess)& EHF7] af 778 TAA A= AU vho] 22} nhulete] S
el Aol D3Hh(“American scream”):
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Hlo] &2l 27 ARdoAl Al &4 141 T2l Jeyzh b, BFE 0,
s of 500kt o, 2o 53] Al F53A1. (21
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st op7kEo] HolA? ofSe] A ud 7FE A JFEclet

HE e Hulz $-2op WEA s YA o2

wiStol b U 1 S YIS A2 HolHE 7ok

vhakel T loje S o Uikt

Hlo] &2 a5 & UE AR AAWE 7ok

(BpEks . . o] gde) vz SAFRETE TYE B)n Yol
gk .. del wpe vk volge) 22 Zerh)

Barbara : You’re a drug addict.
Violet : That is the truth! That’s what 'm getting at! I, everybody
listen. I am a drug addict. I am addicted to drugs, pills,
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'specially downers. (Pulls a bottle of pills from her pocket,
holds them up) Y’see these little blue babies? These are my
best fucking friends and they never let me down. Try to get
’em away from me and I’ll eat you alive.

Barbara : Gimme those goddamn pills-

Violet : I'll eat you alive, girl!

(Barbara . . . grabs Violet by the hair, pulls her up, toppling
charis. . . . Pandemonium. Screaming. Barbara strangles Violet.)
(96-97)

dEEe] "eeke wateh ZIHIE G4 Al ARH iAol 200722
AHAFN = ot Hmve] Aoy Bt J3Ad tiFE =
b &3t qhsoln). HlolZElo] heFE TS Hole AHddA FAE B
e 59 oflg F9E(Bric Clapton)®] 19779 3, “F91 8 A2]”(Lay Down
Sally)o|™ SEol et 2 112 s|gAIte] S5 ol 2 a1t
A Afo]=9] A Fo] Al&Fo] “F7II(Cocaine)o|ATHE AMS €ar $US1
Zlolet. 29t A2l W) gele 2E|HY duE Ay 197295
A Wdd sk A|EF <MEES} ol E>(Sanford and Son)2| A, “AE
H]E]”(The Streetbeater)= A ZZ(Quincy Jones)7} 233t H3 AF] &
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AR HaiMgitta Mgt ey o] g3ke 2 AR dERF 2ol
¥ (Andrew Lloyd Weber)®] A1AS Jslset sy} ofe} 1925del] A2
Tggstoln, 1147 Qutele] tislelA o] GAle)ZE Bld Eobd
Al 2e] SR <2-2jo]ol-El>(Lo-liii-ta)(42)°|th & <Zijebe &
ol e SRt Bl 7oA miejshts opA] o] HAY AAA F
o ALY 2] PAE FEHlofllM AHTT S| wief F4 Hold]
2 M)A nEo g QT AEE TR 93, <$old nlelol(Maria Full
of Grace, 2004)° H|wsh= Hgle Bge W zlo] 47 A4S 97 ] Tl
o] AF= duok Ge A AP Fojrh zlo] AlEsie] eyl FHA L
2 dddte wEEE BT HAY G5} <Ahdre W>(The Night of the
Hunter, 1955)%), Ak°]2l(Cheyenne) QITISF FoE9] 2E FH| <AQ17} u&®
E>(Powwow Highway, 1989)°lth. Altk7} 344 ]9)Este] A0 2 1
ggizo] Zlo] Aol QITIRQl aufe] ITiel E3lo] #ilE Hol= A= A7t
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(Hart Crane)Z} & H|2]%KJohn Berryman)S 1g3sHA 25| HlH|ek} 2
S 9 vt AS Ad B4 4a 9 7Pk telE g riA 5401
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5) ZHE v]Z(Robert Mitchum)Z} dz] YE{2(Shelley Winters)7} $8F 222,
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o] 2gde dejoEe] A WA Z2eAgd Hd Ade & 5 AUtk Al
A w7 o UE 338k= 4to] FTP(I have a greater affinity with the
damage)(11)3L st AL LeloEXH Adfgt 42 G Hol|= Al&siA Ao}
7HidkE 919 Fdo] opdel ARl wgTAE 52 AEshlitke ov]
ol g dolrt. AQIES] EAPY aloll thek AR #[2]o] gle dAolzhd W
Hel7h AW e vt Aolgke 3355 44 € 5 slow, A3 g
gho] & o} FAlsle] atelix widel Al ALE Aolgte A wle AAE

