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E Ade v=e diEzAQl vlde] A= 7]1not-for-profit  regional
theatre) % SPUQl Q&2 Alej~v]o] HAE]"H(Oregon Shakespeare Festival)S
oll FAIY PlEASY] APEE 28 EA} ok thd A7 A W=,
2019 A2 B1E Fe] @& vl RS 399 ek AldS 2tk 1
TAFE PIRE T 7E2 FHOE W] gou) HREdolo 4
Aol & AFota A A5Eske] §4< el il £24(Margo Jones)7} 2
2ol ARG S747(Theatre 47)2 AIAC2 = 9™ DCY ofv=74
(Arena Theatre), A7}129] ZM=7Goodman Theatre), PlH|o}Ee]xe] A2z
=7(Guthrie Theatre), Z2]¥1o}g TAERKCosta Mesa)S] ARF-AFAEF
(South Coast Repertory) 59 B2 H|9F2] S4E0] "= AQA A9A A=
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& FA3 ABAQ AA FAES Fohe AAT deEAY A5 FE
olufAlal itk AAE oY AMEAEL BEES0] IEAEY AEA
(tryout)th=A] ek OME} nla ASANM 71 ez dolgk & 5 e
FAA e afo R Tl nEds T 549 98
& gtk o] F shel & ]?‘:7‘ Hlel2glo] B 2B & A7k 22l 20
2 tEAle] XE AWSFER De] 19359 AT eI oAlRl=
(Ashland)2hs 2} =AoA @&t g w(Southern Normal School)De] w4~
2 A Zold YAL H5M(Angus Bowmer)oll ol SH7IEY Pake] At
o2 Hojxylole] gL st ARt o] 1960 tiFE] RS
A A} B ke AEEs WA edd oM 1983dd Eui
(Regional Theatre Tony Award)2 $~33tal 2003l "B} (Time)ol 23l
n=e] st AR F shE ARENeH esd wd 1A Y230 g%
49 + =5 23 Zdd A 799 AES s 408 o] dAE
gtolsh= Q7] FA o= Auidaisitt

Qi Aelzslol ALEEE Gl Mlelaslol 33 dndolel Zaals

‘Zelo] ' (Play Onl)3 tlEo] mISERAL PIZdAL £S5 (American
Revolutions: The United States History Cycle), ‘gr=o|ol7|Z24 €’ (Korean
Stories Project), ‘EFEIISEZAE’(Latinx Play Project), “F27HA%°
(Playwrights in Residence), ‘5-t]'d="(Staged Reading) 52| ThF3h 2=
2L 95 BAN nlEd=e] aFo R JlEeta jlon, e
AR Y5 B Had F2 FAEFE = 2lEF HE(Rita Dove)e] TthA]e] o] F-
A=, (The Darker Face of the Earth), ZHE AZHRobert Schenkkan)e| 20143
Y 32 T 28 Z (Al the Way)® d YEJA|(Lynn Nottage)2] 2015
EYAY 32 Ty (Sweat), Z2F HA(Paula Vogel)e] EY &% 437 9]
A j(Indecent) F°] T} o2l A|&Ao|u 53 vkt A 7Rk off dA)

1) ‘Southern Normal School’2 @79 Fo#|Ztheta(Southern Oregon University)
b 9 AR 2 ARASL
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Me TASAL (Theatre Journal) 2t 2 AEetEA]9 AT &2 W4 &
of vk A7zt Rl olglgk A5 FAEY] $7](performance reviews)7}
% due As B 7 dnk o2d 3dIEe 4 pEEde] A9 A

