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("ZR AFIE; 177). oFlE 21 o] el S’ AAZ A" M 2 =7t
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Benjamin)2] §01& 2}-§3le] 25 “HANLS A olgt A a8 A=,
146).
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Hge) Felpee shn A4 dola. (edldth “Solerin s
o}, BAE ARgelol Aol Ale] ] of7le] ouigelr . . . el
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I get offered movie roles all the time. And I say no, no. I don’t
wanna play a manicurist, I don’t wanna play a really pissed off
liquor store owner. No, I do not wanna go anywhere with a chicken
under my arm. I don’t wanna play a exceptionally good student. I
do not wanna get off a tour bus and take numerous photographs. I
do not ever wanna say a phrase “Welcome to Japan, Mr. Bond.”

I do not wish to play that tragic heroine. (Sing) “You said you
come back. You lier, a mother fucker, you’re father of my baby.”
. I do not wanna be in any musical where there is a helicopter. See,
When it comes down to us that I cannot run up a wall. (Cho

Revolution)
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QEAHA oAy} AR FeiF vl 2B WARLS Aoz THIEE
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AA 7 F e HARE Al Aotk
n]A 33 (Michel Foucault)7} 39 SA} (Histoire de la sexualité)ol
Baxel, A% A (biopolitics) = =7FA &2 A £} F& EAlskaL
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89 Ae Oy, e A71E tholE HUYth (Hello, my name is
Gwen, I’'m here to waaaarsh your vagina.) 19 7t3ARs ‘4715 Hetpels
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1S = I200) 2. (you really rocked me. I cannot get it that clean at

home, come on, you can eat off that shit, seriously.)

WIS L Pelz Leizl vkl 2o 4H o] Selvke of Ak
el LS Hredoh sAR oojAlE rrtel 29 AVle 4 FEol, =M
8 B8 a9 A3l Pt AreAY, 44 K3 ohiel, Azke] Bol
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Ae Hools PAAY Holvhe oA FH4 SA9E A

“chgable, Ar Ilolne, FAle 4712 thglelrdl gelar 1
Sethorl ohz, “rhelekErhdels. B Gl BHTE Aus
ek el “RAY 4718 ThstelRd felsr U 4718wl
WYl AAY AL, (P Qe BE voz vd
A g A olah) “ehdshile, A adelns, A9 4
N2 thelolre gelar (o T Al A% uEtth) ‘s,
AE g8, P IS thetelRd felsr (7 Al 2 W
Erh) “ehdails, AL aglelas, B9 471 thgiolrd golar
(F A 2g e “gdsilg, A agolug, Bae 47)E ok
ola] glol e (P Q&R Ho] Bop} Al Wl ¥ W)

“Hello, my name is Gwen, I’'m here to waaaarsh your vagina.” It’s
not “Wash.” It’s “waaaaaaarshhhh.” You can just hear the hose, and
the buckets and the suds. “I’'m here to waaaarsh your vagina.” Like
she’s going to beat my vagina against a rock. (Starts stage right,
moving across the stage half bent over.) “Hello, my name is Gwen,
I’'m here to waaaarsh your vagina.” (Runs two-three step forward.)
“Hello, my name is Gwen, I'm here to waaaarsh your vagina.”
(Runs two-three steps.) “Hello, my name is Gwen, I'm here to
waaaarsh your vagina.” (Runs two-three steps.) “Hello, my name is

Gwen, I’'m here to waaaarsh your vagina.” (Runs back to stage right

1) "7kl 29 FAAQ A 9 FeE BT Addke AR geA gk
e ooz dH AEPAR 4T A AR A&3P] wiel| of#de]
Aplel A3 AL Holek 7M. Atk Reed 772). <HER U FAddA =
2225 Ay (slut)2kal A|A gt
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and repeats three more times.) (I'm the one that I want)

7Rl e HolthHA o] Awle whEst=d] o] 199 BErt «4d7]
£ upelel dAME AAE AP R ARES dAlske Aotk FAL &
olE & F gl TAY A, 202 v “e=A, 52 skl e 22
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parade” 120).
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£7(“that’t not my hair. you know I would never get this chinky of a
haircut.(and she takes off her boots.) So where in Korea Town, I have to take
off my boots.”)2}aL Balr] Golaly] A&RgIt). FA|sktAl 9] 4] 92 1960
Y S Jsksket <A 9o AA>(The World of Suzie Wong)dl 578k
T oAERA v tFEBlA oob oAl A onA= Edith
agER wpkl 27t 4] 9 7k sle Pd9e vl Zeske 134
Ql ofrJo} ofide] on| A S Hlojulg]= on| = ejAE 4= girh