\_E]—‘T—ﬂ 32 <'§i va]1’1‘1>(Pulp Fiction)o] Q%Q O]%O]Z} Al 2 A

ol wlzxo] FF W 8Y, 94 20033 AEE o Zesrt A9l &)
T 28 (Howard Starks)0)2] 22 o] 52| Alof|A] 7k Ao|th. AEAS] A
Al eFetents WA o & 29 wE 19 A] IR FAL ohedt vlol &l
o] mjefe} o] A =3k 8,9 o vl — <A ATl Sk Y
e E Qoigla O BAjele B AW Hlo|ZE wolro] §io] e A
& B0 QA &= &Il the windows in the house have been overed with
cheap plastic shades. Black duct tape seals the edge of the shades, effecting a
complete absence of outside light)(10)— = FAlo] ¥JataL Utk
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6) 2EtxaE #2o] oA dll2 #HZ(Dennis Letts)o} 34 E&F 2Iesnt T
& thglul(Southeastern Oklahoma State University)olA w#HS F3H A]Qlo]$d
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n)=ro] = Eglo]A] @29 August: Osage Countys SHO2
AARIEC] F2 Ale] Forke A& AAE o).

Dust hangs heavy on the dull catalpas;
the cicadas are scraping interminably
at the heat-thickened air -
no rain in three weeks, no real breeze all day.
In the dim room,
the blinds grimly endure the deadly light,
protecting the machined air,
as the watchers watch the old lady die. (Halvorsen “On Tracy”)
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58 W ole} Alfela w7] WErolgka "Itk Hxe 2o A4e
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gtk Aotk

In “Killer Joe,” the title character, a hit man, wants to date the
daughter of the woman he’s been asked to kill. When the daughter
asks him why he never got married, Joe says, “Because women are

deceitful, and lying, and manipulative, and vicious, and vituperative,
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and black-hearted, and evil, and old.” In Violet, Letts has followed
Joe’s recipe to a tea. The problem is that he can’t concoct anything
else. (Als “Family”)

ol A W] =9 AFE Hr s} g 7Ll sAIT T 87, = BX T
7P WgkE AAskaL ek dlze] SEfo] ofAm eSS ZNkeR skl 3l
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Al B =] 52l Slo] mEg WSkt AAE I Yes
sk gl Aotk AAl= 2003 EejAe] HF FRAM] S MHeks
7hE 7IMoE g2 girvde £ F 7] #Et AL o)Zle] 25
2R E dF dor BolEQl dFHeIUeS oAl A7} glo] Helth
A HA S dHd=e 7S 2EA0RE Aok EF YA F
Qo g2A] Aopls AFEES] &5 aRH 2T axd 7] SHA B
oy} T wlm o]l AT F e “Hlm TS Y olof
71”(August’s descent into the belly of a middle-class family)Z A& 273}
SRR s v 13 seprte] 2302 o[ R 715 AP E 7] wEel
S3ltH“American scream”). ©]& #|27} E%d 8¥Y,9 AEdA ZHE #
A (Robert Penn Warren)2| [ 257} 2] B3V5,(4ll the King’s Men)2| &
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When you get born your father and mother lost something out of
themselves and they are going to bust a hame trying to get it back,
and you are it. They know they can’t get it all back but they will
get as big a chunk out of you as they can. And the good old family
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reunion, with picnic dinner under the maples, is very much like
dividing into the octopus tank at the aquarium. (no pagination)

olgigt Wish= ofn| Mu|Hat 7} ok Fe 711]ﬂ71 AR &, T,
Ao xp ok 2] B WeEES 2o mi- AP T4 =TT 9
7' AR, AFde T4 BAT X}”—E—rﬂli 29 =R 917
AAe g £7] 27} gEo)2] QUi W BB 18, oA 715 AAE of¢-2
olopl& Sfd Aolth. 1 AVle NAES At 88| Fol5a AolA|
FhE H3 2AYe] f5E7ke AU T Sebke] EAINE Aidgla
ol& FEstaAl “AxmE 2Hlo] ofbe A Motk F1ld F4As] nt2y]
=2”(by forcefully responding to the eternal dictum that writers should write
about what they know)gt ZA wjZo]ATHWolf “August”).