3L &3 97, U] 59 deA] =
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2) o] o]fE 7 A2 FAW 47h9] AYxlo] 3FEUll Ends Well That
Ends Well, As You Like It, La Comedia of Errors, Macbeth)¥} 23 7|2=
(Alice in Wonderland) 32 SAZA(Hairspray) 34 E3F 3 £4o A7)
Zo| et AHBAA Uz ZAES T2 7|32 Ea wz 20E R
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Argol whe} AE] ourt 2A @b W]l BAIU RlEdSe] 54 o
aisk7] fsire FHTHo] BFAQl AAzdolegt & & vk 539, v
(diversity) = 3FF= AJ w2l(gender-cross) 2 %1% (color-blind) 7] ~Eo] Z1ls]
o5 v AFAY 545 ARE wf T SJoA] o]FolA]
T Bidta nEg 7|55 ASAE-S ARAQ s ST A
£40] 7Fssitt
deE W g9AIBill Rauch)de] F= 3l TS a7z WAl
& o8 Moadlo] H2E A 2019 A& FAE F 1] AF T &
oA tE 7l FRE nlw 99 ©bsSth(sketch comedy  troupe)
‘1491'3°(The 14915)] T+ -5 Alo|;(Between Two Knees), T A/d27}
24l o](Lauren Yee)o] TZHEUQH ZM=;(Cambodian Rock Band), 51732}
7} Ag] 2By He<=(Christina  Anderson)®] "3z wWEl7| (How to Catch
Creation), &2} ¥4 Fe)d; Tgln s|lady @27 SEp|e &2l
(Octavio Solis)2] TolHUZA (Mother Road)°|t}. ©] AA=FEL 242} vl 9+
W, ZEGo| w=el, SR FEHQl, a8l sladY JEES FHCE T
ool thekdt dabe 2 FAINA AAlES ThEH wEARE Y] agdhdat &
3HA A sleth seAlEE olHd A FEVIE B gl =4, A
off FolA] o= AR tiHARI =] 7SS Fska gk
ofgfdfAe B d7Ake FAdy AP TR 74 AFEY] v Ad

o 28 50 22l B4 498 Al @ R Ak de Ae
S

3) 5t elErEoE 200795E 20199 GE7HA] 124 B9 H2EMS ApAon
o]0l & ghAle AdE & AAFAAE e Sod P AME|(The
Ronald O. Perelman Center for Performing Arts)] %0 d&gsor Fds)
A =] 20199 AES BOR ARES WA FH3Uch 19 $<lojat 6t o
S50 3R1949A%7 UEl| 7N2i(Nataki Garrett)©] F-38k%{th
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Aol 53], 201995 71502 #AEo] ) foA A3 viFe He
1915 W59 vl A el 70%0] Deled, dHHoR welso
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S| A 2] 2| 2~ =7 (Allen Elizabethan Theatre, 1,190
A), FEA o5 @ AUFY YALESFMF7(Angus Bowmer Theatre,
6014), 7P 757F 22 Enp=7d(Thomas Theatre, 270-36041)2] Al 7§ &
oA o] FolXt). Hreglo] Fdd Hls) £Ao] gle oder = B
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1. TS5 B& A}o] (Between Two Knees)

Z}7}). The 1491s(Dallas Goldtooth, Sterlin Harjo, Migizi Pensoneau, Ryan
RedCorn, Bobby Wilson)

1= Eric Ting (California Shakespeare Theater ol|&71)

FEAA] g2 A 20199 79 993 ©F 1:30 - 3:50 @ Thomas Theatre

o)

FARie IVEIRSSAL KR

ARERIA, ‘CHSHAO| HIR” Justin Gaither, Rachel Crowl, James Ryen, Photo by Jenny Graham,
(c) Oregon Shakespeare Festival, Between Two Knees 2019

FF FE& Aol & v] o] 3000 Hol| Yol 9FUES FAMIH
4t 1890 U=y Y541 tigM i (Wounded Knee Massacre)¥} 19731 ¢
T EYLFHAAIM)S] TI=Y A7 (Wounded Knee Occupation) Ako]]
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8335 Al W g A 71Eo] Aol AA Al He A gAY
EprtE v Stk mgbd, o] 59 AlRS daow o] FHAA]
A o) 74E geleithd) Y =4 2]A=<5(Heather Cox Richardson)el] w2,
HEAA oY R 7P B Y welo] sdE o] et FA TeolA
5} (Republican Party)2} #APR1 3l|2]<(Benjamin Harrison) &= o] %4
AARIE ol vls AFUES F3e] Asleh AAHe HlSolth(1s).

