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L SoPhe: “oldle o}y Fake gieh?

“oldi= oA F27l= §ItH(There are No Irish Women Playwrights!)2}
€ w7e W =3 Y ofdAE oy e EeEeily] 99 oblelB =
2AE9] o|Bolch Wi AhEat 159 Aol ek o) FHoR 4
of 2= old:;E A9 kel FAZ Fole T o4 ArkEe] EAlE U
t}. SR dlo]2(W. B. Yeats)ell 3A|%A| oldA= A< FHsk=t] ofulA]
2 delt] e mel(Lady Gregory)& A5t LA ob) 7Eo] 7} )
o oS0l ojd FE5 sigteAld te #d AFe wEe Aol WE
2 Aol BAISE =7kl #AI7F 2 o= Ul Bot Helgh ofd A elN 25
cojl old:W="(Mother Ireland)Z o} 0.2 BAFEH ofiJo] Hztel A 2%
o}, ofddllEex FA] o S os it A5 Fold SloA® do]
ot A £3F 5 WS S Aokt ofaAlsigte dlold 1 aze] o

5, Z2RIXERA(Provincetown) e FHOZ A EEdoy v A
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* o] =g 20139 A aEHEIeh)Y] AdeR dadyAde A o}
FE AFU(NRF- 2013S1A5A2A01016525).



o] F A&7 B7d §72 QY (Eugene O'Neill)¥} 2] Atjzlo s Edgd
2 22k (Susan Glaspell)®] 779 FAFIGATE F AR % AExate
do]z8 FAoR =ouolglal, o|F ofddlt A9 A= & UEH A
(John Millington Synge), £= 2#°]A|(Sean O’Casey), AF7+< A E(Samuel
Beckett), H2}o]dl Z2]d(Brian Friel), ¥ ™3|(Tom Murphy), v}l @&}
(Martin McDonagh) & tEAS EA 7S $4o2 o] = ofsith

199030l A A4 tlege] AEH 1, OFQ‘_ Ao A A FHefo} ALS)
452 ste B0l STk ARl 2293 tEo] ol ES] oA At
S WaEshhe AR oA A7hee] tie A= AFETE A o4 teEdd
w2 ZRIE(Mary Robinson)o] “A= AFAlE0] GAL Bl vl AAYH of/d
o] ] YAF Fof 2o|7]E YFYTP(I want women who have felt
themselves outside history to be written back into history. Sihra 153)2}a 9
gk ut glxe], A5 FoklME AAF Sl JSAIE A EY] wHES Al
1 o A7 ASAE Sl AT dhe g Ee] e 9

od SAFES EAlY 159 Al gk #AI A7 A "]‘}_‘éﬁ ‘o}
;= A=Y ofmiel] sfFste #Holtl 2 aree] tigk AF== AR
“oldille FA M 22 2 A o4 S| JatE Betaat oo bt
&0, o} #ekMark Phelan)& 22]2 12 7(Alice Milligan, 1866-1953), @l
obdl(Helen Waddell, 1889-1965)ZF jEg|A|o} QAU (Patricia O Connor,
1908-1983)5 "z A/ ofd:ME A5 AALE T Hofd Beds o
FAAF. AdE A S d27tE 12ea sl }"—J%‘: A=
AR AJHjA Q1 WIEFo] Ho] F&Eo] gtom, oA ofdilE
g B2 oA ST JAE HFAIAC %@WIO% a
© Foldule oA Arhee] Ao ApdelEet FAE S ol skt Al
Foed ogES TN PR RIEF STl AujAQl A
old&&rEd AFPrtaL FetH, Fae gle Ade AR FEs dEn
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A 7 Aol Hria Zdgirk(124).

