
1)

(Paula Vogel)

.

(pedophilia), , , ,

(pornography)

. ,

,

.

.

(� � The Long Christmas Ride Home,

2004)1) (Dysfunctional family)

* 2012 ( )

(NRF-2013S1A5B5A07048680).

1) (� � The Long Christmas Ride Home)

. “Ride”� �



6

.

,

.

, � �

(How I Learned to Drive) ‘ ’� �

.

. (Li’l Bit)� �

(Peck)

, (Stephen)� �

.

, .

. � �

.

. (Rebecca) (Claire)

,

.

(Bunraku) 2)

, ,

, .

2) ,

, 3 .

, .

11

( )



7

.

,

. (Jan Kott)

. (Peking Opera), (Noh)

(Kabuki) ‘ ’(codes) ,

‘ ’(icon)

(244-45).

, ,

. / , / , /

, /

, .

(Joanna Mansbridge) ,

,

, , ,

(219).

,� �

.

.

,

. ,

( 40). (Dahyoo)

,

, .



8

. ,

,

.

.

.� �

(John Bradshaw)

.

.

(34). (David Stoop)

3), ‘ ’(Disengaged� �

family) .

.

.

, , .

3) ‘

’(Chaotic family), ‘ ’(Rigid family),

‘ ’(Enmeshed family),

‘ ’(Disengaged family)

(85).



9

.

, .

.

,

. ,

. .

12 9 , 7 ,

,

.

(6).

,

.

. ,

.

,

.

.

. ,

, (snow)

(6).

.

(mime) .

(act) (scene)

,

.



10

(Keir Elam) “

?”(What kind of world is it that, within the conventional

bounds of representation, is constructed in the course of the performance? 99)

. “

‘ ’

”(One of the tasks of a poetics of the drama is to exploit the

general ‘world-creating’ principles of dramatic representation. 99-100).

.

� �

.

. ,

.

(Jill Dolan)

. ,

,

(17).

,

.

.

� �

. (Sheila)

. , , ,



11

.

.

.

. ,

.

.

.

.

,

.

.

.

,

, .

. ,

.

, .

.

.

.



12

,

.

(wrestler)

.

.

.

,

. (comic

relief) . (Black Comedy)

.

“

”(One westerner’s misunderstanding of Bunraku. The misunderstanding is

key. 5) .

(joruri)

. ‘ ’

, .

.

.

.

, ,



13

, .

( )

(Caryl Churchill) , 20

(171).

‘ ’

.

(Thornton Wilder)

4). � � �

(� Happy Journey to Trenton and Camden) �

(� The Long Christmas Dinner)

. , ,

, , .� �

(theatricalism)

.

.

.

3

.

.

,

. � �

.

4) (� � The Skin of the Teeth) “ ,

”(For an American dramatist, all roads lead

back to Thornton Wilder) .



14

(samisen) 5) . ,

. ,

.

. “

,

,

”(219).

,

6).

‘ ’� �

.

,

.

, ,

(Minister) .

(Ukiyo-E, The Floating World)7)

5) 4

, 3 , 3

.

6)

. ,

,

, , (ukulele)

,

(5).

7) (Edo) (1603~1867)

, .

, ,



15

.

. “

”(Sometimes using the distance and perspective / Of a Far-off land, of

another people / We can return and see our home more clearly. 25).

,

, , .

“ ”

, .

. .

.

,

.

,

, ,

. .

.

?

MINISTER. Buddha taught us that the world

And all its joys are fleeting, too soon melted away.

But rather than renounce the joys of this world:

The pleasures of the flesh, the joy in watching

The heat and motion of the flesh.

The tastes and temptation of the flesh

( ) ( 34).

“The Floating World” ‘ ’(Ukiyo) ‘

’ ,

.



16

These artists and courtesans, actors and merchants

Determined to enjoy the flesh because it was ephemeral.
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I’ll meander along the bluffs until I find a man whose beauty is

worth the trip back and I will borrow some of his breath. I must

borrow some of his breath. He won’t mind. The living have so

much breath to give. (52)
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Abstract Kim, Meekyeong

This paper is to study a possibility of healing drama for children characters

who are faced with crisis and conflict from dysfunctional family on the way to

the grandma’s. Dad is thinking of another lady, to whom he becomes addicted

and buys many kinds of presents to try to gain the favor of hers. Mom is

constantly doubtful of her husband and studies his pleasures even though she

knows his wrongful acts. And their three children, Rebecca, Stephen, and Claire

are constantly arguing one another in a car. It’s freezing cold outside and one

day after Christmas, The Feast of Saint Stephen.

These three children are being manipulated by puppeteers because children

are made of puppets. This puppet play is influenced by Japanese traditional

Bunraku puppet play. According to the Bunraku tradition, Bunraku puppet play

has artistic and characteristic effects by manipulating one puppet with three

puppeteers. Their delicate movements enlighten the general spectators with

superbly dramatic style, and give them emotional highs and lows. However,

Paula Vogel uses Bunraku puppet play as a simplified style focused on some

kind of shock and awakening, which makes it look different from the

Westerners’ notions. Bunraku puppet play also functions as a meta drama.

On the Christmas service, the minister shows church members Japanese

slides concerning artworks in Edo period in Japan, and Stephen is enthralled by

Japanese everyday’s common beauty, especially Ukiyo-E, the floating world. He

realizes that life is fleeting but beautiful, only after his death from AIDS 15

years later. He is granted to visit this living world as a ghost on the Feast of
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Stephen’s Day, once in a year. And not until he passes away, he recognizes the

real beauty of ordinary life and prevents his two sisters from being dead, one

from being frozen to death, the other from suicide.

In the meantime, The Long Christmas Ride Home shows possibilities of

healing the past scars from dysfunctional family by using a technique of

‘summoning up the past memory’. The children have unconsciously tried to

avoid the most violent scene of their dad’s ever since their family trip on

Christmas. But the late Stephen recognizes the distance and perspective of

seeing the beauty of life and art by understanding Ukiyo-E, the floating world.

Therefore he realizes value of life and starts journey for true self. On the other

hands, he helps his sisters find the beauty in the Here and Now, and continue

their lives, which means new possibilities of healing the past scars.

Key Words dysfunctional family, Bunraku puppet play, summoning up the

past memory, searching for true self, the Here and Now, healing

drama
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