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B HG A ] A Aoz, FU el BepdT AfEe
¥

ASEE7E E B2(John Lahn)= ©]2]d £9] S2&9] 545 “oloplEe
2A & olg|2EEY 2T ofd onH|=e] =3 Ag]o 9 PR3 (Lahr) =
R gokeith 59 QH|EA ErpiH Al AARREHY AAAAY TIRIEY
g3 %OL% Avehe =95-E dige Agtsia v 3t £55ke Wsle| o

= JEEE 2otk &2 " eH|=d] tisle],(“On Ovid”)ZHe ©f
& Z¢} B (Paula Vogel) =5H tithre] ddi=o] o8] 2-&-afaL
e ol ~ELH 20 HAPA FAL =kl AN 7] B FH F shl
Edsitia wigichaA UeA] ol JRe] EEe® 84 (circular), 3|34
(backward), RFE-Z|(repetitive), <14&(associative), 12|31l A (synthetic
fragment) TZZ A7N3 39 “A|7THA ZF F2)(the 7th plot form)OZ “QH]
EA"(Ovidian) 25 371 & AT 31, H]=9] MARA] THiAl; & 4l
I QL QRM BAE, 2AAS A, AT Fol el FHEL MEAAA
s A AAIS 28 vk FAA e ofdegt d4 94 =2
2 7)sdo] opd =g Aol w7l J3t ool fJaf Abdo] Z7fE T
TN B “QH|EA o) HRIPE Ado] ofd Folut FojAjof|A Ztolof
& Z(33)0l 2 Helt

a8 HelA 29 eIl A AQo] F&¥ ey (Orlando)A e AHE
AAkslE wph Ak Aldigh Altle] AAE duss WAYol 23E(Virginia

8) B2 w38 125 Uliske ZEO R La Ronde(Arthur Schnitzler), 3|14
X% Betrayal(Harold Pinter), WA &= Waiting for Godot(Samuel
Beckett), 9134 52 %410‘*«4014 s 3 Y PRE YEsks JES
2= Top Girls(Caryl Churchil)E 4|2 £31 3Ith31).
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Woolf)2] "&3w &= W3t PAlo = vj$-
A3 7R FAA S A g Aol
dol oM -2 wrl & QEo] 2 &5
7| R deizl o 1 (amygdala)®] B HE olEER WAlska, 4R
3 FyolM Zxg) oiue S npEAe] RRE wlsic

£9 ‘ouEA o] 7P A Erfuls AEe] Teds ol Teds,& 1575
d Az 2 ofgo] FA|slkE G140, 19349 8|57} Aulishs 542,
198013t #lo]7d(Reagan) HHC] VF(3H) & T Aleits HU=E 4
23t delxplls 14, B5e, aglx ol iEEeR MilE AR
o 1A ol d=59] F4Y nlelelEs d71ske HE(Mary)e g 97
dh= ol F(John) AAFFSIAIRE Wete Hge] ZE]$-2(Pontius)®] FrEo]
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5 ol A dolgta EUIAITE vk ARFES] o4lT) ARTte R F =298}
t Ax APl FESA 23 JUE it v s diilelA Y ukEst
FYulo] o] o] FARAR Ftag A e dejapus o]
AR AR Qs T e FHEn) 2% w2 23} dlzle] dojyt
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T(Foot Soldien)ellZll AFgE 7AW F4olE SR Belehd GA 8
A olE &a] el (29 TS w- F5sH At dl5ele] J3eR)
U] #olo] o} oJ gAY o] B ool &Y nlo]LEl(Violet)
Axsf 7tAR Btk A o7t Al deE ARk slEeE
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|5 A2 thsitiSouth Dakota) A19& W02 sk 374 @ P

7F HE A g Afe] nkg FUFAA o 4L she PY T4 194

BHOR ool qalshAl € wgle] oop|7t BAXE 1o R Fole P

A= w29} o]t [l Egkpuiz Qlel] Fal des etk Mgl &g

1980dth7} Ho oAl T Sthe] FAske AHASoR Mg Fd=o

aﬂOVd hEo] WEdt) viAet g2 Eulolx P A WS El
lgle=

2o A Al W] AFREUTE @ el a&ER
A7he agelsher Had v %‘;‘-lﬂr Bo .

AolE A3 2rin Qe e, v Zg.‘—&— e e g8 =5A
ethe Auth 1998 Fed AXE 3= oz o

o Uebt o Be EnE Baw A ohld 1 wejaA: 4 me
gtk Wb ok 7 S mFe) wge] Bastchs Utk aeek
o) T @A A Aol & slerbhe Aol stk A B
Aol g7le Bk, & S-S 93 GEA 2, Ble] ek
A% 99 AL F Iech

2

g Y
fr BN

I started to believe in God again lately. Something about the light at
night on a Greyhound bus going by a tollbooth. I think God is a
tollbooth worker. Only he doesn’t give you exact change. You hand
him a dollar, he gives you a fish. Go figure.

