chEshd As1E 913 Eojes) Helsl Fote) b4
Yesterday, Today, and Tomorrow$}
The Portrait of an Artist as Filipino $17]* **

71 4
7d71hsk

RN

ol

I Eo7h4

19908 th o] F7E] 55 =<l o]F AL, ALo|uAL, Hilolnl, A
FE, thEslE AP So& Qe e At thEskd AB|E Adska 9l
o} ofel] oA thstel #d Ha A=s 257 AR, 283t
o7l THEStE S8 HAEL o]FHIT d=dle] MR oldljsla A% 4 9l

7|25 AT Rt “=l e AA (&) 96)dl BIsIAY o] F
o] d=E3}= olefata oo E3lsl=t] F& o]E0] AT £3E g

o

rg

* o] =g 20149 AR (S AR dadfATe] AYs o}l gH
AA(NRF-2014S1AS5A2A01017430).

#* o] RS AAshed vpdal A4 oledle d mhdEhielul(Ateneco de Manila
University) ZFHEC] Be 5 iS5 ©] AelE do] Wity 5de] de
Ao AL, #3828 T FAdd dis) Aok A& opggle] 41 mielo} Folat
B~ go]o]2~Maria Luisa Torres Reyes), ¥1412% A|2}=(Vincenz Serrano), 22~
7} ZHErd|2(Oscar Campomanes), "lelo} A3 & Q. #H#|Z(Maria Socorro Q.
Perez), Z¥A|~ &EPx(Francis Sollano), Z°]&¥ S. wl¥l(Joycelyn S. Martin)Z}
A 57t FFHKritka Kultura) 2% 3|9 AAHECA 1Ake] 455 At




6 714 3

Afke Aol wEITh thesl as 9A] o AFE HIYEMY o3
o] g3}l o] RFojAA ANRIEL F=ol9} dha F3} weH} 2L “o|F
Pzt AE WS oHEsl wdo g WolEolw e Aoltk(dds 119). o
T3} w5E 9=Rlo] GRS ofdfshs Ante] o} ghaele] 2wl of
s, 253 A% YUt S AT F de THS e AS
Fiet. webA] g=iele] this) AlMeE AFU| Sleire das] o]l
T3 olalfske o] AAlEefok & Floltt.

thEsl w&e] ERE o|FAEd Uigt dhele] ofd] Fx13} o] FRln
ko] B3 oAAEOE WokS uf ofW o]FHle] E4 w7} 315 thsh
§ Ugo2 A AA7te] FAZE vliFEch dA gl Sl ofrlo} o] FHIE
< EF A 24 o5l Hlugds wf 1 uEo] Ao Erh AM g
THEsHA AR Wislel] 7P daE s 713 29 F shuke “oprof 7t o] Fe]
F7PolthARIAE 34). o] ofAo} T Foli] FEAe “HEAQ Y o] F
52 $F AP EYA 3R S 9] o] FH FAE Hejw E41E0] B
7} 2207 vugs o vwA 22 vES ARSHA el thEgly W
of A 7ledsta gihh 2 B0 =zt dejAvte] wRe 3= o) Zejd
o]FAF 7F FEdR o g it Ulol Fjw A gt A9 AR,
1 9] od wE7|RAANE D]l digt Fat wsol AL gl deo]r] Wi
of dej =7eh 3l tigh w& g A4 o Axz dckd

2 =ioMe 549 s} ue B2y Jd 28] 7heAed el

lo

1) 20108 A2 AR] 9] dite ofAlo} A9 W] o] FAFE(84%) ol thA ]
% 35). 2% A9 &L =& |, 2005dS 7|Fo7 9=9] opfje] 4l
= B¥S W =7 F39147.4%)°] P Ba F3(17.3), 4E(10.6), Ze
AB2%) o2 UePJthHeA 254-5). 0|2 Hwl Fz|d 2 ZEo|FHo]
ZAF A A7 Eas HolEr

2) o gl tigtw E3] Zoltidtmes Aol RE olXo} vt #e Fapr}
e o] A gl gle Aol o] Hd diEiME 299 Ex
“ThEslold AElE et A9 A diia A vlael ZE HelA
oju] 2|43k u} Slrt.




OEsi A2 e moled deld Bt A1

~

Hm

A0 wolsnA Gk oA £ o|FNEe] F7h AL o5l &
2] Alsle] TAAUE AR o5 o), Ba Bl el 144 ol o8l
go2 1 98T AT ool AN B =Rdde tEAe o)

2]t =2git}, of5-dAe] ¢ EdE](Aurelio Tolentino)2] TolAl, 2%,
T12]31 WY y(Yesterday, Today, and Tomorrow, 1903)Z+ 9 &7](Nick Joaquin)
o] Tdg]A o&7le] 2743l (The Portrait of the Artist as Filipino, 19509+
Fejdo] FdE 7 9l F7kEA BAsly] vz Ao Al w7 o= §t
I 0T A7IME 23l vl=e] ARiFeld] thel Felaglse] Addel F

