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45 Witk vla 29 i 4 F 58 FAAESA A 2006-2007'd
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*o“’ 3 834 (Best Play)S E3H 7/] FE-S Ak #d FAdA de 3
AFUE ARelo] AR 7t So] e SAE SR HoF g2 Alokst
_TE_XIO]‘/] 7, G uE GAA o Aol Hojd AEFEES HAPrh
7149l 3-D HlTe AL fEAoz AHd 9e]9 tlEe|(William Dudley)
o] FaRIE FERRITE ZF ZAAE <o oAzte 2 HYHI FloMe 7t
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7] Wioldet ¥ 292 2009d =729 E7FEl 7= Theater Cocoon,
Bunkamura)ollX 712 YukeKYukio Ninagawa)e] H&& o] Fo|ATh
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PURVIS. [. . .] Can you remind me, what was the gist of it? - the
moral and intellectual foundation of Western society in a nutshell.

BLAIR. I'm sorry, my mind’s gone blank.

PURVIS. Come on—democracy . . . free elections, free expression,

4) BBC7} A 6073 7dshy 2&g o] =2 1982 12 901 BBC4 ]2
Foz Wy %1989 1¢ dyujdZoer ZAgo] 3B $E(Peter Wood)
AEE HGEHAT TH2 2 I Ath g ASS W 25227 2(Oliver
Goldsmith)9] ‘g9 Z5o FX+= §7F(Elegy on the Death of a Mad Dog)

oM w & Folt}h ox FHo] A FAE APA BT, FTARAE
‘2 A& 2 NGk (The dog it was that died)2ka AQth 2EI=9] Foll=
ofelg|y, &}, T4 oul7t w33t ol ATk Baker).
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free market forces . . .

BLAIR. Oh yes, that was it.

PURVIS. Yes, but how did we deal with the argument that all this
freedom merely benefits the people who already have the edge? I
mean, freedom of expression advantages the articulate . . . Do
you see?

BLAIR. You’re going a bit fast for me, Purvis. I never really got
beyond us being British and them being atheists and Communists.
There’s no arguing with that, is there? Are you quite sure you
aren’t in any sort of trouble? (166)
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& TRl oA AJAKE 9129l Aolghs AAE TALRS] W (The Invention
of Love, 1997)0|4 E2F 722 H< FA|glslo] WEejo}z37] Ao o
g S 7] Ar 9 ARSIA 2t ogto] Q1Y) At s nlRl s
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el M= dA|F=2le] T A= (Two Faces of Totalitarianism)e G435k, ~&E
gEE of9A “ddo] wiEasFolE dIgn 2glo] Av]oAM A&
off thall HAdskm wp2a27} ofn] «“ZR FT} (got it wrong)Zhe AHE A
52 A EFTHHudson; Delaney 64-65 AJ<1-8).

olAH grlotdH, JHRlH AE ARE FAke AT AlElY ke
o A 2ESEY 27| AFEAAMTH dHe] dr|Hed, I HE(im
Hunter) = A 2515, ~2EA=7} A9 65417F Hd Yool thA] g W #pale) =
o] HE Sfist 1 A= okl % TRET|o} aehy AHA MR gAol
& TToPtE o|7]A © 2 (proleptically) WHEITRATE o] A2 55 B3 2B}
EE 35} SoAl 50| o YARIAE Al & g gt A5 A
gk ZAE HAloRISET ofel YR o] 7o) Als| oA v A
Hote A JEER tiE sg4oR aedt a2y BE @4c] o7
Tk So|® ol g B} AlFe] i AT ABIE i T o
£ opAg} el ntEA e S FETH(101).
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7) °l& Eot FAHoR AFsiY, “ofis] i e thh doHoz HAjoled
50573 L 7Idste 32 2 Aolth 19661 Zol AlFRe PAuk 1 el o
A ouje} dMo] AWetAA U g FFIa, E dlof dAE Bath
191730l 3dale] wlo] ~9JE|(Bayswater)2] o] |
A el a1 AV|E 3|, 2L uToR Bold £ IEE RE o] A
Wh1E 7igeln A7-E 2a o0& Aeld (9).
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oA “109 FWRE A" FAde] AR AAFE o] Eox)7] Al
A7 (19)2= Wy (Max)<] Ao AE]E(Stephen) “1917d , “ASHE EH
Ak olgkar FAdgitt. ojojA|= tigfellA] 2EEo] “& A Fo] WS W]
3 weFAEC] e o WS et ol AT ool 8 TR
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ok Aol 504 F YUl o] st ] 2R H 2ol e oy