I don’t know if this country needs more religious or less of it.
Seems to me everyone needs a good night’s sleep. That way we’d
all wake up for real in the morning. It’s good to be awake. When
you’re awake, you can fight for what you believe in, no matter what
costume you’re wearing. (235 IA}%)
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Aol Folgstog AR Al BES A5t e Foldl 4T3
a7k 42 ey — & oPA FRek=uel uiet FiQle] FAE Aksle] 4
Aol Eetd 4 Stk vEk=eheba Aot

£9] oHl=A sepleAv)h Boles 3704 54 B8t @ 234 3
£ At w2 Holx] &e AAE 7}/‘15}6‘4{— Zolet. o] gt
e ez} ofet 3xpAH 0|3 o] dF W] A&or olojx= HAEA
FUE Tt 1 A TF DAL T2l FoldEA AAR Bk &
1, 2 guld(liminal)9] Ala7te] et} o2 S0} Ha} T7]3ee 3], 219
A A QL “ofute] MEY(Ana’s Balcony)ollA ofutsl pEAlE ofute]
Y Sl S} ek 2 R wijle] Ad ol At glem “HidkE i
AT (70). #E ETY ok 2] Add Slek @25y 9 ofust v
Ae Z2h w2 Al FellM 7P gEe A Zoss A Sd Al
& BT ult} Lo dAwTK71). FAld 150] d7 Algby} @Ey o}
# gole] AdRE "ojAu e aRAES “vlekich”

o‘fL

>~1

£

a5 7 ATES @ 94 el 7] Ak
Re At 9 At ofulehs AZie] B9 Wik WA
whehe @19l 4 Ado)= sk

#i2le] o] Aol Alakse] WolAe AL HiEc

e DRSS WEke,

They start taking bites of each apple

and if they don’t think it’s a perfect apple they throw it into the sea.
The sea is also Lane’s living room.

Lane sees the apples fall into her living room.

She looks at them. (71)

ohe ARINE ok B wrow €21 GIR Yol dalel Al 9
3, o5 WA AR B2} MRz A9E} dlQle] 2t 912 ol
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o7l 29HE F9 29 “HAE TP (81). oIAH
< A oRE oyl sy e X EAleT T 9 &
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SR EEES RIS

srluFe] Agshe FFA BHo] AFA A Puel o A &
AR A8 ks AR WAL FEeke QUAEIR Uepke Ao
B 211 U ZE o8 Dol ADH FHE Hold & 9t g
W nlslol Ak 9 epleA selelelAs At okd olol, Fo] o
soje] o YPY EobL AEdt B 4FE oe] TaeAY, =

Y& AdxaAY, AFE Alkls gl EA% 38 E Bl RS 2 Ut
o

L. g FES SHE A o HiE Zopde. od FE &
ol ofaf ghEojxl A ool 8. 37] Tl W 2 Bilo] Rl
A% S FH2 Ak W], 3 Ale] ozl glofs.

The perfect joke makes you forget about your life. The perfect joke
makes you remember about your life. The perfect joke is stupid
when you write it down. The perfect joke was not made up by one
person. It passed through the air and you caught it. A perfect joke is
somewhere between an angel and a fart. (24)

FrjzLsl 2, 0] =02 nla x| = oA} HHo] &~ ac‘)lo]ﬂ =R

AN |\d T 1Yo = TT Y =2 o1

SEAT B FY Hae dehn <@ wEne ndep] da 2B 2
< A$e 897 320t oz} 2

A& Az G ofde] tigh FoldeAl Aangds et galdl
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52 99 Vg Z3H0ln 429 89 B Solsolveny} v @G
Prolt}, o2 Salshe vhaAE AEe g, 2 Apolt,

29| SelREAE ATHEA AT o] Ui me et olf A% B4
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= =
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o AL Ese do] oheh Pl Aret A, 9, ¥, A4 B
2 $goleke ol ol do] obdrl 2et B9 $5& A3 FPEA
Syt

2 AEe B9l Auh A3 EAlek HEdth el 584 avd

F92 Solie w12 sl o el AT & sl o

N AL dofuitk B& Bath Thhge olgHge] ohldere
B oWige A2 e Aren 2% B94elD oY 9
Utk A% Q5% A 9t S3E @ 24 2 B} aAES
B3 £S5 O AFE

