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give expression to deeply felt private emotions; both promote
catharsis-the bluesman through dance, the preacher through trance.

Bluesmen and preachers both provide models and orientations; both
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THE FOUNDLING FATHER AS ABRAHAM LINCOLN:
“To stop too fearful and too faint to go.
(Rest)
“He digged the hole and the whole held him.
(Rest)
“I cannot dig, to beg I am ashamed.
(Rest)
“He went to the theatre but home went she.
(Rest)
Goatee. Goatee. What he sported when he died. Its not my favorite.
(Rest)
“He digged the hole and the whole held him. Huh
(Rest)
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There was once a man who was told that he bore a strong
resemblance to Abraham Lincoln. He was tall and thinly built just
like the Great Man. His legs were the longer part just like the Great
Mans legs. (159)

1] QPR RS Y] Suel BRA] 5 2o] & 24
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ARAlo] Ay <gigh ®7ie] dak HollA] A v §iE e ?:"?:1'0}71]
=gt} ol ople] vlgHAmiri Baraka)7} IR EF24 & FES
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(Baraka 87). &%= 71919 &S w2t 1 & o 351 elde] 3
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Mary, don’t you weep an’ Marthie don’t you moan,
Mary, don’t you weep an’ Marthie don’t you moan,
Paraoh’s army got drown-ded,

Oh Mary don’t you weep.

I think every day an’ I wish I could
Stand’on de rock what Mose stood
Oh, Pharaoh’s army got drown-ded,
Oh Mary don’t you weep. (Baraka 39)

g gl A9l seede] S AgHe 2R 1

FA(res) & MBI o] B WEA FA e S DERE Uz

3
2 (primitive)Q] 71Hol2tal Hals] Yth(Baraka 25). 7} 5 WHEE = 49 7]
350 FE HUEEE EF29 83 594 Al W3 A4’ (Rep and
Rev)7IHe] & ghxo] 54 Hote] Fag Fi-5 AAATh 7iAke] 254t
B A el W Aol ME 2719 s} aeja A FolAe] v
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A Elﬂ EoPHAL.L Wl ol nlw of7]A Soprbidth & o, 1
7Pl AR oFF g 7 a7t |el opEiAlol I
Ja 5 Al Snel, ) ol g Aok

Lucy: Ssonly natural that heud come out here tuh dig out one of his
own, He loved that Great Hole so. He’d stand at thuh lip of
that Great hole:

“OHWAYOHWHYOHWAYOH!

Brazil: “OHWAYOHWHYOHWAYOH!

Lucy: “OHWAYOHWHYOHWAYOH! You know: hole talk
Ohwayohwhyohwayoh, just tuh get their attention, then:
“Hellooo! He’d shout down to em.

Theyd call back “Hellllooooo! and wave. He loved that Great
Hole so. Came out here. Digged this lookuhlike.

Brazil: Then he died?

Lucy: Then he died. Your Daddy died right here. Huh, Oh, he was
uh faker.

Uh greaaaaat biiiilig faker too. He was your Fathuh. Thats
thuh connection.
You take after him. (181)
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17} dgshs “iidh 7 (Great Hole)S 39159 YWY A4S
Aujale 2Risk o)4le] g onjgitt. o]& shlierlolt sk 715 59
< 7129 A AAE Heshs 5A Tl AH-E B3 XIHH 2ol E 4
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9] o]¥ Al AAe} T EA S Helth &3 2Alol9] ] E5H9 F5%
(inflection) & THE©] WHA] AEAA 5944 #H5S vinkat) 49 A58
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ge 58] 7 Alzgetor WMo SAaA Gl A st
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= Y F AEOEeR s 1R AT (freaks), “HIEEA
£ (oddities), L8]3L “E°]at AL (curiosities, 14)5°] A E ddT} vje]9]
ze] o] Folg BT Fol el Wz Al Bk, A 1
o J& Znof g fekat 22| FH|o|(George Cuvier)oll o3l @l F € £ 2
7R AAE AR delA sirh 1 AIREERE GAF SollA AR vlERS
spo] el SRR B EE E01 MUAR AMALY 85 (hegemony)

