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A HME](Jeanine Tesori)®t 2|A} FE(Lisa Kron) &A% Fy(Fun
Home)< 42]< W (Alison Bechdel)?] 12}¥ 3] 11%(graphic memoir) &7
$ A 715 88|y (Fun Home: A Family Tragicomic)S 28 RAZA R, 2013
W Q3 H 2 Tg)o](Off-Broadway)®] 52 =7(Public Theatre)o|A] 2=
20150 BRE9o]l2 ZEsle] AEQItiAol5(Circle in the Square
Theatre)ol|X] FAEJTED 2] HFE7HeL 3AY S WA Z=AUAF

£ AMg exHREgo] FARTH WA A% FEje] o} vpFt(arena

* o] =it 20179 s wsR-el S AITe] A s dol 43
(NRF-2017S1A5A8021606).

1) ZEHelA] “fun home’ H]&e] ofHA7} £ste 7|27 (funeral home)
o RE AREEARE AE AES Faolddoldl EAR (fun)d] O FAGH
o exHREgo] FAL 20139 1€ 69 FHY H3ldde, HREl 39
<2016 9¥ 29 FA9 39S Fusldlth Egk Agel Sske e
Ve FEsl] S8l AR TRIES ol (oo, 92kl 1y Iu
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stage) S ARS-SF HRtdo] FAE T3 =T|(Als 68, Brantley 2), EZE=90]
o] FAAHS F24 545 283l AorAY(intermediality) e & H &
HAoE FEY7] viioltt dE EA, WAL FUE o 419 A
Zpe] AL ok AR AR T AAE gheell etk & < sled, Bt
A b ¢fo] Q1o AR i) Wsks A AN 2atsiAl et
£3], H2rdo] AL UF dgj&(Alison)e] AL 75 S A™
7F e Al 39 k) A AES Bl Fuis) she Aol S|t e
7b dElEe ARl drs wEkR e B HA ARl(eld BElsdt A
B2l H 2fotn FHHAIE Bt Aleshet], 25 3902 F9f $HkRoA
AR EAE Qstke S Bal HzHIAeR=A Y] YA A A
S otk o} Zo] FAAMAN A or Y 1P BES
of 7t AsHAE Bl dEe A HAskle AlolAl oY =
& (graphic novel)?} ‘3|15 (memoir)o|2h= A2 F24 55 P4l 7}
n)¥ 7] 7212’ (biographical musical) 2 AP 3}sl= &4 Q4olt)

oj¢} Z& A et 1Y Iumd TAEE ddS tEAR
A&} Fo01E7ke] 5T (intersubjectivity) S S Hdo] 43} A%
Ao 25| wiel YA Hlue fonlah, o2 #vy
E FAEA711 AA7} WA (Jessica Benjamin)2] #HAlo]| =S E3f 314 7}
Solth2) WA FERQIS] -} (Shadow of the Other)o A Alegelgh= 39
S vet Bljle] WA= FSA0E tHsA das FgETh FA(subject)
o} A (object)e] ©]ERdl] 7|HHS F A|TRE Z2o]=(Sigmund Freud)<] 7}
Jol| BAIE A7lslay, FAE 4102 ERl(other subject)te] TAS =AGH
& 2(G.W.F. Hegel)olt} == IYZYDonald Winnicott)e] ¥A| o] Eol|A] 1Y
Hajof, Wizl e} BRRle] 53t BAIE B3l A AE Feth WA
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2) HAle =do] ARlgal Y2l SPHuli(Jiirgen Habermas)’} “d=FA14d’ <]
NS As AFsiies AAsH, A9 o] &gk oA7]dM e LS W
gt The Bonds 19).
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AMA FAG “AR T SAPIUAE =73 QAske PEA FAoEAMY T
g Alel’(another mind who can be ‘felt with,” yet has a distinct, separate
center of feeling and perception, Beyond Doer 22)°.2 R I7tA| 4& 715
sit}. Aol Uisds AAR FAE <dsel4e] IA(a relationship
of mutual recognition, Beyond Doer 22)& VZAEH, oA £t MZE &
T FAR QFste Hs AT ot Yol i}o]% oM el
AZRAA A B Thssict. 27U, MApe] AAlo] 82 220 HdETt &
B AR MFE v, 3 ol oo 2AI/H %11741 of SkrsiA] & o
oFslm BuAol AerteslA] TEaT)