7S Wl A S Y A fAkE g9 S8kt At )
A= U Psig g o s wisoldth wpkl 27t 926 R25 )
BASLE oM LS vle I 235 4a ey, 1 395 fﬂ%ﬁl
nl=Rle] B3 Aoz eiMshA et vl b HEAE B =
& e AER oA AL W] wEolth S S ¥l Pt I Ul

(el

o rir

A
A



274 2 A

TRl TR ofel e Lo, FAd Atk on|7t ﬁ%‘%ﬂ}. np7kel 29
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W FE PHAAEL. 1 AL AL, .. T} FRE W 4
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There’re certain laws governing colon hydrotherapy because nobody’s
really sure whether it’s a medical procedure or entertainment. The
lines are blurred. . . . And she stuck it [tube] in my vagina. “I'm
sorry. I’'m sorry.” You know, everyone’s anus is a little bit different.
They’re like snowflakes apparently. (Notorious Cho)

AgAbt oY 2] GE3} 1T BES] A5 RN, €2 §oid)
2 AR e PglAe) AAEE A vkl 2ol olal AAR sk 2
Bl R om vl Mtk A4 ARE Adsie BaEe] o4 A2AkE gt
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a7kl 27} oo HEY] ZAAG B oA FANA A4S =ed
o FAS Al 299 FHel TP AR Q14e] Gl ThdsiAl Hrk
Rl 27t o)dejAl® Hole AgAle EAd “ZS A f3lE st
SAPHA BAEL oA A Bz FEHT s e o]ddd &
o] 72 ] Hlojdtt, A3 2753 fdeR A F4UE d45H
HAA RS 9N 7129 AE WA AE e YA EA7F Holke
AgE gk 7kl 2= ol T 2Rk AelE T AXdA 71EY
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redemptive) %22 7125 ZF=THReed 775-76).
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Aol AFE =t v opeket ong MEET 5 248 Pussy’ = oMo} o
del AR ~AZ onAE At 7K, wplel 29| Fe FAeF
‘Pussy’ 7} Zsh=d], At 2245 2ol #vlo] <A Pussy’ 7} Hok =
‘Pussy Show’ oTATolME W= Ao sAFo] o= WS Hdi=E
“Pussy’} HRFIE Bl=th”, “Pussy’t B7-5 ZITH”, “Pussy’} 25 Lrh a
oT. F58 AL vkl 27F 45 Pussy’, 2 Pussy’ o|UIAIE 7|3}
& ol =4 Pussy’ olgasdd IUE AP o7} &35 g
b st} vl ae| 248k ARw A oS A HETK). 281
“Ues BA mpele] o] gtk U= AUt (1 have no maternal instincts,
whatsoever, I’'m barren)2}a A1¢13Hc},

bl 27b A F50 FAY oY) F& HER BAR olfe W
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o} B3 A ol BRG] Pussyt AT AEIZTE F491% of4e] A
sk 2o S AR B2 Pussy 7} 02 A obAlo} 4 w5 of
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From the ‘Abject’ Body to the ‘Whatever Being':
Margaret Cho's Standup Comedy

Absract Jung, Mikyung

Asian American theatre artists have the difficult task of carving out a space
in which to performance an Asian Americanness that is too often American to
register as racially or ethnically distinct, and too asian to be legible as
American. This dilemma is simply a reflection of the larger paradox posed by
multiculturalism as a national origin myth. Karen Shimakawa has suggested that
Asian Americanness is an effect of “national abjection.”, the national identity
through the designation of that which is deemed “abject, not-American.” and
asked “is there a way to recognize the tensions inherent in the project of
performing ethnicity that does not rely implicitly on the integrity of a raced
national subject?” In Giorgio Agamben’s “whatever being”, Shimakawa finds
the way to conceive of subjectivity that does not depend on political identity
categories for its integrity, without requiring one to dispense with categories
altogether. This essay offers a way of reading “whatever being” in Korean
American Commedienne Margaret Cho’s standup comedies. Her comedies do
not offer any premise of justice achieved. Rather than exposure leading to
justice, Margaret Cho shows her comedies work on a principle that values less
cognitive resolution and more dwelling in embodied contradictions. Margaret
Cho’s question in I'm the one that I want, “where’s my parade?” instantiates a
type of being, not participating in any identity position but reveals a new state

of being of Asian American queer.
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