olo}7]9] &
E w99 T$5 9l vl (Bailegangaire) A7

I Eo7h4

& ™3)(Tom Murphy, 1935- )& “Ad'd %1-20]E (angry young man)] &gt
ofddizel 71 =AY SR AR HS AEE olg=E A9 5071
TE8| 7 DS alen ofdie A5 AR S AAskaL e Aotk Fof
= %9 334 Whistle in the Dark, 1961), "O7125 (Famine, 1968), "2
9] o|%9] olx (The Morning after Optimism, 1971), "’d225(The Sanctuary
Lamp, 1976), 7122 ZXME (The Gigli Concert, 1983), "$-5 $I& vl
(Bailegangaire, 1985), "&2l2 45215 (Alice Trilogy, 2005)°] ™3] thize
E 8Ee 7k, ofddEolA mulef A= AR sttt FH) A7ksel
et 129 93 Al Adiete] H29| B d Al A Sl vyl &
Fo] 50l Slrkh A= ~EH wgo](Christopher Murray)= HIE oldA =]
‘AP EA(a shamanic figure)Z H7Fsh 271 19] Ao} §2] Alte] Ao}
AT T o= FFEUE oldUES § & gojlle AR ©Igh vl SiTk1l).

|
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* o] =Ro 90[1dE

YE(ASEe) Adon dTAFATe] 2 YS Hlo}
ATERHIAHZ: NRF
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Hul s AlFL Fesh ofdal=e] Fo A AES E7kEa
et stnEm T flol EefFe A7lelth e okddE=g] 19501 dthe] A
B3} 19601 dThe] Zriske] €3, 1970'dth<} 1980 dthe] $HE3} AE Blo]A A]
Ao ge] BAek ol s whEohH, «apilo] Aol & ofdal=o] Xl
A JAKE A2 (who has written, in effect, a secret psychic history of the
Ireland he has lived through, O'Toole “Tom Murphy’s” xi) 2/7}2 H7l€}h ¥
& @ E(Fintan O'Toole) H¥E ofdErt Ak Fatet &7 5 Aol
Ao A7tE sk, Hule] Alti7h AAIQ1A] ARt A5 (now)olH 1
£ IES HAep SR vee AL 19 e AEY AAZE @A A
&’(the continuous present)$! dol2kal AFeH v} QT “Tom Murphy’s” xii).

s ofdA;ME] TE AtEde] AA &l A lom, oldillE S5
wetal e FAIE0] Hle Agd e ootk old M= FHA At
o Ao old Tt JBBAE HolFe 7hed o9 2 el 71, o
AL A EAlE A FAR BT g A9 AR A ARES &
AR A e] AlRte] ofe}, 7 FEshe 7hed dA ofddAE Q59 A
AAge EAAQ g4t Ha vk eEo] Mo AFelM AFE =
4’ (now in Murphy is plural. “Tom Murphy’s” xii)2tal 37}t v} 9l%o], 19]
2o Agolr Ao Zglde ool F e Aldiz} shiE ol F1
Atk A FAe tigh ARztat zfolo] thgk QA BT B 2 T
ek Q123 FARAQ] #A S <ase] HiE A9 felEolgke Y= 2
H ol=TH“Tom Murphy’s” xiv). ZLefsle] ofdd=g} ofdgl=o] £Al& of
e Q=9 A g TRl Alekrl FAolAF Eglo] A Fete dA
om AL Al AR vHgEE d4o7|= it

5 Sle vk 2D “25 flE vkl oA ad o5 A et

o [
e,

-

1) "3-& e vk & THIAE, (Brigir, 1988)%} TAe]2nte] =55(4 Thief of
a Christmas, 1985)3} T&0] AH2E FAehe 2Eolt). THAE, & 229
wHe] W, TER| Ak By S5 e A ool E HaL .
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o tjgk o]ok7|"(The Story of Bailegangaire and how it came by its appellation)
ghe FAZE B8 AFolth o] AFE “20417] v 427]9] ofd M=o A
=9 AF ke R et P Aot M gReke AF F 6t
(one of the strongest, deepest and most resonant plays to have come out of
Ireland in this last quarter of the [twentieth] century, Grene, The Politics 241)
2 7 Eg o] A UE Al dell et el =t
T3] oldR=AQl A o oln], 2B} B Slo] R =einiegta Hrt
 #} ATKGrene, “Murphy’s Ireland” 252).