THEE L o 2 YR FAT 7S] BAIE AT A A
Bt 3A G3tRRE ARl g3t §AES AlFAstaL ‘EHE‘/V} A of
ddl= 3], 53d] = UHH 4J(John Millington Synge)¥} A H]A E(Samuel
Beckett)®] 25 AM] Aol A e A3t e Wgtolgls Alolt) T
of HHFEA oapd, ofAe AR TAd=ZM =Zu(Death of a
Salesman) <, 2 HE oMU "o g9l 71 o2 (Long Day’s Journey into
Night)% 71 7k oHAYES TA2 o955 (The Little Foxes)=, AZA <}

= HEe FrWAe T AUl 2Z2 FEskely (Who's Afraid of
Virginia Woolf?)g, Z71574% 9l M2 38l gle Al A Trkee] H
s (Crimes of the Heart)s F/3AZITkaL A A€ o]0 nl= ASALAM 4
] UHleltmonDE}ﬂ & 5 & oA FAPE dEshs Wiyt 2820 ¢
T AFEE 7l 2E AAE olie Dol vel&edA gtk & & 3
9N E O FAHRL AESH oFlTE Y] A3AE T

= ﬁq{‘ HF& 555& ] A5Eo] Sl =, H}O]%EJ]% Mrogel 71 o=,

o] miEl(Mary)E, BEFEske Frzde Bgd g ARe| Atz 2355
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HeE B5S T5e] 529:(The Glass Menagerie)®] ©FHAmanda)E, &4
o= A dovle S M1 o959 #A W Regina)E, #UGl= 54

< b BiAYol 225 ek o P (Martha) S AT Aot

(Isherwood “Matriarch”).

AR 1 2 VAU D) AR 2. ZHE dERE Ex0] Yo

AL 3. Il WA A AL
3% Fdo] A E/‘ o EF8he J‘lur"] *Zﬂﬂo =Ho|al o7 ¢l Qv
? g§-2 ol x Uﬂur(deus ex machina), & 717 FAE Elal T4 vg e 2l

7) <http://kattwinkels.people.cofc.edu/TheaRealpages/Salesman.htm>0l| 4.

8) <http:/kattwinkels.people.cofc.edu/TheaRealpages/Desire-REJ.htm>]| 4.

9) <http://3.bp.blogspot.com/-01vIM-uUlho/TZka ROpZEI?AAAAAAAAFew/
GkTWYpFgOWY/s1600/large ae+rosental+2jpg>°llA.
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HE 2ALS 3 =9 At Al el slol wt aHerRE
whoke 97k AF] Tl taRld: mads] A&t BEIlE tee
#29o] Tz} % njdAY(Jo Mielziner)o] TAlL=me] & TS A7
o AAgth oL ougle AFelAR A AMdFE HE Mgk
Fol7lel FAFoA 47t ¢ wiAEdE Qe T=Fuby Heo &%y
(Desire Under the Elms)®] %< TARIGH Ao ZHE gt 2
(Robert Edmond Jones)2] 7t 9A] A58 E 71 Zlofth

aejsto] #29] Aol “MmsiA = 1 =efeks 2R Z17(blatantly
derivative)o2he BE 4 TESAIRE 7F vlE 2l sepnte] AEA T4,
5 T2 71 S5 BRI o] FA A v Eginte] FAERSY
o f8dsol oo} mlm 1 Zemks <RWe A ZAX (necessarily
derivative)°]2h= H7le A Ao]ti(Choate 105). &2 vl=r 14 =i}

T2 AT Fo] A5Eo] vk di® 2] AFo] whes] Ry
T3 Zo] B9 opd A& «apilo] opz ANk 2Ed F 7R AR 719
gtk A, dlz 2R wde-ute] &2l A gz edolA]-gdmUE
e g 2HAQ Zlojn, AAE TopHA|= 50t Sl A AL
JERE Aw o] & QI3 GEFEO R AMGITE =4, H27t AEA B

27} AtEd} e e Fetarill A ASEI(A review”), 1] 16
tf Z7go] Qluitelths AMY, 2] 7} QIYst Bg 7157k Wekd AR
Aol tHJennings 2).
of FLolA 94 A Tk tehddl EHdA9A T 7t
S RN EA o] gle 2ue EAle this AHAQ dnia
symbolic dimension)E 7FA|H o] #|=7} 2HAQl 7159 Al HEA] &
78 Al 28 4913 O ARE 2EH R AX PSS A 5, 2F
B7} Qs Fotd & wf vpx] Ho7]ed e AS AAA R vettia 3l
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AE gupe] S, ® Alo] FAske fue] w7, TefaL «duirte] 3 <l 3l
i 2uhE BT viAgel s ave] o o7le Hleledl, A 2