A A7l 25S wiET A Altiek Asto] Sisirlel oS Y
el ¢ glzol, ol MES] AAME AAG FAIS Ao d HopdAlE=e] 4
G2 A} Z7ke] HAA tigh uRle Hold tiiE ArtES wjEshet
Al 7148t Boldde o 271Ee] 2 G, “oldAWER 5 ofd,
A ofddlEo7E slal o7 3, & S
F(ZArm 235)0lM, ofdAMEg}t G FE F Gl BF A9fE 7k Al
o] gynE ofsfetal A WMSA7| A} wEalgith FolErE, Hojdd
A Fagk o]l HQlolu WISe] FAAS Aok #ste] =7bt A
FAZE HUA oA EAlE }"44519& 2%e] Holgoh b sy
7H BAVdolgks Bt 283 EAld FEEWI, A FAE v Fot
A= A HAHES AHEY ABA E3A A S tEe AR 72
FEA e Y5 Aejhre QIR AE wA Aokt =3t O]E*o‘
Acte] oigh fe] 42 w3k 7idieh Aglokln). Roldwes) ofddle 3
T G EFA APELS T AAECIAY “omyF  EA(mother
figure)= AR, AN melA HA| AFE59] oAl A Ao R, ANE
o] A& s F3E L 7ol RE A|7)= AP(keepers of the family
hearth) = 5t ¥19it}. 7HEe] WISFoAE3) 7hln Agsoatse] A&2s et
2 TgshH 7‘411 °] O]Tﬁ} 2l ?0}01‘“445 ARglolA|RE, Rl BTt oS
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2] EZE(Mary Trotter)= H7}2Ht}(120-21). ©]5-& o]Ad&
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&5 “olmly, pol, ohfPE A= SEAQ A EAE AVlsiEt
(Liddy 35).

A ol A7IY Rolddls oA ZERe whe] E2(Marie Jones,
1955-), Z2]2-El\} B =(Christina Reid, 1942-), < H1E-2)(Anne Devlin, 1951-)
o] thiEAo|H o] 5| thgt AFE0] HT B o] TR Y= oItk &
2:9] Maksi e ofd 7ol (Somewhere Over the Balcony, 1987)7} $122E Wl
2ES 7HEY =EATY oA TEAl Balol Sl Wk, gl=e] MdgsaE
| ¥l y(The Belle of Belfast City, 1989)< ©|2~E WS1E9| Jjilw = 5AZS
LR sle, 3ATle] fAla e 2SStk @, 7Rl dle e
F$2lE &2 ;(Ourselves Alone, 1985)°14 W} ~EQ] RAC 713l Qe 7
=Y [ B o R Ak Al Be Foldds o9 ae HolFa vk E

rlo

|

H i
A5 WsaEelq el Aeke o] Al 6y ke BAe) Holga
= ogsehb} Qg0 © T oistel 43S WolEel|E Afs} z

glol 71 HA| AXd] EAIE A7Isk MEA S5 AHA, RISFe] T4
FE A LA ofddlle Fetd o459 43 *lfi EiLH Ho
TCH(Trotter 130-31). 281 o450l HAD] MYsHAIRE 27iAlepr|vtte &
Aol s A e &9 AT dafo whleiglon, ‘T EAE, tE o
op71E 0] ‘HARI dA, H3}AQl o} (warrior men, pacific women)°|gh= A
YA FY& Holde S AdE mejulFn, Bo] Al el a1 o4
& 7AW JFsihke %7‘01] =AY Liddy 5). 2Elste] o] s
P& HAS dolMm e AeE
Avste 71, BRI % %OH s Wela vy 2E S3s FHssiH
B7hEa St Foley 28).

il HotdAse tEAQl Al o At 7k dHedd] e 2
ade] R 85 Feels E2,8 SHOE & oldils oA AE AEant
gt} gEde TVl 71 37 (The Long March, 1984)C.2 19843 A4
HAE 42, 19850 427 20|~ SdH(Susan Smyth Blackburn) 42 W
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L, 198639 925 E2, 2 24 ZHRRI(George Devine) A< 44310
o, Foldden} ofdAe F3p=olM SAHoR TP FEHAlE A 27}
Z ofelth T2lE TR 19859 45 gHE S dd REAES
A AAEAAL, = YPE, A7k, LA 12]a 593 YEds G4
A de] FAEogith oleldYape MtAES) ofdllE IS = F
ol @22 % A “RolA] &1 55 F §le woll Hol] &= A3"(a blind
spot of invisibility and inaudibility, Cerquoini 164)°.2 ‘do} lthr} 2012\ 6%
o 9xof HERL AR WAE AlE|(Samuel Beckett Centre)ollA A=A
ot} F521E 2,9 ASE ofddlls MIEF09] Folo|a} WIETe] 7]
o] 52l Ago] “AFQ(Sinn Fein)& FoI= WGe Aotk HEALL o] Al=s
SuAAstAl Abgslel AEo] FRAM LdHE WHES HoFe JoR
AR & oA 0 RA, RoldMERQICRA, Mnt~ES] TR WERA, IRA
o AFE ASEA o]EL “fEE FE T

