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718t} e AHhelA o8] A58 A tho]olE(Elin Diamond)=
HAA= st “m|gkA] Aejzto] wiAlE A57oleka Aehy]e gk B
Akt Al ARSI 12f8t £6 Z(Graham Saunders)E 18] #ollA “HAAT
olgh= ol thAl, 1990t Frt F=o] A=5Eo] WA FHow 5 A9z
The HolA, Akt ARl 23 4] 3l A7hie “AAd 859 27t
E”(new brutalists, Love me 4)°|2}il% F-ET}

83 AAskele WA 57 2B B3 71E HWHEY 2
7R AR AFE AY olgput oAATFele] Mgl HHA Q7|E frisle
7A%E olEth oFu A A= g QAEFelA “ve A4 ZTtEA F
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don’t believe there’s such a thing. Stephenson and Langridge 134)2}a &gt
o =2H ofgfgt Al = Aol Fvk £ + itk

Jfl® Bk, ALY AF] WAE AGFA deje g2 Aoz,
Ag]~EF o]YZ(Christopher Innes)s H4 HIH7FEol ez F2491 At
HollA AA = gt Alejze HAAT ek “FH A dAH AR o
de] om|al= oA Ao wAFe] & Z(with its images of
violent men and rude girls, it stemmed from two decades of growing feminist
sensibility, 237)2.2 A staL glom, ojyze ARl AEe] “of dFo]4 g
£ FHo2 A87(can be seen as taking the feminist principle that ‘the
personal is political’ to its extreme, 530)3F o2 Bt} 2T 4d Ftoll= 4
#91 o ~E(Elaine Aston), ¥ =¥(Jill Dolan) 5= H|E3F AdF9] salsz}
as EH = Fol AN ZFel| tig AT A aiXH v DIl A
7hskar giet.
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1) Elin Diamond. Interview. Aug. 10, 2005.
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‘see’ Kane’s critique of masculinity is also consequent upon an inability to read
her new ‘structure of feeling’. Feminist Views 89). ©]% oA=L #A0le] &%
HA| && 54 5ulE’(dramatic monologues)ollA] A1 ZEo] A|&H o7
Uehte dAFod 233 FA1E &8 vt IthDe Vos and Saunders 2).
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42 ZW37] Wl (such a play by a young woman seemed to transgress the

mainstream media’s fantasy that sex and violence are the preserve of men, 99)
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the major complaint of the critics was directed not against the play’s
violence but against the fact that the contingent lack of structure of
a violent world spills over into the dramatic form. Kane’s violence
disconnects  affects from representation because it erupts
spontaneously and inexplicably. (De Vos and Saunders 200)

gt d2 HE7} nlo]F W E(Michael Billington) “FZ3}, 7} F714 02
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EYE S E Aol FETP(its radically innovative structure, in which
the first half is perfectly naturalistic and the second half is metaphorically
horrific, did not work. De Vos and Saunders 47)1 2t} o]2]dt S E°] A3}
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be reintroduced into the political arena with the rise of feminism in the 1970s.
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Emotions are associated with women, who are represented as ‘close’
to nature, ruled by appetite, and less able to transcend the body
through thought, will and judgment. (3)

Hhd, op| =2 HRGE Qe HAEL ol JHA velA 1 2l
o] BAEA ke AFetn S 77 AddA AEA sixlett & 2

< “Alg]#d EA”(psychological state)©] ofYiL, “Als]#H 84 AH(social
and cultural practices, Ahmed 9)°]2}al £t} Uolpr} o] oJAdFo] HreL
o Althe] ATl S A Al AEAl Aol Wk

