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Cool Pose is a ritualised form of masculinity that entails behaviours,
scripts, physical posturing, impression management, and carefully
crafted performances that deliver a single, critical message: pride,
strength, and control [. . .] It eases the worry and pain of blocked
opportunities. Being cool is an ego booster for black males
comparable to the kind white males more easily find through
attending good schools, landing prestigious jobs and bringing home
decent wages. (Majors and Billson 4-5)
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Yes! Thass wat I am, and niggers don’t care Tone, it’s not in us. I
mean we’d rather stuff our faces wid fried chicken, go out and tief,
fuck whoever we like, than give blood to one of our own who badly
needs it—who could die if he don’t get it [. . .] We do wat
everyone thinks, wat everyone expects, so give ’em wat they want,
go for the pussy. (232)
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I was angry at the police, I was angry at the girl as well, although I
understood her. And I was angry at the boys killing him. And angry
at whoever let those boys down. I was angry generally. And
particularly any time I read in a paper: black youths do this, black
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youths do that. It’s all headlines, no one’s going deeper. So I was

just trying to show where these kids are coming from, and to say

that this concerns everyone because these are British kids. (Sierz,
“What Kind of England” 119)
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O 5219 913l tigh Wiole] F¥(“If youre walking down the street at
night, you see a bunch of black lads walking towards you—." 51)& =&C
24 23 drehe Sl F2kd A ske @l (homogeneity)ol] thet 117
WS FAEAR ] sejuick mgk 391 Hadsel tigh 29 HlwHA g
3] “2E52 ] FA|EC]ZoP (They’re your people. 96)2kiL Slofsfishe Bl
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2 TE} M 288k = 59 Adithblack solidarity), & WIEZ}
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A% Eqolgn v

£9) a5l volt Werat 349S Bl 1 974 QAP sefvinh
2 ARl A felAe ABe oUe Az ARd Ful A
£9) Hads] vald B & P Fust 9YE Seur)

& S5, A A & £ 82 d AdE & = =g, Sle Al
dF ¥ = I A et A o' B AZE e
24 Y, Ul (HESIM 29w migich) A AE, olEoh vl ol
Aot A2 Aok ¢ 9] ABE wjstol? il 7} Wujok &)
9 oolfE Y 22 ARE, & A UAE gifolo]. b oA E
U 22 55 uio th] dyoz Eofslof ATt Tolok U
T T3 soprlEa e, g2 Il 23| XY olof of
o, A 7R ol a#m Ao FAA? a¥A? <F T, o 1
g2 (WS FeFh) 2?2

JOE. Niggers, Emile, can’t play the game. You can’t play the game,
Kwame played the game, Kwame had a life. He was a decent
kid. But you, you! (Slaps him repeatedly.) You want a life,
bwoi, get yer own. Why you have to tek his? You know what,
it’s fuckers like you, like that pisshead, is why I had to leave.
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Now it’s fuckers like you that bring me back to where I started,
You had to drag me down, innit? You had to drag Kwame
down. You feel good about that? You love that? Is it? Do you?
Do you? (Slaps him.). Do you? (112)
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Representation of Black Youth in
Roy Williams' Lift Off and Fallout

Abstract Kim, Yoo (Sungkyunkwan Univ.)

This paper explores Roy Williams’ complex representation of British black
youth in two of his works, Lift Off (1999) and Fallout (2003). Williams, a
leading contemporary British black dramatist, challenges the mainstream media’s
stereotypical portrayals of black masculinity and black-on-black crime, which
are largely based on the perception of urban black youth as hyper-sexualized,
degenerate and criminal-minded. Unlike the first and the second generations of
British black dramatists, who relied heavily upon ‘the migrant sensibilities’ or
the binary opposition of white and black, Williams’ plays focus on a complex
web of black identity, particularly the urban sensibilities of a third-generation of
black youth in contemporary British multiculturalism.

Dealing respectively with the stereotypes of black machismo and the public
discourse on black-on-black violence, Life Off and Fallout swerve away from
the representation based on fundamentally binary terms which have long
characterized the racial relations between black and white. In both plays, the
conflicts within black communities are critically examined and the notion of
black solidarity is under scrutiny. Williams’ representation of black youth is
closely related with the immediate and urgent social, economic issues such as
racism, urban poverty, violence and gang culture. Establishing the links between
black masculinity and crime impinging upon black youth culture, Williams
contextualizes it in relation to the social structure. However, Williams’ black
youth are not recounted as passive victims of white supremacy. They are also

subject to criticism, being the active agents of criminal deeds and demonstrating
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the lack of any ethical awareness and moral responsibility. The representation
of black youth in Life Off and Fallout challenges both the conservative
discourse, which has defined black youth as a hotbed of crime and the
well-meaning liberal discourse, which has attempted to posit them as mere

victims of the repressive social system.

Key Words Roy Williams, Lifi Off, Fallout, Black youth, Black masculinity,

Black-on-black crime
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