HoprE BAQ HEUE RoldAMEe] FA| gl #919] AAl B8
o 2 SAREigton, 197t gojd At 3a e A 57499 A
ol ZPE ARle] A QIESS Ell ofduMEY ofidSo] AW Hd B
T, AEe] £48E Tt} ohs Roldds o5 tHETh

"felE E2,8 XY Hadd de 240 &

=E”(Author’s Note)o|A “Ue= o] %S F 459 5o, & shve Al
Auks Aola g shte ZAZ Ao, ad v Al WA 4l e
el Bag R AT aga BE o5 ofd HdAME dAE glo] A
o)

= F°|TF(1 began this play with two women’s voices —one funny and one

r

p

=

s

rlo

serious —and then I had a third—the voice of a woman listening. And all the
women were in some ways living without men. 6)2}al A1 It} 2] HlE
2 Holddl e ddHor Ase T HA2 259 oA o4
59 Fzte] W <t IHEJAT, Tr2lE ER 00 e o] Ho] T4l HA

THET HES v 2ol AEd vt slvk
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There was all this big drama happening on the streets of Northern
Ireland. 1 and we were all in rooms. What I was doing was bringing
the drama indoors rather than going outside, and then the army, the
police, the stranger, they are all coming into the women’s room, they

are invading the women’s space. (Chambers 109)

il

5o oA PSS elselw, FAHgH
A

S

ARAES AR & UEdY A AF, T @R, TeelE ERy, TRE
A o|Z(After Easter, 1994)= AT} E AR (Belfast Trilogy) 02 22]&
748 eAloIAY HEdl AREA(Dublin Trilogy)¥ Blw¥th 53] F92E
Z2,5 "A719 ¥, (The Plough and The Stars, 1926)4H R&Fe] F3l=
o] FAY Aotk eAIAY Af- 1920t tlEdL ol U A=A T the
Irish Citizen Army)<, HE8-2 1980dt] HWsAES] RA S thFAR 2
Al ke 2E gitk eAlolAle] FAET HlEHe daE S HES fal 71
& HEle EAECla, AHES UEFY FEANA AGE tig AujAgl
ZHE LERY] o3 o] A Jhed], FE “HAE AlFEI(waiting on
men, 12)3THKurdi 7). @A °A19] AEelA g 7Pgo] ofdiEe] A4
AAEY, 1995 22,9 IRA 7F8<] W30](McCoy) HSHE ofdalo] Zxa
718t HlEe 19801 HH] Al =Z(Boby Sands)E H]E3slo] 7oA
FAZ P 1090] F2 AR o]Fe] WA ES W0 R 7HEEQl W]
ek 7EEARE Bl AAAR AgA Tk AAES 4 QEe] diRES
a2y ofdAE RIS S tiEske opA] Telr|(Malachy), 2w
29h(Liam), IRA A=AKQ1 71 @ =d(Cathal O’Donnell), 1831 ARS|F2 S
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sk & YR E(John McDermot), 9=¢1 FHYJ O 2 TRAC| 3 Fe = &
@(Joe Conran) 59 P4 QUESS “19 T, U] FF(his tribe, my tribe,
74Ho2 YN 7ReE pEAE A i Ao &g AET ) e
AzAE W2 FPE SFEEA Kehe gl Holdd=e] S
HolFr) ofd WylrEl] Ao gEde Al o4 dEES & A
o] AZFARI Al 7K 39 o8 Fdske JEEE AR HEd2 &
Q] 32| tH(Frieda)t ZA(Josie), €AY =W Donna)ghs Al o4 QE& “4t
AdAe o, S ouUE), FHEAD), 2w AdAdEh (s a
trinity of women: the mother (Donna), the mistress (Josie), and the career
woman (Frieda)) &2 <14kl Y3l u} glvh yolrh o] Al o] P50l
Ha e A 7 Z2E dFsEria 2tk Bort 50). 181 gEES T4
3t Aol ope} Wolgke oA FitelA o] Al 4459 9 Bl Ve
Saeld WEFoete o tig 459 Bt BEA ok
Age] A4 F3 el B witieby Fag s Hoks o4, IRA