ARThE FxE7] i 44 Wor F AFS =odke A9 TR
U= o] lthar stk 596 vl=re] Fejdel] thet Az} o] thelA
ol i AiAE 5 Sk 7kt BEZE(Katsura-Taft) Wefo2 el
3 g=o] I AT DS AL FFY G RS g | F o
ko] 2 olsfsr kel ofmz} ZHs] FrEvkal stk Hejacle] ARy
AL AR GARsSt Ag5E ﬂs} a9l %7} TEAl ek QiAo wg

rlo

==

o] FHE TolAl, o5, 221 WY, folaly &= EeR derte] 248k Td
gﬂhi #7183tk

4) S fevEte] e ofn| ZejRdt d=of ARl Aol F9d o 4
¥ v A7 =22 dHST AS7 e £ds ded deled A
FHAQl g & s AN F7ske Fejudt =9 tiEACl Al
5 Y3k “A Comparative Study of Nationalist Poetry in Korea and the
Philippines”& A&3t v} Itk E3F &AL A JAARSE ganlse] — gz
Sl 2 S ) 57§ £ TS Ga A ek 9
e 97,8 W AE BT % A ) Gas) A0 g ve 3
5o ARe B 9ISl BelAo) 0l olalE W NES ANjE ok

I~

O

x

e



8 714 3
1. Y2l 73 72529 99 7E

TRt AR SRS A3 BdleA dAEs 2o B ase A @
5 igte] SRSt Sl BAET #dsl] =Holo & TAHoR 43
2 4 e Wte] BAE ¢ gle A Ak @Al =) ek Ak 71]dsk
o olo] wehy A<l ﬂ%é‘ﬂ#)l 8753 Yok AT AR
AASIM Hze] B “ARE At APAlEe] 519 oldleRr]E
AFe olge FE7she o] tiote] Hxolt 7lse] |t (7). SEt a5
A o] FAT st wigro ZRE Blofd 4 §le Alo] A5 Aotk 4
xﬂiﬂ(ﬂl sl B&et i Ol A9 718 Bn Ae AFAM 1l 2
AEAQL §14E 2] Aol olv] sjA"(84-5) =
, f&%—‘ﬂ gl %‘c‘%ﬂr e d8doPt 78 Eo= 2] it o2 <
EEAREE o Gt wsol g f17]o] thell FalA w=efel fted ol
SE UFE @ ARl WgR QIF dEst uh Y Afs s
S8 e 28t e é%‘c‘% °] F2 Gul=7te] olHERr1E =
TEHES WSIA ARE e wEgs AXE

AEE Gt ws el disi ase 2 A e w7,
o AT A AN o]FAe HA e Bede dFsta
(763), FEA2 2Tl el Bl FASEA “71E Tyt
Hom B3 TR0 AL TS slow, uitie 3} AT
AT ofnjof tial] =23rh(841-842). °lES ¥
Ao e gHoR oo wae A A3 dasiA o
Ao G A 1 9ls Al sivha FR A g &
daje] FHSoF & e dudt wse] AAste] PR vl & ©
ofqg} A, Aplel7l, olA|Ele}, 55 & 2E 0301*3 TehE 2t
0 Yopta TP (ADE 88)= ARl v

Z}
FE 928 w8 TN JHES ol JH@%E% A715 A%k, G

M
<

4>
ﬂi
=

]

o
ret

£

v

of

5

O

N

ik

rlo N _qO
SO
oft O ofN kI 12



ThEsl AlElE Sie Erled Peldl o) 7k 9

go] Wgks 2ol Aokl wlf- T8 onE A drh AR 974 Soldt
e HA AT ARA b AFs &S wsd A ZFA71AT 2
EIl 7‘?:"3101 - AT AR elthS)
3t A9 IHE ot w=odlA I wF ofgt BRI Felo e
féﬂ?ﬂ w8 AFS AR W] letl 2 olfe GrIgAle AEel dEs 7|
7 Aoz Holth *Ve‘ gm0l 8kPostcolonial studies) A7} 1 5414 0]
1 387 Wi B 8 1 FAME 453 o Adle Zged 2He 3
FTHKing 3). 7]‘“&@& GARIFo = ofdd ARl S W Aol e
=7kl w3}, AL, A, BA] 5 Al Folell mF a2]a ofA® o] ok
dA A&EE AWl ks x3ele theth dejHe 2FleRRY
350, W= E=RE= A 50 1 2e 7R FE AE k7] wiEe]
of, 3}, FA| T WA AE T S| B FreRit. 546
BE AoR o] FolX A2jA AT iﬁﬂ‘ﬂ‘ﬂ ARz gt g dejd e FE50
2 ¥ FEAE ZolA e ol wiEel ZejAEe ¢ =vte o
oA FAEE ZA Falslth 1941710l o m&HkE A Q159 JaFor
2t FejEele HﬂLﬂdE Nf(Benedict Anderson)2] L= «“Aite] -
249 FejA F7tel] tigh WEFoA FAdE 2] Al ol 4|

o
AR ool AE BEA Bals Fe delst EAlse Pejae) o)

r—{u

5) Z:iﬂo v, a8y RO AR AHE W JejEQle JopdE £
H A 2 5]943’—, s Egh ol HE A
Aol ARt O]E%ivct =3 w3 wEd 229 #3E MY 5L ofrlo} £t
2 W33t & 4 gloh =3 oM FEe Aot ARgE: Heje] o
= 'éﬂ«’%-(Fihpmo) E}AE710)(Tagalog) oA BFZR 1019} Jof7} 380
Z o9l 1857 H&e] A|Fe] F& Hklo] itk olejgt FejHe] dojgoz
548 A8 dejue] &3 Esle tEo] doAe] e 8 wsS of
Eé]?ﬂ ke 84 Wtk SRRt nj=e] AWIjujR o7} Jejhe] T8t ©
o]F W £ AFEL Y2 NS Ent o} nsd Xc}oﬂ’ﬂ—‘;— ohRo