2o A MIRp1Q] o] o] FESH ® ol B3 HrYEH FHUSS of
= 15 A&aiM 1Y FnFolA AL ‘I'I’X]%i
oA e dejse EHA A s 34 JFseb] wiolth 94
7kl o] o] Ad ARl el AAMA A& FhEe Avke Wde <
E]F{Sorensen 36) H3+ #lzpW1e] o] E3e] IHHAQ] Adue)rt 2 & vk o
A A5 Adsta Al olelE B3l BRIz #AIE s WA
o|E& o] T AFS FII vid de]=3 R 2yBruce) FUTH] A
et ofe}, ARA gk olsi=rt oldk 3919 delzo] 53 A9
oS e Aok FAH R, g g ATl BEAY S50
2 e A9 ARIES dashy FURAE A st et
SR ol opA Y] QRS Bl ARl A A o thbhe Al J
Zoth mebA FeFAe B3l delsd BR A Wis 7R oA ¢
=] ATt Ald AE Holdoh vh, §AIEE 3909 deje] At
At AT AR FellA] MRS st Fietke AsTERE S dAe 3
7e] dejzo] edt e stoll I AAste A FEIIT o] Hgk AR
7t e delee B9 FAR AXste BsdAE HAske AS Sl
Ouﬂ*’:—‘ﬂ BRA B He Bt Zlo] HIeth Eae A AN
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o

el e de)o] o) 553t WstE F467] sl 1y 3a=e] A5l
= M (caption)dl] B71 27} Wﬂﬂo]’ﬂ% %ﬁiiﬂ, TAAL 75elle 3919
dgjeo] FEE ot teolddl F

afl AN Hot gztelA ”35]31 Z@Zq—i Azd "”?4’\0]'3}%
o] A HFAQ on| & qistaa} itk

IL 722 3|3 & ofelsst Bis 7 45l

a9 uEe BFAe) dEe FUzt IAVE WHERY FAES o F
I glom, A7t Wde] k& %’55“ old A%H tidtge] 2 wj7hA] opA| et
ded g d3pt EatAlAoR YAty A7tolA oA S 7 i
A3k Jaraaa] bt 2 doiiE 38 AU el A, AR 5
e ohAle] AT E 5wl o oo WA o] ErkssiAtk
A7ks opA| ko] Wlukl 392 wix| 9J49] 355 wpbRe] B WA
oA 3t T Ao et AES 2oy it use dukdo= 2
He] WHEHE B tolAA 2(diegesis), 5 27PF &3 @47 Al A&
sPdelas sk AR FEEH AlR= TFUIE(Gérard Genette)= "AA
o} &2 (Narrative Discourse)l|A] ©]81at F FHS AAS 22 YalolEl7}
23 ARl upPgE: o|ok7)(extradiegetic narrative)2} ©]oF7] £2] AIAYQI Q%
o]o}7]*(intradiegetic narrative)2 TwJEH, TEALE H: 715 g¥l=, = vl
& TR ZA/hErh AR FA e E SolM A2l A dshe Ao
713 eME wE2A] da Afe] o met FF WA FREe] 1A