¢

A A A1 a8 a2 AR G wiAlE 2 e Sl F
570] H7 sp 50l ‘TR (alone)7} HA Itk e FeelE 2R, 149
Al o7 FAER Zefry, 24, Byl AElE SR Holddsdr o

o] Ag 3t o d 5ol HaTE o4 FATKI "E2 g FEssleA
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aelo] g o] #¢H 1, a5 Faeld os) FETehe TAER &5
HA gt dEele] Zelvhe dloj =M (hairdresser)o] A3 FE2F <n|A A5
R deke Agleieltt 2 Baee Ui, we Pae e 2

2 A5 S st Zejrke FE1 42 S F2A] Sske ool
shth. = o B 7 10919] IRA B8t Tele] 9 243t AR
o] Bl 23l IRA 234 IRAC] W7F~ FEES 875E Tkeelth

d )

10 i-ﬁLl

rl

>

2ol A %} e GIAE AstiEe Qle 3 FHOR PAA Al3lA SH
oA s FEe Adelrh FHel WHel: ol X(Pearse)st T
(Connolly) thA, BH] M=Z wEe 10019] o] Suloz © Apzle] Ze ¢l
o ke «“dA Fo] YAE"(The Men Behind The Wire)S ¢I5ald 915

A4
A i} F2718 FHdch

Zejtk: o o] o] =il F23 4lA] ol

(ZE5 He} F92 F @2} A5 Eu Soloi] Jfsd BE 3
o] En] EgkAaln ol Folrh

dy: (A= SHaH) 942

Zelck duisti dalel] #& Folyr

oy 2 3 ?i%oil g Aok, zejch

zejtk °4XP~~ &7 A 2 o] 7] S APl

oy: 2 & Fsiat ol

Zatk 3 ) w2 E & shE Bau A

FRIEDA. I don’t want to sing this any more!

(Behind them and around them two men are coming in and out with
boxes and stacking them in every available space.)

DANNY. (Stops playing.) Why not?

FRIEDA. Because it’s about a man.

DANNY. The song’s about Internment, Frieda!

FRIEDA. I'm fed up with songs where the women are doormats!
DANNY. It’s a Republican classic!

FRIEDA. T want to sing one of my own songs. (9-10)
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19 1789] o] e RoldAEdlr o] ojife] 482 HokHor AAslelFa
itk IRAS TS 98] Ae EHEY olop]E e w8 FEES 78
HE 483, old AR o4 ABL JAHES T B for gEe
wefole HewRcka XA gret) AR Feluke] mxle|uz Bfolditt
a7 el wHlE Fa2uzt dste Ao S9o] AFHu Sl =g
2= o] Fo] AAXHA 2 H/AN (Freedom)2he Tl & A ATE 7}
£, e ARl ZesE AES Afeta I125EH AfEaAt dH A
e R L =
gl Eglo] F2A] AeiAe] tielo R Zeis sl Zejts o
g A9 7k 2ol 7R AR A o] Bagle] #Al9h A Aoz
£ TYTE Axg A% ke ooz AHsigith
s F2= oido] ofet dol
=

TO pl= 2~ ol
= = W= T /\/]\1_ O:]Aéo

e

2

o % AX(Long Kesh) 1

TEaolA] vpH] Az ofe FEE wA A Tk, S A7l 2 o

2 AP ol2rlArmagh) wE=A] Folt 5] W] FAo] 9L, H
glo] 171 Pzl oM e 2L @l o]& AFdq7dl, o] SN = Ad d=

A 71954 & ke A F58 wHltk(Privas-Breaute 3). &8t} 279

FEHAA SR A T2 <l Zelvke] oJAdF EAE wholxt 1y

A= FZFEtHCerquoni 164).

