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gy} 3= F28(Velina Hasu Houston)< 1|13} o} ] 7pAn]| =<1
o] 301 opHA] et UEA ofmy AlelolA] Al 7k £8kE Bl W] A}l
3= ol WA E3beta IRt 2yt ey R (“Home?)oll Al A4 st
=o], AL Y REERE FAE0] A azlEc] &9 54, tIEA,
e84 3 (a hybrid, multiethnic, multicultural culture that is my ethnicities
and yet an amalgam of them, 278)E 7}2|7It}. o2 %, theket oy 3=
2 239 “shue] g3A"(a fusion, Houston, “Home” 278)7} wl2 1142 A4
8% Alojth. F2R19] Sole olefgt &F4 A 7FlAl= wjAle] x| <}
dEA =B EE] el o] 2AMUAR WA eR TA Sltt.

Folzlo] BIStth[(4sa Ga Gimashita (Morning Has Broken), 1987], "2},
(Tea, 1987), 28la "4 [Kokoro (True Hearf), 1996] 22+ AAIGIH 23
YEFE VEEd 2Esl] HFoR o|F3 ARAXPLAFER ofe} 1 o]

* o] =g 20159 WS wsReh dxdTAEe] Ads wop #d A7
(NRF-2015S1A5A2A01009468)
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cross boundaries, Seamon 228) Z}g2 Z=th o] Gl ALk 59 EF
2 AR AR RA Lol A FEAQ A omA BAE HiAlsk] fsl FgA L
2 A Zlo|t}. wetd a5 = B8, Foflo] “adyEsrolgal of7]
Ao A 22} “o]=2] E}AP'(the exotic other. 280)% H-FE T
2R Fof| tig =0 FE A, /M 9, HeyE, 22ja
Ao FHoA o]FojA gt I, 19| Fo] oAl =TS
& o] dFRoRw dgd W N AFHE E4A R =oH Age
et S AFEe TAh oA thee] Aleja Asm|sht ohe} dEAddE
o] A& @] AZeA 719 % FAje] FA(18d 295) elolle =l
Atk =T EE F2HY S «Z=7F #W]YS(transnational
feminism, Usui 176)2, %= Zg]o} Fz|~HHKJulia Kristeva)] H]A(abject)S]
Hdell 7o} oA £ AARlEEC] L9 o Aiku|o] “ofrlolA
oA AAAdo] AYPH oz WHE(stereotypical iterations of Asian American
female identity, Shimakawa 105)%E712 ¢lolule Ale7} Qith sAut LB
o|FAES EFFNA AFohe APHA wjx| ek FEAV] S 2|40l A2]A
ujAle] AN = =oEA] ko ik
AA Al s FaHe] FollA] dRA|FAgEY Al tigh AlsA A
A, g8, 22a A AAS Bl o] Felxirt. j=2]dl 2]X|(Adrienne Rich)
£ “AAIE 71 717 Al2]7(the geography closest in — the body, 212)2kal 5
et F-w5HA Apdo] AL QAR “Ale 7t vtkm 259 AIAIQ Ale]
o} AR AT e, “AlAlE <A onp EeHom A wskE A

Bl 7] miEdl A3 estAu FEsEA] @ ARz EAlsk] ¥e

rr

r

(ot
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T}’ (The body is “always already” culturally mapped; it never exists in a pure
or uncoded state. Fuss 6). 'GolAM, 159 AlAl= 23 A4 A gle 2
20 Agjeta & ¢ glvk 22 489 JHAAER ofg} “58 A=
ol 7S o] Azl 52| A3 E(stereotypes of those women, created
especially by the ‘European American patriarch’ Huang 50)= &€ Aot}
o] HojAl dEAlelFAREY BAYLS Dol Aot E3loll 7|28 149
W7t o2t M= sl apd oz Ak ARSIE #A Y AkEelth
SHAIRE, o] Fold 59 S5t AuALE] SollA ApEA o FH A9fe
FoERE TlEehe AL ohtt 1 IR QIF A, w3te] W ot
& TN Agele AfeRR 7edtt wetA £ = A LEA <
FoldEo] Ad A FARe WF ofgAl ApEA wiAle] F7k2 AL
3, asoA AZeR I ATt o9A EelA, A e Ege
2 Aseterle =@t ol HiAle] AR tiatsle AR £F4e] o
WA Az TEAe Hetor Fod R erE Wit o], & =%
< AEA ML oA 25S B BAR AN, a5 FHA
(marginality)©] ©oJ9A AugtEe] #ES e “FRA Azt 7sAd(the
possibility of radical perspectives, hooks 150)°.Z 7]53=7}= H3lt},