A ket ole] g golz @ FeES T el Eduse e+
e Aol



10 714 3

1 5838 et visFke] ()W Bl Grl=7ielr Ze
AR Eoo] ASA 0w tRRoAA] e o] 7] Aow Helrh
Gulz7lol ] DA Bohg gARA oz g A4yt vEe T U o
fre o] Al F2KE. San Juan)o] A[Zehze] v|=3} FejAe Ao} FHolghs
20 AA 7} ope} “E-E FIA"(special relations) 2 A13}8} FojA] n]=e]
kA dedo] BoaH HAAW e & 5 Ut dfler 4). “IA e ol
o2 F Utk Afeld] EAske 93 tige] dakes viskElen o] wt
Aiseizet g RiAzte] WAle o] FEHAA] 3 Aeltk ool
FHESH Amy Kaplan)= F71 58 A|570)s} 4uzel o] nme] EA
MRelghe- & P2k 7 F7HEo] ohlolsh olzelst 5 AGeIN JE
£ 95 9FUS AL A9 AAS B AN BT A ol A
Qoln ATReH TRAES FTPAL 0|3 ARFE Gk [There is
no American Empire. Kaplan 11 #|Q1-8)E “|2|Fo"E WA HA olF % A
S93 Qe AT ARFIH QA5 el gk AR 3AH 44
o Al e} Rl 0T AFF GANEvE B, T 23 A7
25E A= A, A=l gk @4RA AR n5e] FAP(Tlhe
absence of culture from the history of U.S. imperialism; the absence of empire
from the study of American culture; and the absence of the United States from
the postcolonial study of imperialism. Kaplan 11)E 27 =3t
T S0l GAUFE HEE o8 H|Ho|2 =Ye® ugsiAaL HH
Ao w7 ok Aol AHsiiAlY] o] FEstelME FnlEdt E
2ESS FHRA o R Tolgo| 1 7k2ASY AL ARdolti(15). whebA ZEel
HEzHoe Al ofdl&R27] 9A] Fw3t was o AgHva & 4 9
7121EH 59 HellA =] &gt Bl vzl vl A
e AZelE ), d=o] el dig 94S skt vl A
Feoh A4l Aos Ht webs oM AuE A" gvlgt
< @A oR g A7t =F A feluete] dEdtl

o S
|
Yk
ol

El

ks

siv)
rl
o,
0\1



cheak Al 919 ElEA Be Bl TR 1

AE a2 wee] Hlo] Be £ mk FAZ ololdl Ao B, ol
@ olf2 439 Dol F7hsh 2ot 223 BelAAS T olshs BT 2
22 Al¢ o sietd Bast uEE, Hetht s 2 v @
%3} Bejgne] 2R 2 9% U] Bel o) 3R ke daase] weu
Qo] T HFSE o]ulA|Z I WolSe]|rrke A, Roel 2A%
A% olelz Baw §e wEH
AP 1980400 o) FgE SRR Jaton PR elNE &
ARzol Azie] FHH o ST FololAe] AxFe] AAksle] AuAulet
o SASE IS AT, PIHE THD AT AHAQ ol ¢S
V2R YEPA S A, AP BT YA o 2
Yo B3, B9 oS BN & 99 B9 nse 3402 njag oy

L He)Fele Ask=AZ Aslr)

EHdRaojz 2ol g SHEe] TojAdie ARIFe] JALE 4
HHoz oAt o] g DRIy Ao m A7 =2 vt
e Holld Aakd A2 9 AF =5 “AE=(seditious plays)e] =




18

Helld 23S BAsk] BejaEdil 5HE AFdkes “dEshe 59
3 9lek ml=e] Aufete] gl FelaclEe] w719 s gq—sﬂ

BEE o] ZolE Ed $5 AUTY Bo doln

ol
-

) &8 Aol A=Al Jks 1= Y7Fe El-g<5(Nicanor Tiongson)
< 7P eA WsksliA A7le adE F E = ok e weEY Al
T vz dedel Z3k P w5 A4 g thet ZERET(Thhe
Filipino’s own lack of cultural identity and the culture’s lack of a core tradition.
Diamond 141)u}o|glm A &gt} $417] Feb 93 US| oa] AujS ut
o2 FeArlEe] FAd2 o2 E3pt ddstol FAHUT vzl AR ol
OF2=(Catherine Diamond)®] L= “X2H6}7] of&H 1 (elusive), T Yo7} w3}
E Aleldl ZANE E9sH as = 9k /A" £FAQ dd E3
A Hlwepd SJE L 0] SelA el FelREe oAkt Felet
Al FEEE U5 JARE 7R EAR Bk Tojal oA ml=itnt ofy
2t 3 Zejde AR F, Auklo] o AR FgEn e 9 2
2 AAES Gmd] AulFefzte] Aujel Ao thdsl ofielo] oz} o] 59

aff whdksbal, of5e] FHHAQI Ao FHoz SAA Euf =7}
4 AHrE M“ﬁﬂ = A530l1 @ e FAIE ST B3 olge dejd
X Fdo] oz} g =7H FEAlR, Feldds
& 37H AhelA 7 AGAEAA dEske EARA Hed ol viE I