P

4) H3e &5 uiske 1l a2 o2 A)RRe] Adi7]A £A(chronological
order)9} U= = 9ulojt}. /e A7t W2 BEgdoln &4 ou|E Y
_La’]-]q_

rlm

5) Atel= Li(side show)E E27|% ste 2 &w 19417] Al A2 Fde
2 AMAAG e d9R2 ¥gE Fdolth F=2 7|34 AP (human
oddities)é% Tl ZAIsle] o]f& HolEdon ol 44 7Eds 7

EEo] 1 fio] HYS £ o} W2E AA AofdE% AAsITHBogdan

2) T aEaEQ A HEDe dE B0 A9 42 Ul 93 S
D gl AABIgIT, Arfel oz
WS e Al AEA o
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o Aetellq e weshs gEor WA Mux,da ade
H]Y 2, “a]H] A5 (The Bride to Be, 25) & o] 2 Thekgh gAAle] W 1%
AEgt) AHFEE Afols Rk 119 Eiele HAE 34 Suls
ol Zde A= gofer FHHM Al Baole] FHH(onl) HEE TG
Az ﬁﬁﬂﬂcﬂﬂr EM%& =4 bﬁ_ﬁ% EéH =53 %ial% e,

}Ol'
gﬂa

‘}E}Xo]zi A ?'%}’(symbolized revolt)ﬁ/ﬂ ?ﬂ% Oﬂ ek —‘?—ﬂé@ Aga Wit
Aze 2obe F7oke U =2 ek A9 T3P (culture) ¢t HiHE o] F
o ol AME HEste wPig EPseY A2 R HdWwE st
(Levine 6). L2{vt Az Ald9] 2H841E tiEske 314 2ol 2Wl=
Fdste 58S oule e 713AHe T2 wHsH HE she] ut
& (revolt)ot}. ©|5 Fil Gi HIH7FEL A27F AU obzeA]l #3514
G “optAe] A (jungles of barbarism, Levine 12)0|2}al Halsl7| %=
el thgh 5<19] vRE st Brlsh = shARt A
o A= H-Eril AFS 29T A27F HHA Aze “r=ele AL (Soul of
America, Savran 460)°.2 4701 v BE v[5QlEe] AAle] a9t
2 591 wedo] JAA ofujel FHE 7192 IAehe Az AU AR
APgAA A (code)E A& AHE dAske F4H AS Yelle T
A HEtEeH ol 29 5 MHU 2, o] 44 njgto g AHE-HT).

591 HU Q] vlERRS Adsh] sl 2ot dEske A=Y MY 2 5

A& ‘5545 7% (improvisation, Harding 136)°]th
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A 25A7E 4 7o
W7 ok Bl Ul 254 122 o]gels Ao oS makol o}
7k 7] &<l AAlFQl HElE F1 Qi) o) A=z 4alFel BRI H
59 S84 FAE el Hoe® H]—;Fv‘:i"(minority)i A= e E A 1=
o] Wxo] Azkle Ax|= 7|Holtl Azs o] AUYE 7 FE:Ede
SEAFE 53 St ApRES 9 A kel 935S HFsle S50F
t Azgole] Fad E4ozA 939 e AFTPE AN 9% AR
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ol sidolta & ok ol HE FES} FREE A2AF SHS H
Fe AewA | AFote AF7FEC] HoFe 7479 vkt diis Hole
g g oAakaEola g ode] aFolgta & F AT (EH - 62)
opn|g] vl2}7H Amiri Baraka)© A|ZAM 9] SE5ATFE Ted] GEE wd 39
A A7} opd thekdt ome 7S | e 553 2944 SA4olga Adw
gth(Floyd A1 15). Faw |29 S92 Fofl HlF7 Z2EAM A2 5
e TARCE AHsH et ole “Az9 tsa ouE HojFe HEE
A (Harding A9V 136)= AF42R AEshe 202 depdnt ojyis
“Hl 20 AS 9131e] (For the Love of Venus)olA HIERHS: THIEH/SQ] H
Uz gt 2ilel AAdS Erlett 1ve F39 At =xdstn
Aot Ao rA AAdX ] ddsy] ofele M) w3te] HAES H2ES
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1o,

)

}011

aff Adel WtckBordo A1 243). I Sl &= Q)
1 3

QL AAE el Ak Ale] S53 WA AAIS BAUR

AzolA BAE F Sle AugEe] oigh v A= A7l 24] 2A
(George Rusell)o] Bl-5-3HHE o <719) Sl E(palette) = FH P} 12S AF
7Fe] $84 F710] met Aol wigE71E rvke]a e ReE AAAR] A

Zdlojuh 2o] e Ao] ofet M9 Tk S olel & ¢ QA sk Felth
Azol| ofF FAE 7HE o2 “HFTPHE A= AF dwe A
% (Signifying revision that is at the heart of the jazz player’s art, Floyd <!