Ruhl, in her plays, contends with the pressing existential issues; her
stoical comic posture is a means of killing gravity, of taking the
heaviness out of her words in order to better contend with life.
“Lightness isn’t stupidity,” she said. “It’s actually a philosophical and
aesthetic viewpoint, deeply serious, and has a kind of wisdom—
stepping back to be able to laugh at horrible things even as you’re
experiencing them.” (Lahr)
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B 50T gob] WEOl(13). P FRATE U2 A FOH o}y
oJulsh glom “Melo] Brbs (untranslatable, 9)3tch o] ©2jubd S
Sl AAEe nlaAe] Tesde] wHdl ARt gk A e ckehl
she ohaAel FR 94 AR A Rolth. ST FHATE 1 hES
olals Rt A FHAZY S5 gt oA B A 5 ek
(“We can tell she is telling a joke even thought we might not understand the
language,” 9). 2 FRH/ATZ At 75 Sl A=59] 22 ye] A& 7]
AstA| slETh “f2l Aubt e UellA| o]gA Lol nlAx|, L FH
< ohfd, ol BAle AS8] Aa S A3 Avke 2E delof drh(My

mother once said to me: Matilde, in order to tell a good joke, you have to

=]

believe that your problems are very small, and that the world is very big, 26).
g THASE AU 9 Bl WA S sk deleA @
o et S B e RE S o gl 4 gloe JiEEs,
Aole] BAE dolrle nlAe TS AFehe AHe S AFIT. P 5
AFE Aotk PHEE BAE 25 P o7t okd ) el B
2 WSk B Behes ANk A felolthi) JHuE e W4
Se e o BEe Fo Wil ok “drke E Wlole. e} YT
o O B R gu duh o] A%e ug Yoz ol @ Adw([f
more women knew more jokes, there would be more justice in this world, 26).

g THASE B S5 DS ddS deth RS 4,9 2
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1) Az &2 & YHRAM A frel 2448 viaddth: “v9rt & et
sk 24780 tel ke 2 &2 Aol el v FEHAL sl
= A7l S9lela L. aE Y] AlES Al ke olfE AU &
=2 Adrsta o8 WA A 3449 EEolsha BHTe. Avde] iy
Al A7 3 R e, FA7ES wolSeln Az sk A, A ISHd
T gola. HSHoMRE 7SR QS O AR 2TIAEL. 252 Y

Fo] FolEe AYTh(Green 183).
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W ZAAY olobla. 1 wAe] UsABE A9, A, A8
B, WARSAE, E50ld, oPAPAAT AR 55 ... Ao} g B
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People talk about cancer like it’s this special thing you have a
relationship with. And it becomes blood count, biopsy, chemotherapy,
radiation, bone marrow, blah blah blah blah blah. As long as I live I
want to retain my own language . . . No extra hospital words. I
don’t want a relationship with a disease. I want to have a
relationship with death. That’s important. But to have a relationship
with a disease —that’s some kind of bourgeois invention. And I hate
it. (96)

59 WS Ang ARsE A2 A1bolA| Foixl niR|} 271 A%Hol A} &
EE37dol. 9Kl Fae BE WS FYEA oivel AEE ddpIE
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< Fo2 wolso|y 2-59] 33T UA R 01741443415 ks 59 w3t
Aopint o 2 57, 1 AW AEH G5 S ARE etk 19t

O

i:L:l



g ti(@ate: Azt 29 eH=4 =entE|A] 31
“Erde 9 dds ga, F47

Z o
E’
i Al S B R ) B T A8 Al 2o

TFOEL 7t 54 F3 A e BHA S5 solskd deiths A
o] Z923lth“Everyone’s always dying lying down, I want to die standing up,”

105). QIzte] 2R °ﬂ 4% 2y(Homo erectus)® 331 20 € B4 g e
zevlo] ghlg 7ol A TAMo. dele] FEE Azl %E o]
ot $8e Ade & 1&““1 TP 2EF wnk Rk AR gk AA

HEA A x5 L z}w A2

e Sl

=99 y3, H]’bh_ﬂr Feolghe A7t T4 Ss Adett S At A
= A7|e] FrE WAl mpaA] 7L o
a7k ‘37]6“;} olmy= O}HVH T S-S BmEwA RS
Bupglt), 298/38 57 0] BA/LE e U7l Ha tA] Aj2S Sulo) 5]
= Aotk TWHI@J HrollA S22 B FEEEE 5otk JUE Ase