‘ﬁj
>
1
JFN
i
L
—

& T wie] vl AR olf S “dE=srolhe WHe ol H
AtHFernandez 95-96). =¥ G. #H|2Yd]~ (Doreen G. Fernandez)= 1902134
B 19063715 Ade= AldPetaL #-20K97). avfel war vlso] 1901 &
A7) AEH’(Sedition Act)o] L] B4 FAL HHZ WEA, uwEhd
o Wol A whlske NEZE Ugel ALY AT 2 4 sl Zol
th97). 1907 108 3 Fejd <grh Adysel SHe A% deelse] #4
o] ZAEI} = FrjolA Y7IReR A4 WA e FeE W
=9 F4e 13 A7 H(Fernandez 97).



ThEsl AlElE Sie Erled Peldl o) 7k 13

2] hel| gk ARIFelate] S FHel B Rgeol7|e sith whebd Fejol
= 7P Bske Al S 9 ERlERS 52 o] Hsire
dw} t]F(Alma Dizon)o] st H= Z714 FA S Eolthie gl &7}
T5leH666). M=ol AR vl 7o) Aol g dntet wvteke] <A
A (war)o] ofg}t ‘HEeb (insurrection)l] teh ZIgtolgka 715H Atk A& A
ZHl & o EEx] S5 HES A5T BoA 27H FALS AERIske
242 vl$ F 23 KDizon 666).

FIAE SRS WETAY T AR Sl o] B

7 Felaelsol Oﬁtifﬂ oz 2 5};1, oA A7} ARl om, Anl
Ale sl éﬂﬂo = 01“*711 °’°‘“*8“3L of2lgt 4] & Aol thaf of

Ho

e

O,

il

1>

2

a2

Pﬂ m&: o
L
2 M
un
10 st
L E 4y
T 0,
N

NA é
e =
E =
® g
r% ‘oﬁ
r]o o
£
E
I
>,

& 0
r! N
N, L
12 12

i X

& o4 o erﬂi—rﬂ e el e

A9 Aol T T £ NS sl o

2 skl o veph AMsle] £42 99 Bz dephl g,

7F(Leela Ghandi)e A9 A8kl el 7]19jsl7)= Awske] gezlo)n

g ZEe W n, Sk 1S pdske A3 2Rl dokn d

(10). WP 71l AAE AF 434 AR Rolch, AMASE Az
) : S

=
, FEohe AL Sole Al e AIES 1o AMAEY &

ox rir
O]
é “J
= i

i)
B

d

=5 ko ol EdA Uidkshe 9de TEAle] ddog Az o Hi
AJNEL dshe AMIAES T 42 Vel 42 9 (Haring Bata), 291

tjo
lo

mah= A (Dilatnabulag), 232l ARS Uehle uje] ¥



14 74 F

(Matanglauin), 7F58)1 $ALE 9Jn)shs AlRP(Halimaw), 7|35 on|sh= ‘*Hi
& AFP(Bagongsibol), P55 Uehfl= f2l7h ok AR (Malaynatin) 5
2 A3 oldd o gAtelrt AuiAHEe WAlE Qs <= (Mother
country)S 2Jn|3l= o] o] &(Inanbayon) 2} ZE]HE oJnjshs AloA] &
AP (From the River)Sl EMAIY 2 (Tagailog)s 1152 GoAITE Aol dis]
ot $8E AMgele] Bule o AuizES EIth

o FAETE FEHAE P¢= HAUAE] ARFE diE TR
st Aoty etz Iba(Frantz Fanon)& Tth|9] b ARt ofA

ARiAish SARAE oA WA rn, AEAS BAE FxelE £
4E AR BE0 DANE 2S F4a. 207 3 7

KA

A 7T & 5 e e 9 Aolth, Fo gt gk QAe &

AE=e] Selld FARA PBEshe BeadES Sa g
1243} 29l o AR Tk ARIFAAQ] 23/l o mREl 9] oy
T ZejHdEY FHS T4 AARES FAAM FAE oAl E 27
 19elA = dedd] w57t 23 dolu 5 & delli= shduteellAl A
< = 27, 299, v deadd

e

& BUF A9 JuFoAE
ol gk MM 33e 34H0E Belng A Aol gk s 2
S19l0] AL A A FRAL AF FA} T FHASH 2014 A}
ole] FAPYEIgITh o5 AFe B AAN BdEst TS & P W

Z&(Victor S. Clark)o] Tslo] “dAZ dgde] BE Anda Tufiddo]
Z3919] £=of UATP(Practically all the retail and much of the wholesale trade
of the Philippines is in the hands of the Chinese. Legarda Jr. 213 #|1-&). 734
2 BA7E AFe Sl o A & o F=<lo] F49 A WA

el 9 Ae PAshn 2 5 gek dzrht slele Al Sl 3
F9150] AR PHSo] WA 34 4TS AU, oI5 FFAE BA

