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I can’t forever dwell in darkness
I can’t forever dwell in the idea.

So twilight

is

that time

between day and night
limbo

I call it limbo. (171)

0] 29] FolA] gt Ee WAS0] WA AAE A (Smith, “Insights”)
apiA oA He ol dA £ AAIE gt o AblE uke
AFA Bl FEAEe] TA A2 AFsta stasto sy 1Fe A
£ 71=A 20 Bl gt olae] AFE WelA e dFY ddoth AM,
2aWAY 2~ 5 GA] Wigl EZEHAL HA'EE ElU(Reginald Denny)7t 12
o] SUEAA FPFY =], 1 olfre 19 BAR 27F @] wilolqlr]
wolt}. o] o] eMAakRol, Q1E3te] Shele tE AFE Al A (114) 2=
# «3]iAlo] opg}k AF(115) 0% whd wollof B4 ks Aolr 2|1

9]ro ZolE Hjo]7} At Fhol] FAE o]EofWlzol, 19| o]ge] oulste #

=9 o §7go] THI9] Fo ez st ofsfo 2Ee] Fitoltt.

BN
30
uly
E
of,
—{N
:)
:(?L_',

19
O
of
o
o
o
o,
o
O,
=3

=
o] "gl F7P”(Stanley 205)°]Th. o]
‘T L TAE £ B9 ke el ®H] Ao} @l ZLE(Rabbi
Shea Hecht)®] TAH ©ed] “$2]59 25 FA= Zlo] ofzt Efxlol digh

lo

o
ook oz A28 £33 AAGITKILS). e Holuls 94 oo
AAE AR Aol 29 gAQ FEA ohleh HEE 4 U, A2e
ik Wao e} whgd 4 e 3EAGT APk 3 e A%



272 dH A

o] Al WA} ofgt AR 7k ofelE HlEC R FEE FEC] AAE T

th 2 ae TAS &9 84,7 188, dA #HER slolg JF4 BES

Ao g ERste ANEY JAFd AAS Adta “[ARl1ES A

FA S AdelEE BEo 2R (Jay 119) A2 ZEAS 943 159 W=
HolW 1A} A =g,

|

o
o>
tlo

[

V- 721_

"AS &0l B9} M315, 2 19903 Zof Fake slo] =9} ZciAy~
s ARIE et 14 BAEY] WeES S99 F
Agel AR AYEE =2l BojFth Folun
2| 2ae AAolgE HE ol 2 Bl APdstehs [dolA
TEAFAE B3 ARIEY ZE Yooz Fddit) o] HYoA Q1F HE
< A4 BAEY AAES FASUIL old Z1Zsle] 150 HAg B84,
Agd Apde] AEE Arkidie Aoz 7t A% ERfEe] o3t
T d&oA Hojue & F &S At B ory 4o
ZpashE AgA bl wix|E71E ARGl Aolth ol aEc] AlElEE
How FAE AIE HANA AHrEAd W, 25 HEA IF AFS
= Qle IS AR s “Egperts SHota /1A 52 Akl sl
obz 4 9dg”(Jay 121) Zeolth AW, 1218 slefe] AAE vlE FEA

016]1% H}'%QE ﬂ-O]-‘éo] %?'g—% ‘:.g_._ﬂ_g %7‘}%70]]—/}.

:
o
4
2
>
1)
o
_c‘>1_4‘
¢,
I
=

1>
i
(4
n)
=
g
=
ro,
ofN
ox

il

(o]

¢

ofr
iC|

r

o
ol

= WA Aag e ske WA eR st Sled], AR a5 “olA
A e 22U B AE VIRAE § ke 7Fe7d (Smith, “Insights™)&
AsE7] gk Aolth. AK, QFolhe ARlA A3} o wE 2pEA I3t
of BRAFE HiAlskar ostely] ffsf Akl EskH e FMdE Aol7] W, A

4



o1y} A A|2): oy} &Hlo] AU|AQ Fires in the MirrorSd Twilight 273

< QAEA AAE F ek olE FelM FRE st Aldle FEA el A
ohe 2445 APIRFE 2AHrEE SAd e &2 dE] k. X AF
FE oF ApEA AAE 71RA 2H FEARY] Aol S olgsla Foske &
T4 FRtoltk. ek, ol 7t FEAY AlolEo] ME X3E o] FH sl

A B2 ol Fe Alelth o] oA, 2m2d] F 52 HAEE sloig
“H] KAt Aol 7]—11 A= /9.9_5_ of® Z”(Smith, “Getting Closer” 18)
Folu ARE]EEA Jedd sl 7 4
Aol ozt -T‘HH A= Jq?ﬂ]ﬂx] 2T B Erdelt. An| e B4
T ol2ld A Bl B S AHetes oA AR EEHA
S& ApEA o FAHE dFolgke el ot Ikt 2 AAE A He

o
A
2
QL
el
A
ofr
—(F
poik
l
_,d
rg

FAO] ot mHlo] 2wl TAS &Ko) B, TeE,, AF, A, 33t

rO

U_l-
& 1

|

ZI@F "ot sHjo] am o] Feke,: A AT A5 A e,
rrigm|=ahal, 23.3 (2010): 33-52.