AR HEAA AHEh ol 2 YeEE e S840l Bt A

_ﬂ

3) AR A 715 gMlSyol Tzt #A 23S 9 A WA 1y Fusol
2, " ooy QI7ke?: I =Eiuly(dre You My Mother?: A Comic Drama)
© BUWAIE tE Wde] F WA e 3|nFolrt
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7oje] ew HY & glov Arie] «“2iy] Q& nine gen| 2
Feds AgES Aok gti(Watson S1).
aeE Fusolzke 24 54 Y, A4 a3l oA, 4 HAE
)t 2 Alele] FAIS Fal HHEEE $dd
AL FAkel ojn|x|e] A sl «wEelEo] AT FSHAAQ] AP
(Warhol 2, A1 §)etar Gelgcks) o) Mgk, T2AE 3 75 8l 9
Aa7W 5 @Al gk APAT =3 Akl ad omAelA AAE gt
AR on 2wl Fiel, = g3k RS Bl sjAlste Weke 2 X
At 2 =5 7l 2 oA R o] FolR S (panel) THE T4
A wWde] AFgMe EBAE Ha Sl AR FEe] A (caption)©]
FEoF sk, 1 olfre A B3 A7He] diglolde] wpgE: ofopr|e] o
&2 e Wzt AAL Y] ST A, sid Atele] o
TR A (gutter)dl] X371 % BFH, 28 olw]x] & 1B YigtE de T
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4) a2y =5 gE 20l ol ~u|AvkArt Spiegelman)©] 3K comics)] &
£ el WHE 19789 o]FHE Y W EHEE “FHREA) 7
" (spatial (architectural) experience, Lydenberg 57, |80 2 dAsh= A=
7} Bolgirk, 2oave] g we wde] AEE djelr} ol
5) & AES Ay 2 A3 3 AT Weke A4 g 3ngd A
Al a8 oln|x|e} B2} dAES] 4@ 919HSam McBean, Robyn Warhol),
A ARCAR, A%, 1A, 7] 9)7F ARiH s v ofujxst 2 9fe] o]
2] k9] oJn] E-A(Valerie Rohy, Héléne Tison), 6202 32+= 17H’+ Ll
Hog AMEEE oujx|d th3t diA(Ann Cvetkovich) 52 T% & 4 Stk
AAE At T =E2 FastAlQ Sam McBean. “Seeing in Alison
Bechdel’s Fun Home.” Camera Obscura 28.84 (2013): 102-123; Valerie
Rohy. “In the Queer Archive: Fun Home.” GLQ: A Journal of Lesbian and
Gay Studies 16.3 (2010): 341-361; Tison, Héléne Tison. “Loss, Revision,
Translation: Re-membering the Father’s Fragmented Self in Alison Bechdel’s
Graphic Memoir Fun Home: A Family Tragicomic.” Studies in the Novel 47.3
(2015): 346-364; Ann Cvetkovich. “Drawing the Archive in Alison Bechdel’s
Fun Home.” Women’s Studies Quarterly 36.1 (2008): 111-128.
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A’ (speech balloons)X & g <tol] ZALAE AR ARIE7 = gt} Wde
T AAE Adste] BAY A3 A2 AR tig ARle] e Ae
o} VK gusrolghe aA|Ed AR A AR 1L 3l 2o
3 YAl B dASHA|R, o]k e ARt SoME Al ofA]ef A
AAEE S B3 | 1] wiste} o)4e] sgo] 7R, A7te] &
of W3 oA S| BGS Faf ofFo]l 1T 4% B9 8594 A =g =ed
ok
A2 gjd & a9 omA|el] “AA okl de](autobiographical
avatar Alison, Watson 29)56) 54A7]1 HFE A9l tekdl A3t Arjel=t,
olgfgh AL A7llA opA|e] A A3 wmale] 2] A dH
Ao HEolie A3 AL 713 E Algeth Wl ofr|e EAS V15
Y 2 FFEY 3] v, A1le A E]EO}E‘:‘ 3ol L o
AP o] 9} 9 G mololl A AlAtEn ofide] FAA] gk thety wf slo]s)
A E oA 5 AFRE AZHE H2HAU S FE A 2vte] #
HolA & woll, dasratel] thek AlS]A] ApE3t Aol BiMA] Reta B|F 7Y
Alol’(closeted gay)= AHA 9411:32‘ P opr|e] GAX FAE ofd A F
oo 2245 ey 53 wE Aghs AT v AR g EE of
A9 4Rk S5 ATlA EE}T‘]}E WA A 2% T 319l
g oA S gt ditad R Y] TR M dES st e, UdF
oloZ|¢l I8 oln|AE B3 AP opHA| HAE A ARE ¥t
glov, upgE oloprld| digehe FAE Wolso|al diAske A HEe
AAp Wsleh=d] Y] Y-S ol2fgh HMslE HolFrh
old 7 dejd} opr|o] WAlE olEAel YAl TR Wit
A7he B9 WAIE «292E9) ofe|, ddjol W Eejo} A, ke o]