PProlt BAEe e B Age ARk R Al B
@ 719 BAEe 25 olal weats sl 4o @ 4

Feminism, as a politics of redress, is also ‘about’ the pain of others.
Feminism’s collective project might become then a way of responding
to the pain of others. (Ahmed 174)

o714 ‘Blab e 9, A, A (sexuality)e] A EE Eglgit) T
Ao Eo] gk wiiel AR BAle F=AQ IR
sl Sk Faslo] Qlukarl A dtl(the hope that guides every moment of
refusal and that structures the desire for change, Ahmed 171). o}|=of 2Jsld
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The response to pain, as a call for action, also requires anger: an
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interpretation that this pain is wrong, that it is an outrage, and that
something must be done about it. (174)

o/d ] AlggAl def A A(Alison Jaggar) GA] i’ ehe AAJo
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’(outlaw emotions) Z-2] SIZ AlEF o2 gl AlZdAlE
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o] A% = e 319 B4 TAS ATt Agdhiel). dzldl Hue
oA ”ﬂﬂ opwlel] thal et 2ol éﬂ’»‘if&‘ﬂr. 5 ExgoEA “tE
AFFEC] Z8ake Aol A no)E EAsk AP
A AP(15).

=
N
|~

:E
J»
lo,
2

!
Q\}L
g
i,

L A2 ATz A3 cebrer]

718 BeE T MRE AT B Aner e A48 49
EepbrEr|ohs o WAE 3lS7k ool ASEAR] HE Elo|E(Peta
Tait)= 3 727F o197 o)d TAA =ehobRerld] b shie] tigky &
2 AEE  3eTle vt 2ol ANtk 5 ol AR/ ATAH SAAE AL
SEA B AR A= f‘%élﬂ %}%—OML 7“&%57} %ﬁz‘z} Ta9 2

MAVE =R7h A, A Agae] glEl dzolgke AAlelA
g ahw SR 29| A AVl 744

=
>
ok
2
-y
>
o
o
i



i

100 A A
o e oA AAE AR 5 9

when narrative logic is removed, emotional delivery emerges as a
crucial component in the substance of performed presence. Overt
displays of emotions in recent contemporary performance may break
down the rational order. (165)

Uo7t o Ex 5 S X3 =14 2] B AdL A% AR He

HS we B9RA, FFA0 AEA Aserel e A 4 ek Bk

A1 99 =AA9 BHES 494 B9 dmd T Ade 37
A4 AP YEon B 4 gk e 18 PEEe AYL o
#oh B0l 189 BAY WA EAFeRA, 1o mE A B
o sheitkl e Fulme)s] wiElch

The deliberate enactment of unexpected and defiant emotions and
emotional behavior may be considered to be a radical act of social
subversion because such acts challenge the permissible limits of the
expression of gendered bodies and thereby corrode their emotional
paradigms. (164)
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47l & HALeE Aol | olgke] Ao 7110157} nhs Abgro] ©%,
39} $= o8 Bl ST <k AFEEOl BF &3 3lo]"(Everyone in
town is crying. 51). A|°|ES] ol2|gt 9= 2 TE 5 ‘ﬂ{}%ﬂ ] of
g WA ALY Axow B 4 Stk of2@ gE "J{P/E}X]%ﬂ gl gk
A wizbd e o] Wk o
ARe] g ] Bt Fs ?—-_"E]r's}l 71101—‘% THle = Al
Ao|Ex “sl=do] 44ola”(God wouldn’t like it.), “¥7]314= <+ =H”(You
can’t give up. 55)2FH AHAGe] WAAE Y] whH, o]k “4le ¢l
°]”(No God), “U=E AEx BT T2A”(I know you want to punish me,
trymg to make me live. 55)8}% S5A|3k] Ak whEgith O AFS Yol

3 AP whES) Alsh, EEE gl AlolEw “fHolok. a#A Fo
‘?i QF 5]&= AoP’(Fate. See. Youre not meant to do it. 57)2k= AHEF]
ARAE WHEEGT) o7} Ax 3L o]o] Ao|Ew ‘A X AR ¢ ~H2A

g 2" XA E RE0RA ofd EAEA Tz % Ui sgist £

= =
T FFU E oA WE AL Fol ATk AES 99 T B4 UL
ook AN Gk I APl AN BIIAE meT, TelT &
o B 2o} AN Amsly, B AT Telae ok oA @lzHead

007

5 (laughing hysterically, 59)= $-=th ©]9JA ‘¥3F& (crying, huge bloody
tears, 60)& ot o] SHA R At = At Y] Ak b =
71 AR, T, a8 T EE ?‘:ZHQ] ofelgiyel gt A A=
Agolgt & 4 Stk Oe 150 FREAR 2 ALY 55 Boldteth A
== %‘_r“’ﬂ"i HjnE ook 7S EW opr|9] AL W=t AClET} ‘T Ab