IL 7R 3t siish obiazle] Wk

3l T2kt (Yuko Kurahashi)® Fr2~819] So] AR 0= opAJopAw] =4l
Z2A71Ee] ZAEE= g AT 2 2jo] S Heltku XAt} “hlojr|& &g
%(David Henry Hwang)o|\} 2§ 7+ 1EITHPhilip Kan Gotanda)E X3HstH
1980tH oRrJopAIn] =l SE7FEe] Wi wiEelM H2 oprotAm=RlES
AdE T, F2Ee Al g 24k AALE o] 8-tk (While most of
the Asian American playwrights of the 1980s, including David Henry Hwang
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and Philip Kan Gotanda, dealt with Asian American lives in the United States,
Houston used her ancestors’ history in Japan. 157). Tope] ¥jSith & F28
o] gopr|e] 7P AT} R R QIFT Algolghs 71EALE WSt
I Siths Aol ZpdAelth I ARl 24 A= Qe 1945132 7]
Qo =7 gl olzfg wske 7)delth AlsT(Kiheida Shimada) A5te]
EI WS Zol gl o] A7lddle dEY THEA HEd AR 5t
TEH o FEU

Follo] Msleh oA Qi Algle] sk FIA 0w 27} AAtIAe] Aol
Al e F2 SR Tole] A B HFASetsuko)d] A
54 A9, Atdeat B9 Z247] 47, ¥ HAE L2l Seln
Wk AgEd vLe, aen AF JR) Ge 2A/1E sk 2
gojo] Belhet, AV} dotd Aol Uil FEE el 23 A
o F9E AESE Bk HolseME SN AdHoRt ARt
@ A4S Qollel i Aol /19eg A3 WFIIE Fopel Bl 27}
g, 7)8olth 71E5E0] mhtofri(Matsuyama)©] 2 Ao Sl 7]8] ]

P

A 549 SR AFRY A% FolsFumiko), A% oF5 B

o e S

oo o
Ru L )

Ja

| (Hajime), A1F32] 2E At F2|= I Y(Creed Banks), 15 vl H&
A Bob QIF3 AT EX] AR EAlE =ofste A Ui

Yol FE3F 3349 mat AR =0k 2049 B AX A|FA 7H] Al
ek =S WhEolA dEo HkE dE F ok Agsw ofzePHo &
2E QY Aole] o), AlFFw ol 7]8]olthel ofmy FAo](Fusae)
Atolo] &4 Holtt A =9} AlFae] AFL Al T lEES THA
£ ARk 3} UFAQ A RS AReks HoE UHTh A SHGuiyou
Huang)©] A&3Hxz0], 49 7IEAEe A4 ol AeaQ 7MH-44 715+
Zof|M AFo] Hop WFHQl S22 vFAt(Japan’s transition from the

prewar traditional patriarchal family structure to the postwar, more democratic
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practiced in family relations. 92).

THEA AEEE ERIFH BRESE] fislelu A9 AHTeld 9EE
g W3S AFgth 53] 7)oy, 2% ohF3(Haruko), 183l 5 2y
A H7E 28t aEe] drig #skE dolakerie vERls A sk A
A goloil & 4 Ytk FlEloltks mEES JHIA “dF] l57(Yankee
vermin, 226), “IEX7 . . . &7} 9 F]E"(The Yankees have tails . . .
like a beast. 226), “¥ 31 <Fu}="(white devils, 228), “%7] BX]E"(Yankee pigs,
230)0leka F2tt oHFR A PIEAES AT (strange, 238)7U <A
AW”(a dread disease, 234), “oFFQ1E"(Barbarians, 238), “Mz|7} =g F
E(Yellow-haired animal, 239), “¢]=r <lwP’(a foreign devil, 239), “<u}
E7(demons, 239), “FHA"(a pig, 246)E BARITE ARjo] Az2bso] ofE9l &4
= Aolls Wse] oquE Az gosir] X A nEES ] =A
£7(the Yankee pigs, 255)°|gt. F-2t} o]¥% I&52 7NHAIE A)7|2Ak
RIS Foo] tfdoz 43