A o Ao AAleh Eal= g H3led(Bermudez 144), ©f2{3 W



cheak Al 919 ElEA Be Bl TR 15

=dE

LS

ol

_>.:

flo

S04 FRUES P& P A 22D ATk T )y
o2 B BeUAIES] A4S o) el ek 2ueld] o191 EsHe
geiEubRe, GYeke, shgekecle] oh AJdE HIER] “See IS
AFEER(We love youehal b Belsielsal] S53) A 8 28
ek ol S AR BALRIE FSEAR Bt olSe] sl
PAEIE Qo713 29 PARES o B £o= wo] Ywk o4 4

o713
UAAE A&k 2329 2 FtAl dejaclse] A< el ofa)
AQle] ofgh e 2 “—7—47\]”‘011 ARt gapA| et

Agshe FAR 2RSS Bsipie I3 Zejudes =34l
2l s =82l OVF i AFE gl 71919 o5 fEl 9% A
HAFE S WEske AlEES WiiiAle WSkt ARG 7 S7td] 3%
Hog sefvhe Y A%o] viE epd =9 vinkaEse] A S &
g AAET wRAEE 193} 2%] SAske, oS ZejdelEe] AHow
T8 oA Wgstel Ale etk 5 Fdle 3 w7k AR E
A3l W9 ARES 8 oz dof Ytk 19A FSE (Beastly) 2
g Zhe opdd]o]f(Asalhayop) THIe] AR 2 JeH FES
FEANN <& vl WEEA 2 % Red} e g «rhde Apgelo]
H7|Hts B3 wof7h H= Al o WA(1t is better to be a rich slave than
a poor freeman. 292)2}H F=<91 ol tiaf Agsl= Ze|HNES Eud Y}
2 E2 e, olHd 1E uinkald] tigk Fejuglee] A2

T KIS 9 © ZEARIEE opdeolfE AR HY FQth 2
AP(A venomous snake)E 9JP|dh= The-Zd|o|(Dahumpalay)= %= TR HHkA}
2 259 Al BeEVE A AU Z19} ofdufo] o] SRS FHItL
WasiA 252 FEAYEa F30nh 29l Asle] £5E epdR
Ie 7502 2l Fok bl 59 § 19 43S HYA o=
doluA] FshA etar, 129 $02 iy Y2 § &) ojAH EpYEIE
HjEztell Al o gt Bfgolyt S ® ol 8okA] i AAE THteEM =94 A

(o2



16 714 3

g Bdale BA0) 23110 BEHo)n 259 W] o}l o)) A7)

A e “nll$- BFA 1" (Very obdient)2] 2|U]E 2t vlerel(Masunurin) 2}
“iol] whlSkA] 9="(Without obejction to orders)= 2|P]sl= TO}E}#
(Ualangtutol) 2} AP 3lsldA 2143 dj#ele o] FEog uha 7123l

A AFE 5 9eT TR olst Lo] BIAAEC] AUEL YT
2 Aok PN 238 e ARES TR AN, $2)
el s QA A7) W RaRd AAe) ek 715k olel Tk A4
oHE RAST 98-S Yzt B u) oo o 22 veke A
e $9€ T Deltd A Aozt e obdE AuFeld]
BomE $8 AREA B olde AURPE du e BAS Fob
8% Aga,

ool (Futurg) & LRI 39el BeRoEe nlae Aug Wl 97
ANES 539 BeA el A JUANAES SR Bt A= =4
@ 0|3E BEste H3ARS BaolHel] BAE e ANE] ST
05 o] Yok UL Feln S AMAEE ol thel B Belo]
HRE <§7), @, A, $o AYW o] SR @k Bl g 70
£ 7o} dhe. wpAlRe Pt 1S BEa] Sdd Besher(Viar,

strength, wisdom, wealth and true union are not sufficient; it is also necessary

==

to have means to provide against misfortunes; the arms of Bagonsibol are, up
to the present, necessary to thee for thy protection. 320) 2} Auj op&-& 715
A B mFe) Apzh esithe A& FAATR I Ak d=ds Al
Z(Edward Said)7} T Qe|NEe]5, (Orientalism)I A A3lsl0] MRS 2
et FHE HES T TS Ml TEHdE BARA 2% “F
Fo] TRl thall Mo e (Said 7)0] A&H R FEo|s|o] ghEo] ul
FAE A vES < dejEe) Hoate AAehaA QejddR~EAQ]
HES st o2l A Aot Auf=elE tukehs BAlY =19 of
o] &2 =3l tigk #4E wolAl Feth pdRaE ve W 54