o> old

et

O

°P

6) F(Watsomy& 12fe] Snseld] o) slzzbh T8 ABS A of
HIEP (autographical avatar)2kal W3 22l ${EH(Gillian Whitlock)S] 4
< AHg3rhes).
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o, Ae3 AnP(d was Spartan to my father’s Athenian. Modern to his
victorian. Butch to his nelly. Utilitarian to his aesthete. 15)2}aL Blwshy & ¢
o 718AH ik Fer gofditt of 2 BAL el B e gholdl
HI(Lydenberg) 4§ W2l ofHA|e] WAE HPHA R Hrska vl T4
tAY, ol|E HE}Ao{Annette Fantasia)l} AL} S=21]2(Jenna Goldsmith)
A FUTAE S8l 715 7899 1] dtE 8] REHe e HAIE
At o= etk sk FUzte] tidtEe] 24 gl sjAsitt B

A 2 Zzo|Eo] HAEAMEA detgl o 71golA] ol E AAE g
At A9 A5 gigoz HAs WE 8] 9tk

o2fgh HellA] WA} HAFA o] B2 A BEA T Y| A
Wk AR WiARlo] Fxste A TALE AT} Biklo] “2at

Aolo] 1% SollA A&AQl kS wP(with its tension between

2
o

sameness and difference, as a continual exchange of influence, The Bonds 49)
g vl ek £ S Belss 434 $430) ohd, § Ale]e]

AMA #E FF7(It focuses, not on a linear movement from oneness to

ot Fo

separateness, but on the paradoxical balance between them. The Bonds 49)3}=
WAlele}. wixRlo] A G FeFA/ge] 202 Faf dejsd BRxe WA
zre] HH, opjAlE W Ate] WA Hks AasARMe] FEeERE
Aoz A e R, o3l opA|e] AL defse] A T
Aol Atk d3S nA L a5 W ok w29 Wie 3R
A ZF diE oA Bloju 715 Zb Alde] uigo] & FidAl SelA Eljl
o B2 st olfe Bl AMIS Elske Al FFafor gtk

rot

7) AAEE ARk thee] E31S FuEtAlQ. Annette Fantasia. “The Paterian
Bildungsroman reenvisioned: ‘Brain-Building’ in Alison Bechdel’s Fun Home: A
Family Tragicomic.” Criticism 53.1 (2011): 83-97. Jenna Goldsmith. “Landing
on the Patio: Landscape Ecology and the Architecture of Identity in Alison
Bechdel’s Fun Home: A Family Tragicomic.” disClosure 23 (2014): 1-25.
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FU7E 399 Azt E Eo] AR o7k 2~ AlY’(Icarian Games)©] )
=, Alde] Ad AL aelx Agke] toldzX(Daedalus)9t )7k
(Icarus)®] FARAAS AZF o] wdo] Yzsh= opulAle] HAd< o1zt §lo]
=et) okR2 AP opA7E o dejes F EE S0l 29 MY
£ HE solx, Fos "idle IdM Pt Ae A9 553 opA
of thet <14 Wske F53 ulsith. A|Y WA ke o] Fo ¢3S 41
olid AL B, telgEovt BHE S B s gk viE 3
gk o]7kmdt IS AT SRt 2 «2lt 53] A o] At
AN A, slsollr] FuAE AR W71 ofy e} oA SR (In our particular
reenactment of this mythic relationship, it was not me but my father who was
to plummet from the sky. 4)2Fe XS Sa ARlo| o7tz AU S FAslaL o]
7o) 53} opuiAle] S5& WAEA Aske Ao AolE Hst) H
Uo7} 271 “olA]7} o|7tz A v, I ek tolg 2 AT (For if my
father was Icarus, he was also Daedalus. 7)2}al &3l opsz|ol|A] t}a2] A
S ol oA S toldradt Hlmei “ol7tm vt uithd] Fegls
o, tolgRae A HIgl] w271 of W ©x] AAZE ARE A A%
3-5712(Was Daedalus really stricken with grief when Icarus fell into the sea?
Or just disappointed by the design failure? 12)2h= 3]92Q1 A& 53] A4
S A BUZIEGE L 07 A8 7R o] JEGE oAl g
& Xt B8R0t 3 A £5 QFske ol AgAA tig
WA w3 ow A7) i, opAle] FadE ke A2 25 ARl
Al E4514] ZAE oA PEel e ol gS Fdle