Don’t come back, Jan. This place has lost its nerve. They put
something in the water since you were here. It’s a democracy of
obedience. . . . You’ve got your country back. Why would you
change it for one that’s fucked for fifty years at least. (102-103)

I TfrE=jo}l eighyell 5 2Eah=9] 27hefalat FeAME

JM afts <l 7111 ol 3

1= alst & 0 aike] ol 9] ol
% %o} 2 % glow] o] Jo 4

A AHA o R Sjdr) o & S0, T2A
Soo] 7Ivkiths A
A dar T dte s Fajgit * VJ%U ol A1 ATE]F-2x(Septimus) = A7t
of ofu]E Woh= AHelA “fe7t BE pl2EEE ohfa BE WS A4
& 1l gjiQtol|A] 12}7]- = 71 (When we have found all the
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mysteries and lost all the meaning, we will be alone, on an empty shore. 94)%]
of sl gtk wgk Falgre] W& 3H-AYHA. E. Housman)9] “FAlgh ~

Btk AL 9170 ol AROIF et Sl pAcldnke 247
o ol&3} WAk AATE BgEthe Aotk
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Bl s B Fa, o] B Wl ajigkell W Apile]l A QT deh Tl
7} (How lucky to find myself standing on this empty shore, with the indifferent
waters at my feet. 102)2F= PFA9 gAR EHRE=TL9)

Ae7t s A Ro], TREI} 3ok Algite] AFERE olF
(time-slip)2} Lele] F& JUEE THAR AFe] Fof s, el

A8 F5/d2 Aldetd 2 orme A Fott. o] A tiA =

e e

== HoT
o Al o] S 71l Bek AESIH|, 2ESES] 7P o3 S gt
7H Wel EAl9t ddE 24 medide A 58 qstl(100)

2EJEE G5 BeAtolat ARBHAAIZIL o]Alob M #(Isaiah Berlin,
1909-1997)¢] AHE3] FejAlo} AV37VE s (Russian Thinkers, 1978), $a¥s A
WG ARRrbolar dElez FAlEA R Y dEss P8l JKE. H
Carr, 1892-1982)2] M dwtu} WHAVES ;(The Romantic Exiles, 1933)% BEahH
e Aol F 597 Am AT HE 2o o1 dARl ARElE 2 AR
Bt Ao} AAE ARRAE 2] HIehio) TRETo} gieh & PAdshe A
HolAgk ZAQ1 Al Aol 5% A WAlT 1833WelA 1844\d714] 9] HA|okE
Ao = ey, T HAE 18461 d014 1852 Atole] glaje} B, =Za}
25 W7o R sk Mdly, Al WA 52 1853dx] 1868\ d7HA =3} ~

!

9) 2ETE=9] FE i ] avlo} o1 2H (Shakespeare in Love, 1999)=
H1&2(Viola)7} “F&atal ¥ ¥l alWE Aol e (walking up a vast and
empty beach, 154) &2} F24% = gHow Fdtt