" Sl vl 198435 A W oR Slef 8449 Emy RE
(Mommo) ¢} 414119] =1 wl2|(Mary)$} 39419] =1 &2|(Dolly)ehes Al o1/449]
olop7lolth. o= AlER FUE T B R Slol, of AELE o Y ¥
QA HiollM #2435 Qe vol& ZRIL E8lo] TLT olop|E WHEM &
SAFAIR A3 O olopr|e) Ads AA| Fdke Eaw Heth BRY oople
o] ZE2] Agolat Boltt. £ vgle ofdAMES Wy dadlA edow
Aot Aoite =71an, ARjle] AR EAe AnlE wadlA Ztast o
Al ofddiER 3. Fom Fopst Iy BEES EHA Sl Hele B
ol ojop|E ¢ 3l Aol AR1le| Qe Al 330l 2 Aojet of7
7} elop|E AMAEE T9eia ) dele Bl Eule fEuelA
Rlecl H 931 9l @ 2E]E(Stephen)] o}o]7} ofd &
9]¢ ofolE YAl defoltt. E2l= 7Py Mol ®&slaL glem ol 31l
ofo]7} Blofubd A<l Wizl A AFA7IE L gk

A9 TRl BRe) ofopr]E o] AEe] wie] ® AZ|EG 300 A<l
1950\l Yol id Exnba ARiEe] tigh Rl g/doltt. a2la 1 ojopr]e
FUS] 2 UE< AR e ez sk ASdrt cobt 2] R
7} BA oJo7]E E8F= Z”(An' no one will stop me! Tellin' my nice story.
92)elzp olopr|& Al&stele BR olopr|& 7hdet 3 (poor place)elEt=
=g Ad ‘HEP(Bochtin)olghs POl ‘S5 $I& "R (town without
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laughter)o]2h= 555 Ad AElo] “d]obA| 2’ (Bailegangaire) 2 ©]5°] v
H AFE ST oloplolrh ey 390 R MaEd RRt &3 379
olop7l& Al mEF= Ate] oz}, I ofopr]e] FRIFe] wiz RRet a1
o] dHoln, A ARle] A olopr]ofz} 71EALe] ISl tig il ¥d
ot olople] el B 53 EAe] Saol Wi AR |2 3l
o g AL HiRE e olople A= w9 Ao M trizta o
= W = U He AReR 7] 93 freme) 1 of 2 of e ool
- a8ja 3 B SER ke 2 3ol AFe WE AAE olFa st
A71M wule dryet Sl F Atz diElE s Tkl A9k Aol A
el FAE HolFa, sk Al ool 47 3, dA, miE delsi=s
SiEet e TEAe QAL AAAelA AR ARl HA sled, A B
9] oJoprl ofdAMEY olopr|7} et olopr|e] ATS Wla A HE A
Aok Aol dAlel EAE eldste A FAlolAl dore] AEE akol Wt
s 7 e Aotk B ojoprle] FA L ARle] FHo| mjolzt A
2l o7l & Zolt}. ofs} o] 29| ofopr|s7]¢]
PR 1 e B ofldiE mrpt AR Fad wAE, & HAS
A, 71903 A, FHo 2ok 7, FARe 7HA Fe AdEn
M 9] 55§l rhey 2 olop |7k ol “2Eefdye] AR} Mg
5 2”(the healing and transforming power of storytelling, Lanters, "Playwrights"
209) AHAI7E T4 BAARD AFom, ofddl=e] eajd 7 HEel 7ike F
I Stk wEbA olop|E EulFe dSl9F 1 oloprlE Eofrke o9 Hedt
< 0 o= AFHOE Fasitt T 99 drydl EiE ofdd=e] o
A HANMTY ZA S ARHA] (seanachie)e] 2~EZ T HE iz 1
nkEe] olopr|e] Rgoltt. de|a B EAES FAIET WE BRI} 3
o flellA #2 Xalke AR oA ole E3 S5 4 HAEAY &
Aol EARFE #AEFE AolZlk sith. adrt rE Aol 22 Fuie
A