rh



HEele Holdsoln olgEe] e wise $5el ol &5y
FIES] BIIE Y5l BAY FHAE GBS VAL 89S 29 oF
o el olgds AAIE A haa 290 1S olddE b
2, 7931 MEFeE T el Bd e 1 ME ATgoR B4
%3 FES Wlels UETelstel Asdle] AHQl YA geloz Fust
A =S 700, ohAel Sl WEFSlo] thek Hol7t gl sk 7H

9] 99E& dolM7A] FAIEHRea 207). A9k
8°(Be yourself. 17)2k= ZAA] Zelds o3 2o
AN 72 5] s QokElET

Aol s
SERECEEE

T,
o
— W
oy

¢
!

Zeek W7k A WAl 7@7} A1e1? 3101\/}71‘: Aol opAl=
AFEIA. eme 23 Az A S gl o FlelA
RERIE == il *} =< SEEd A7) *lﬁrél{—tﬂ.

FRIEDA. When did I ever have a chance to be myself? My father was
interned before I was born. My brother’s in the Kesh for bank
robbery. You mention the name McCoy in this neighbourhood,
people start walking away from you backwards. (17)

Ag ¢ Wolsold e o] ofn. v 7
o 7R S gis)Te opA]
A gobe "otk ARle] AF 79
= Holu IRA o] & &9 gk 28 JAE Hose Ao, opA|7}

A Hojd Aolgte EE B, ZElthe “d oA E FAY
4 9101 27(I've never been afraid of my father. 33)2ta W8l 2otk
AR BTt AR “UE o7l E TEA] Hololx]. HH] M= HWste
FEo|Y HEHA olok(You'll not make little of me. Siding with the people
who condemned Bobby Sands. 34)2F opHz]9] @9le}t HE S F3E S &
7M7), WjEE HEA] Yeke i Belal Zejthe ofA|e] A
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ol wHkeith IRAS 964 EAIQ BH] W27t 7P oM ohfiellAl £ =
e AeH, 19 ol dHol S5 WA s Hal Ao shA] &%t
o vt ade WEFoA 8ol 7Pl ohlielAl 8-S ksl
HHYE ABe 989 Wi &2 ddle Aol of#t o] =tk vt
7b Zejvke Ee)7h 1969 o F & TS Hell EolgAnl, 1 FFEe]
Q3] 25 £olQal Tkl A “Sol7lal Sle ARES Feldla. 9
Fe7b 2 ARES ofwetal SIuRl"(We are the dying. Why are we
mourning them! 34)2h= Z2|tte] tiAle @4 FAS stk & A5l ozt
HEZ 2R Eo] Soj7fal glwmeh WA EY] TR WS A g v
=i gick

7 oet Zejvhe FAA =AE 2eldke =E 9 (Workers” Party)ol] 7}
Aot NuESl EF O WHRES weh 7EE 7Y AEERER
(Andersonstown)ol|A] Lk} ARg-2 WgtAE Q] tigtrte] Qe 10 AFAIR &A
<ot ‘*% 2d AR 2 HEg AES] £ glo] WIFH gofw of
=2 A% S Foke deololth &2 B9 AR FAld g Zejt
o FE= HHEH A1 Al wFokAl vhE vk F7]oF 2%
et stoiel AREe] AF7RA] Tkl &2 ZevE 2 7718 A3t ofA
gk 2 Al 2919 BAA Gl thigh Bl FelMe FH S AT 29 8%
oA Zejohzt AN e A el 7Rl ARile] A g1l tigk ojopr| S
ot F Abgo] =4 Hold F, Uizt Bl BAlE ApHS WEske At
7} 5o} 7R=7(1 think you’re becoming something of an apologist for your
tribe. 73)°leke ko] T gnjrjo] &2 2Mle] BA Eurolel £ st
wep Zus 7E Qlo] Fdth «a9 T U] F5o] opAE Esk
A ofA7} F¥E o] FH AL AT o2 2Rl oAlE THAla et
AL F=2) 219 A € (His tribe, my tribe, drove him out. And they did so because
he tried to set up a union. He was a Protestant and a socialist. 74)°|2k= -3
I #HE 29 7SR 29 FAA A 4ol Bl ZA el adat A
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Ao} Aeldles HolErh of&] Tt Aele &9 e ddTort
o} Falolate] AR Al kel AnkAQl HAEe] £ PALS wjHH
oz AFAFL Ye Al