10) "efAlok AVITES ol ofeld, 1838'ARE 1848'd7kx|e] “FEE W 10 F
Qb et A FolAU 2t £ & Fele Fxl9h Aol w94, AgE
T o) ARk tEH A A AAF R A FAH dgEdE 7HA
o = gAolEHe] TRE ATt Ast o] “2lAjol A4 AU
AAR 194171 3204171 29 1917w A o277k 2
ALE aelgk 23 o] 284 =25 STt Berlin 131).
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A2 W0 dhe FFx 0|tk F 61, 6874 R FH o] A 52
357k o 1947 i e® o] sdith o] e T8 gAjol 27t B as
BAHQ AL o] &7FE B oldFoAbE, Al BAlokel
A A2 (Tsar) 2|5ke] Ao} 2|21 Al & Q1ee] x| olthe intelligentsia)
TAEEY HslndT olop|ES wWe I3tk 55 Aertes 9 2
2719 BAA Aol WAE F6ke 7k, AETRE] ARFAR 271 AL
o Aoll A3 =42 SiAZITk TRET]o} el o Hdl=
olgte FAle 9] SolM 7] EA R HEolHT. SFolA
S AEES =94, &4 ole eudl] AHE AA R
A3lel] digt 0}‘/}4 AAE A Foha & 5 ek
O]Q]r 7E°] fFEIo} 5k & 194171 T4 elrlot BA| A7 3 & 27}
59 ool A widI AARA skl NN =7 FEoleke A Bk
A Afole] 255 SIS “d=2 2171 (Wohl 348), 2 417] g3tet & o

4l

g2 o T O SHAA o] A Fa SRSl Aokl EHil
QEF Ad7|ek 2] M Bl FAZIE shetuiel 2ol A5 2o

FOoER 7153 QIZIAA ] Bk sefrtE FAEn U] BY F8 A=E S
A, A 249 g4 TP 5721 rlekd vd(Michael Bakunin) 12|31
Aedt dAE HoluA vt 7Hr Eew i HAAAQ] e E7L HlAk 2
2-7|(Vissarion Belinsky) ©] 7 ¢l&=o] Fgel; 9 Avtsle 7 && Atk 7
o] o2& "oyt 2 dXlot JAVE H 29 ARl dELtEE A=Al
(Alexander Herzen)®= ©] A W& oA AVjd}. 7} Ae 7|04, AL8lA 74
S o|F F FY AR WS AFsFe, AZAE bE dEsY 5¢
Zzol9} Hoal] HYPde =& (I\/hddle Way)®] #4S Algste gt 2&E
gee A B AR tE HAaeEd Adlse T8 ol2E AXshe

1) A ¥ 5 g, & A7 Ju =52 A" E 2EF=(Tom Stoppard)
9] Voyage ATy, 2015), H8]E(Heebon Park-Finch, “Polyphonic Re-telling
of Russian Thinkers in Stoppard’s Voyage, 2009) Ftil.
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g 1 APlo] SZeke T8 ARl AR Siele 4Tt
A F27IQL o9t 2 AU Z(Ivan Turgenev)E Ea A A€} A2, w53}
tEo] AlFol BF Tk FEAUZY 22} Pl 9} ol5, (Fathers and
Children, 1862) ©] 59| =42 Ae|M= F58 L7} ok,

194)7] &AJo} Fatate} HlsgAtoll ] Fr2A o] A4 Folz] 9} of5 Tt

2 ksl AEe =4S Hejdor]l A9% gtk wwai1861d 2¢
19°‘) o|]F “RE Zlo] AEHUT} oA o FEEI YD Aok &
T AZ ZAE T2 M tiEeta JE @A 2ol AlSlolA] Fop
A9t obg s Bt =4S FeeAole | Erks this] AR A<
A& WA Aot 27 o] o] AUl ke 4%, S oAl AlUl(1840
)9l o] 3304 AZEY s Ath(1860 AT #AIE 24l 7
TR oldy Zdgolghs WA ZAE v ISy wEelth
(o13A 189)

|

o] sAe] FA FRAMZE Q8% 9% Y BTN veiniz

Eelet, ¢ Adxe de 5319E dofHer st ofa, thE ¢
M= A7]d v E B A o2 IHF (Salvage 315)%307] witolth 2549
oA} ol F ZulA] o Holuhs ARl FEAVZE oj- HE 4] &
on «a v E, Ae 7ted RE HS £ ga 3dsta, ARl 5HL <A
A e 7 Bolglal ZeTKSalvage 315-316).12 FAF WA gl 271
Wagolsl s FFAE AA G FEAM|ZY B AEgTe] T o J