Wk opet 7HE 1S5S AFH w3t 47 Hdele HskE A
| Akt R A7k a77] v shRae “RE A A4 oldAH 3l
o™ 871 want everything to be like it was before the war. 239)2}aL SHH
NF7E AES “FA|8E A(Ignorance, 238)°]2ka THEAIET) Flgoltt A F
71727F W=l B 2ES Bl AMle vEoR EEa e HEE
“r] -2 9] W (Western indulgence, 242)0]2kal vt} o]E% 1A Q&
50| dxoke AL o9 FEdeldh Jlselde “E3 241" (independent,
227) AEe] o448 Fosks tAl, 7549 APES “rrt mEled st 7
2l ZE7(persimmons, just waiting to be picked, 227)°l B]f8lH EAS
o}/d9] “olgThz"(beautiful, 226)9] O 71Tt AT FAlolE F Hol
A 3789 T84l Ad A9 FAE Audith “uizh 19 AEg Al opol.
7F veb Agstk AojAL [L . ] FEEY & Ug] oA FFel A L.
W ato] of obA|e] g, Wi ofmy e Gto] 11 opR|e] ] QUM%

us)

2
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o](I did not marry him. He married me. [. . .] Our lives are in your father’s
hands, ne . . . just as my life was in my father’s hands and my mother’s life
was in her father’s hands. 236). 7F+-3A14 Z8lollM= AES] FA14 P5
= FAE0] & Aolth

HA tigk J2L 7HAY] T e SAolth FAlol7t “BAE Adst
7]k % 7 oA 87(1t is not easy to rebuild the past. 2272kl Dol B,
7lElolths AAY] FER o7|e oS sl w4 oA oA S}
gt} e o] o AEESt e AAT IAY AREol] wiiEd| Akl
Bl B o] 2 Fow Fufske WolobE® “ojgjA RO (mindless
democracy, 227)2}3 H]&3it) webA O WSE e AR, FAl], AR
o] 3l 83(Yoko)s wlefe] “BZHGE FHE"(They dream only of
uncertainties. 229) Sl&E°lta vj=git)

AR o] HE-L 22t AAAS 71 oR Ak 7] ARt T
TR AAEA I} 2Eske BAl FRtIM AlFa, Fela, 28a FAlole oA
o FARS AxIh AFIe APE5C] ALY, A, 1gla 5Eelge
o] RE AL ojH(everything is lost—our livelihood, our pride, and our
purity. 253) & 7HPA| wiolgtal B gttt e kel eyt opA]
o PR Hre Al 9 F8AIS ade A AT g Ads AE
WS 913 “d<=AQl MEl”(the necessary choice, 273)°]2kaL o7t} 2o A
AojA], olgfdt HEle o o) “gX| 8 (shameful, 273) |7} ohdth 7
2 A QFIE AlE Fe W (Billy) o 3 nlFoE ite g9 vk
’d”(hope and possibilities, 246) <ol4 BglE Fite &Itk 87, =
“Zhfrel]l gk 2137 believe in freedom. 242)S 7} 491 ol&o|t}

FAlo] Egh Ao Fogt BN JHAA oFA ERY FE=
7HZA HRARL QlEolt). “Falo] Thddt R BE £rlgter vk
< W, Y& o= TR o=l AfEo] HUA L7 (You pointed your finger

at a poor farmer’s daughter, and I became yet another possession for a rich



man’s son. 258). °©] & FAo]7} AFE AYehs HdE 2] Fslu 2
“SPAX 7 (like a servant, 224) APt Zolt}. SIA|TE U= oA &
A “AUAA| E7 A o]t (Too independent, 227)2Fe TS EELh o|E%,
AF=, Frx, g FAole BF 4B A4S AEH FAP(the
strength and tenderness of Japanese women, Kurahashi 157)2 55 2851 9l
o ol oA AeA AlEE ASACR e dEite v T
Al QEEolt.

U] Wsh= 1A crE Al ek od 59 Q14]9] WslolA, B ALS]
Aoz BEA AL ol 2 veht otk o] FAL nlRs i
AF v Ty D 2 (Mitchell Daniels) 2ol <8P, “TIFF2]9] o] 50 2(In the
name of democracy, 263) 22s0lAl EAARES QT 2AY 23
o] ofg AMle Agelle oldd WS AstA] XA, HAE ol
“BEA A2 W (the land resettlement law, 256)S ¥33c}) 1% o] FAE
W] (democracy, 224)2HE7} “U) opHR19] HE]”(my fahter’s right, 255)2}
AT 7)8olthe olelgh ¥s} Sollx] A ZFet 2| Fellx] azbEA
gafiith. A= 2w AHeket, ole AEY sjAe A A= Ao e
ofmjgitt, Mo AAFI A BAA = QA AR, BREske 9, 1eln
AR A S B, AlFFe 0| R0 A] “dio] Wk $lo]”(Nippon is
changing. 248), “A] o] 231 Jo]”(a new day is coming. 248)2fal 3t} nf
R &2 F7)|F2E “dEo] A28 Alt’(a new era for Nippon, 248)Z Lozt
g gty AFaet Frjae YR /EAIRE HIEA dBd #8E
e FAHY etk Fopzlo] Uigith = AEwste] B 159 FA8E
2718 oA 5] EFFRto] A2 AAY] £87(the doorstep of a