-
.
-
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2

E9| Q18 Aol B Az wldeZt 1] & dejolEE AHT A=
Sufehs Aol AlAshe A2 AR JuiziAle oldets vl 7 9
o A A3 A WA AR, 719 vi= ]l Ejete] Y=
MEE A AL Aol

2 O
Y

A

!

r

=
T‘T‘Tgy\

gAY WIAES £ RE ASS SYHAED A, 19
2 el TS, S A4F AL nEL A% o o U
A ARl Eom A8AT . .. S nlEe Azolde] AHE
77K 84S i gl 1 3 WAL vl AT, e
shbe 939 Huebelth 2ot Skt SR ohth e RE
Holl A A]’\Ej 7 o gAt . .. A2E JWE)E F

| Br} w3
Al vlE e 58 @] ARAL
The experiment of the founders, all that good stuff they put in the
Declaration of Independence, the Bill of Rights and the Constitution.
When you start picking and choosing the stuff that suits you, it’s a
violation of our contract with the rest of the world. . . . Johnna is a
reminder of one of the two foundational crimes of America - the
first was slavery, the second was the genocide of the continent’s
native people. But Johnna is no victim. She is, in every sense, above
the Westons. . . . The Westons (read: America) are transients. (Hadar
“Reading”)

aelgte] T8die] o AFER TRAE Aole TN WES Az
w5 sizel F4Hmish T DA A§E Aol WrHgAR Az
£ dxne FAE Auel Az AEE AZ9 1S 299 e384
3 o= vlat 9l Ea}uwmzz Aefgie] A2k F49 A8 Ao ¢

Aol FAZ 5 Z9E gD Aoleh a8 o] AFE Aol

| HiEto] OME‘r olof =eld 7N = Fdo] =eidtt.
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2008\ FZ017h= ©X|;(Dying Ciy)= H28} & & EAA $A5H
E3d vla 27} 28] AEH 41(Christopher Shinn)o| 2011'd 3¥ = 7}
ti(The Guardian)©ll A= 20 et =3 vl=9] ME thE wj4dS AX e
S ISR S UL AT SO o ARl A,

ole] A% W e H1E TE RolA o] 4TS A AEolga A Ha
Sl 2408 Al wE0z Al ‘uwwrz— a7aThe Aol
2 olge <ol gE RN 43d AEL 29 we Rk 4430

play’s second production coming with the burden of previous acclaim), 12|t
TRRI27P 7} ok o] w7l Bt e gl AFeoled S
“zz 3] & Zo] 7] Wi (not being able to take anyone by surprise.)°]2}
T Zlo|tKShinn “Why”). &4, “H|=W4 2 A2 J=dAHT Fo14 &5
o} A|Z¥4 E17) o] 7}l (the British . . . are more literate and verbal and
appreciate the emphasis on spoken language in the theatre in a way that
Americans, a visually-oriented people, do not.) Z<IA|Zte] 71 2}&, E35] «=4)
o] 7153k =elut =7} vll$- SrP (monologues that were full of drama in
London feeling strangely inert here)= Z©|thShinn “Why”). £1¢] F 7} ==
Ee 75 3o 94 dzrt A= 2 whakee} wol22lle] AFAQl STfol
2o Aol 2 AgHr) vl o] Al EAwe Aesta A H5et
T ARt "olAle A Arha AFe Aol JA] mi Aot H 2 3%
7t A5 FHdME B ZE8A FE3] AlAAe|de sttt 12y 34
]Z}attention span)S &% e 3

= 5
S AFHoR ol & YUY A 2IA T 5 Uk A2 DEo] 9]
3T
=

o 7 et 255 didsly] Ag 359 dd FAA T 72olAM |
FH TR AaEE AR 289 7 4 2 vh] &2 ev@i(soap opera)
o] AE dFlRES ek TR Aotk AAR w2 o v 34



Aol ¥4 Aol & oslEisle] Argel vlal o4l glo] ABAR o]
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29| =qlo g o 35 ¢ AT F 3t AKdlE ok olo)E A7)