s 35 Aol BEA™HThe Andrew W. Mellon Foundation), Z~E}Q1H
1341E(The Harold and Mimi Steinberg Charitable Trust), AjFH=¢h
(New Native Theatre)Z} 7] Q& A2 Ao} gl A~E]do] A=A]g] T2 73
‘W GPAP o] FEA UL Hrof o A]E ZA(World Premier) S 7HEH], v
FEHAPE A&7E A9 71802 200830 AlZHE, nl=dAll o] S
Q3 ARES AR & 3TNAHY 2] FAg g o FY) 33 AR
Aehs 7] ZRAECT AR didAtE AE 3789 52t Fole
°]9%(Young Jean Lee)?} & =7 41Q127}e} v&o] Fjote} TT|2y(Quiara
Alegria Hudes), dlo|H]= &l2] 8K David Henry Hwang), & UE]X], 2HE Al
7k, Ze} B4, 2JA} ZF(Lisa Kron), gJA} $M(Lisa Loomer) & 259 1]=4
SAE diEste 27Fee] o] ¥ e} vk ¥ ZEI2 o AlYs
gjo] #2E"o] Tes] A2l 23]o] 3 ofet m=d=e] mgs
a2 Fa=e] A=A 7)5eta 5s & HoEt [ 75 Al & &
AR g S| o F 1491’ FHu2TL AdEE B 1492 o]
o] 2R (pre-colonization) Althol whet =9} SN x| AlE o
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A AEUE BN P Bde] WA e wSEd e 7ieks]
2, Fls A9 vlofgle 7HA% 3 E& 5 Ul(thrust stage) FEIZ, <1

4) 9 AEL FE Alold] AA7|E AR 7l)E 449 gv= @3 Slth
s, FojA] Wole1Eo] E|(circumeision) W Al A71E AFHIA
Ay HolFe 3|3k A wolRsiel Fwel thgk Falo|th
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£9 TS 98l Efimo(trap door)E BIH3] ARgslth Ful FHHA = 1
T8 Ze]EdE QYA X(Cleveland Indians)®] 211, oj#} U511 3}
9 5 v 43l ik TS ks tiewst on|AEe] A L Sick
ZAFEE E(Ensemble) 2 TN AEE Adlohe o597 £l
(James Ryen)¥} @01 E#AAY ofnf$- o] Zz}e(Rachel
Crowl) F BH& A<slne BF 457 859 vl§-E5olr}h. BE ul¢-50] sl
o] Qs A7leh= HEAN2E 7] A4
(direct audience address) % AF2HZF GAre] AS2Ql &8, 5 vk 2% &
Al 52 Az Hee|ES MAlSg wWEEA skt o] T
2 G AFe] Adeka ARAR A A waA]e] 2 etk ey e
E ] mjek fele dsEte GAuA 71| disEstolt) 1491
$E deff eSetsn), A, 2eja 2eps 2419 dFREe] I
H(YouTube) e Aetle H4ox ZA4Hq Zf= 93 <Fe
(Twilighty NB|25 sejdste] & 715 Y A 94 “<mie> 5tive] &
X" (New Moon Wolf Pack Auditions!!!!, 2009)s ¥3lste] A F7k4] 150707}
4 FRE 93 AL st EAlshs 93l ek Ads g #
42 TG T 55 Aoy 289 A FAFe s, n5 fHe 2
s <EQdntelo| B>(Saturday Night Live)E Q73AI7|= 2HEe] dhiElA|
(pastiche)d P27} 254 (farcical) 84, £25- B ZEA] offyufjold 71
T Gkt mlY A dEe e A A vEh aela A FA4 A
e vk aejgk sl5de] A a3 WadelA 719lgk Alojth