AAo|A} FAloltt. & Z2)(Paul Lawley)s ©]op|2 AE7R] Zoj7k= Ao

A
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o] F¢] FAloln, g BR7L uiE «olopr|she A E1A AFEEC] FHlY
ol A @3 A" (People used to come miles to hear you tell stories, 26) ~1 A|
Hel ek ~2Egdeele Axsty BRO| yHEE ~EHYS 7”\2@(4) °
& B9 olopy] AE}AS RIHY] A3 A

ofn, atje] I Ao 7L 7FE AR risia 0}%%‘:
3930w Aash o Heo] gUd] £+ fle

= Pafjxl= B9 oloprlalr]E oA 2K
= s Aow Faerh g BR9 olopy|e A}

218 oJol7] &of 1 olopr]E £ e AR F E 9 olop|7tA] EFAT]

).4

3 s fle ke & 71saAR HHHE%— 0}?—:1%53}{— 7 ol Ak

A= ok Z%E 2 4(Richard Russell)el] <] } S-S 3 B of
Fof Aol FRIF BRe} JHe 27} AT SS9 29t FHojA o] fat
1 gfe] opy] | AwQl Felo] Aol Fol Aldel oM Aok
T e AR sAEr. gojd op] B2 o Mol AR & e 5
WA Z2A7F =1, 2 Sl g Saol die HAdo R ngito}
710 ol B EAe asdAe el B o] WMFeA A Al
AEo] aelamet FEalo] P o2 ABH R WS T eE VE
Fo Holn SElske 20 Hrketh(79).
fﬂ‘ﬁ, "5 fle Pk UAY slFFoeh detso] QI7te] 7]22A<l H]
54 A HoF ddiste
Z131(Nicholas Grene)— 131«47} 5% ﬂ ’z} Oﬂ/\i H o R AY —’F %‘f‘ H

}\O
=2

"= fle ke 2% ‘%}01]/\1 1-?& A © A AR lMA] EA
Joll it Soz sjoldn). o)L AMle] HAA

ot
X
N,
WY
m
rlo
1o
i
Ho
=
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2 B B3 A AE FAG A5, Popdolo} AT AAUTAL
ERE Aol olRE gl AHd AAe] 94 onlE RuA PR

AYSoltt. 53] AF &) WK)E o] FE & vFY oloplt Akl 1EY

=
Qi 27e] MIFA A4S AThi] 99, Aol A7k BAL W gk
$8e R ko] A 71 A P} BE noEe vEelo) odujz

F7ldll 2= OMF/‘EE’H Ag ZloR wiEs A o vde A4

AAFE Aol mle] Sk 2TK80).
4, T3 e vk & o] iR Aol B dlEs Fdloltke
A&

979l M) Ml i el 2o Y sl e 53

o
So] % 049l o] AFS 2 oz HrHT FHE G 0k, & s
A
Sol AAge] Aolo] H= EFAZ ga ok 3T PSS 59, 2]

AFEAAM Aol digh vz 01611 & AXs, 29 4

A3t BEe a5 tigk 54 f4jelrld] ) ofd = AGE

A4 AEEANAN Al HA Zerha v]#3t v} thKelly 167). At} 3
Z(Lynda Henderson)& ™3]¢] #ZHEod FAEL ou]gl £31E2 wlee= wl
GAEL HzA g g Boln 2AA HAA

Th88). gt dtje T Qle ke oM Fego] 27 o4olzl s,
AE] do] U= I WeEl B 252 SlojX AE2 AP EAA ol
gto] AAR ZHIES 8ok Bethal 1 S HlHeTh92). o9 2o
Hu]o] ZZo A B AZ gle TFREE Q| AY sk EA419] ofo]
Fog nz Holgke Zlo] YWHA’l YgolAw, < Azl(Anne Kelly)w= RR7}
AN nEsef e AT A0 e onE BolFe A2
Holo} gtk FAAY YL ATTH(169). Hobrh o] AFelN BRI} S5
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slelq 2 HYE FEshe dloldEY] g Feh of/do] FAe &
A= 7o <k 2 Zlojth