Z dlelt & 5ol R AR npEAE o] Ao E dHla 2ok o=
A S thek “ehd gt Tl A5 A3 2o 9, on|e} Ao Fgl
AYPA Z59] olg|~Ed g~ e Z5 (complete plot)S FHHL A4
] & e A HEe d&54 B FRkEit

rSL'

a2

Al S 258 5n 354 Aok B46) 35l 448
B F4 e A B9 AT e el BHP F¢ o4 old 2
= 4m

A Pgelt B4 A4S Fhe etk Bl 1 25E 9o



82 A4 3

of A, BRI, G54 B Rolt), 1 Flonty Az TEAT
895, 25 109 gl 229 8 AHohe Agte] b,
ZgoRny Az PUUAIE BEe] YEn SAol AREelL % &
o Al A% S iﬂfﬂ%}—t— Aoty

Ak 29 oM|EA ABEo] BE AL P59 Sl FEL 329 o
2 ol e F A9 BeAE Rl ohle 95l A o] %6}—5
Aolk. Wzt 5 94 U e, MR FE A2y, e A
OM el 389 22k 258 ool GAT A2 B A e
=& o] oh]e & BoE HolSo] UAE ARFoA
e T i
A2 FEAE PIUGE A, S A4 sk el Aol 4
A dm Qe AR WS $3ole Al ek seirko B4

oH

1% EE}U}EW e -sr&ﬂ &9 e

344
}s
48
2
I
ll‘
O

$e1% Fod A9 &8 &0l hTe] Fi Qelohnz (|94 F29
Bo] &9k 22 BEL o] £BE A, Al $9ae AL
43 Aol g e okl $ge P delekn B

B, i S9E WPl S 4 el BE Tig o
h o, TAE 23 ol 49 & T HHe Svlel] el 2
2 322 9212 QA e 9ol DA Aol el wef it
o} Felg glo] UAE B A2 B 9AB, US4 WA go
S SRR B S 2 A B elm, 284 o
Aze B9 AN AL WE M B el 9B o
ggozt A4l oid e WHow Peble Telx st ol 9%
o yxel} girk et 27 £43] A9 LosATA PEe
oWtE 30| W} ¥ EAE R EL FoiZ Aotk (44
A% 290-1 BAIR)

H1 o

=

O

i

F2] Aldie] QlEehe B Mels Wske dot AT A=E N



gl di(@stel: Alet 2] QH=A =i 83

& Yx3m, WEE 9@ wobe] 42 TS d4d AR 1 PAFHe|
$7AA3 GIek $4h ALfuc AR A2 B AFel o Fesdn giek
oleld %579l Aol VA WZase] 4Bl Uk At Bl ow|=A
Sele A4 wAse gad 2HoRRH dYH] dojvon xgd
& gl ge 954 AT 939 24T Bd TART Fo) 9 d8E)
A

1 BT ERe 1 A} 499 $EOIA AS0R AMET B9 diE
o]

Ao S Bl HESfEE AL 7idele 713t oiet 5 e Bl 23
He 47 e 2Re SAdY. 54T T aiXe el FoiA A
710l AL ZiApe] Aoz glofd hte] itk AZIA Al 7} s,

‘o] Rt FEA 7k AEAl FgHTt

P

Q, Az

9

FHo Azt & T, QR|=A =euiEA], YA, W23, vl
g

d&

Sl

r-{n
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Against Gravity: Sarah Ruhl's Ovidian Dramaturgy

Abstract Choi, Sung Hee (Ewha Womans Univ.)

This paper aims to examine feminist implications of Sarah Ruhl’s
dramaturgy, which follows the Ovidian model of metamorphosis, resisting and
transforming the rigid power of gravity. Analyzing intersections between Ruhl’s
anti-gravity dramaturgy and philosophies of Camus, Nietzsche, Weil, and
Bergson, who have delved into human existential problems in relation to the
concept of gravity, this critique demonstrates how Ruhl’s drama, armed with
the spirit of child(Nietzsche’s Ubermensch) and the descending power of
grace(Weil), changes the solemn battle against gravity into a dancing of elan
vital(Bergson) that continues to generate spontaneous metamorphosis leading to
new communities across boundaries. This work also uses the metaphor of “a
perfect joke”(The Clean House) to illuminate Ruhl’s Ovidian dramaturgy that is
untranslatable, collective, liminal, and transformative. Freed from the gravity of
the Aristotelian “unities,” Ruhl’s Ovidian drama expresses and embodies the
dynamics of vital energy with no chain of causality in plot or psychological
details of characters. In conclusion, this paper argues that Ruhl, like Bergson,
emphasizes the importance of action and challenges the audience to interpret
her unconventional play from their own perspectives and thereby participate in

the duration of elan vital with their on-going “differences.”

Key Words Sarah Ruhl, Gravity, Ovidian dramaturgy, Nietzsche, Bergson,

Weil, Ubermensch, elan vital
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