1o,
ox,
)
-
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-
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S0 89,3 23 osle lusle] AL A
1

olth. 22 osle} SHUEEY ALEle Ao WalR

o o o 7 B
7HAH(represent single character traits) ©]3 o|f& “Z%2] gL thE =
g 54 S245 ke “HAR A EAS 7 Ao] oidet 4FF

ol F+2E 5} (soap opera plotting is thus not teleological, as is the case in
much drama or prose fiction, but circular), “57g1&2] 7o) Wltiy 3=

dt =4 959 AL WEA| ZETP(since a soap opera can be continued
indefinitely, it is essential that its primary characters remain relatively
unchanged - their circumstances may alter but their character traits must remain
firmly in place)= A°]thLonergan 160-161).10 "8Y ;2] Fudaa G2} H
‘ﬂ—iﬂﬂ FEolle ETolal EE SARIEEe] A8 W] g AL 84,0
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me} THele 7}% Fod B4olgn 2 4 ol
ol

d
7 13, 23 *é o 5 , Al w ASA g S 5L =
H AN e B E% Zeg viE 2 AR Roltk me 491
o &, Frldus Y3t vl oeid ﬂ%, x}%@o& %9 EHoz &
A A2 B € % ¥
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AR, gk B A=t “igs FHA st AR, & Szl (cliffhangen) = £
UAY oll3laert 2] At deliseA dofd U3 SAklEe] ¢

10) Amtel AEE BT olsh fAKE 54E 7H] e e 4Ae A W
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AN B2 Y B aeg A slo|gelES njg] HoFes 74
gl A A-E et Selzdeirt Stiske FE2 19 334 4
ot} 12 374l o] MAjoflA] gk o] A g 7

< wdee] Aojry W2 1 Ho] B FAX7} = AL
B} ol Bela gk 5& 2 Al Sl 25
Fedl A& apuietel Al wpde}rh goke 1 wf ] ol Bt
A e “ofHA]= Sop AT (My father’s dead, Bill.)x
Ereg). ol ohAe] 38l 12 4 vhlele) o
E]o] Blo]E diel Bkl oja] deiplel® Bstka, whlER s)
T 4T ST 34 A sk Afoltt. st «Zh whE miX|

FAG AAke} Bokon BT AEAoR 47)3 Ze|Teo] R Byku(Bach act
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feels like a meal, and ends with a big old cliffhanger)(Nicholls
“Award-winning”), 2}&ol| ©]9]& A|71e H|HER AX QF2} 7 tia|M+=
79 ZefHolqld. TS B2, =l eE A d&om Folehe o¥a
E A #e Be 23 2L 71EelRlen Stk AA U R ¢ Ba A
T Aol £95 F = g (“Mama Doesn’t”), TVE HE AAH ESt+=

F7HA o] 2YTH“American scream”).

v

A= 20| AL g7, o= A= Ve &8 fHel dFE
S = nFA AMFe R sl $eele 72 BE5S =
T vk 283 oA delo dejdzrt eldels 2T E TPt
2 AR ﬂ’(modlﬁed realism)E &9 A3}, FAF 7MY W o= o fslo]
3o AFS 9AJg 28 oAty (Thornton Wilder)e] 2HEolL} v]=

A zel2 Auel £u)o] AEN fA Wekel Aol ozl Aol A
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BN dlze] 8 e AATS vITHORE £83] A% PHOR e

1g R 049 g GolAlE 7129 VT I3, e BE WS H

2] ot HE2 A osle /WS A8F A= FFI0R AEAL

% lom) AR SER FAuk gTE E5A9 SHOR dde] 18 B

A% 37 AEL ool ke e A
2~

=2
o] TAEREE A B Hbh JoIak UF e et Wrhw Yol
Z[:

ke Abdelth. A 7HE AR THIENRE 5 8 VIEs YelAl e B
29 EAlolth. Bl Bel ARl Ee] s sk 37 AAd
AES SQohs WS olukm B B3kE Bdth w29 4 AHd ddd
FRA AR B3E A3t A vfg FHlETh AAIY F @ Heldld =
ZU8K(DePaul University)] 2]AF 3E2HX(Lisa Portes)= “29+9] A92A} A
Hozr EYME B 4 UJTK(The second-act family dinner scene alone
could win the Pulitzer):l A3 TH Inside Playgoer”). 2y "7 9#,9] €&
U (Hilton Als)e= '8¢, AY2al Aol 1980 4 o2} <¢luie
A>Mama’s Place)< 173 IrtA 7|E Wul(Carol Bumett)o] s Ttisk= A
3} 2o Y =& A9%7Ka provincial writer)= H]SFITH“The Playgoer”). 7}
253t 3L “IRY ) ofF AT AXBHA] BE AX Q¥ 2P(‘August: Osage
County’: A Soapy Drama With No Guiding Light)2k= o2 E2AERT