Z nhEy g =7keE WEFele] g
74 glo] ojdlE A %4{— &% HolA ﬁllﬂr ATl F&olge
%ﬂl@ %ﬂ‘:oﬂ #g oz ¢ —t—v} 10] %Pﬂd, 29 BP9 &S B
Az et a2E T2 ¢l

P’— of| ] UM7} 1960Lﬂr41°ﬂ A F5710 ol dAN=E AlA Al
HAFae 19809 v AREele] ofte] AolM EuA| wE #nks
(Lemass) 5-9] @thsle] njdS vdsle Aoz weliith63).

EaoAE w9 I gle vk Al A8 443 ofdilise] 3A, |
A, AEE ke AR BHa Al oA At olopr|7t Axe shut 1?401
ofdA:=9] Hrlolzl Qle] Aol S e FHoR F33 glE vk s &
ARt gtk ol& 9la) R ofopy], w2]e] olopy], E]9| o]opr]|R Al
FEOE o] FAA R FAE Floftt. REY ooy oM=L HoJY
B Ay oloprPeke AlE ok A HE uWgto g HA ] HSA Exnt
of Aeata o]& Afohe IS AXe Ao FEota, w2l olopr]e ofd
Heo] A ool ehs AE ol wo] AFF oldME F9| Fo FA F
O]_L].o 24/\ 7«4 o}/d;ﬁ _El_}qv/] 21 0 xlo].y}b_ :,115]:4 v,‘xﬂa _6./91 o=z H/Ho].;,_x}
gt 2ja Eele oloprl coldiEe] Aw oloprP el AAlE off, ddf
SHe THALE] SojlA] ShEzte] Wl oldUMES Wi O R op] dE Vv
ofdgize] et ooprjghs e FAoR AR =T Flojt}. o&
aff mR o R Ut ojopr]e] & ela A B ke AlESE o] Al o
A A4 olop|7t AS shrt He ofd:;MEY ojopjoln, w7t 1] A
AEAA FAE T de Adeleke A% 1 A3S BolFe AFoR 97t
stazt gtk agleted Tg gle vk & Ax oA EolA ARle] FA T}
AR A At S e AL A dAkte] AEA dAl &
WAld HAS 18T mS Hole AFor, w3 vju) s ME AFste of
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dRll=e] Al AEH R e ofFE ddnto] ohzt HRARl W=
AXBFE ofdAE 27tz Hrlslaat g,

I1. Al 0dAl2] oo}

1. BEof ofopy]: ofdA=9] o2t Al ojop/]

RO ofop7]= 19841 5YolekE AIAM WA, 1950 12€ 239
o Holzl Zog F3¥= 5th3]d Wi Aotk o] 25 th3le] AIZHA wj
7o) Aejants AR AAE A Ae|anprd FOoE Fopte FAE 4
ot de Sna e AAolth. RR9| ojopyle F Abule] tisb} =
T e A 2 gr] st Zo] FHAA ALH. ol BRI} &3 30d A
ol A =3 A T TN Hets] A sy R ofof
719] A= rizkel ol 9| Alio|th ¥, AA) Fel¢ vle)rt &3 A=
AoroE Aol Avtie &7t S8, 2RE ZEZ0] Ed H|t o9
2 AT 33 Zrh BHA|E] e oldullEelth HrE AEHE &
o 2diske] AAS EE A Ee AAY AATE bts] FEste lE
AIAl SollA, B Zo] H& “% AJY?(‘what time is it? 92)2F= 2R A
olgfgh AZP(Althyell thal WA o gl dllETh Al £ HHske A
He B AEe BAgARE RO olopy] &9 AIZRIA] Sof Ax) AJFQ
A AEH o7 A et gk o] F AAZE B3k 309 Apo] Hiel b
A ethe 3olA, ofdilErt deh FukehA| Wstsle Zkbd gl ¥
AeAll F=otA ek

