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There’s a little bit of me in every one of those characters that
wasn’t necessarily there in the first version, particularly Amalia, and
it was very important to allow her to speak. In the end, I didn’t
want any easy answers: I didn’t want anyone in the audience coming
away thinking, there are the bad guys, these are the good guys;
slavery is bad, slave owners are bad, look at the noble savage, and
all that. I wanted all the characters to be fighting for their own
individual realizations against the system. (Pereira, “An Interview
with Rita Dove” 187)
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DOCTOR. How will you ever manage
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to keep your slaves under control once
they know you bore a black child?

And the neighbors! There’ll be
no credit at any store in Charleston.
It’s suicide. Is this baby worth
destroying your entire life?

AMALIA. Who said
I wanted to keep him?

DOCTOR. Then you agree -

AMALIA. T don’t agree to murder. After all,
this child is valuable property. (17)

opttg]o}. o]7lo]
FXe] Agolo . A,
T ANRE
oA o] &= 24 HEF FA Q.

Uiz ofol2 2417 €y,

AMALIA. It’s what I would call a
master plan. Now —
you two gentlemen, please:
go spread the sad tidings.
I’ll get the child ready. (19)
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o5 o2 TR Ag Aljehe Al obge]oprt obd ofAleltt. Fizs)
T @Y op|E EAa ASshe AL Alold s} Qavke Foll® obEe]
obz «ojgl, vt FEeHlL. O TR o op]E A= F glolal(Stop
your whispering, gentlemen. No one’s going to touch this baby! 19)2}aL 2a}H
AR o7& A7]8 gt shARE SJAl= wijl ZREAA| AlSlel|A] o9
AL =& oAl fratom W TG & ok BAS & Qlrke ddA
3l o] & opfelols ASata, offE|ols oAk A5 BAJo] |l kst

B oR AYH,

S ke WA W] ol BHS
A7Vela ke Aolok

Auz ool Ay,
ollg A 4 g,

optelops Ml dEE B £7] AlFE
Uzt old | .. RS EAES
Aeel FE e 2a 9o,
1 AREEo] o5 A
w7} =] Zo} = Aok,

ofge]opr} o7l E 9jgt £ k=t

DOCTOR. I'm just trying to save
your daddy’s good name.

if you truly love him,
you cannot keep him.

AMALIA buries her face in the pillow and begins to weep.
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I know a family who handles
these . . . delicate matters.
They’ll raise him and arrange for sale

when it’s time.

AMALIA clutches the baby to her. (24)

SJake] Agtel] wh} opr]9] o] AHH T, Fole QAIA «ofAtekt A
e 79, FHAe) Agolgt B2 =8]24(1 must say, your ingenuity is
impressive, Doctor. It’s what I’d call a “master” plan. 27)2}a 3} of 7]el|A]
“Fd9] A& (master plan)olehs EFo] R ofdelolr} ARl ALE
Hig Fdds o WEdd dojolth. A HedA = o7& w2 A= 1
ot 2Rl tigk B7p7h opgeloprt opd ofAte} o] ~E Fell HFE L opEe]
ohs FEACE o] AYS wWE Fil gl ARE Wl THAA ALSloA] of
2 281 mRTIA| 2 opgE]ol Wgh of2ke] fiX|of a2 AIAKEITL
200d & oplohs $A3| oAXHAE =& FHlsta iﬂg} dt
2 27 "ok oAz e e B o] Ao AlE ZelE G Al
4 w35 g, sAedAe ofdelollA Wl £HS, A ] ojz g7}
Aee wieth oA tet Bt =2HUA FARS ok A
Aplg wiQ1zt Q1 Afeldl SIXAIZITE o} AzE 2 Alel] thal] FAIg 9l
A AE “g&o] Sl =2”(A poem is a song without music. 51)2kiL A 3}7]
% ofal woSo] 7HEAl g vbg Aldel el gl F= B2, obEElobrt
ER1EA 7L QY gEFel Stiske &, 913 WSl Ateldl F3at o
&5 slela vk AR Ax o5 wietel] ZhEskAl HuA o] g Hof
T &% & gle 54 2 grEnt wdE59 vt 35 ofAxE A
9 |29} opiE]olE Adstrhs HHS Weth ol
oAz T Fo|AE Folal ofdejold A Fstedl, A7PAE 29t A4
o] frAkg ZNE Helrh dH, opdelohs o A2 A 53 AsiA &

=
L
a5
(o]
T
inj
il
-p:
-1m



20 2 A

el o1} Helkg W BEH ehEsh P E 2t AgRel old
=g Mol ol7o] o AzE|Ag M3 £7o)