221S 8 Bolet) AAHAM &S Y3 aue 249
32} %*—]1% weket A 2ok 27l ae Aol WI9E] 5 ZukoA
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BRI R Fopha, AelEt A $AFS thl el E7iee
W 1 2401] Solirt. o] AR AAe] FaA APl Ak EAle] olol
UE A4 olnxz A7sw

Aol B A4 048 94 269 B g WA
At 3 7} ojkelrl JHR mlee B4 oggion W A4
7] gtk e AU SA4e o oldd e 128 Be 4
oltk. vAE oA 7} 71t el ofdl ololde AlsAE Hylew
W, AV ool 8 12l B o] dafjolglolole] B3 AW 22, 15
W B lsetie FAE dad 2% Adse e B4 &1
3} AREE, AGAE Fal olgll Aol MAAE QA W olel, o
7ol 49 AN ATahe WS 23 U Adolie RR49 Fo)
29l MAAR HE o2 S

FZa oM APFAR Frovh Z AACIN AR tiekle] AAE
A7) gom AesT, T448 A, E AL Alo] Z7] AR W &

>

>

Heke 7129 B7lld AL Uopl, 25 Felze] aAleks AFEel 4
o S el YA Adelehe 289 ol e, a2l
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lo

nTm
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_1_1_4

A BAAM ogA AT AIA Mme BAES A7

V. 'Byo] IAE el celulEEy): 1448 HAH,

hal R8N h
AEe FUFo] AP EgHrtE ‘ZH?L 3 7191’ﬂ A BAEET A
ARl SAA Aol gle o AFe] -2 NFAE A itk EapzA
AT kel 23, 22 A #3] Y XW G ol Egkuby AR, 3)F
A5 Apote} B T AoKalter ego) o] WA i}, 4)71Fe] 59 5 o
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U

o 39 BY4 Eaeole TP o4 FE2 U £F AEAQ
Are] B4 dAlshe e T Qo] SR St AAE g4e.

Akl E3] AlZolehe HHE wolgl,

Hil

o] AFdlle deAor & AR AMdFe] 5 72 MIF A=k gt 4
2= Z2(Elinor Fuchs)® REEUF o]F S Yehte of2fd e “54 9

9] Z57(the Death of character)o|2til EAA 1L o]& XAERHYEFS| 43k
o2 olg|gt dito] zh= AEAQl ofn|= “allAE Ao (fragmented self, 9)2}
1 AdHaith g ole I o2 W ol#fdt B3 FA $X|(subject

positions) 5 EAERY FAS S 0w, AHA0la =ejAel = H*MW

=tk ] dojge] A5 & A dlTrin ABatk165). o HE A
H T ) R
ol F F2E fIF}2E Ho|IE-H & (Eckhart Voigts-Virchow)= ‘¥X~ETg}

sEolgn thes} o) Aelg

QB SN oleliEA AR ARA B, AN QBS 2 LS
QA7 URe FA PUEERA, o] 3 SN WIES AETE

a set of theatrical means that transform the Aristotelian mimetic
illusionism, narrative, impersonation and dialogue in performance
spaces in which affects are disentangled from representations. (De
Vos and Saunders 195)

L gato] ZAgtt @ WHold MY = ‘her’(223-224)2h= Tl o] 2] F
A7F AR A AT F S Polth Eok AREZA ATl &9 aHd
‘S| YAP A 9] ofn|A = S AP A Bt

2 Al 19 el A E/askE Aoyt oe e 24w E BeiA AAF
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A9, A, Al Wt RedwtE e A3 ek g e S A
HH el E42]7F “1 am sad/ 1 feel . . . hopeless. . . / I am bored . . . /I
would like to kill myself’(206) 5 &&<] g2 Ap|sae] 723 d9S UrE}
e}, o]gidt E4E]E & “I do not want to die”(207)°]2= Wil &3 &
WAS olin, 29139 dis el Aoke olsh o] wedels Fo
o YA Baelt AL o4 £33 A, Y, Fix uEo]
T WIS olel@ B el TEE A4E AAE