BRO| ojopr]= Y] H Aol g Aqto|z}p ol ofolr]s
AA7E shte] A o 2ola} AlFlolth. o] Eglo] HEelHE ool &
o] Sgell g Hojde nWehs A7 Ha vk a-de o] Ao A

ne

ol

r
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o “FHAHS &Y AUk cloblslel A2 Uobke FUARIA Ty
(psychotherapeutic process in which extreme emotional states are talked through
towards healing, Talking About 67)°|2}al XAt u} Qi) Jg]ja 1 ofofr]
zZo pud 2L Solx Foz Solot Fapol AR} st} 30130z
AeEd QEso] BR A3} 2Rle] s s H0E v 21 3 o
< B B AEe] R A (home)olete HolE Bual, F2 EA
ga 1ol HelAE molel s Sa) £H5)E Rolth olople) A
& Ugen, 229 loble 24 1 B4 sl 9 Adna i

= 2] £U9l vjgl2 dolrn <1yl wgdl it Y= A
Yz W2l A2a17A) g, ol ejolx mue ojople <&Hle] sk}
2l

wA], ROl FHoj2le] Zito] B 25 3 AvE eVt Sinh Hep
olghs nk=9 mE AlgEolAle WA EAQ o RI(Stranger)?l AlH 2~ &
(Seamus O'Toole) - A e &5¢] 7|vele Fo& 7hd Zelglont,
a2 A9 489l AMA FAE R (Seamus Costello)9Fe] S5 thalel] o FHL},
o] &5 tislolME €714 fom Aopde QEo| sAL "k a2lal o

rr

o

x
R B A 88 ool # WA AFE FAE FEAE B
o st R #6019, e B WA T s 1 07
2 sl FHoR Qe Fohe 1Ee FeARE et 7S] A% e §
Sol, 2 % dokel 1 FEl A8 A S B o159 59

27 dok Yoyt 0|29 259 tidddle S5t 2T o 25 vl
olo7] oA co|ulele] -2 ohl’(Stranger's decent wife)E G7gd= oIS
(RE ARIQIH) 2Rle] A ofolo] S50 = AlFkste] qiclo] | ARFEY olF
< 3 yddth 219 ofs Am(immy)et rlolE(Michael)S H& 4F 3t
bt Sl F900, velsh Selel AR U ool Yiht F4k
Uzt A29] 7t o]2 HE I £-30] HA YA 3]-3]-3]."(Great gales of
laughter to follow each name of the departed. Hih-hih-hih. 164)2= 2E9| ©]

KN
=]
Ao
BA
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WA & RS o|Fo
2ol thal “2 olol|2

/\ﬂ _ /\li _4_:]7_1:_‘5 A

| AwE deid o5 e vt o 82
B el dele wgolpluct w8 Fo
—ol o 7VgA EACL(The 'hih-hih-hih' which
punctuate her story sounds more like tears—ingrown sobs—rather than
laughter. 164)}al Fo] A 2o BRE B3 E8AE 2aagE 349 &
gloh T AL Helssitt ojopr] &of o]l o7t old=E Wy
ofRl el SFH AIFES] F5E 8T F, EEE U 2ol 4 oopE

r m}j
Ny

oloplE Al&iA

Gl
BAL A7) SME BE o5, HelE AR Aen dolZ W e =
Al 7kl S WEBAL 22F viketal, FAIgska, Gushy, HEA|
QoA wEehe AS, 9Fa, Al At dFeta vy, 7hd
5}1 %Tﬂl A FafAl 7d7o‘3P<1 x§ AE, FAREEeY 2 £E2

1S 7
xi S M T — :L~4 ?ﬂ?fh% ARE Tolok agn I Folo|d &
i Qb APAN - AB-S £ 7R ARshe 2 228 WEY
o Zolo}, & T} T A Bkl Huz vzl ool

The stories kept on comin' an' the volleys and cheers. All of them
present, their heads threwn back abandoned in festivities of guffaws:
the wretched and neglected, dilapidated an' forlorn, the forgotten an'
tormented, the lonely an' despairing, ragged an' dirty, impoverished,
hungry, emaciated and unhealthy, eyes big as saucers, ridiculing an'
defying of their lot on earth below - glintin' their defiance - their
defiance an' rejection, inviting of what else might come or care to
come! - driving bellows of refusal at the sky through the roof. Och
hona ho gus hah-haa! . . . The nicest night ever. (165)