= INP7IE gtk ofufd =AM EA% a5 He A Be AT

12) 5 %9 FEAMIZE ofFA DAt AA] 19 Topz] ¢} o5, & Eojriid
A7ke g4l U39 A A HRkE Z(Bazarov) el ME S AT 72
ANE Axste ARl viaE=r ewWzrlOdintsova) @b Abkell BE] 31

T 9T Fee Adel] Feed AHF2 Ad=o] 4%

< opojeiyoltt, wptz L] tig FeAZe] BEs Fd &

7H XVHQ‘T% Hl?#ll% A8 F Y%Eo], 2ERE JA] 2Mlo] wjES wrl=
AT = A= A9 o &9H3} AL A or Tad)

rlo
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o Al 2ESE] 37 2715 o i) o)z 9l BAEe] 18 AM
A el $AG Ak wdeA BE A Ak

FAzs AzAld e FRRE cEdee FEA HEs
o 2L BANGE AT Se Qu, FEAYIE 2o
2709 BB A2 ARee A2E F eAdd ey

=
zeted], ol 2Eg=9] Ak H|F1 gl

Mo
> A
=

ﬁg
ot
o &

i)
r&‘i

g 4 01 oHJL :Lﬂl Exlﬂ% &4
(e A7 Hugr oAl & Mw ﬁWJP

I’'m not pure spirit, but I’'m not society’s keeper either. . . . People
complain about me having no attitude in my stories. They’re
puzzled. Do I approve or disapprove? Do I want the reader to agree
with this man or the other man? Whose fault is it that this peasant
is a useless drunkard, his or ours? My readers want to know where I
stand. What has that got to do with my reader? How would that
make me a better writer? What has it got to do with anything?
(Shipwreck 145)

ololelUd e 2EsETL Ak WAleke 3 ABS gele] 32 BE 5
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22l5d B58 PAE Ak 2 G AARE o X4 A0 B S 9
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olt}. d&e FAG¥} FRsolRitE a= I A E she] HAAQ U]

=)7] wjEeleh AZ1Ao® FAE B F 10do] A A HEE HEYo}
3¢k & ~ESEY] At XS S7sta Sk o] S FEeRl §4E
194)7] 29 A2 Z714 esta 28 Ao FHFAE] TS BARH
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AQM, 15 FHze] AbFe A% 19179 dde] B4u)7] gHoz ofojA
gk o)A Ao ZAHE tiAe AL 19 fAlSE A Aotk THET o} 3
ob; & Z3h Hzle] A]7)E & qs)] Bo e dAlel 1 Ajdle] ofo]gUE 14
3t ourte] WA «A=e] Arkg W3l 9/11 AFA o] %, AR 7]EkS & &
gl A5, AXA kS wol g3 FHXTS AplE gt (19)2s T3
Adzait), Ao} B 23l a8z G o]F Ajofe] <l Yube] - L
AL A, AL =7t SA, BAA A, A8 £ A, 2l JEAR
AR F7kete] Arksk ANQlEe] st 22 FAlSH] 2EHET} A
H

Ar—lﬂ_

2o

Mel27) 971 A8 AR} gk ke el du @12 See
93, AzAe Hog w4 2% H1% g9 Aol 22
1A] Elaloh AeAAGle] AP 1 B SR 4 P
£ e 25 FINE &5 ddlolt o], FeruLe fax
we] 274, AN A2 QR 2} Srates @) hes
BEby e Polunke 2 70g gtk we] JREs S o
AW 2 A 9l A Qe wwe] Agurke dérbl Ase hEs)
o} dlgh o] AHF FUAE mas)