WA ow Witk %, gl AL U AT 2ol AN HAe 1 Te
T T
AP A4131o1(1 have become so depressed that I have decided to commit
suicide, 207). T $-&50l BME A <0 d A AHE Q3 FA]4H0] =& A]
AAE & el =L FA40]l WYL Aol £FeE WY@
wound two years ago opens like a cadaver and a long buried shame roars its
foul decaying grief, 209)1L SUE EZ 3T}

olojAlE trake T Y SHjos 35
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W Al 2n Uoe AwAel Aule] WAE won U Awe

SARETY & ARS A2E 53 30 UE AlRdET UE 4
s Ha A AGE vl o ARES

YHME L= dZF2 US Ariis 297}

smelling the crippling failure oozing from/ my skin, my desperation
clawing and all consuming/ panic drenching me as I gape in horror
at the world/ and wonder why everyone is smiling and looking at/
me with secret knowledge of my aching shame. (209)

gk Q17 qell Al A opte I AR 1A gl v B
= oFAA Hee 3, = getEd - -2 3AHH3 5FA|%H(chemical
cures for congenital anguish, 209)— 23 S5 AWshes ol Al dig
Ay} gl Wt “dl B8 & 2ol §lo]. Ul ¥55 HEE 7 glo]. &

O o] o]d AldellA Aar A1A] 2T’ (Nothing can extinguish my anger./ And

e

P

nothing can restore my faith./ This is not a world in which I wish to live. 210).

ARl Aty M¥=(Linda T. Sanford)= o4 $25< 95 A4
AR “FieE A] ARlA EF(anger-turned inward, 361)°]2kal A5}
o, “§258 W2 AEL Aloldle A o] ATk’ (Depression and low
self-esteem usually go hand in hand. 355)3L t}, o] ZEM% oJolgta

ZHlE FAFY $23E P die £ A3 ) Asigeln b

E $830 Ao £33 Bieok . L W FFE Hdsln A2 o A
A”('m depressed. Depression is anger. . . /And who are you blaming?/

Myself. 212). Hol7} 9182 Aol &3} ARle] ojafo] Fejsl= Ao} 84
2915 AP oA “ol= BRI 2 AlAlel 271 g (Q17ke]) of4fol dgF
A gt oA ool L L. ool I EHA ol s STl
have reached the end of this dreary and repugnant/ tale of a sense interned in

an alien carcass . . . /by the malignant spirit of the moral majority, 214)1L &

Flas s
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o HAE SAHCoR g dof e stk g dHAow TS
AA Al Botal, oA Aol wE8E 2ok et o

< v TERe, AuhyolA AbEE AAlg AX Y] GAAQ AolaTe Ade
AN U A XA Wl W UE Fer . 2Ea »E 7Id
TP (And T go out at six in the morning and start my search for/ you . . .
And T wait for you. 214). @74 ‘U= vl 2plole} 2 2= ek, 2t 29l

o] Hed Aohdae oA ik
the Hloldt Aol gl @ <9 2219 4. Jeln AY unl2 Sele

A2 B B Azt Bele 1 oldlolA 7)48 o,

I miss a woman who was never born./ I kiss a woman across the

years that say we shall never meet. (218)

77 W Ao gl ) Alelol 1 QEE ] whge] Mol P ol
Sefize] 9l

It is myself I have never met, whose face is pasted on the underside
of my mind. (245)

O FARCR FRIFE Aoldde] Biel A&7 Ao zie gz}
Pgd & = AA FAY gyt A%S YAtk of7]4 o g dole

S\

239} ophS AF el tE S Auistn JdS welsiay Yt
g2 IS A ... AR 2R AENS fAEY ...
AdEyy AWy | AlERIy AT Ao,
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to achieve goals and ambitions/ . . . to have control and influence
over others/ to defend my psychological space/ . . . fo defy
convention/ to maintain self-respect/ . . . to belong/ to be accepted .