B v vt TN EAE (The Washington Post)®] BlHTH12) 28y

11) g9 #4=2 &F 9A] Amuet fAksith 8 Hruye oldils w4 5%

12) “HEE Suge] 9 AVIYE Hael S5t AR kel “gegel A
H AZ euflepro] AuA] Rka “HAPAHARE iy F3E 2AE70l0T(“the
play might be crisply paced and spiced liberally with funny ripostes” but it

was a “literate soap opera” and a “disappointingly hollow experience.”)= %
715
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e AMdet FE D2y(Peter Marks)= ©|F Ee1A A ARGl HA A4
AL 2F FHA A Ao 2F, 49 ZE, dolyl e HDavid

Henry Hwang)2] "84 D= (Yellow Face)— 7kt Aol g9 &5 &
o FAUTE. AAM 57 Zhedl 24 27go] Abddl] FAAoR =T A9l WS
Pl =7t H=rt *Wﬂi’iﬁ‘r‘ﬂ I ol AX o Ao e}
A 24 =gne} 2e E971E 24 e sk g ER 5AAA
HeE P29 AEr} =& 371 e Zlo] #ud Belth &, A4 A% AM
Fo| ks o AT 1978 A M| =(Sam Shepard)e] TulAE ofe],
(Buried Child) ©]% 7|& =ghpy} E2jXS $48 Ho] gtk ol4]$ AR
o] HF Al 283 Aolrh

T O 2Ae =49 S AUND #H=9 ZF tig vlFo] E2jA
TR 3A Qeive A o 9A] - EdEsith EeA 4 ol
dlE e g FHjid AAcE sl o|2 A9 FEET PET
T HFo|] FE o T, At AfolS AT HIFHE “ARE S2ped| TN
O

A/do] FZ3Prd (the family’s secrets feel as contrived as the play’s

regionalism)(Als “Family”), “Z}&ol Zo]7} $1tF(1 would not say it possesses
the penetrating truth or the revelatory originality of a fully achieved work of
art.)(“The Playgoer”)= H|¥% dAo|Qit). 71 ofolgfugt AL 1 AYE A=
She T iz, HRoIRIE), ap] Hole A g Sol A of
AL AFE $2E HFo| ojgt ATAU/W & ZAE’@a powerful step
forward, but it is still more a potboiler than a heart-scouring tragedy)°|2tiL
713} dti7KIsherwood “Matriarch”), E2|4 4 Foll& I3HE op|A] &=
b =x2E AES 3Rl ol R 89,9 A HoAE FAleel

13) ©]€]9] AP F22h Y~ EF)I 2 (The Los Angeles Times)e] 22~ ““%E]
(Charles McNulty)¢}t 20073 "&7] T (Rabbit Hole)Z E2|A Zelnpdg
7&ek dlo|yl o] ol|of(David Lindsay-Abaire) it <http.//www.puhtzer.0rg/
jurors/2008-Drama>7+1l.
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o|Zglth AT LA R 2, o] BHT FHFe .. A
IPHE WAl @ AEY Bw chld 34 2% FES Y
7

ap

A”(Fiercely funny and bitingly sad, this turbo-charged tragicomedy . . . doesn’t

just jump-start the fall theater season, August throws it instantaneously into
high gear.)o|gh= 230l k. B2 o] BE A A7l 294 ujig gz
A mgso] “EF3t 3”(tremendous play)e]g} ZHAE o)A @a 2H G
A9 FAS FAG d= 1T UF ek sto] EX(Nicholas Hytner)] %