1o,
oy
rlo
=)

714 FdH=

® G, 7hdstal, HRska ngdshe ofdd=sl
= ofdddl=rt Al 7hdt

o] AAE adjE thEsar Sk o] W



83 4 gl vk ARES KIS Bed dls] M2 st 5] Ad
7V 7Ee 2719 $-8og 1 Bad] 2] A-9THYilmaz 79). L2t} ofolz]

Hoble, 25 W39 23 gA] Seitolth 5 tigloA I nkee] &S
2 oRe} oRIQl Alw @ Eo] tiF]e] APt
AL $2F 94 ??3‘01 = A%E “”:‘ﬂrz)

TG BRI} o] S5 T3] olopr]E Eglo] whESte ol Hel =9
dfe art glvk RE9 7JHA olopr|e] 4 ]‘—E #oJ2o] 1 o] etd
oh F2E ol Abgan Fido] A& iRy RE9 ojopy|E Fil Fe
“Z5712% Ad ¥Eo] she o7t AR He|A(that’s why she goes on
like a gramophone: Guilty. 50)°|2kal A& gt} ER.9| oJolr| A& “owiQl F

e oz 2 & 9 (An’ sure they could have got home. 149), 1%

71‘3}‘5 B2 9T IS A EE2Y, 5 tigd rlek=zt o

e ATz 2 Bol A= A | Aotk 1 o2t &2

ﬂ%‘%ﬂ%—?ﬂ%a @Y S5k s "ok F @k 2 X =

s, ol EEA deta AR dAs] dojd F HAe] F5o] 5 o
319 Aigle FZA AT,

mEbA 25 t3le] A3 g R AR ¢ jitk RRe o8 &
o] A g AAEglolr). 40:d7te] A& Aol gt AR JHe| FAIR
Fazre] Adizte] ALEY ggol7lel, BEE o 2 5 e

A% 5 t3] 7} RS 2HE ) Ao Hojsie] 7L AH U

=7

) "Rzl E50 ok ARES SEUEol ol ¥ of oldele] o
PRIAE B el 4B WAN B B e Lol FE]

B, A% o] olMeIE 55 YT, T8 ] o2 dgar
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laughs last, 162)5 <AL= A2
o] ol tigh Al A AR AREE F gle 29l tigh A3
ol Hlo @
-l

oo BR7 i mR e olop|E 4 Al glo] 9 ¥

BA sfa? oA, oz wthr|=
g Aeld Aed 23 ofel
TAE FA BAL IAF 2 AR Olué ERy O*‘:* A= Lﬂ 2
S71el, 2 Azks A9l ofela UMA. .. HEAEQH. . . &

. 1A :LXVP P e = L i e S P S 2 o IS

(=

aWSAE BE2X U ASAY. . . ada (Yt 2fE Ef
At wo@) Folg, Fol8-Fof, o7t FAlA =HFUTte, 1

olhar el 1 B wE ARKED el Tela Az
BolughAl?— oW Wk AHTAE B, AT 1 olae o o
e B S A % B & P2 ek - ol 1

A= vleldAE.

They could have got home. (Brooding, growls; then.) Costello could
decree. All others could decree. (Quiet anger.) But what about the
things had been vexin’ her for years? No, a woman isn’t stick or
stone. The forty years an’ more in the one bed together an’ he rise
in the mornin’ (and) not to give her a glance. An’ so long it had
been he had called by first name, she’d near forgot it herself . . .
Brigit . . . Hah? . . . An’ so she thought he hated her . . . An’
maybe he did, like everything else . . . an’. (Her head comes up,
eyes fierce.) Yis, yis-yis, he’s challe’gin ye, he is!” She gave it to
the Bochtans. And to her husband returning? —maybe he would
recant, but she’d renege matters no longer. ‘Och hona ho gus
hah-haa’ — she hated him too. (140)

APt 45 233 4% g i “3371) 2= AP (He who

b A= JUE 2ebd S5 % T
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elFrolobd Hww APHhahde] AbRARl o] <l Aotk a1y ERE 1 ofof
719 A B Apilo] glof, AT A9jgh Bt Eglo] vty vHesl gk
o} olopr]e] AgS wojie WA ERe «Fojgt A et “m|qbre ofn
£ W Ad o] “pardon” & eIt o] GA] REO HF|A o|opy] HE
o]3}7]’(penitential retelling)?} AHE= ACZ & F T Maxwell 201).