o e AR Telel e aNse A ¢ gz edprd
rather be lonely than suffocate. 81)2} “U7} Wu= 7 H}Z ofd @ =op (it is
Ireland 1 am leaving. 82)°|th. &, o}d#;M =9 & wh6|A| ttes 8-S Wues
Aels gt ZejgoA SR “tE A o] A Fshe AFEY v

HH
o

H2(the last resort of people who've failed to achieve anything else, 28)%

=2
oltt. ave AARE WIS T A, i AR hEokd Aok F
== WE A7 Folok ¢FF BT oo (Pm not going back there. I was
thinking of leaving the tribes behind. Both of them. 72)2}aL gt} £3lo] s}
oA Zejths oldilEs] Fdde WA flvhH, BXA A dig Fiile
T 2ol ofw] Hwek up gl

HEE: ) gziemt PA oAl ozt Aabl wgen gk A
ged, ¥ A U5 ool ol 5P o= dste

[e28 By -
AA?
z2e of, 2%l A ofol W ojdA=s} A B 1 A% <
A,
Wy R E: Al Blo| A 2E?

zeek 1 Wt uuz— o 2 4 Bolok

McDERMOT. I think you’re taking your rebellion against your father
a bit far. Surely you want a united Ireland by democratic consent?

FRIEDA. No, it’s not even that, I just don’t care if Ireland is united
or not.

McDERMOT. What do you care about?

FRIEDA. I just want to sing my own songs. (52)

E& nua 950 F2 uiple Zehe] Adge duddel ZA A
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HI2E 7R 2] o] ofth Zejth= 29 9704 «“ 11 Akgto] of
Yok W7} My 71 ofd@=ok(Oh, it’s not him; it is Ireland I am leaving.
82)ztaL ofd;MET} njehe BE A% 1 3 AAHE wuke Y He6]
* Hteth WSFoA gior MR o] BYgle] tiyske ofdills, A4
Al AR F3 SRR Aol ¢ gle 713|E 8l 8ok G W ofduls
£ Hgle Age ok Zolrh Zejve oldile B g=dlo] wirEd mu
7H ke niR A Y Alolgtal v ol A4 e vt gtk

T gol AlAdl] A7 WA b, muE 2 23S 98 ofd3]
95 B 98 Ha, 24 5 °
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You’re right! And when there’s a tricolour over the City Hall,
Donna will still be making coffee for Joe Conran, and Josie will still
be keeping house for her daddy, because it doesn’t matter a damn
whether the British are here or not. (25)

of thatell A of= Ho] o713, JHHAl 2= R dolle ZolM(Liddy
62), 3t AAe] a2 SAlske 2 A=l o4 IA] YRA R FRAL U+
ol AAH itk Aol o] Wsteiriets 7] Al g adEd A
g1 gfesla Aw FF BREE vge Zeve] Adde 718 vEa des
Frole NI ARE Adske Aolrh ofd SN Zejve AYs £
29 ~E]E dg&2(Stephen Daedalus)d Sl&=Z AE2H7|% gtk

ok Zejrte] o el At HlEde] Aea AA~HA At HE
de oA Wy dxor Wity o ARe AE dES st
2007 ThA] AAER Fole e AEE g bt Ytk ade “AbgEc] o %
FE| &t Aol o} nkg Aol &3ligitial A2 (There is a sense of
people not belonging to a territory anymore, but belonging to a state of mind.
Liddy 7 AR1-&yeka Zet vl gict. dlE=e] oJabH, of#] =7t A]9<] 7ldo]
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= FAAY F83 AdolAwt H o]
7HQ O] “1“‘“ 7t #Ale nAEE A ofrth dEde 14 TRg
o]%, 9 d(Helen)S F3l “ofd, 232 uf kol Slof. W7} ofd 7ht kot
Al 7}A]”(No, the place is inside me. I carry it wherever 1 go. 74)2ta &3
#E vk ot T2lE 22,04 Hed2 37H BES WAl A4S 9
Shele dAd FolFele 2 M E wHojy2la gEsk e o9 AES Hot
da =l i Cora)ot 2& £ ANt AMlo] dete 4& staat 1=