7heks vl tj2AQ1 Aol 1’4—( ‘August: Osage County”).14)
olZig vl A7t FAlske 4FE R 7K dse Angders S5
7Festtt. A, d=3) ofdRlEol A BlEdt AolATt B vl wd =2t
ol tHAS ZAA7F WAl AREE AdAshe Aol Addguojof & o]},
g =27} 200610 28| #H-&X S o] T 2$- uly(The Pillowman)©l| Bl
T2 2%s W et S8S 2 Aol itk F Ak ¢ AKlEe]
tiAFolehe Ak ALE QIAEEA] ofadt  gltke olob|E Wl
ol Hxe uiale ¥ds Atk & ae SAIY B A A
DA T e oAl Akl T

il

A7} o]n] % Z(canon)ol] L W=

78 8RN 4493, bt 7] fas 2 Aokt %1

Lll
Z FAke Qe RO A9 Al Felshe AREs 25 2
P P N
& Jola e AVl et geleinel A5 ARedgn, e

G- 7k oRE V1S dEE Adstae olEE ARA Rolgsych

[Y]ou’ve got to be a little cruel to be a playwright, you know? You

14) “U= AfellA He dojuA] P Fdelglen] oE Gl AEolA Ho
Y& 7]meP(The Steppenwolf production of it lifted me out of my seat. I
could not be happier to be presenting it to the British public.)= 2|3tk
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set up these people that you care about; you set up the things that
are important to them, and then you just destroy them-:- you know,
and that’s just sort of the nature of drama. I was just sitting there
admiring Williams’ cruelty. You know, he sets up this very poignant
situation with this family and then he just rips these people apart.
(“JUST A LITTLE”)

#lzo] Fgo] A5 7P AL Al AjEY] ofop|= T8Y 3] AVl
A AE w2x le]e] Tulge] Wz o nhdgh F3} fojvk ol T3t Ee
A R 7P Bl Relgke AAE We AHFYE HRU2E =gt
(liberal feminist drama) Th3E2}e] YA](Dixie) 2B} e] M= oln] 1980 =%
HE Wimue} gl 2o] g, ol o] WS wol S| € A, gHe o
27} wheel] S4] %o} F2 ZomFvhe oAt ¥, il FFE HISAPt Al
ol ZRlelA sheEAlo| A5 B FRIA WS /A =tk
ol A3 olq7h @ AL glld Zlo|th(Saltzman “A Curtain™).
A, g2 IA] deuxd SRR ohg} J3tRiE A &

HhS AbS Qe v dsle] #EE =t olse] FRETFE ofgshe A
2 o] T ARdelth. a8y O thy A7kl Atz TV, 59 ©

m= @ 22 AR R v A odgE oid =kl

= THEloFd A - o]& AL s Btk &z ougtel] tie A7t 5‘4
= GUIEAA e o] FolRl AL ARdoAR o= FE A oFeie H2
o} Aejo] EAlo] FatEieh ol¥ e A ouglel Felule] A AT v
TEH, Iuve} o] Fojzl o] Itk Ax ouely} Wz s ahutoA] HIEH YA
U 19417] &AM 1 719 Zhe o okl she o] Aotk wEkA &
gto] Az ougtE Addiths dTe A9 fle A% 740]1’4(L0nergan 159).
2011 5ol USId FAL of2fgt A7 FAGE M= =orh sl
Eefrt A7EERE QA EHAE EY F4{U(Tony Kushner)] 412}, W*é VE T
BAAE fal 2gE A 7R AREFefeh Als|Felel] tigk A3y (The

—
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Intelligent Homosexual’s Guide to Capitalism and Socialism with a Key to the
Scriptures)®] & 28 ¥4 Ho] azjeitt. o] AEL #l=o| AR vl A
8l w7 “Felr] Hrke de 71%’2}—’”(more familiar to Arthur Miller than
Kushner), “7! tA} AHE od 29tom”(Eugene O’Neill-style long scene), -
e “Fdo] FHshe /‘P‘E]ZQ]”(Kltchen-smk realism) Z}0] A TH(“Theater
review”). AT} AL <A oGl 7t 71 o] B E5E
HEolgl= teZ5 (Into this soap opera Kushner imports myriad plot lines,
with each family member adding to the spiraling mishegas.) T-Z2H 21 FAA|
R 3AZE 400l Dtk A o|ATH “Theater review”).