Tk RO HoAe Al HEe AF Foleta <& E9old A
o]”(Tom is in Galway. 165)2}H AMNS QHsHA s Sith o|A] 1 AM-S AR
2 QgL oJop|E allolrt ofopr|7} eHET) Eshrlol, REE o]opr]e]
2 29 A} 149 FHete] thd, 283 ARlRe] gido|th dupzE o
oplE BlEE BAE F flv RO & P Ao} v s
g Fe= Aote Zlow e vl ATK70).

Uoprt male RO olopr]7} FiRloly 7HEe] Atdlel] =3t A] il 3
Aol ik EAS gEeA ok ozl ARl gl SJehd AAlR 2t
AelA] Lot AFAES olopr]ske HapdA 191 o= olopr|ahe=dl, ol U
Ao R REE SHFAE A9 oo |A 31 o & Aatte] 459 A
242 7P8kaL SltkJordan 188 2. old HAIE Fo LRI olop|7} zt=
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Fth o= oopd, Ere] A sl mi-f- eRlskAl Fitele 7l ofd
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ot 3= £ZS IAAFE Z”(an evocation of Ireland’s buried children

and buried history, of a historical grief that must be named and recognised
before a country can be free of it, O’Toole, Introduction xiv)e|t}. 3913 A}
&olo] Sl olopr] P42 Fall /HQIAQ olopr] 7t RISAQI ofopr] & WY

€ 7K, ERe AEHQA comyzAe] oldil= AP(Mother Ireland
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Aol ZAE R o “EE, i7E g 2 9le oA 8?2 A fom sof
Pgojg. o & HUSEA] gfoje. W Flo] o3 4%l 8 ’(What am 1
looking for, Mommo? 1 had to come home. No one inveigled me. I wanted to
come home. 114)2h= vwl2]e] HAZ thake wof7h e A%} 39| 9
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M FAATT “FA7F A& Aok & g nigirl, o"rlels Eolop
(there must be something, some future for me, somewhere, 160)2}H 245}
YRS e vele R olop|7F By Be g a9 Aoy Ee9
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WAR mE715 AR, 45491 2 ds BAgt) dyo] 2o o] F
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AeEolle §28 AAn WA TS AR 22 Al
012 olel5e] Gellsh FolulArt o Hoherl7|S JtelaL 9)
£ FolRole. ww f Aade. vest A Boldele. e

Ag Aol9A L. A S JHS 2k, Lozl A
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It was a bad year for the crops, a good one for mushrooms, and the
three small children were waiting for their gran and their grandad to
come home. Mommo? My bit. Mary was the eldest. She was the clever
one, and she was seven. Dolly, the second, was like a film-star and she
was grandad’s favourite. [. . .] Tom who was the youngest, . . . (168)
@7 27

Welel elebn, oAt Felanks HER AR QoE P oBUE

& mrgto] opzt viEjol Al HA] o} HAA Afreb Aol DA 2t
goltk(87). BE3E w2le] ofopr]olx 3Q1Ae] oJopr] £e] < oINS Foln
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eyl Zret vzl 71E Al sl

7hEe] Atz gars] Ale] A Hdk
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50] £ 2elol2 e, A7N 1E Fola. .. F A of
Aol A F, 1 FA4E 38 9o 2elEnt, YoplA, F 2 of
) 244 GgEvke, ANE 78S Lellide. .
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they took Tom away to Galway, where he died. . . Two mornings later,
and he had only just put the kettle on the hook, didn’t grandad, the

stranger, go down too, slow in a swoon. . . Mommo? (169) (ZA} %)