ThEsl AlElE Sie Erled Peldl o) 7k 17

AgPe v FE3 3ol 9JoJ (1 have sufficient strength to carry out my
purpose. 331)2hH HRFAlES] o] HH oz whakait) et ool &2 =
of a5 & &2 AT «“adie ZPele. ade] F7]e wd of
B AR 17F ot Wiz EHIE Hieke AlEEe] Zldele
£(Thou saidst that thy flag is not the ensign of cunning ambition and deceit;
but, on the contrary, is the ensign of the people that want to be free. 331) 2}aL
gt} o] T = giEd Y2y wWzlg)(William McKinley)7} 1898 12€ 2
i FHsA ZejddEdA st KAl RS Fofshy] Sla]
“LeRs n=9 AfEe A O}EH Folof g & «“vm T
3P(Benevolent Assimilation) A%< 371471 th(Hendrickson 158). @712]7} A}
&3 “n|=e A Adrolge ol %%‘??‘L ReEa ARl oule od
Hjol &l oJaf E7REA AAE ofAl s} 257 olA mﬂﬂ‘deol T &
#Rle] A AAE FHoez AFA7E Yo FAZ SR melA o
o =] A olg AMEEe s74E 7‘133.’3}‘31 =39
& Fshe AEd AY el FAV Aok o9 HEeld AuFoAEe] g
o Adete 74 I AT FH= ZETh o) F ALl D] S3e

AR wkgAlRe Beae olzlololSo] 1 gl $2S Ha WA v
o BG4S e vise] 9eiRie] BYL Agas vt gAe 1% U
sl aeigont Jo) Belmel thak wlste] Ausk AdEE Al 2grks
e 23 W PAEThE H9A9 9N gEea drka S ok A
NS 3 G Fol 5RS APRke Asle @) U 4Hd Agow B

Al e APE 23S PP SolN TP Bt

71 a9 mlEEel = &9 e Aol

AEA &S A & F 7 92 L} FHES /TS B 5
AL, w9k ~EE nE7l O AR]oM AEHE @ ZF27lolzt Bl
< ok EdEeE AE3E f2H0E A ok 3 Fo =



AAeke dow wE 4eE An, P2l S9eh 718 FdKatipunan)
WS ST, 7] The g 1 22 gL

ro
o
>

i
ﬁ
‘;l
>,
oY
o)

=
2
>
=
lo,
of

O
mlo
Gl
v}
=3
-
v}
(o
12
>
)
ro,
>~
>
Y
LT
rlo

Selvilel AR LA Sl Amel 4059 DA A
2 Algle] 7 Rolld Uelel FAE B8] 918 Ba FAL S o
£ 7188 AT Relth 390 IR AYL T Uelel 354 <
AR B Bt Selel Q43 olsl 9% =Rab B Aol

3% BUUUEE AVFAES BhEalolle Yo Felshe @ A
NEE EYS A H) BYANEL 2ATNIL, IRAEL Fol, o]

3z gt o bt SHolAR F1E wpiske oSl A

9 st JUF FAZ 4 "k oSl ARE FFHRN AMAS
A BT W AR nF vhe] FEw AR HAR SHele] 7
=0 oAt oleld WAL o THARE dr) w3 A ZolNE o of%
A e olAg Zo] wlAE HRo|N DAL vezRE] v
AR BADY 4 PIES B ARS ot BIRIES A F

b el el e S92 S 2K SR e g
R, 596 oi7)x) Badde] A
Dok B3 9] # 5 g, BgSR) e ow%

lo, 24
H =
_m\mi
Jot
ON%
oL
-
—d
é
AV
St
II
}L
s
r

rir
1“

ofe] o34 B2 BT, ol 2 249 FASE Az ZAe, olsh
AP BdEe] AE Sl AXFE BelRAEL AT 52 A¥E

7) ArdeSarswela)s 1941710 ZsQloA] Eole «“ihpog ®© JHE o
2P’(Diamond 143)%] AFd e} Zarzuela)7} Le]HOE] =
o]tk



thestd ARlE A3 Bz el £99 7k 19

WAl Bel golE 5 e FAZ 2 5 Uk geb Sehiele st
4 08S 99 ANE Belg AFE RIS YR U FA2A
Lelag ofsis ek

IV. £ A9 A7 2ol vhE 4

{0

Pl e AT ARIFAEY old tiHa Aujze]d oA s}
A3t ARIFRES dARuAl} ARtz Zh2 Aelsta, FeladlEs
1 ZH2 olgate] AAG. oled AYS el Zeld
ANES Adeke FAZ, vgdle I71] SHe AdFema S3Hd 57
o FA= Hofeiiitt. ojeke thxA o Mdarh e 2uRldl ofof nl=]
ogh Auisle] ez A7 FA9 4 a2la o] 2AR] 28lee] dEe

A Feld AR Yo 283 25l dxdh SelA FeEges

[¢]

SR
i)
A
e

o 12
IIO
e

T
rlo

el

Bl = 49
el tl EeH o valnrke 25l B, of T ol 3
Bl % o= A% £33 AR Ol BAll GEeh 2312 A8 A
A MR o3t AR Ml Beudse odl B 2 S A%
2 AEY B2 ige 2AXR A3 929 Age) vuEsh) 1eu B
o AReke mlzel o] At R4S neET, W HEEE
9 BHAAEE 59l AU Al 2el3 o] APeH YU B

1947] & 23 <1e} ARl Auj7E FAs= SAl A2 =] Az 9
af el AlRle oldAolal ekt £3F dHlse] Me dssiAy 2dele]
ARE B ARA gl ofdf feEdid Befde] ATl ME thE 4
RAA ) ola B A7 A AEEE AR <A, “AIEAd el A (Pablo
195)3} 97 o] AR, &4, Ao sHste 3E ¥ =itk 5835 de
ol TYUE F7E H7] o] e 2wl o3k el ARl Ao <la)



20 714 3

23 7T W $Ee] ddlomrel PelAle ZARE FrisAz, )
Q) Ralsh £FSu0] AW wae] Bast @AW 23 24 e AolS

FA”(a subject of a difference that is almost the same, but not quite.

