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Man. What’s her name?

Mary. Anne ---

Man. You give her a Chinese name too?

Mary. No, she’s Korean -

Man. That’s probably for the best -+ better not stick her with a
foreign name -:-it’s going to be hard enough as it is -

Mary. Maybe because of people like you -+

Man. What? I was just trying to be helpful. (J. Lee, “In the Heart
Land” 110 A|<14)
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SMALL COMPANY. Little Annie, Annie, has such pretty black hair.
AUNT HANNAH. Better keep the sun off her, Better keep her skin fair.

SHAMAN. Why is skin color something to compare? (53)
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Intercultural Reading of ‘Asianness’

in Asian American Theatre

Absract Jung, Mi-kyung

This study aims at analyzing the ‘Asianness’ of the Asian American theatre
as intercultural performances. Around the millennium Asian American theatres,
Mu Performing Art and Ma-Yi Theatre Company, have showed the
performances in which Asian indigenous cultures and arts mix with western
theatre form or contemporary American culture. While the existing Asian
American Theatres hace excluded ‘Asianness’ and emphasized ‘Americanness’
on their stages in order to suggest Asian American’s civil right, Mu and Ma-Yi
pay attention to Asian Diasporic cultures which current Asian immigrants from
South Asian countries and Pacific islands etc. share. Mu and Ma-Yi, however,
are suspected to perform Asian indigenous dances and songs only to turn out
to be self-exoticism. This study asserts ‘Diasporic Asianness’, that both theaters
reify on their stages, shows the possibility of new intercultural performances.

They connect Asian cultures and western cultures, not only crossing or
paralleling them on the stage but also creating new theater codes. Theatre Mu
and Ma-Yi have a possibility to be a solution for the knotty controversy around
intercultural theater discourses. In other words, two theatres show new
intercultural stages where FEast and West cultures meet, fairly succeeding in

escaping from Aasian stereotypes and from the ethnocentrism as well.

Key Words Asian American Theatre, Mu Theatre, Ma-Yi Theatre, Intercultural

Theatre, Diasporic Asianness
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