T 35 Ay ARE s dFUEY 9AH 1% M FE 4
o] vz WIS A k= A=Al glEl(Larry; Justin Gauthier )2 wi-¢ =
AQl AT} vl e TV <] BlF>(Wheel of Fortune)g S{2itis}
o o] 4R PIARIES Alste Ulghake] HlF) (Wheel of Massacres)=
AlFFsREd, olofAls =9 EEAME FUF ofolAloKisaiah)9) o] oMY} =
= HolshE 1890 2T =Y At A, ofolAoke] Al A S 34
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A7 7FEE 7)sgtae] 9k, aela 19739 =y A gale] FERIgt
ARA R Adsh] AFNEAA 7kl Gare 8-S widitt o] S
4 HQl $-gelet TS AZIGlol FAE7]l el
oo} B = 9l F2 ohat & 4 itk
T AFVES Ued] QY JgaE BA
skt 24 ¢ar o] 59] AR ik WS AAlg) a0k} Ho] 7HEE
71&g ol Ao A ololAlohs Xl AAR Lo olnkima)zhe
AT A& T 9l ARl FAe] & ma a9 I VEstus
Huz|2 skt olw) @2 (‘nun’F ‘ninja’e] AJO)Eo] TEQ 4 ol
A A3t Fe2 2E WaE(Rachel Crowl, James Ryen ¥)S E8]X|1 &
Zol AAFRR of7|M AFFAL dE| 43 ARA Y <~EPET
OEL>(Street Fighter)9} <ZBZ¥>(Mortal Kombat)e THEH 3}, o] F U5
1l ol 7MY V&gt HATE BRFALE el a5 FF
7} Hof ofs Y Y(William)S A5 449 Ak warrior)Z 71917 deld
& 23 AAAC Ao Fdslel At 4458 A9t AAlslaL gk
delde 57] Aol sk A & ofol(Irene)ol2hs A S B3l of5 o
tl(Eddie) 5 WEH, ool &4 71 AMle] 1| adE b ot 1o =
H7 ojolzjofe} ofmle] 3 & <ol Wzl Fa wdth YRS BE3 ol 9}
gy oA A otle AdviE] g8d oz gAshet, AxEe] vt
Aet 4 (Custer’s Last Call)9o]2hs & olx] ARloAl £& AE @3} Al
Hlof] 3y Zg 3T} 7189 24§ A=) MEEH FHd). o
o WEDA oz 3uid] 23 A9 APt &8s o] 7 ole vhaE

5) ofelalore] e e ofuurt Foll gl & AT AofE FZ(Wolf)©]
U ole ouye] 5o deAu VgEudA 75w o8l olojAlokE
AA Hck

6) A 712F|(George Armstorng Custer)= WO-0 7+ Aol F9 AR F
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U}Oﬂ Algzlo] Al A58 N 3 ?i*c‘ﬂ AR ololdz} Aj3lsta a9
Tgog BT Moz Zoler} Y ofolAoks} ojufs YFMEY S

(American Independence Movement) 3|57 F7|¢ ALEE FH3NTE =
HAtE W AFARS(FBD) T &S] E9E Aotk ofolAope} ofnte] 3
of Eolgl AdpAbte] O5E FOoE A1 ke Xt Mol »d B4
(slow motion) 2% /=™ ofe]dle] x}ile] et]e] Al muiska, A
o] Fo] Wxrl= £t Tk dEnh oA 2Ro] AR H wjeES A AW
A ololote] olelLzk 7] A MR gle] ol Feld B WelSe] 24
7] Al 7138e] dojua AFRIEe] o] 4004714 AFEm st
Aroktiar Awsly gl¢-2d A0k (deus ex machina) galo] Awtz =28 npgt
gt} o] & RE 950l o} 3 WIS A AEE peke kg FaEr T
TE ALl 39 9 Utk @dXe] "olRe o e 2ee oo
“AuA A3} 712 Aol A Hojdk dAJA Q] W (temporary liberation from
the prevailing truth and from the established order)S B3 thebd AlAS] =
£ =5k v]elY wlaEl(Mikhail Bakhtin)2] ‘7RRP(camival) 7E-S Sa A
B s Aolth(10). F, AE dAke} dAle] wiolat ARl 2te] AT
IS AEAR CZH ¢ —Zr‘?lréJ A v Al uFsta a5e] FAH L
2 yobzd & 9= thy 2dE AXghks Zlolth