Bhabha 86)7} AREGoL}, FeAe nze] Auz E the £23e] 3HS
20 @ Aclth webd Wl EARye B wele AR FESE B
Zol4Q) 247} ohje} Aol 2 AR FASe) mAoR AAE “haeiA e
2L vz A7 Adomty oul £ AN AuE wale Belw AEE
9 Mo B 2 9t}

= T
£549) 3709 AL AnFele] gAY EXE ol |5 vy A

>

ST e i Py SR it E34l 2 B A

A BRS S ARSI 419 el Bried). ke
o9 28 $2E A A e U ARE “geA Aol
o A el Pary 43). S BeHISe] JAYT HIe)
A4 T 71le] B B ooz He) AL o 19 Foleke
% 3 APEE melel 2 o) ARE E340 R el AR AuFelAEe)

Z2449) fH%—OJ e ek 015011 e e v o Au o

é
o,
-L
E
9,
R
b
)

228)9) wAe] e} 52 1% °l :Loiw Aao & 2991 %ﬁ}g}—t— Hdrﬂi 7
AA e ek vl Bajd dwdel e Bed ARt 2] 9Ee
2 uk2A7] faiE GERoE nFe) o8 shulge) Lejhe] ek 24



cheak Al 919 ElEA Be Bl TR 2

£ A 2Rl ZeHAk 2wl ARl At A EAale] Yy
ol AL T et das A3

A 3719 239l ANIEslel et ol Al Jejd wvte] 4%
GAA el tigh Q142 BElA o= Fk olsfE + Sivh S AL 1941
Ao 2Rt FelAule] nl= FAAA ] tie T4 g 29 79l 10
g dojdth ojuf HejA ARz wl=e] AW AujE W 2] ARyddo] Hgl
3, FollA EefuhRe] W 3l FelA ARREE 59] A At AlEEelA
Al FdE= AL rse “deldde s7bt gl REEY R
(Arcilla 103)5F EAjaicha of 7|1 “ofgiel”el He|AdES “FHsPA7]7] §
8 A=l AAE =Yesich l Bl Ulzz%ﬂ = 71 o) A
Ay} A g2 ws GRS A Al Fe3 o7 Alolx(A 84 226)
e Agstein 819, Olﬂif& N2 AAEYeZ Qe o ARle
RE 9o Z2A FAa Wsleielth nl=Eel wAkE, 9olE AAlE ws, <
FAXFE AFgAte] o]2& wlit EAET vl o] g, vl BEe} 7]

e

, oV el ARIE EEsklaL, ol nl=Eke] S SellM dElae
A9l 491 w|=9] EA]E(San Juan “Transforming” 6)°] o{7kaL ATk

ST v=std e BEE TRIEE T dS AHEY BdFe
How A 7K, b= w5 va AHela A& Hx, aeja Ee
(Paula)$} EY 3&HH]of(Tony Javier)7} 2743ls 7K1 EW7ls AR1o® =8
¢ =EAQl g FoE Uehet ol & 7lo] R4 R uEEE 1|

= w37} e ARl 7131 4] AFjeltt. o]Hgh nl5Eslel] HHow Bt
Me Al & Zd% vlgkAZHDon Rorenzo Marasigan)¥}t 19| & & 7it]th
(Candida)s} Zetolth. 5 W} Edllxe Fof 9ol S7skA] 241 ofx] e
29| B 37 299l Rl &mg— M@i cefuict. e g =3
FOAQ 7S a9 ARE 4w IESS 2zt tiEshks FAIHY] £
& ARt vlEe] 59 E4FoA 7}7<]i Al e AAl Atiselth 54
3] Zalx9] of5 whEZE(Manolo)9 B thE ' | (Pepang) H]E3l] S5



22 714 3

A7 249 BY aplol} vz A Al Sake ABER ol5e AT
F2)o) A4 BES v, BAFH S SN BES 1Y
oS 2] vk Al mdlze] 238E olq AASe So

AAQ o]5& A7l skt G vl Peld dele AZe E54
she A} 2482 o5l AP AQHE Fa BHaT,

23} AR §Ue B o] A8 ol BeHAAE AAle] 2
AR §59 2TE B T 3 985S ME e Bt
oW 2aZT} 1A & 19 248E AAE dalN 2 AUA op A
2 A wzau} ol Artox el o] 2AHE WAL AdE A
717] 913 ol QEge] Amekrrsd] AAF bzt e PEAT. v}
AZE R 849l 200 A B shlole T3S AR sk @ P43 vl
Sasle] S ARV S 5 ke ASeb 292 M Fa9
Wl el E5vE SAw A% Fep} 19S Heke Aoz Eol vt 3
o] WS 34 ABE she 24 HA = 290 @ ARz 4