new world, Houston, “Velina” 212)2.2 7|%53a=71S 2=jdith

2
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T
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1L o1Z3} Bsle] £227ka} &3] 714

F, #3) aela WEE TAp oA QEEY AA FASs Al A
1A 22]& Aikete Mol AgtE-dle] ofo|wv(Zellat-Henry Imene)7} A4
%ol MRlEL 2RSS “Adt Y4 (a group homogeneity) o2 7 9]3la, o}
AloHAIN| RIS Pl (foreignness)? “THE(otherness)©]2he 7Idoz 28-S
ShAsei). o]Zlo] HlE w|=re] “9lF3le] AP (a history of racialization, 88)°]
o o] S WAAF FANEE WE o m 24 thd A 5o el FEg v
% 28 599 ARLIREY] wiAle AgE etk 53] 8w F(Himiko)
E oFgans 220 9l dely S UEl(William Hamilton) ARHo] 7H-S
He 2Rl B3 P eseld Aojgta 26 dFor Adfetal dnt

of APt e, o] S dEFEA el Ascke ek APEA Aot
M2 FEA9 7FeA2 Hohdh
T2 (2l oA 2pale] Z1SARE obd el AAIATEeA o] o L A
28l QS0 APE sk Slrk Tolzlo] Uigkrhy 7h F226e] ofuye]
A2 71ZE ot AlFAet A9 QR Alge] AlFA Ft plAlE o
kS T dlthd, olHt) 3 Fof] Lo 2 Tu|=re] -y (American Dreams,
1984y Q1F3 A2ol Wiz A= 75| RS 2tk Trl=e i Ho
2 EJOL 1968»3_94 AL T M3l gn| 3] JEs Be Q%A #3174
AlElel §ixet dEA T EA ] £ TS e
A %{ti’i—t‘ olc¥ Az, Y& v, a2l AR REE IAY
A= “F A Alo]”(between two worlds, 5)& AH+-E7 BUEE 9E
o] Y& A} volof] FaAgle] daellx A ] o= AF R o]Fsld A
RN FHolop P A £k mwett. 2= @9 el s
Aot Baf 28 s 1 7 23 wF ARAR Al B3, ol
A4le =71 & wlol| 3(Mieko)7} 1=l A EAS Tk F AdfEAt 1 FHC
2 2Rk ot

j=s)
==
2,
o
02i

O
ol
o

for
o,
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suse] 4 EshHoRuU FAMAQ WA AYNRE, S ofFa
(Atsuko), H|FZ(Teruko), AIF=, 22]aL 2% (Chizuye)7} o] & AU} &
W] &9 HA= vyt Ak 252 SR Y =s] sl 19 J
& Aaska A AE whith 2 dHoR, ke g AV|sA 15S
isht S Bl 2Bl FHole FA, 34 wiAle] AP ERSTE 1
g0 AL A& REAMY mlmo U A BE v gtk FEelxe] AP
sn|7p E8ols dilet AR Bl ofAE 79stE HA A YR
At “mlg ofE 7R v & ulE Bl gRlok °A”(Look at your big
belly, carrying Yankee-gai-jin baby. Shame. Shame. 21). A%Jo] JU& “%
W(whore 21)2ke & 07 QIFo|uy E3hHoA o]l HAES Weth ©f
g ujAle] AR nl=olga A BE vk vk v A #Eelga &
e welld 15S 4B BARE Hel 571 o2& sk nl=e] tigh &
Ao BABES aett ol s AHdA 25 o wf AHo|ld 1]
T2 AT FAR Wolsoof k= o]FoAd BEE A €k o] A& 7|

ZARAR )R L dlof sk 34 AeklE 2 et

U AR Adlew Q| 9 kg 3w 246 AL 94
ARaps, Fje) degny vF dPe wed o, VR 99
oo FA1E Aelnl, PIE sdal FANE vk glo] o2l @ % A4
Hog AT glo] AGEA BT AL WP, Ao|Ne] AZ