o} Zo] vigl7h gdrye] olopr|E & ALE oM olopr]el AlA
x| Blojuh @] Ao whe 2A skaL o714 ARile] #A|e AMsta A
T M = Zloltk. &, olopr] &ef FRIFA dAA EA7E HoEH, o)E
TARAFAN Arlghs Fo2 AR ofd SHAA 2Eo| vgle] 4Y
Ao gta e A= v Fedith vEe] R e A
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oA “geiy YL ot FHo| gIAIT 5L Al Aoy o zE f} e
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and I thought we might share the same birthday together in future. 93)2i &
afal Zo B2 #9Ith o] taks vig]e] Adnto] opet o Rwol A4
T wejeta oy niAY AURE ve drlsFe Axrt Ha gt =3
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world of contemporary Ireland outside the cottage, Roche, “Storytelling” 125)=
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it'd be better if the bold Stephen skipped his visit home this Christmas. 108).
ade Ad Aejanks go] o 7IE d¥o] Sotet st w3 ¢ %
1ty 22 oflE FEA dAM Dzl FAAE FEol SR oop|E
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HAE 7PASETP (She has had her sex in ditch, doorway, old shed or wherever.
128)aL BAlsITh ATt Bl 33k ARl R oR Fopp] &
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& 'Yo|ok”(And sure a tear isn't such a bad thing, Mary, and haven’t we

everything we need here, the two of us. 169)2tx L3lar, Wg|%= 71| F&=
ddsH 2 18] 8, EE”(Oh we have, Mommo. 170)2}1L 3t} o]4] R
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o, 1984\deleke dllele, F712 ZAFEUAL 217 L. 2 Vs
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. To conclude. It’s a strange old place, alright, in whatever
wisdom He has to have made it this way. But in whatever wisdom
there is, in the year 1984, it was decided to give that—
fambly[family] . . . of strangers another chance, and a brand new
baby to gladden their home. (170)
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A3, I oRIES o= EoPkdth(To conclude. The thaw as was
forecasted was in it, an’ the strangers went home. 167)2F= 22| tAlllA Y
BhbR, 1 odll AlES S Eoke RR A W 3 e 1 Her =
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The End of the Story:
A Study on Tom Murphy’s Bailegangaire

Abstract Hong, Yumi

With profound engagement with contemporary Irish concerns, Tom
Murphy(1935- ) is the remarkable contemporary Irish playwright who has been
working for the Irish stage for almost 50 years since his first being mentioned
as the most challenging playwright belonging to ‘he angry young man’
generation. All his works earnestly and seriously delve into the Irish psyche and
national trauma related to the Irish national identity and historical memories.
This paper aims to explore Murphy’s Bailegangaire as the story and history of
Ireland as well as those of a family by focusing on three female characters’
stories: Mommo’s story as ‘the story of guilty feeling and healing of Ireland’,
Mary’s as ‘the story of homecoming of Ireland’, and Dolly’s as ‘an Irish
Christmas story’.

Based on the Irish traditional storytelling, Bailegangaire has Mommo’s
endless and unfinished story at its center. Three marginalized women—
Mommo, Mary and Dolly —have their own stories, which become one story
with each of them representing past, present and future of Ireland. The story
finally becomes a history of Ireland as well as that of their family. Through
storytelling, using third person narrative, Mommo tells her own story and
confesses her guilty feeling in causing the deaths of her husband and her
grandson, and finally faces the reality and accepts it, which ultimately brings
the end of the story. Sharing guilty feeling about her brother Tom's death,
Mary helps Mommo finish her story, eventually accomplishing her own

searching for home. With her extramarital pregnancy and her husband's abuse
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representing contemporary Ireland’s broken family, Dolly’s expected baby,
named after Tom, becomes the symbolic figure replacing the dead Tom, thus
becoming the baby Jesus figure in modemn frustrated and disillusioned Ireland.
In the final scene, Mommo’s bed represents Ireland itself containing Mommo,
Mary and Dolly with her baby in her womb as its past, present and future. In
Buailegangaire, Murphy tells the story of Ireland which should confront the past
and face the reality and accept the present affected by the past, hoping for the
optimistic future, and shows each of the three female characters fulfills the

journey of searching for home.

Key Words Tom Murphy, Bailegangaire, laughing contest, homecoming,
storytelling