= Uga #4E Sl AR Wil okme] BAS% £ vl E7lsd]

Ean
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ke ohEzs NS B ohAS TR R AR} B AL
ol 7t zele] v Aelz A ohiAs} Zed Yreld BES

ojgfele = Al=E 3.

thetgo] © F Ao RS wilske dske opx]e] 807 o]
7] WZol o] H= THel|x W3 Besl] 71w A
ol dej&d AAR Aok i*—}% Agk & ooy dll(Helen) =T} o]
9 HP~°ﬂ 223 sk=d), o] el opR|e] gAY ¢
Eo] AR Al €3 2A Qﬂc}%}?ﬂ o} 2A7ks ZHFoRE off9 7‘01
0*%’6}&] Ao £499 HEE F3]87 FAld oA I gd PEs
dele =S At
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e an) 94 FSiE AR @ Ho
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% wap Qghen) Wl

Why had I told them? I hadn’t even had sex with anyone yet.
Conversely, my father had been having sex with men for years and

not telling anyone. (59)

SHARE 2 ofA|e] wEAbat AR o] HAIS Hjal 470€ ol AT AL
As diefoln], aw msk] eskeeH oA} Al W] Bk Ao
Hl=gld  F5o2 2lel Adolxdt oA =53
A”(cause-and-effect relationship, 59)%2 AZAAIZITE zHA7te] widd z7te] ®
s B3 oA E ek Al ARl S5 tig StEpbgo] ofAE
et AW ET ¢ Are Zo] =edrt

FeJEoAl oA Aol FAstE FAS Ad 7P 7R tideldd
ou, oAl del&e A9 Aud oS dial Tkt P i
Jid=d

B

F



42 A A

Fele oA Bk ohel, M=o d=d EAIH. Wb ofx|e]
AR ek BES HeslEu kel Bt ofAE U B o
el FA7E Bdsk 1 A=t

ﬂ

Not only were we inverts, we were inversions of one another. While
I was trying to compensate for something unmanly in him... he was

attempting to express something feminine through me. (98)
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A7kl 1ML =9 WAL & 99 7180] ofd X A=
< EAYS ATt rhe A9 ulE Bl oA AFAAAA 719
HAde oleetd] ZPY PsE& L&Y BAld, oHAE B3l A B
T AT & 9 5E FUIAE Qs WAL TARYe =9,
(The Bonds of Love)?|A] ofo]¢} ofmUe] Tl = oj gH5o] AWbAQ] F27}
opd FTFT A AT, BRI 594E Iske e B3 A9
FAGE ZA 2t ofUe} ERIZ] fdf BAZE €T Fsk=H|(16),
dd) w3k ofpiz|oke] AIE F|aahy o]k Ak AJElel o] Btk ofefe] A

& U geAR FHE F Yt 990 2AGE Heizeh

ftom

2 Aolo] Dok b sl WP At ol Gk e $o B
7 A olEThgel tid A4S AU Felglth Y oAz}
Mls S Q9Y AN U EG 293 ERE AR 9 2
& el 789 Relgn

Between us lay a slender demilitarized zone—our shared reverence
for masculine beauty. But I wanted the muscles and tweed like my
father wanted the velvet and pearls —subjectivity, for myself. (99)
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S Zuab w233 WS Fa Al i 5 SUE, 4 oM 2
L3} thgo] FES AEEHThe Bonds 47). HW]Z BEAE 7Pt 71digd
oA oA Y] JEE FPA= FIAN, Arhe oA E Fshe HA