E9aA,

I hereby declare, on oath, that I absolutely renounce all allegiance to
any foreign state or sovereignty of which I have heretofore been a
citizen; that I will defend laws of United States of America against
all enemies; that I will bear arms on behalf of United States; and
that I take this obligation freely without any mental reservation. So
help me God. (23)

S| W5 Ree] FHET A4 AR o ZolE 15 A}
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ol ME Apdol ARl AL oflth 250 AR|AZIA A APE o]F
ot olFae PFAERAA dEAES 22 8l HEEe o)FAl R
wigel] T714e] dide] Ha, AFIe EEFFHA 38 Fas AFEsla,
FAFe s dElojgke olfr2 &3 Al oH= FAeth 7Mool @A
olgfgt zpHo] §le A= otk 159 W A A= ohfje} Z2Eg 7]
efAtetal & 4 AT mA I B 2pE e 7}'3]17\}‘/} st wRae 2
o] YEEI}IE Roldtte olfE ARk o]F delske 47t 23t e
A% 29 A=A Hee 17 “E}E@]m”ﬂﬁ '5]”]3—7} 719ste | 4
S A vERd Slck 27t @A ARlE dee ol fE EOlE W, 1%
“F2 RS Aoyl o] FHE"(he wanted a good maid, for free. 9)2taL
22gdglo] Eek Aolth o]F%, AU AAlo] ZFgelM® ol2fdt QI wEkt
Apdo] &2 H‘J‘/} Tejal GEAAN FEAAL M 2B/ ol2|d ApEdA
ol ZA1 A[Yo] oftju}, AlAlo] HHo| o] WIFo} T2
o= %7} ZAlolupt 2pEA A Aikele 783 Aotk 53] offaie
dEA =N AEe Ao Avkd A4S w7 gl MEWS, v= &
Q& gt 1] AFFoA HEe nmuld A&t B Fay A=A
A=l PRl AFd 27 A RS Tttt a2a BY, ofFas 3]
ﬂ/ﬂi Apale] AR Alop WL oA e AR o] AAYNRES APHslE
CHAlE 27 dEe] 934 ZAEE BEES APEske 1) o]
&8 Z*Olv}

N
E”
il
_{

rlo

_J_.t]

oA FHge ot AAYLFET] ApEA AE Ak 83 84T
TR 2kl AEloly A} A= oA & F Stk HFEE o= Fol
T dHglo] “dwlel AP (plain green tea)E, AT 7HE BT 3 <A

Fd

ZP(roasted rice tea, 16)° AB-& Bo] o] vtk #Fd= 27} ofUg} ¢

YE AYES 27 wile AFRECRA ujsAREd] 7P 8ol F3HE QEelth

“U7b @& dEgxol Ale W7t axtel e, Zeta, sy, dgs 54 ¥
il

A A
a7 cmga Ak HOo 21 choose my drink like I chose my husband;
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strong, dark, and with a lot of sugar.” “Very hot. In a simple cup.” 164). ¥,
o3 oW Ho “agF E2P(premium green tea, 16)E FIA7]E Foldith
ade AHESE AU R JRvka ApRsk 2o H ko] AAQNTE] «aHkgl
3 (simple tastes, 16)7= Th2rhe dg Axdtt e o HFe A
ol Bl ARlo] AlFF wiA WA AZEFAIYES 2T =itk A4
F50] sw|as} 2 oA Re Hlelle 21 7]old A% B AT, of
FIAAAN Hzo] 257t FHEAE shte] €gle] | Aeoltth dn|Ee 1
59 FEAVIE olFA At “fEe AR da YA, AARs 23A
gstola. L. fEle g Aol shA e 87 (We knew each other, but not
really . . . We didn’t care enough to know. 12). ©|2%, AXAEl= Q1F, AF,
a3 w314 FH3E Afold] W FEA|}F Asehe 9719 FRtelth ok
gk P2h e olelet §17] dguks e Ao] otk 23l o] 5& AE
iR E3H, 1A AAE e TR A FEAY BeAS AE FH
o=z NzZ+glsit),

A719] EFE Y] Bt R v ffeixde FAETE AL
HE9| w24 35| F8sit) dw|a7} o2l 7t (“America”) 2 LelA Sl
n) o] ofZigl], "uke] 23 (“My Country ‘Tis Thee”)S F-24}, 15L& nlx|
g PAS dEAelFAREY] FAKe] B WSR2 whre] REdh ety
o 23,9 YoE “$8 AXE(my fathers)S “$-2lo] JEE7R, “o]Fa}
E7(the pilgrims)S “$2] AKEE"(our children)® vFY egfdic), <] AZE
o ozt & ] AREEY AAlel WAl W BE AeleldA A 29
HAA s}’ (Land where our souls will die. Land of our children’s pride.