& 1419 AP AFH ek S5 Ba Slelo] gty US4

= v [}
et AFA 3 A T MFE FxsiRel ol sk 7He
2349 B2 T A%x aa skl M-S ulste oM Wel <o
2 9u]S A ¥ (Signifyin(g) revision, Floyd 141)2.2 3 €}, gloHl
APHERE o] ]
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= HoFe «ddoj9 T 7FA] &4 (doubling of language, The Playwright’s
Voice 140012k ] BT}, T3k o 71He Hael A3} dolel MEE 5

g 2E0] ‘G ESP (deterritorialization) & SV |E drh TH[ 2~ 9] whAL
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4ol & JEsle] Fhe A e doldns} Asn F9l Helo] Aujst
= %

oy,

vl 3 SoAelA e A5 .. o2
B 918 REE o) AHET AL ARES oA 98T A9 .. B
H

=

J%E et . An] 28, SlolE, Y, B3 59 VIS8 AR

oo
(ro F
=
1o
%

Tkt 3E Ural Utk (probably been influenced by non musical
things as much as musical thinks . . . you know how to use quotation marks.
You know how to quote people. . .You use semicolons, hyphens, paragraphs,
parenthesis, stuff like this. . .I am having a conversation with somebody, Floyd
141)aL 3 Aol 2 sejdc) A=) FEFHFTL RoFE A oHs}
2o] U, 0] Sob BAe) JF F2F aak GA AR 24 7h
Aot FxE QEES o vepdth Az A5t BoFe Y, 584, o
7 2lS(poly-rhythm) T 591 H]U 2 wlERIe] WIS, & oJopr|3l7]E S A
28 ez 39 Ay ZE(Jennifer Johung) ©]& “HARHQI Q&<
23" FARY @Al FA Atele] AR (a flickering between the
absent subjectivity of the historical figure and the present subjectivity, 49)°|2}
1 RHIG Fae T A FES 5o BA A (overture) 2= HH
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ol A= Slall 18001t AR BAS] AlETIANSY MA7IEEs avletaAs =
o] FxA <n|g 4743} ) ovas 13914 591 A =ZAKThe Negro
Resurrectionist)= =E] H}FZ(The Baron Doctor)?] d|%7]15-5 ¢lom o5 «7¥
T 9A 71EE R ) a9 HlY 2] AT A5
& (Footnote#7: Historical Extract. Category: Medical. (Rest) A DETAILED
PHYSICAL DESCRIPTION OF THE SO-CALLED VENUS HOTTENTOT:.
109)0.2 27fgitt. ol AR Al=Fo] AAME AAstke Weljo]d(narration)?} H|U
28] FEHFTL S o] F& 7k AFAIAIR s e 98 vgdt vy~
o] “A9A AFF (artificial love)o] MSHA O Uepdt vl 29e] Algre] o
e B GE Hlge] WS allfohe A HlU e duilRsL Hel <%
Aol gk f Ak, W ARRRE QIIAQL Algold| 8. o] A 2AY 2 ZAE
Ao S (My Love for you, My Love, is artificial/ Fabricated much like this
epistle. 92)2}1L 15 ZFot) "HAE AdofAAe A=z “Ze 7HE (deep
chord, 76)& T Aotell TR Bl A~0] A2 Baefe) o Aelal Aldd
w9 ol st gHukEe] diiEste AFAAY “EA (order, 79) HA

@ Baelh FF S o)F3 Unk

[
o
0

HlU 2
Ui7h 1o] R} S ARdRiekskal ko] HojlAlAl.
doel FHo g oks Auista 71 BlA SElE Gk
ARl U 2R Wyt oft] 9JA? wiE o7l
8. A 7pde] Fas.
g 0% b Al AZE Bt B85 & Aok AN 15 mAL oA
Wt 545 v Ul 2 oA
agla 35 7V v
W 2 Jdold] g Welan 1 9o & 3¢d

The Venus
When Im Mistress I’ll be a tough cookie.
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I'll rule the house with an iron fist and have the most fabulous
parties.