& 3o oAl tigh S ofe|= Hl
e e 22 B glon, A oget I Ayt ARl EANE

I A7l S7kshe 3219 ¥l 7 45l

dido] Weks “ZEad 32 AAE 2 22 AR AR 22

A (Warhol 10, A1)k BH3 A vl 2, FAEE U3 dej&s E3l
Aol Ad 2294 B GAA MeTze 28U 0R st de
S ARUZE BE 39, 194, 434) 02 FHsl AE TE AR g3t
oA Ziate] a& vl st HEE B3l A Jue dauiel
7Fe3S AAg) dejzo] Bge) AER FAFo] o5 7| VL 48

of wel, BEae 224 BAS 2 tidel Ho 2 wgely AYE| o7t
QAEG adit. W, FAZL 37 3 F dejeo] dAje] defee 2
AotA] x3the Al AR sz, 3919] deled FEAoR HEX
gke] BAE Fal Al HAEE =dle Ae FRoR dauAe 7Fs
& At

43419] dejee AAld] £ 7L AEE, AR HAS A= 3 s
S 227] AlFslA 3o deledt 29eke 59 Ag w9d g9

Belee U 3L WA @] dfRe] BEE aefeld ARk Tkt

2 715 Az, A AN E BAY F delee] AL &3 ARk o
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A ARLE AN A ekt Rl A BAAT, 49l 2
ze T g ) T deled] PES FAH] g AT FF
s Sl A namaton)®] S ek AAY 2L 4 glow], el e
24 B /I5E LU 9 Al 25 0 AL aee
a9k Hn%e] Welolie) e, < Fel clstehs <ol gtk A

e A L I

7N E7F oFHth(You sense that there’s an aching person behind it but it’s not

ol E 18
o

of
o

a theatrical character because it doesn’t change. She knows everything. Smart
48, AR SyEke A Bl WA & digolide] Ad A54 dAlE At
ueb Al A A9 dele A U e 5 475 ddaAut ¢ 25 o
ol QuiAel Aiais BeA 37 Waske AUHe 98 w3 Saw
A3l dejeo] A &3 F %ﬂé—‘ﬂ SE < le’% He %"J @ZH—"J A &

o] =S50 Axlsk= ﬁe Wiﬂw Zdé 7S (Sokol, AR1E).
e ofdl deiedt ey dejze] S-S AlFeR on] Wojzl ARioly 7]¢f
o] £#o] opd gto g Zgd ARo] "t A<l dEjse ARl 719s vl
dej oAl = ARdE 0113?% T A= E7dkaL oW TR 9
HE YAkt o2 A o159 S AT 5, DA FU A SHL
Z 3uHd dej=e] e FAAA 3919 dejEe] FHste dde] AL
e &8 dzolelel oz Mslith LE 020 Asdd € 5 glu
AR e vlHE e DA ‘4@}7}% gk g2bd el AR Al (Sokol,
ALE), T el WA FAR ST 309 el AAle] SHE YT
& &3l T AAslel mEW diedt 44741 o =eeke o] daloth
391ef dele2 2EA s wHolge 1919 APt Bz TASkE AY

8) 7} 22, A=} HME, A7t Fue PAE PPEe ezHardo] gAY
B Baedo] gdd o277 M AE At
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Elo|A|k Fld A2 T2 JdHEYE i Fs x4 AL} 3 E9 HAnk
7] wzo A 5ol 7tk

A2 B jole] g FAge] BA SoM T WAES S
A c]—@"% s L‘jr o] #He 1]-"101 T gl ok 1ge PEs %

=

The intersubjective view maintains that the individual grows in and
through the relationship to other subjects. Most important, this
perspective observes that the other whom the self meets is also a
self, a subject in his or her own right. (Benjamin, The Bonds 19-20)

o e WAle) 24AE, Aol Belest g 5 dzee A9 A
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B FAA] APHE IS 5ol vo] Al
SEot APAA tik doldh Q149 A=E ZHdl e B3l 3
st} AeAld #Al= «dge] F7P(Benjamin, “Two-way Streets” 139), &
= “JeFAA4 37 (Benjamin, “Psychoanalytic Controversies” 441)0l|4] ©]F
oA =ul, FAIZAA o] F1E 3%1¢] Plo] Pk I dAES BEl Al
23