N

From every mountainside, let freedom ring. 23).

AAARES 245 s A2E oldlstn §4T W, A ws 4ol
ohd 54 grlZ At “phe Qe A uld] BR A ohie
[}

A1 Q1 4te] o]2]o|td’([Tea] is not tea in the Japanese ceremonial sense, but

the ritual of everyday life. Houston, Unbroken 157). ZF& vlAl= &9 Q153
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T3] we 7%?4”““* ofel Aol 712 Apdo] AAe Al F, AS
A B 28 A RE AR AR %7&*8}1 2%dhe 4F A
o Fg= Z%—t—u}. guFE n%S 348} X

EE Y3 32 Aol 00} A4S 8, Solat AL TS 280

ol s WAES I ‘ﬂé‘iad FHow Eﬂﬂx}fﬂr 2E e nas A
tH39). 1= HiAle] A28 AARE EFF3tolge e 314 A
o] F7ro g Hes="(choosing the margin as a space of radical openness,
hooks 145) FAA o o2 Welth, F¢] upr|2el|x] 150] I 25 wiAH
skl Ao H3E it digk 159 S AlA wAoR Fds
Zlolth,

ot 0B Ag|A o FAFEE TR elA rlee R o] 73 U EA o
FRAF oRAlE(Yasako)ol Al “& 4= gl 13| 47 (an inescapable sense
of loss of home, Usui 175)& 7Pt} 27} F4e 118k ©hx] 3o oF2
< BT =2 £ e it uidtt. 1de A S| Z(Hiro) 9t
Agslo] mmo® o] 5 ety I AgtomAE o] of = o=
R Rath 59 MEele 2] Aol Zte on7t AAA R HALE
o] itk

-

[¢

e of @el Weleh Ui ol lM Huz % Ao A Fo] W
st U= 2 gk aed o @ BAPE SH] UE 87 Al
vl B3, ukem, AAE PusE Y MR BEE D AT

o el EoA A 2.
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I am a root in this soil. I grow best here, all blossoms, all fruits,
always. But, one day, the gardener comes and I am transplanted. The
winds, the rain, the gnawing forces of erosion transform the
blossoms, scattering them into the river of time. (7)

opptie dEANFQICEA BTN dEESE A Fokat o|FA Wk
gt o] Uzpr} ofF AETH, o]k Abe 7t o 2] BAVEES T8
o 3}A]?°(If this country is so free, why do we have to give up being who we
are to live here? 20). I S| 2o QAR | A o] ofre & 4 9lof
T dEQl AL “ulE 4 ¢lE Z”(the unchangeable, 20)Y-S 3] 3},
aoa e 44 ako] AHrEthe T ofth ‘”34 THEA ke
S| RoA & vepdth 250 A AU A2 1 e vt B
Aoy ArMe 5o F &A7P(genderrelated conflicts which are deeply
rooted in a native country yet are transplanted to a foreign country, Usui 176)
e}, Eobapd, wsolgke wEHdA AUAME, LEA 7 Asstke Tt

AT olF7 Ad & gnE Stebte ‘1¥ G S Beth

A DL o= g Ao FgEo] Yehe Alo] ojlth aAE ofib
9 & EEo|x, HHo| ¥YFske AT, W, 281 HSelA & =edrh
A& ool dFY] HEe] Fto|th ofrbsie} Oli‘)ﬂ Al & FYZ(Kuniko)
o] & o} adslth ofAlEE |29 AT HEdte] A
1591 FQY AlF3(Shizuko)7F 19} 37 AIOISk31(22), 19] ofolE U4l
Jo28)= AMdS WA Ha, AR @I oj&stn dE9] whxoln}
(Matsuyama) 2 Skl s 2YAA et a8 ave 327}
A Weodke 8Ad® ATt £l At BAIE oin “oj&R A
(saunter, 17) EFS SA%L olfd A@L oA Ak «F
2]”(shame, 22)°]A} “EF|”(no honor, 26)% TRtk