Bhabha, Homi. K. The Location of Culture. London: Routledge, 1994. Print.

Brown-Guillory, Elizabeth. Rev. of Twilight: Los Angeles, 1992 by Anna
Deavere Smith. African American Review 31.2 (1997): 372-73. Print.

Butler, Judith. Gender Trouble: Feminism and the Subversion of Identity. 1990.
New York: Routledge, 1999. Print.

Jay, Gregory. “Other People’s Holocausts: Trauma, Empathy, and Justice in

Anna Deavere Smith’s Fires in the Mirror.” Contemporary Literature



o
re

274 %

48.1 (2007): 119-49. Print.

Martin, Carol. “Anna Deavere Smith: The Word Becomes You.” TDR: The
Drama Review 37.4 (1993): 45-62. Print.

Massey, Doreen. “Spaces of Politics.” Human Geography Today. Ed. Doreen
Massey, John Allen, and Philip Sarre. Cambridge: Polity Press, 1999.
279-94. Print.

Myers, Elizabeth M. “Performing Personal Narrative: Anna Deavere Smith’s
Fires in the Mirror.” English Journal 87.2 (1998): 52-57. Print.

Reinelt, Janelle. “Performing Race: Anna Deavere Smith’s Fires in the Mirror.”
Modern Drama 39.4 (1996): 609-17. Print.

Scanlan, Robert. “A Wake in the Fourth Row: Incurable Realism.” Harvard
Review 3 (Winter 1993): 98-100. Print.

Seamon, Mark. Rev. of Enacting Others: Politics of Identity in Eleanor Antin,
Nikki S. Lee, Adrian Piper, and Anna Deavere Smith. By Cherise Smith.
Alabama Review 65.3 (2012): 226-29. Print.

Smith, Anna Deavere. Fires in the Mirror: Crown Heights, Brooklyn and Other
Identities. 1993. New York: Dramatists Play Service, 1997. Print.

-—-. “Insights from a Perpetual Outsider: The Creator of Twilight: Los Angeles,
1992 Examines the Riots’ Echoes.” Los Angeles Times Online. 28 April
2002. Web. 24 August 2015.

-—-. “Getting Closer to America.” Interview by Jim O’Quinn. American Theatre
13.8 (1996): 18-21. Print.

--. Twilight: Los Angeles, 1992. 1992. New York: Dramatists Play Service,
2003. Print.

Smith, Neil. Uneven Development: Nature, Capital, and the Production of
Space. 3" ed. 1984. Athens: U of Georgia P, 1990. Print.

Stanley, Sandra Kumamoto. “Teaching the Politics of Identity in a Post-identity



o1%3} A A|2): oy} &Hlo] AU|AQ Fires in the MirrorSt Twilight 275

Age: Anna Deavere Smith’s Twilight” MELUS 30.2 (2005): 191-210.
Print.

Thompson, Debby. “‘Is Race a Trope?’: Anna Deavere Smith and the Question
of Racial Performativity.” African American Review 37.1 (2003): 127-38.
Print.

Wald, Gayle. “Anna Deavere Smith’s Voices at Twilight.” Rev. of “The Mark
Taper Forum Production of Twilight: Los Angeles, 1992, dir. by Emily
Mann.” Postmodern Culture Online. Janvary 1994. Web. 24 February 2013.

Wald, Gayle. “Anna Deavere Smith’s Voices at Twilight.” Rev. of “The Mark
Taper Forum Production of Twilight: Los Angeles, 1992, dir. by Emily
Mann.” Postmodern Culture Online. January 1994. Web. 24 August 2015.

Weatherston, Rosemary 1. “Turning the Informant: the Making of Difference in
Twentieth-century American Literature and Culture.” Diss. University of
Southern California, Columbia, 1999. Web. 24 August 2015.



276 48 d

Race and Differentiated Geography in Anna Deavere Smith’s
Fires in the Mirror and Twilight

Abstract Jung, Byung-Eon

This essay examines the ways in which race and space are socially
constructed to provide a typical strategy for legitimating racial domination and
differentiated places in Anna Deavere Smith’s Fires in the Mirror and Twilight,
by utilizing Neil Smith’s theory of space. Mainly caused from what she calls
“the dangers of being relegated to a ‘place’ in relation to race, the riots in
Crown Heights and Los Angeles are central to the approach in that the relation
between race and space can be considered as a theoretical foundation for
understanding racially differentiated geographies. This essay places identity
politics at the heart of racial conflicts among groups such as African
Americans, Jewish Americans, Korean Americans, and Mexican Americans.
Racial identities construct the space for generating the distance from the others
as the differentiated geographies assigned to them construct these identities. The
racial others’ experience of being racially differentiated in these plays ultimately
results from the construction of race identities that assign racial meaning to
these regions. After exploring these processes, this essay argues that Fires in
the Mirror and Twilight propose “the possibility of crossing over a [racial]

line” by challenging race and the differentiated spaces it supports.

Key Words Anna Deavere Smith, Fires in the Mirror, Twilight, race, identity,
space
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