Society will seek me out: Where Venus? Right here!

Hhhhh. T need a new wig.

Every afternoon I’ll take a 3 hour bath. In hot rosewater.

After my bath they’ll pat me down.

They’ rub my body with the most expensive oils

perfume my big buttocks and sprinkle them with gold dust! (135)

HIERRS: #59] A oAatAv A4 thie 3l
B op/)a BRet =uin A5E9 e edld v BEFoR Ushd
o} #59 bk A B el B Hug oY A
HIES 355k HUAE ARGt o] 2oA] ARIF] AN
AzEth AF71e] A7) E&(self expression)< HIERRS] 2P7|%E, & £549]
2Eejdge] 2 sedth A Zeo® “§AUAF (Uhhhhh!/Uhhhhh!,
8) & Wl HlU21w o oA AAE ‘xZEPo] opel A K& A
glo] FEdhe HlU2vt Hth U e 2429 AR T o)A o|7e] R
Sol7kA] & Z“( don’t wanna go back inny more. 105)0]H WS Wk
tolld F2ole= 27} opet AAjske bz W3} gt 591 vy ar R
HIERRS At o]dS UlEs= Y HE(The Baron Doctor)Z} ALl wEA]A
"ot 9 alEae] HEay Al Uire A E ave ASAQ A
]

Z 3% azHo] Yepdth 99 ol Hlojd HlERRE E5Ql “o]= (id,

Rl
et e

E=>1

Levine 132 4811 Zelln ol Aojs} 742 whe7 BAThe Aol
A A4t el Az Ae) AAD, A% BAjola) iz ddloe 54

Sk 9E 2 mlER] APgsiA a1 8 dslel dAeke 4Ee ¢
xfro] 58kl 2] FH]of|(Cuvier)e] B th2 AfoKalter-ego)©]Th. HH A9
“BFAMd (otherness) ¥} o] =21 o]l WA AlgE Ure e ukEd Hl|A
o] 28 et Al duat “HlY 29 ARS 9931e] (For the Love of Venus)

MM AHEA BEEE GAF Sl RAEsta Holx] e 2 TRl
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The Chorus of the Court
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Hmmmmmmmmmm.

Her words strike a deep chord.
(Rest)

One more question, Girl, uh:
Have you ever been indecent?
The Chorus of the Court

The Venus

The Chorus of the Court

The Venus

(Rest)

“Indecent?

The Chorus of the Court
Nasty.

The Venus

Never.

No. I am just me.

The Chorus of the Court
Whats that supposed to mean!?!?

The Venus
To hide yr shame is evil.
I show mine/ Would you like to see? (76)

-
i
rlo

M 2 o] S FAL 2] 2(chorus)e] SO 5 7rslHrL
S Tk oA dRanddx S A2 AN AU AR o]
ke 8 98 ddeit o s Hlge 3R1E9 594 HA5E
Sl 2%7]% (antiphonal singing, Floyd 426) 2.2 o]Fo]#] it} A =9
& 54 F ol wATIHE pla 391 o9 oA AJRRE «RE23
3= 94 (call-and-response spiritual, Baraka 27)°l|A] 7|13 A of

FHEZE F2 o|FH0 MUz oA Fae w7IHE Heel] =9
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S ofg} 29 95 HRel|® gtk AH B dAse ol Ti9
duitdr FHRIEdA Bl 0|27 gt qdER WAl o
2 «oJg] 9] 917b7]8 F2|~ (The Chorus of the 8 Human Wonders), “H7%
&2 (The Chorus of the Court), “AI% W< d5eA Z&2(The Chorus of
the 8Anatomists) 12]1 “F&|~ #3 (The Chorus of the Spectators)®] T
g A5 WAeh AlA GEHE e URith Fe|~e] S A=Y oF
Aolgta Eele U7/ =87 (covert/overt) 2] w2l AR} g Yeht
ok A2 BE &l Yehvhe o] 28 w7 A=k A2 tgeAs Fdshke
AR)EEHE onlE AYUe Aot ol “xEd ARSIA AE (overt social
Aste 28-S o “H571 (covert) HEFOZ B 20 <7F
& HEE tREe AToldnt A vhele 54

g 2A Afze] EA9l «“F2sKdiscordant) 2] 23} (Harding 136)5 ©]FL 9l

6) 1947] % vIZe] PR} Aste 712 el 59 e oFEN E9
& wefollts WEAHY P20 A F2 oFa dlow “o ol (Oh, my