A9 A Wl aele ARG E B HAY T dEles L3P
o, ZA9 F dej&F e WA =2op] A7 #AE FEoke o
o S0, A9 dg&l F Ay P5S AAss B0k A 4t

Bl 24l el 9 Ae) 078 THD 4R Wk, oW
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35939 WA Bast o] WAE J9 52 %oiw SEELUE
g3t0] 3919 Aejeo] A28 AAS He T4l gHow vRelE o
A 3909 Pelee Aol FANE IS AFS Bal AEAom A

Aglehe 5l Tgel R olsh e A2 el =gel] 9
8 9ed AL Aol 391 wEe] Hgolnl, o|RE At S Feol o]
A% A3 6 vep o) oo BIE Bal RS BAHS G )

A 3 Hol|A] AdHH T
ol e dyxkte gM29t v S Fa FREdE £E3tE A
St 2R A9 AL S FofFl EPSAT H=H|olgks To
o] ouzat Hae Adzlduket ofd Al & wido] HAAdS tiRgit) opA]
T TEIE o7} wEjHely dujaz e o
Bxdte] & el AR AT FAAd dig dd 28 T
gt A2 JFAQl ofHAlel ek B o R olof|=H], ofA]e] FHFoizl A
AV QA= FslAt oek #HAH Pe& FAIGE oAz} Sk 7}
71 Qe o] A ehs dEolu, A9 THE 4 =SE Zo|(Roy)dllAl
< WEY ZB0] et ofdl A g dst T Fasfop &
APAE ofdd defzo] opA| gt §] 3 HIAEFel A Tl 2] A
e A He Z@olth d2EA daAE Age o8 g
= W] Ag o= “olFgrhe Aol ofel ZAZ1(you're beautiful-
No. I mean... Handsome. 49) ¢4J9] vj&d& Zdgic} SHujgde] WA=l
7} 1S AeFsle el “daFn(‘Ring of Keys,” 48)8 HFE2& &

l

ofdl dej&e srhlojd ARa gEFo R Aol miEgs e AN
o tial o= o] tHgit) o]z Wizl ] st zpr|eh iy
ek 2pzte] dojuh= Rt R B Thssith ARl EAE s
T BRIF AE w7t deshe Azrlela W] dEe] AP am the
doer who does, I am the author of my acts. The Bonds 21)9-= =7/ Bt
Al FAH, o dgjsd fujgdte] A vt Bl Al
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AL A QA
Hee] © delee Ao /15T Uold SAMe 4 Agehed, ¥
QU] AHANE AL o AL S Lol 2 W] A71E B
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(Teachout 9), “7}5 BJ¥|579] Rpd] £971E oA Rde A4=
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Ale] APAdE 4w As FIske v, A e 23 AS
ghol Hhz Exte] Ae7h AlRE7] wEel] A= Al thet Aol et

dejse TR HAE B ouE &2 A WS 2a <AdF upPr
7]”(“Changing My Major,” 31-32)2}e =& F-20 N2 FAE S 2Rkl
o] ARASE wEA et Pue she WstE Belth tig dejse] A
T YEY] AR ofd Al At Hwsl = wol] SAQ w3te] doln,
opA| o] S5 1 A Sdrk ARt tiEtY el opHA| AR QI
EEE nawd] sk ol Hed), 1 ol THEY W opg A<l
dejE E3F 9 5] welh
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Ao Weolde A o= A sk A g Ael719] Almolttd) shAlRt

9) ol Sol, Wi e FHIAAS ¥l 2ln 44 F opiAE Eeloz
Hojgo] xS )’ (Caption: 1 leapt out of the closet- and four months
later my father killed himself by stepping in front of a truck. 32)% AR1<]
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Caption. Caption.
She realizes the obvious.