o tEANA el E I Eote ¥ A ndke Fopks 7k Aotk 1
oA mEoldt &L TR BT S, 34, 7HEA Ao Rt
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AHrEE e IRt Anidth s aejd ngke ddH R EAfehA
gent axe g Fyzste] TR, 5 «Qok=-415(Oyako-shinju, 36)
Aok HEs EEE = Sl SO Aol i) Sk SRt
TF2E a9E 4 7% 29 ik 27t HleelAl SRS g gstst
= =t olgd. “olol= U Yold| o|27|7tA] duist EefE = glolg.
Ao} Al A Apt Aol sfzke. W7k ARdstaL ololE et 7145
WA FH ve Ul 7159 o]5S d¥slAl 2 AYYUTH(Until a certain age,
the child is inseparable form the mother. The egg and what is has created are
one. If I had taken my life and left my child behind to be raised by substitute
mothers, 1 would have dishonored my family. 36). 871U, o }=2= Hafe] «xd
S F 9 A= fli7(the incredible bond, 38)& AZAE| o] tka EAlE7]d
S “EAI"(Bun-shin, 36)°2 A7y} «Ere Ut g, Al AlAe] dRe}
Lol aUE W Fo] UHAA o)zt A7171e) Sele shA] 8 (my
body divides to create the child and we are one. 36)2= =25 Hth
BRAIE oAb o2fet “shd W (cultural defense, 36)S WA+ Ft
APl el AHe Hdeke AL Tt e dedte FATES W
BolAl @tk auA AEZIAIA ARlo] wdleloMedea)st HlnEE As
el Wolsolx] gt Alstel| ofahd, wdlojol= WH o]ok(Jason)o] &
FEe FeF Egou, aRFH A ofolEE Adfeie] el el
Zolt}. AR, opAlEe FHRRES AR Bl @917t ohel et ol
7} “38bA 71=(to go together, 42) o 22 Y2 of7ith, LEA NI o
EdEvelyn)= ot WASE E34 @ ssa adE <Al
d7(insane, 41)°]u} “1{§ &gk ofo] AR12}(a cold-blooded baby-killer, 41)=Z <1
A Ao gt} a2y opabze] WAl oFl el Angela)s oAb S
olgf= AN o8 FIdAE Feth “wsty dold Yart ekvbA
ot HO(mens rea, guilty mind)7} SIATH WA E HHAY FHE S s}

ot 3L 7| &sbiA] ARgshe FHASQ] HEko|tiThe “cultural defense” is a legal
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strategy defendants use in attempts to excuse criminal behavior or to mitigate
culpability based on a lack of requisite mens rea. Volpp 391). SHlgk= ko~
GAE 2 5 T8 o] ZAES AFet) 1 EAt A7) opliE o
2|3 el AXEA U7t o 795 wels v #7F A el 1t
Wl Aoz, Wl vlxtl2 & 4 A1 8(What do you mean I'm in trouble
because 1 beat up my wife? I own her. I can do whatever I want with her. 37).
Ao 7} 25 28| 5919 o] & HRel, 283 w3k nlEellie
§857 Fethe Aot oJE%, Heke vTedMe 314 %‘ﬂit =T
A @710 oAt} “AulsiA] = ¥R F2 UTE(She’s not innocent. But
she’s not guilty either. 40)2h= w=2|& AHEITh 2=, oRlae
(voluntary manslaughter, 47) 22 Auwe=t], FFaoA 19 & A, Uy
A SRS Hafdd deolA FAA RS Wolol gt HE FHEX
w34 ghdo] ml3 AlEjoM AAow WolgolAe AL ofAR, ofxbav)
]g_ B Alwgt A «mgro R . 7F="(To . . . home. 30) Zlolt}h Fx14l;
3R opAlar) mdetazt 0}*‘ Bkl
P9 pRAEE ofalsiz) il S5 3
T %S B o7lde 9 QESeY °§—:§eg Ego ]
oRAbaL7E oWy FQ(Fuyo)o] FECAA “olwiye] S FEEE AL Al &
2 AFHE AU (Your fate is blessed; mine is cursed. 40)2pH zpxle] 4l
AE ghereith sp|Rt ofrlsie QHlEkel FF9) 55\—?45 =3 Ao gk
Q12le] WglE Wl qhdlgke] Hagfs «Euol & Al thE ofd ok U
T AE Aol atan, ol ofel o} HejE Y AFilolofok a1 (It must be
you who cares. You must start to love yourself, be yourself, be yourself apart
from husband and child. 46)2F FAHAQ1 4re] FeA)S Azt FUR &
2] GA] “zl, duk, @ 4= 9Jo] 87 (Come on, Mommy, you can do it. 46)2H
otz A &5 F A, oRIFEE “oJAtEe] TE A dojt B
d/ dojrof k= AR vl Lo (The women say it is I who must rise
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above/ this misery that I have wrought, 46)2}H s|3HS 98] 2] F94
& Ageth oAl e AgFosy #skHor dia= Art W e
AAE F7dh= Zol ok, Aak @A AqAA Adehs FAAA &
= Wslith