Lord!) 9= “x gAoJI(Now brudder!) , “AE] X=2A4 Aujod! (Shout,
sister!) , “plu} 2AME 4E]d 4= 9loji(Mama Rosa kin shout!) ¢ 22 tjekgt
S50l AU Aoz As|HTKFloyd 45).
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tAkE B AAlshe 71 AHEETh A2 WE 7PEe] shdeka &
e o] & A T oj2] Fold IAH L glon] SARE ot At
oﬂﬂu 24 aldel 7135 AT k. ollglas 29014 wHEA o= veht
Alef Alde] E HA e} o] & Hletie #FE Al
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flo _l
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Bty

The Venus

The Chorus of the Spectators

The Venus

The Chorus of the Spectators (37)

g2 T AAE Had Fola {We I3t A AHrE FHS aiA e
P A AL AR B0E AU Aol Aacke o
Se s SAp} ovld] BEG PWEA Pl Fued 879
t} (demands that directors and readers conspire with the playwright as active
producers of meaning, The Playwright’s Voice 140)al 3ttt ZAe MH[Y 2,
& 54 A2l W 134 GRS a8 B B UTE 40
A % sl A Azl dele o] e
B8 ATV IRE Lo us 9AE 290 34 3
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5 Aol it 7189 ‘Biab = ool AAE ukEREY] £43) dX]gith 1
U7k oAl Fiell A THG 2 ellA SA19] AJoIE uRERRS 591 WY A
2 Al 197t wefehs A Al AEskE 1aEstl
2] w2 A o] EEEHE A2 voluild 3L «“AstolA
et she] “=712 415 (national psychosis, Harding 142)°] oy} &8 9l
AR Feho yepdt Mjvx, & SHIES A9 AFA| vkERE ojg}
gt AR o] A A Ads Adshe FteEA agja A=z ofn|
A 78 AHshs Fof H2ERA 1 7EX|9) &ofE Adrt

e e
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IV. T2t/ 92ty A8 A€ 2|3 2)(Rap)

e Ty & B8 d Alte] 519 Hx|eh AEA Afobde] 99
< St diFd 591 o 429 H(Rap)9] "IEHE T Fo Hrles
A ole AF7He] 1 A5l AP Aul/Aue] F=E vlojwd
Mz T34 GBS 753 Ao 1 o)d 3pAe daf A Al At
=o] AufelA] 2 d92 it o|2A e FR1 GARE AHjsle I
AR ARtz 2] Tjefof4ellx Blold ZAERHUYFY| A2e YES 44
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@ Soke t]A’(Dling), ‘H] H.%’(b-boying), ‘LI E] o< (graffiti
art)52 7 FEe ol 7H] RS PR 1973 EFolF o ARE
o A FE= Aujdg P& Apjo)7} oz FA1e| DI7F 4 A
g 5o @4 WG Zlo® TRt tigh 744 #Ao| e AEHT Erhe
A QAEE Ad A% PRI 4= ¢lckRichardson and Scott 177). LHo| =
&ol| AFshs 5959 S F90] widditks A
S 9ol gtk g 7 FAA =ddw Bk |
“Aals HEaA 3 SR15Y g9, 59 34T A, aga 59

ag]a djgFshate] glo] A3 (the desire of

young black people to reclaim their history, reactivate forms of black

il

fo o

.
o

radicalism, and contest the powers of despair, hopelessness, and genocide that
besiege the black community, Cummings and Roy, 60)3h= <153} x]<jo]
< 9ol 7P 43 sle ddle dig=stE Akl 7 H3dvh
ol o4y LA tiFEclA ofdatl | F83 89l Fof she ol 7t
A& gaEZle] feoln). e oHe] e Fof A5 wE o' Azep|E
€ o|8 ASHoR F8otHA = B9 AREdM X815 Fele HEY A
AR FEske Ao delA] vk BEdE P oliZ2 tjokxax el (Afro-Diaspora)
o] F=2 m=m BQEY] 314 7199 S FaL oS T o ASHe B
E3le SulA] 9ES 3tk o] 2 i H AEA] (intertexuality, Rollins-Haynes