A

0?~

rUZi

d

olEth o] Al719] 949 A9E HrHId /\}ﬂﬂz} Zd 3E&E|(Colin Coulter)
o] oJ3hH, oJEo] HEU(combatants)2] s HHAow e 73‘?‘5 H] 1
2 =EATHLiddy 17). AT HlEde ZAIAl Ftat FAo] AFdoR
o] 5401 dgs Tzt deke AP or 2AIE ARSItk £ A
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291 Aok’ (The only loyalties you are allowed are ideological. 18)2}L gt} =
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One day you will understand, when you come to the limits of what
you can do by yourself, that this is not dogma, that there are no
personal differences between one person and another that are not
political. (18-19)
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FRIEDA. They stick her out at the front of the parades every so
often to show the women of Ireland what their patriotic duty
should be. But I'll tell you something—it won’t be mine! (25)
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the twin ideologies of Irish Catholicism and Irish Nationalism become a potent
unity, operating through a reciprocal transfer of meaning. Fitzpatrick)2 ©]/¢4
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LIAM. Kill it. I want you to kill the child!

JOSIE. Why?

LIAM. The father is a traitor. He did not love you; he used you.
It’s better that his child should not be born at all.

JOSIE. But it’s my baby—it doesn’t matter about anything else.

LIAM. It’s his child!

DONNA: No. It’s not, It’s what you never understood. A child
doesn’t belong to anyone. It’s itself.

LIAM. Do it. Don’t force us!

JOSIE. (In terror) No!

MALACHY. Take your hands off her! (Liam lets go of Josie’s arm.)
I'm the father here, son! (79)
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dispute also symbolizes shifts in the IRA leadership. . . both within the
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movement and in the nation that the men hope to create. 204)°|th. Z2}7]2] A
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back. He was lying with his head on my pillow this morning. When I woke up
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nakedness, which binds them together regardless of their disappointing
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experiences, Cerquoni 167)°]t}. o|dl W} 275 &7]1 e vz I 3t
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FRIEDA. We three slipped off from the campfire to swim leaving the
men arguing on the beach. . . . . . It was as though we swam
in the night sky and cupped the stars between our cool fingers.
And then they saw us. First Liam and then John, and my father
in a temper because we’d left our swimsuits on the beach. And
the shouting and the slapping and the waves breaking over us.
We raced for cover to another part of the shore. We escaped into
the shadows and were clothed again before they reached us. We
lay down in the sandhills and laughed.

DONNA. I remember. (81-82)
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“There are No Irish Women Playwrights!™?:
A Study on Northern Irish Women Playwrights
—Focusing on Anne Devlin's Ourselves Alone

Abstract Hong, Yumi

This paper aims to draw attention to Irish women playwrights, who have
been neglected in the Irish theatre, by focusing on Anne Devlin’s Ourselves
Alone. Anne Devlin, one of the representative Northern Irish women
playwrights in contemporary Irish theatre, restores female voices to the stage in
Northern Ireland where sectarian conflicts have been prevailing over the
feminist issues and where women have been silenced and their voices have not
been heard. By representing her three female characters as a trinity of women:
the mother, the mistress, and the career woman, Devlin focused on women’s
space and women’s voices. This paper explores how Devlin provokes feminist
issues in Northern Ireland by examining her three women in the play: Frieda as
a woman who is apolitical in an extremely political society and decides to
leave Ireland in favor of her aspiration to be a singer; Josie as a woman who
is politically involved in nationalist IRA activities and finally abandons violence
and terrorism to be a mother expecting a baby, a hybrid mixed with the Irish
and British blood; Donna as a wife and mother figure in Northern Ireland,
waiting on men. Using the motto of the ‘Sinn Fein’ as the title of the play,
Devlin questions who are “ourselves” alone, and shows the female characters as

‘left alone’ without men, letting their voices heard on the center of the stage.
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