I'm the only one here. (65)
Q) YelEe oA 5 kel WA Ak WS I ojud AR
)}

AL A ST oA = AEA] Fet o] g ol g Az
i}

€]
&0 oA E FH A3 Qe A B2 d ARl oiR dzge

891 dejeo] Fullel ER ol RES A wo AL dejec]
Al SstET, o] €3t 399 dejee AFer AR BAE ARt A=

£ oAk Ao EEit) ofd Ay} gigA] delse Agos A od
&S vigkEn, Al =ro] opR|ofA] 2HH QALE A e AEjo] o]Eth
AL FAo] Zof|A] FA-S “rjofe] &4(the reality of the self), “EFRI(E}QI

jrt
i

A4 (the reality of the other self or selves), “EF7}F &dhk= AlAlS] &
2”(the reality of the world that they share, Yeatman 15)2 J-i-gtt} 3919
gl&o] MRS AISh= o] w3k 491 FEsF HAY F dEjEoR FEH
d WAE Al vhge R 39 B5rt &3 ddR gL Alo] sk 3
g “dol&g(“Flying Away,” 66-69)% old dzlzo] ofHA|et 94 P
ot A S ARAHT B, AR EAE HstL T8 DAl
o] & 3219 X3 WA E ste Zoth A dese o7k R Al o
o oA gAE Bo® FAA S nhe] gtk

W 7R W7 opit = WY IS @, ol =EAT

A FYE RAT & 99 E0) 9k

ALISON. Caption: Every so often there was a rare moment of
perfect balance when I soared above him. (69)
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The identification with the other person occurs through the sharing
of similar states, rather than through reversal. “Being with” breaks
down the oppositions between powerful and helpless, active and
passive; it counteracts the tendency to objectify and deny recognition
to those weaker or different—to the other. (The Bonds 48)
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al =
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10 G ons ALel 498 AT S dont G A
A%S T 5 2arlel 230 AW} glslen, ot flz Lefeb Puld #
BE AT £ UE £to] A1 B 7R Ak (It was a discomfort
well worth the rare physical contact, and certainly worth the moment of
perfect balance when I soared above him. 3)Z= 27k AFH H7pt 7
Aol ATt
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Gender Identity and Intersubjectivity of Fun Home

Abstract Kim, Jae-kyoung (Chung-Ang Univ.)

Jeanine Tesori and Lisa Kron’s Fun Home, a musical adaptation of Alison
Bechdel’s graphic memoir Fun Home: A Family Tragicomic, has established an
impressive performance history as the first Broadway musical with a lesbian
protagonist. As an attempt to find the reason for its success, this article
compares the focus of Fun Home, the musical heroine Alison’s gender identity,
to the primacy of the father/daughter relationship in Bechdel’s graphic memoir.
Both trace Alison’s past memories starting from her childhood to her college
days, concentrating on two topics: her father Bruce’s life as a closeted gay and
Alison’s discovery of her own sexuality as a lesbian. Despite sharing the same
story, the graphic memoir emphasizes Alison’s unresolved relationship with
Bruce, repeating the moment of his death, while the musical puts more
emphasis on Alison’s growing understanding of her own sexual identity by
staging three Alisons at different ages.

Psychoanalyst Jessica Benjamin’s relation theory, especially intersubjectivity,
is applied through the analysis of both works because each fundamentally
presents intersubjective relations (either between Alison and Bruce or between
the three Alisons) based on love and mutual recognition. In the graphic
memoir, Bechdel, through her narration in the caption, reminisces about her
flawed relationship with Bruce, portrays his death in relation to her coming-out,
and at last reaches a degree of self-recognition. Meanwhile, in the musical,
Tesoori and Kron focus on the three Alisons’ mutual recognition and
understanding beyond their different ages and maturities by visualizing the

interaction between these three. As Benjamin argues that the power of
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domination and patriarchal gender relationship can be overcome by recognizing
the other subject, the interaction among the three Alisons shows that the
dualism of subject and object, father and daughter, and heterosexual and
homosexual no longer exists in this musical. In short, the expansion of
intersubjectivity from father and daughter to pluralized lesbian protagonists
helps the audience to reconsider a lesbian heroine as a more approachable and

universal character freed from the extant sense of difference and prejudice.

Key Words Fun Home, Alison Bechdel, Jeanine Tesori, Lisa Kron,

Intersubjectivity, Gender identity
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