. to be loved/to be free. (233-35, BA} 7%

BEEE AFASE, Fopel A ARG Bozieel 29, AlYaree]

3o For AR Hovks 4k b AlUE 2RER Hold F= 9l
SHIEANH e Alge AbsH stthd L. e shubd.

Do you think it’s possible for a person to be born in the wrong
body?/ Do you think it’s possible for a person to be born in the
wrong era?/ . . . fuck you God/for making me love a person who
does not exist. (215)

-

AL o] BE Aol tigh gk AR A E ¥Rtk “ve o]y
estol. v copl g elal o (I didn’t say if or but, I
said no. 219). 2]l AR E 1G], “2 5 Aok A7) et .. &
o Hole A5, 7|5 A& AHoP(I'll die/not yet/but it’s there . . . A dotted

line on the throat/CUT HERE, 226). ©] F-%% A|A|Q] 2ol E A FAI7IT),

[
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=3
th
S
(e}

AYEA Al & w, 7 ofFlFe] A BAL o] 29 dREelA &l
A Hu7E Ao ot QEAA & 5 ik o] AT A “BkE Hom

A T AFFEO|(F-E ARI7h Z8ske Al A no)E FAekaL 27| e
ol 3 (yes)sHAl AP (15)2ka aiA e = Sloh.

ALE e ks 71T Egkputel] 232Q1 dQloz vlofdt. A4
S Bk, ARslel HIFTEEd o) sijE AotuEAlR sj=d & itk
“f o] FAZITL W o] sfHo] Hof ottt A I &5, UE £
A (my body decompensates/my body flies apart/ Those brutal hands/ this

1
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will end me, 238). FUF AR It ete Algrel gk 1
Apple] Mamhe shajalr] Wetal sAgitt of 714 Al QlRel tigh Ak, 4
o] YA FoE dA 7Fed A Atk A dolE Hod A A=
4E Ak “uf dE dehEla, f mepgbee EoHea, o 2 ARIE A
dallet. 2y WA AR Y73”(Cut out my tongue/ tear out my hair/ cut
off my limbs/ but leave me my love, 231) FF2 AAS A Bk HAlT}e]
Abet S BAAIE AlEsHA] et Jﬂﬂ/o]@ MR BAL JWE A &
2> (Diagnosis: Pathological grief. 223)°.& ZIthapx|t o] 744 A
oA BreE ol xdtt ade AAdelw ARl RS A §t
wow 78y AEE “nl$- 37} ¥ (Mood: Fucking angry/ Affect: Very angry.
24)0.82 Axg2 At gt} oAy P Aoz AFETLE LT
a9l 14 E ol3) Fele “orls 2HE 1 = gItP(Despair propels me to
suicide/ Anguish for which doctors can find no cure, 239).

ok, 179 diAlE Afokz ARVAVS, /e AAE QAskA] Rt
o} A9l AL o] 2HEd| tla] AsPaA, 0|23t FAHe] AAME Ly
e B ool < AEA) Lol ghetEn, FAld o] bE AAE FuUA
Al P would . . . not know the difference between myself, this table and

lo
i
N
i
o
£

Dan . . . They would all be . . . part of a continuum, and various boundaries
begin to collapse. Love me 112 AQ1-&)etar Aggic) o]idt A Mo] L33t
SJAAA AN FRAF-E NS Ade] e FHHHAe} FojAe] A& delA
TN oo} A FAFLE Hof3} nEom ofF ‘H4AES] el o
a AR Wgretal e dlold & St “Ue fEIES ViR B
Wi, FEESS 293, olRIES 433, didste ofdololEs A1
(I gassed the Jews, I killed the Kurds, I bombed the/ Arabs, I Fucked small
children while they begged for/ mercy, 227). |23t A |78 EAl& = A&
FHA e oldFA el ke EAg dRET L £ “fele AT, oA
o FEAE .. dFge SO0 e HRE s L (Al
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3] ¥t} (We are anathema/ the pariahs of reason/ . . . Christ is dead/ We are
the abjects/. . . and burn incense unto Baal. 228-9). ©]& Q1553 E=Aj9] B