Reading Belinsky is no fun at all. Reading Bakunin can be
occasionally invigorating, and Herzen is a prince of memoirists, with
a natural gift for polemics. But it is the pure artist among them who
brings us closest to the world of the nineteenth-century Russia
intelligentsia, and moreover Turgenev’s Sportsmen’s Sketches were
plausibly said to have done more than anything else to tum the
‘Reforming Tsar’ Alexander II towards abolishing serfdom. Perhaps it
is the artist after all, rather than the three publicists of genius, who
is the true hero of The Coast of Utopia. (The Coast of Utopia Xiii)

2EFEE o st TS EEStL =Rt Al S (Berkvist; Delaney
139 Ao1-)oll A ARxle] Fo] gHTia Wal=d], 8] AEH 912(Christopher
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Innes)®] AHAY, ~ERES] S& 1 A w90 3|Aoa g dAlY
w7 EpAo|t}. &, O #HH R At EAEE 2R W W&
AAE Hole W4 ol 719 502, 927} 9RI=(Oscar Wilde)H 1 &
A A AR RS FR e mA A9l ARl ddd ZRIAAE A
EBAZIH Modern 414). 159 24 2B Fo|A FHFolEo] YF A=
FARZ, 7t Fohs WAIAQ A0l a8sk a9 Fo sk et
52 A7t A=l A HellM Ads] 2] Aol 1o & Avrd
g FA7tERE e HEeoprth EeBETE A9, Ade2E, HAA
AL A AnE 2 dag, B S, 247k T 0 shes
d7t1(The Real Inspector Hound, 1968)%] A= &7} & A WSlY Aries
defgit). o2 eSS Bl éEﬂ'E‘*E A=l 24, 99 ARl 7
ol i = Akl sl e ezt B Aok ) we
Ale= & T UK Modern 405-406).

ols} 22 Ugtlze] Z7Pile Frale 2Ed=rt ARle] =2 F9 98
o A 2, &2 FA EAEC] AR Bolske E£4E FAd 2 94
AR olge] =7l oJaf BsE Aol fAlE o] uwz fTAAdx
AHrele S9lth = Aed S, webd] FREso} aiehy AR 2Ed
E ARle] SRl ik 3 SAES ol wEgke & W g ol Sl A
o8 o 3lon, okge] 19| Aol Uik gl BvE gl 19 A
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A map of the world that does not include Utopia is not worth even
glancing at, for it leaves out the one country at which Humanity is
always landing. And when Humanity lands there, it looks out, and
seeing a better country, sets sail. Progress is the realisation of
Utopias. (Wilde 1089)

FfrET]o} ik & A=A A
1, F9| AZo] Ao 99} e A& Wo AT A, 2EFAEE 9
B YHES WoleolAE etk O WAl A9 S5 AEES vRHd @
el o274 stedl, 1 el ol7|Felt Sl upeld] FolA adube
THInnes “Allegories From the Past, 231). 59| ZAo|A & A247} 2|4,
ol g Ahde] UF FRH7E AR, Sl Jutet A=A FrESoF AL
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A7 e BT WA E, BAE Aol HiEeld Al
U, 94lo] g— @ Aelehe A golEAz, P4le] ofm Algielr)

The young generation has understood you, and we have turned away
in disgust. We don’t care about your tedious, hackneyed, sentimental
addiction to reminiscence and to ideas that are extinct. Get out of
the way, you’re behind the times. Forget that you’re a great man.
What you are is a dead man. (Salvage 327-328)

= T}%d’(]—he Coat of Utopia xii).
7Fed mlefe] vgle B8 flo dAe] S FEsteide ¢ @
O Az Fd 2Evew Fisi, 2 TREIo} aieh o FAlde