46y Althell 23 7199 A= ol 9lom A vl ER15e] A9 &

(Rollins-Haynes 46).
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B kel n, Esteesa dEsle s on.sA S
&g} 7o} Bel.glee. zlotd x] AR, A2k g, of, E-7h=7)
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Booth

Watch me close watch me close now: who - see-thuh - red-card-who
- see-thuh-red-card? ~ I-see-thuh-red-card. ~ Thuh-red-card-is - thuh-
winner. Pick-thuh-red-card-you-pick- uh-winner.
Pick-uh-black-card-you-pick-uh-loser. Theres-thuh-lose, yeah, thers-
thuh-blalck-card, theres-thuh-other-loser-and - theres-thuh-red-card, thuh-

winner. (7)
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Booth

Lemmie see. Bang!

Lincoln slumps down, falls on the floor and silently wiggles around.
Booth

You look more like a worm on the sidewalk. Move yr arms. Good.
Now scream or something.

Lincoln

Aaaah! Aaaaah!Aaaah!

Booth

A little tougher than that, you sound like yr fucking.

Lincoln

Aaaaah!

Booth

Hold yr head or something, where I shotcha. Good. And look at me!

I am the assassin! [ am the Booth!! Come on man this is life and
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Lincoln
My best girl, she threw me out into the street
My favorite horse, they ground him into meat
Im feeling cold from my head down to my feet.
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Dramatic Transformation of Afro-American Music in
Suzan-Lori Parks’ Plays:
The America Play, Venus and Topdog/Underdog

Abstract Chun, Yon-Hee

This paper aims at researching Suzan-Lori Parks™ original and aesthetically
pleasing dramatic methodology of incorporating various genres of music in
her three plays, The America Play, Venus and Topdog/Underdog. By adopting
philosophical concepts and musical inspiration from the Blues, Jazz and Rap,
Parks practices re-production, re-imagination, and re-definition of the master
ideologies which have dominated black history. The distinctive traits of these
three genres of African American pop music that all find their roots in African
culture and the tragic context of slavery after the forced immigration of
Africans to America. The narratives of the African Americans are presented
through sub-contextual contours in Blues, Jazz and Rap resources.

Parks reconnects the juncture of African history by means of a form of
thizomic structure that adopts the dramatic strategy of incorporating musical
inspiration from the three genres of music where African-American are not
oppressed by someone. In The America Play, Parks pursues and cites the core
philosophy of the Blues as a theory of “Black and Whole, a concept which
identifies a perfect state where the volume of dominant white ideology can be
turned off to zero. By adopting the theory, she exposes the instability of
African American history that has been veiled under the Lincoln myth. In
Venus, Parks widens her concern about black history to a universal level,
borrowing the technique of the universally enjoyed African American music

genre of Jazz. She bestows upon Sartijie Barrtman, a black girl who was on a
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freak show, a new version of life; the girl is given an opportunity to recover
her sense of subaltern subjectivity by singing Jazz in the dramatic frame of
Jazz’s philosophy and format. Lastly, a ‘rapper’ takes the role of a significant
character in Parks’ Pulitzer winning play Topdog/Underdog to foreground the
life of young urban African Americans. Rappers in the play give voice to the
existential pain associated with modern American society by adopting extreme
formats of gangster rap, which shows a paradigm of Black on Black violence
and magnifies the social alienation of African Americans.

With these adaptations of three musical genres, Parks surmounts the limits
of a subordinate system involving victim/victimizer and challenges the
boundaries of dramatic expression in African American theater. She shows
experimental and original dramatic methodology through her exploration of
using diverse languages to interface with a drama text. She has suggested a
new model of relations between theatre and performativity and has tried to
represent “Black and Whole as an independent, unique, and African American
cultural heritage. She has transformed conventional textual language into
musical lyrics from African American tradition by means of creative
mis-en-scene on stage. Parks suggests a new direction for African American
theatre by taking it beyond a marginalized, regional audience to a place in
mainstream theatre culture that embraces diverse audiences that look beyond
racial politics. Her work signifies significant changes in the direction of

American theatre.

Key Words Suzan-Lori Parks, The America Play, Venus, Topdog/Underdog,
Blues, Jazz, Rap,
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