|

U
|
A

oﬁ_ﬂ‘
= b

o]—}l
mlo

I:H

I‘

4 Feluolel £34 e eme) £349 BakE Uekata € 4 9
sl 4 2g3te] Sold Ae H% =awt

Ao w5E JgAT SgAlsle] tee ofolulokX(Aeneas)7t 1] ATl
oo Ezol7} detdsl o] Aelal oAl )M Anchises) S AL
EAE AW WS RYE ot glvk 2o} Als} Soflx ZpAle] thRolA]
T opojulelre mrte] Ax3t ddd it whebx Ce&rt oA vl
Auistell Sl Feae of F S7kEA dAlehy] Ao el lu, 2 d
ol deld Fdheo] AyHE e & v 571 Afolghe M Alsje
B s mdlxe] 2dske Q1] IS FoliA =7k Ao S
o 2ds SOl 2lEs A A7t <abA9] o)t AEH Adre AdE
TEA @3 93, o3 RS ARske A2 A] ARl 22 A Ay
& HolETH(Pablo 196). T Wolrt mdlze 34AQ) o33} AEE o9l ok
sk 7ke] Aol dhell 23e Fel vAAIE W



cheak Al 919 ElEA Be Bl TR 2

P71 2Rz} o Zjeked g A o7l A HA9] TRdle
23Qle] Auijeiat et FH9 w3t a2 a ofshe EadolA® Aujleny
o] A8l AplE Bfa she o] I sl MiEEellt 2 &
F& 2 Yol HAde 583 el Al AEAAS] FEIAY
=9 AHale] BAsolslth 19417]¢ ejAAEL Aol 714
el 59 85E sk, ol olﬂif& &9l Aole viE wa
< dFAES(lustrado) Al5o] YT olFE 29l FE e A=k
Stol7ut phdetel ] wake dejER Eapos e uf rrHE &
T3 Hltha & 4 sl 2eRlolR g 4 Sl ols® Qe
Aoz AL A Ao Aol w7k Ao 51 5S W
& 4 SV H9lch SR 18981 o] AR Folth 3 dejile
el vl=e] Aus 2 Hof oAl visgeke £ HE £33 S 7
e ﬂolv} oA dejae] A=A ASE ﬂ w02 B 9SSl

ez |

_l

E %’4'?41'3}%] Bl “—éﬂxl A e ASGsto] A HAge

ke AU e 30 ofs) B e 2
7h el g wolel ale. i) Rk Azl igw HAE 23
Belo] gla FRTh w7 Fedshe A2 e oy A4 AL bl
FuT gl 2R, e AUt S Fola AL 5 9

§E7]°ﬂ 14-* ¥ T\%EL :ﬂ E 7]'/\1\14'1\3 7‘]»“—

I’'m the Present— and I refuse to be judged by the Past! It is the
Past rather that has to be judged by me! If there’s anything wrong
with me, then the Past had something to do with it! Afraid? Who’s
afraid? 1 stand here and I face you, Don Lorenzo, and I ask you:
What were you and what did you do that you should have the right
to judge me? (29)
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I’ll take that chandelier; I need it for my front hall. And I’ll take
the marble table in the study. You can have all the furniture here in
the sala. Manolo, -- except the piano. I'll take that. And I'll take the
dining room set. We can divide the plate and the silver. (50)
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The Possibility of Filipino Literature as the Basis for a
Multicultural Society:
Reading Yesterday, Today, and Tomorrow,
and The Portrait of an Artist as Filipino

Abstract Ki, Hyunjoo

This paper examines the possibility of Filipino literature as the basis for a
multicultural society by discussing two representative Filipino plays. Taking into
account that Korean society is becoming multicultural due to the increase in
Chinese Koreans, migrant workers, and foreign brides among others, it is
imperative to provide Koreans and others with a multicultural education. For a
multicultural society, mutual understanding and egalitarian relationships between
Koreans and immigrants are necessary, but policies have emphasized the
assimilation of migrant workers and foreign brides to Korean society. At this
point, 1 argue for Filipino literature education as multicultural for college
students. The rationale for this is that the number of Filipino immigrants or
workers is relatively high compared to other immigrants. In addition, Filipino
literature has rarely been taught in colleges despite the fact that some
postcolonial and multicultural literary works from other previously colonized
countries have been canonized.

The methodology of multicultural education is examined through the
discussion of Yesterday, Today, and Tomorrow by Aurelio Tolentino and The
Portrait of an Artist as Filipino by Nick Joaquin. The two plays, produced in
the times when the Philippines were under colonial powers, represent Filipinos
not as merely the oppressed but as subjects fighting, killing, and negotiating

with Chinese, Spanish, and American colonizers in sequence to obtain



thestd ARlE A3 Bz el £99 7k 35

independence. The reading of the two plays from postcolonial points of view
will help Koreans to look at and interpret Filipino history and culture from
their own viewpoints, freed from ideologies and prejudices of the west. It will
also contribute to the establishment of the multicultural society by promoting

Koreans’understanding toward Filipino immigrants and Filipinos.

Key Words multicultural society, Filipino literature education in colleges,
Yesterday, Today, and Tomorrow, The Portrait of an Artist as

Filipino, postcolonial perspective
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