2B obEElok oAsEz FAE W B FAE Al 9IS 2
Aoks o714Ql HeE Lagth opdejole OB Bl os WelEs )
22 Eue ST o)A zel sl gl AAFR, A MREES obdelo}
S AALHAS B F02 4 Zoln welSe AFE SR Hol vk
chERlfs ol 43 Wkt 23 B 1) 1S 2] A o
AR AT $EHAOE FE Polstel, 0|l ofelolel B4E slolR
A el £ 4 s

2 A QRS A3 obdelole] BiTHe g, APl 5
Ahe ook o}AZElA} AAS] obgolehs AHIS Helahs 1 4T
Hom §Mg 7o

ohelok U Fokim ool
o\7l28) 2 LHE Feka
ohelel, 2 Helde]
250 W) AL mehle A LA,
2% A ) RS Holm B4 Bl

optelol. B& A Fon]
Z the7h geldwke AAE
—75/\3457_ o],,d—r/]—r/}
HIE Ygtele A5
ol BAE glo] nel HAW

AMALIA. I was trying to save you!
AUGUSTUS. Save me?
AMALIA. extremely agitated
I felt like they had hacked out my heart.
But, I wouldn’t let them see my cry.
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AMALIA. clutching herself
It was like missing an arm or a leg
that pains and throbs, even though
you can look right where it was
and see there’s nothing left. (158)

OJAXEIL FI Y wio] YA A7] E o] glof-
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UFU B2 o]Eo] & Eo Yeldal A dEAz|n Qlof!
of, &2 7} glof!
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AUGUSTUS. Shh! You’ll frighten her. There’s another one-
he’s been flogged and pickled in brine.
That skinny boy ate dirt; that’s why he staggers.
So many of them, limping, with brands on their cheeks!
Oh, I can’t bear it!

Phebe. Come along, now.

AUGUSTUS. calling out to the “ghosts”
I came to save you! (161)
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On occasion, the slaves comment upon the play somewhat in the
manner of a Greek chorus. Individual characters are bound by time
and circumstance; the chorus of slaves is more detached and
omnipresent. By moving and speaking in a ritualized manner, they

provide vocal and percussive counterpoint to the action. (10)
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As a poet (because I really think of myself as a poet), one of the
things that I learned artistically in rewriting the play was how much
power in theater a silence or gesture can make. (Pereira, “An
Interview with Rita Dove” 186-187)
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Dimly lit, the light rather blue. Each group is in its appointed
“place” on stage-AMALIA in her parlor with TICEY standing
impassively in the background; LOUIS above, in his study; most
slaves going about their chores; SCYLLA isolated, with her herbs
and potions. In the swamp, HECTOR searches for snakes; the
CONSPIRATORS huddle, occasionally lifiing a fist into the circle.
AUGUSTUS  stands front and center, back to the audience, gazing
at AMALIA. Mostly silhouettes are seen, except when a single voice
rises out of the chanting, which will grow to cacophony at the end
of the sequence. (94)
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Mythical Universalism and Ritual Africanism in
The Darker Face of the Earth

Abstract Kim, Jae Kyoung

Rita Dove’s The Darker Face of the Earth, based on Sophocles’ Oedipus
Rex, transforms the Oedipus myth into an American slavery narrative, adding
racial and gender issues between white owners and black slaves on a South
Carolina slave plantation in the 1820s. My research investigates The Darker
Face of the FEarth, focusing on its universal and African characteristics through
its mythical and theatrical elements. This research arose from my interest in the
play’s intriguing writing history; although Dove published it initially in 1994,
she made an extensive revision and published its second edition in 1996. The
main reason for her revision was to prepare the play for its premiere at the
Oregon Shakespeare Festival in 1996. Since Dove had no theatrical experience
prior to 1996, she needed to make some adjustments to its content and form to
tailor it for the stage performance.

This research analyzes its evolution from its first (1994) to its second
edition (1996) in terms of its textual and theatrical development. In the process
of revision, Dove tried to embody both universalism and Africanism on the
stage, which not only corresponds to what she has expressed in her poems but
also to the contemporary African American playwrights’ movement. To
strengthen universalism, Dove gave her main characters, especially Amalia, a
more complex personality and expanded Augustus’s tragic fate beyond
antagonism between blacks and whites. Meanwhile, Dove infused various
African traditions into the play; “Dream Sequence” is an exemplary scene that

highlights the play’s theatrical effect with its African and ritualistic atmosphere.
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By reinforcing its textual and theatrical elements, Dove transformed herself
from a ‘poet’ to a ‘playwright’ and developed the play considerably from a
‘verse play’ to a ‘total work of art.” However, despite Dove’s achievement, the
issue of balancing between universalism and Africanism still remains an

unsolved but important issue for African playwrights.

Key Words Rita Dove, The Darker Face of the Earth, Oedipus Rex,

Universalism, Africanism
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