AR, 71E HB7kEe] 95 B AT E3S o FA
Yak S AFshe Abde Fslof ditke Aloltt. o dnl 8 d7A Y
% HAYZESAAN diols F54Q1 diolth Wt dee 4ol
Al = 7R, 9] wlo]Z ¥ (Michael Billington)= 123tk 17}
Ao Mkt iuEg Mgt gel o= «dMo] glu BE2a
o7 e aFGA Y s U ofduE, ol dWE 418} o &
=9 YER, gAY 713 ek F3)9 o] wHE oAM= £3}
75 7] wrelgke 20ItHO Hagan “The Wild”). ol 29| #
Aell Tk H]H el B & ‘“%@9& Eﬁi‘fbﬂr. & 8¢y Ao digk &
H%7} 1] FHA AdE 8 Ak 2«20 FHS He
gkl 2A4d e F ’%]01E1(Booth Theatre)o] 714 REE18 FH3
o] 1H>(The Seafare)s Hel7ke 2ol B frejsith e 4]e] v 4
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2 AR &k #AlE gk wze] AnigirkE AL <
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9] Z1E(This new work . . . falls just short of stirring. . . . Of course,
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there is always this writer’s poetry to sustain and nourish us, even on the
harshest of winter nights.)o]2k= ofel2{ydt 2|48 FAPH Zo|t},
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A= g 29 1893 o]F eI dio] TSR AAehs vhe vl
gtk A, A= 549 A} =5 A, AL Y, A AhoA w S
NFAoR Aol FRE AFE 4 Ut ATS AT Aol %
1 o5 S ] Ak BAE SRR Aol GRANE T8
< 21471 #HZx v A& (The first great American play of the 2lst
century)®]2}al H7RItKKellaway “The first”). Bhae o] et A4S FaL o}

=
g7t =8 Aoty (American dream survives.)™ #=2] A¥S Z2F3

A 2ng fag) 44 5498 AT 2P D98 2 W A
W 94e E79 Aolth A, 1 ATk A0l BgAeld A% osjele
£ 9AS Hd ndow AE of Ao ojn] “FRo] R AL o

0>,

A]
o] oA=|7} glo] HRITP (With August: Osage County, one more play has now
joined the canon.)& Z1°]tHChoate 106).19 ©]2]dF &4} oln] I 2 Z=oks:
FHISEL itk 2010 2¢ Hmvte] TAgARIGNA & BRIty (4 Behanding in
Spokane)7} Al I = tAd=e] 2145 HHolM HEEe ] ol 2AH U=
wf T8, 20099 AlAHE WIS A= £EEAE TALE olojustia, o]
2010 FRphEEARE 2011 7HE-S BRE 45 AbS dde Aot

Ao EdlolA] d2, "8g: SAlo]x] FHeEl,, vhel ML, iR, A o
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Als, Hilton. “Family Planning.” The New Yorker. 24 Dec. 2007. 8 July 2008.

15) vlo] @S vld ~E-(Meryl Streep)©], vhlehs &]o} 28| Z(Julia Roberts)
A% = At
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America Appropriates In-yer-face Theatre:
Tracy Letts's August: Osage County

Abstract Jun, Joon-Taek

Tracy Letts’s 2007 play, August: Osage County belongs to in-yer-face
theatre which shocks audiences by the extremism of its language and images.
Though Letts’s former plays, especially Killler Joe and The Bug had soundly
fell into in-yer-face theatre as well, this British movement had not been fully
appreciated in America when Letts’s August: Osage County surprisingly became
the recipients of the 2008 Pulitzer Prize for Drama, 2008 Drama Desk Award
for Best New Play, 2008 Drama Desk Award, etc. This paper aims to examine
what has made the British movement to be acceptable in America through
Letts’s changed dramatic technique. Though Letts’s play contained in-yer-face
theatre’s extensive use of roller-coaster riding reversals and humors combined
with violence, his narrative proved to be derived from American classic
dramatic literature of O’Neill, Miller, Williams, and Albee and his plot
development owed much to the editing technique of American soap opera. This
new, postmodern approach had been also criticized in relation to his former
in-yer-face plays, but the tone has changed from blame to worship when Letts
became the hero of major drama awards. This research thus also aims to offer
some means to overcome the dilemma by opening up new horizons in the

dramatic criticism of the so called ‘Americanized in-yer-face theatre.’

Key Words: Tracy Letts, August: Osage County, Martin McDonagh,

in-yer-face theatre, soap opera, Pulitzer Prize
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