V- 721_

dEAAYEY] T2 viEe] AiEt el 283 7EE 58 =7
A, IR ATIV7E AEshe Aotk o] AYM a5 g R At
¥a1, ARt L, A ek, e sk Tolio] Bisith =
A o]d3t o] dES dMATIEA FZE AEel tet dE f AEEIE
1gske FAUSY MEEsE dsshe At 2eE AeE 3t #d
sfed efim glem, A= AAAERRe 34 FitlM ABAR-E0l e
AFA, w34, 22l A = .

H
1985 Atjellan, 4, 22jal SFAAIS wlE o2 o] FAAdA 71elA|

< 7}
B Qte] A 1A WA S =93ttt o]E F& o|FoIEL 54 4
Ade T 7

= .
Y Ao R Holdt}, a50] Ag EFFE 48 v
g

T 259 a2 A F e AR AHolEks AedlA ol

53] o] TFs/de =9 mA el Ao} Sitt Fopxle] Bigkth = Al
1] ofmy FAlol7F Al e AT o]F oA <ot Sl Al Fob it is
good to be alive, 274)g} W= dAlZ Eua, T2k & 9 slv27} A&
AT O AAAIREY] A fE Eeletal “Rue|abdE wE v
25 U (smiles a half-smile, perhaps like that of Mona Lisa, 39)2F= A A&
o& Edth agja A, oRlart v s S QEES AR EY B
o7 M| FAAoR Wlehs AER Wt oprlEE FUI FHY =%
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SEETE Al f&2 7K HEE ofFA width uizt oA
QA Zhell/ mefob wissfol & AR L. L HERE YRt is . . . I who must
face the future/ no matter what I’ve been taught. 46). ©]2%, Folxlo] ¥Igit},
s, 3 e A, #8544, aela 7R A SellM Az ol
dhil EAohs 2%S Bl T E FEA BeAs AxIrt o Fde
dEAAZEAFER “w]T ARG Al 2E[oMrloAIv] =4 &1
At} e A7la, T flel a5 54 gES A4l continue
reinscribing their [Asian American] histories and cultures within American
history, and thus producing their own theatrical discourse on the stage,
Kurahashi 161) %402 AEAl Blofd = ivke Aol dAl=of Slth
B S dEA S £F33to] AujAAlel CJaf wjAle] F1hoR AYrkwof

S, F2R e 20F Be) FUYE AZE FEAE AT APl 3

02 WaNG + 9t F5HS B3 PR Fa of Holx] FaEe

S ARAPITAYE] oA BBl AN Vi) AefeEe] mAsHs

7k ol NS %A, B, Aeld FES AR B They

02 AFHAE B4 Ao el WPPEelt

FHO| M} s F2E, Tkl Wekeh, b, TN, £33, 3
A2l WA

olg

i

r-{u

olglgl. rlay 314 Farle] Tahy o] VRt T AlQ): 719w} Exje] A
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Female Spaces of Hybridity as Resistance

in Velina Hasu Houston’s Plays

Abstract Jung, Byung-Eon

This essay examines the ways in which Japanese immigrant women are
socially produced for “geographical” exclusion in racial, cultural, gender
disparity and try to appropriate their hybridity as a strategy for a potential of
freedom in Velina Hasu Houston’s plays, 4sa Ga Gimashita (Morning Has
Broken), Tea, and Kokoro (True Hearf). During post-World War 11, they are
situated within an in-between space of hybridity in which there is a conflict
between Japan’s pre-war patriarchal culture and the post-war democratic culture
or American and Japanese culture in general. Ruled out through the politics of
the “social tattooing” system, they are unable to break free from control by the
dominant culture. However, Houston’s plays also place special emphasis on
challenging the dominant discourse, in which the women are excluded on the
basis of the physical and imaginary division of space. This essay argues that
Japanese immigrant women recreate their own histories within Japanese and
American history in order to pave the way for their discourse of female space.
In this respect, Houston’s plays serve to produce the resistant potential of
hybridity on the stage as a strategy for a new community by transforming a

space of exclusion into a space of freedom.

Key Words Velina Hasu Houston, Asa Ga Gimashita (Morning Has Broken),
Tea, Kokoro (True Heart), hybrid space, identity, geographical

exclusion
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