ol AElY EAIE Brtke HF A AEvEE “HA9] AR (an
optimal society)®] RS, “53 o Al o 7heAde WAL AZA
THAY, frEFoks 4ol gle 7ideln, 3 dit AlEs Sy
g o] BE B tigh A Fge glokn ?:T‘E‘?} 7zttt
“GAE FEZ 77 ok Azl L. olf mlel S A™ mef T me A
dE5d dAE A sixe oF BUT agla «aA2
Zoll U A mheEor Wil A, fet fe ARl dEs FHIE
o, 2] ool & o8 Pdu2 FHlgte Ae e 9 ARol# A
AU (Hunter 166-67 A<l-&)2ka <4t vl 9tk ojn] AFd%o], A=ile
AL 2EE 22w7 BAUY FAA FA0EH dHIs o 2P F
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AZAE F52 Yk 28] X (Nicholas Stankevitch)$} 21A]ofe] o]
Hg 7} AAA7E GFAI7] A} & A (Hegel)o] F743F i o352 “A| 14
1 (zigzag)s E3 “GAke] WMSHA =g (the dialectical logic of history)2]
A5 o= AREA Alade vt nf2dss A9 o dES ANt
ol T WA oE AEAZEH, JAte AaAaE oJdE Brke ool =4
2191 el ofell B7blslA FEEvia Bater, 023t =84 AR A2
< ARg Gaks “FAY (necessity)] ofdzh, A A7bEel ofal], 18]a
-2 el 2lali(by chance) THECIZITE A3o] 8 SHEES S
—Ejﬂﬁ A ol oy rRgith Uzl A He F ool HZH
ol e Al S FollA 7P A4 el SR Tl oM 9AA
A1) Z}ﬂ‘é(arbitrariness)—% 6V E F7|o] Agt A 1190](Ginger Cat,
110)2 A=, 27F 7P3rEsjel 283 Huls 11 s 501 3¢
© & ofolgUth o] 1%l HAE 14

— =
S ke A, 719E, 2%, UEE olRE §8S BN “24 g

ji ool

& do] dojd A& meeldlA g™l Zlo] ozt oAl STt (109)2}
3 Wk, of[de] AR E GAgt Al2Ale] YrtRE dATelE E3 1
= AAAorE HA «]Z]-(graduahst)i tesd, SE AEE veEsd A

A
otk 259 17,§<>M AzAE A}ﬂrﬂﬂﬂ F/do|ChHunter 101-102).

AR] mRR e AL 1868\ 8UIH], UFE 29 E 56419 Al2Al0]
ol rololal, FEAM|ZS 2 a7} 19
o] MZTHA F-EE(dialectical materialism)©]
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(mhzsez) 3 299 W7 BAP ele. Sk e o mE A
o] olgrhe Aolgn e A4S 8T o BF AL P
A ke B0 gadth Sk ) 3t 24 e BE e
2 A S,

(to Marx) There is something wrong with this picture. Who is this
Moloch who promises that everything will be beautiful after we’re
dead? History has no purpose! History knocks at a thousand gates at
every moment, and the gatekeeper is Chance. (Salvage 335)
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ofAH o] AL AKE] A9 BIAES opldtke Ao 23S wET A A&
o] ZHTE Algshe 2 A9 EE =99 2otk e dEY PR E
W olEIAES A7) Bkt Al sheasd SAas, “EHea
2E 237} ok gAYUL. $27h ek 2de Men § i)
ot At g, 92 R 39 EA%, A8 & gl W 2 A
o129l g &olzfof Tt (A distant end is not an end but a trap. The end we
work for must be closer, a labourer’s wage, the pleasure in the work done, the
summer lightning of personal happiness. Salvage 119). H|up28| 27} 22815,
"§rEsto} altkiol B4 SAFARES o5 1 Agele) algke 7}
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frETolgln B2t} 216)2hs A1) AR FdtL 1k A
0}, Fwal, Ak Oﬂiﬂ AHE 3 19 HlliEe] B
, AEE 7R AR ot gl Al
T it} (Shipwreck 219)13}*— S EOH 7} FFel 289 dexatx 2Rl