HAZAR olojA| 1, 79132 A Aol wolM A& 2737t

LT 7L A2 AL W fele BF ARG AEg o g9
g EAS 7l oA L shd, Shd. o BA Blfok Huke?
A Hole A & o] He A, 2 3ol gl

the only thing that’s permanent is destruction/ we’re all going to
disappear/ trying to leave a mark more permanent than myself/. . .
Dear God, dear God, what shall I do?/ All I know is snow/ and
black despair/ Nowhere left to tumn (241)

AFll ] (this vital need for which 1 would die/ to be loved . . . . Validate
me/ Witness me/ See me/ Love me, 242-3). FAldl] F913-& 2Pple] 22 o
Hjo] 3o obd AWt x| AAJ A on)zh ad ks, T el|A] Bt
A8 e Q7 EYo AMdERIAE BET A a2y A9 oAdE
Alepd7he Ad Boloh i a1 Al gxo] glo/ A SR glof/ iz AL
24 7ke A& AARE (1 have no desire for death/ no suicide ever had/
Watch me vanish, 245). 1149] w}A]2t tiAk= Close™ & thal Openoleh= &
E fdigt AR H=E ARGt 9dAos Jyd S/484Y & E HE
ApIREe] AlAlS] AR e Aleke Folth A e Sl Eu
W AES WEe Al “22]2k(Please open the curtains, 245)3L 23}l 2] 1
WA v e HelE 23] Ao fdig AR AR E she] RS Al
< il Zol Uz Aotk




116 A

"

VL 73] wgat wste] g4 wjAd

UM EES Fle 5 T53h, 9 1448 Al 9 T4 9fn|e] A& 7]

E AZo] tigt AFelt} AQle] AAE “child of negation”(4.48 Psychosis
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I don’t find my plays depressing or lacking in hope. . . . To create
something beautiful about despair is for me the most hopeful,
life-affirming thing a person can do. (Sierz 91, A<2U-H)

el olel@ Sagle] T34 B Al Ale] A&l Aol 2
£ Asisle) ol B Alolgle. “AFe el & A, AFuAS
SAZ #e WENZ 5 Aok, 93e AgE W A2 & arko

changed my life because it changed me, the way I think, the way I behave. If

—

theatre can change lives, then it can change society. Sierz 93, A|<1-8). Z114¢] &
g AL A gA7tEA 2] A AP a=2Q1ek i wiklT)
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Ad#Fol ot FAEHE Jve I3 £ ¥l tid 53] viAR
AT Y 259 ol FelA Aeidel Fa3gk Snzt otk & Zofvh

FAlo] At AQl RS A FX, FnUS, oA By TZa) T448 &
Ay, oPdFeld ARe] vt

%

LB

o
l‘-{tl

Ad, afelol HeE, oAl o, TR0l A& Fiesbl sherk o & wHre
529 NeElgly(The Dance of Anger: A Woman’s Guide to Changing the
Patterns of Intimate Relationships). /& o|sldxlt)gln 22+ 2011.
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Post-Feminist Politics of Emotion in
Sarah Kane's Blasted and 4.48 Psychosis

Abstract Shim, Jung-Soon

Sarah Kane has been so far evaluated as one of the In-Yer-face playwrights
who helped re-vibrate the British theatre in the 1990’s. She and her works have
been rarely viewed in relation to women-specific orientation. Kane herself
denied any responsibility as a woman playwright. However, recent studies
began to approach her works from a re-newed women-centered point of view.
This article aims to re-visit and re-interpret Sarah Kane’s two plays Blasted and
4.48 Psychosis from a post-modern/ third-wave feminist point of view, focusing
on ‘the new structure of feelings’ which according to Elaine Aston, most of
male critics failed to capture in their endeavors to read her only as an
shockfest extreme-ist. It also attempts to trace the influences of the second
feminist legacy on Kane and furthermore differentiate Kane’s original creativity
concretized in her postdramatic dramaturgy.

The findings of this article indicate that the ultimate significance and
meaning of her politics of negation ironically projects hope and love for all

humanity in this contemporary world.

Key Words Sarah Kane, Blasted, 4.48 Psychosis, new structure of feelings,

politics of negation, third wave feminism
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