o] A7l Ao FAYH 1 o ds YT & fle weh WolERith
FfrET o} alch & A&s e duat FHoE FATeEN 2EHEE 7
29 FHAH GAfelle tiEo] glew, okge] 7P dolgte A HET%
Al "t =4 T A B3-S Aot ek Ak
50| mpAHo g dajeld Bl WE SEd AHor 5 deth Mgk,
7h A Fi ud ZQke] AMA| oA =Rl EFEjo K Tatiana) 7} =¢] Z1&)s] =
B AH2 Gojrtal Lol E o] L= gH]X] vl (Alexander Bakunin)
AA 7)2she FHoR B AR, T92,9 v e 29129 gAY
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oA olAE FgHTY ANS W& A2l a9 U] 9715 Z(Natalie
Ogarev) Atolol] Bl ofd =9l glo|x|Liza)ZHE 7128 We JHoZ £
et} olFA ste] ~EI=Y] A MARFE o] WIE AM T diow
Eok& Alo|tZimmerman 86). ©] Aol S8 =SS AlSlolx €] 27}
o 933} 28] A Agdd] diF =2 dujdnt ok S v
Aol A AlZAle] felollA saskRel], o] dF) @A Ao, oS Ik
Al vl Q5] dualA| Rrhd B urt etk Ee 0F
2e] 219 aol disf uiEsle 71318 ATt 892 7 7 v
Pheke AL GETE 2 Ao wEog ooy F oA &

A oldre Fete Ae BHY ot oA 2Ev=E WA =3}

stel AP WER ol %ol 18] AARE Aawd.
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S 271 2e glov), fEslopt a3 e w}aw 9 e At
g WEeln A2E Folt 2T WA gt @ felt oA 4
AT % G Aoleh $2159) Aldlel, B o] AN oA Ao}

the ancient dream of a perfect society where circles are squared and
conflict is cancelled out. But there is no such place and Utopia is its
name. So until we stop killing our way towards it, we won’t be
grown up as human beings. Our meaning is in how we live in an

imperfect world, in our time. We have no other. (Salvage 336)

2ESETE AR FAA e sl AT BAoF dAfelA, ARz
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2r, 539 282 A4 7éi101%°ﬂ/ﬂ%ﬂ—ﬁ 7P W QA7 AAFAE 2
=t W, & A0 AL, F9 e AR
el &t thee Ae %ﬂ@ﬂﬂdﬁ_‘i A F2E ol AF
2} EglH] Y(Trevor Nunn)9] P& HejaH, GHA 0l AAER o] Foj7] o] =
o Ashd BAe ord A<l 5ol “ff
H Abg oz Fojzl APde] ©ES ¥Asl] Wi o|tHHunter 212-13). ©
AHEAre] eehA SW gAH, A A & vl e A sk A
A, T} A1kl FYglo el YeRtEd, olAlo] ¢4 Blee g
3] 3] T} (Nadel 506). 2~EF=E oJ2] FXE B o8 AT 37|
& JZIT tiabe Ao HEE AFEoly dolge] AEqT Heel, ARt
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The Coast of Utopia Trilogy:
Stoppard's Engagement with Ethical and Political Issues

Abstract Park, Heebon

This paper examines Stoppard’s increasing engagement with issues of
freedom of speech, human rights violation, and totalitarian government abuse in
his dramatic output, before making an in-depth analysis of the development and
manifestation of these themes in his 2002 trilogy, The Coast of Utopia
(Voyage, Shipwreck, and Salvage), written more than a decade after the
collapse of the Soviet Union. An investigation of Stoppard’s plays leading to
this trilogy reveals that he is consistently acute in his understanding of the
outcomes of political suppression. The focus on breaches of human rights under
the Tsars (and implied parallels in post-revolution Russia) is thus present in
Every Good Boy Deserves Favour and Professional Foul (1977), and had
already been hinted at in Rosencrantz and Guildenstern Are Dead (1967), in
which the two innocent protagonists are victimized by the state. In Stoppard’s
trilogy, history, politics and theatre intermingle in increasingly complex
transformations of each other. The study concludes that as with his other plays,
The Coast of Utopia offers a philosophical statement about contemporary life
and on the emptiness of an ideology which has lost touch with reality.
Furthermore, the examination of Stoppard’s output to date shows that a high
percentage of his plays deal with the history of political struggle and Eastern
Europe in particular. Although his plays were often labelled in the past as
lacking in political interest, closer examination proves an underlying concern

with moral, universal and political issues.
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