T35 55 Aoy e ol Al ] o= &F Ed HEo] AE XX
ol WEols TG fH R 3 U WS &2l & e =
F2E e 22 FAIUT w2 eI A, AV|E EEla AAA R
T X183 AFc] SR A4 $ 53 Aol oigh SukE o4
< FEMNE FA/EAT TS Bl WS dLdthe AelM &
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F-22] 3|57 (an absurdist comedy about Native American genocide)°|2} % 2|5}
% =tl(DeRuiter), ‘tieAPolels FAE FA AAEHE fHE o] 59 F8
&g WaoR 1491 ] HiY F shE el st UVW A=
EJfroll Al o] S¢] tha g4 frrh AFEelA

(Migizi Pensoneau) =

A

ARVeE Hofeta & BAER sllF x} 29| AAE oleel== %—t— a3
< ?%013}1 Bt olnt AAE FAAN frle AR B4 1
AR 93 A3 AUAA Z.%*WOM HgHor o & e I e
& WS W wolso =% fste 3 A= 7edth H2EY
dHE e AFe] o 2 Alﬂ A #F A S-S B8 2ol 4l
2 3o] el AlEKShasta)9} ElZwH(Tekalma) ¥5 9F7E0] AF3 X
A& 771 o S FAE s FAA7I E gefde] E5e AR
S AAstart she 2B AR AP ARske Aok stk

2. "R B = 5 (Cambodian Rock Band)

27} Lauren Yee

$Z: Chay Yew

FEAA] 2 A 20199 79 18Y(E) 2% 1:30-4:10 @ Thomas Theatre

FZEYR SE, 9] A7t 2al o] META|2FA A3t oot
Az Zoft Aol el FEeH AS5E A3 F=A w=el AR
opAlobA MIFRIES] d e FEWA Sl AldZAvtelt). TR &
e E 20189 ARAFAERGA 2AHJ D) 2L & TEF(Horton
Foote Prize)S 4t v} Stk 1975W%5E 19793704 F@skH 1505 © o]
o AP e FhEt]ole] A AW 2FE2(Khmer Rouge) WS T
T o] 5 = o]¢] ‘¥ £ {l=(unremarkable) AFollA 7 E 7]&ojok g

r

7) ARAFAER 20| e giFEe d&dd gtz o AlYgaule] ¥
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the BAHS & uvlshs AFolth F¢ 71EEAR T tigake] A wiA
TR EAR] A Ho|(Chum Mey)e] AE7)d| 71Za19x FellA] 7o) 8w
A BEAZ 4ok TUF o8 HE ToAAM wpe Holth S Aol 2
| 27 29| X%} 0] X](Duch; James Ryen )] st gdo= A2t}
Zolo] BEAL H(Joe Ngo w)0] BellAl FAclop|E 3173 Zolule ZefA]
W 7H o oloprE ANeketl, A #A de F By s 283
297 Ao AMo 7 FlolF Ao AZAL F)A7)| L AEE] T3t

vy AE fARtES FETY)
&34 SET B nldE AFFRtolA ETo} G205 F4E
3t AR ZgolA o] WiEvt REE mES B
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2l 2o 718k F QY] W= W au] ¥ (Dengue Fever)®] FE52 2183
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8) Eo]X|(b. 1942)] L IAf{(Kang Kek lew)Z AHHZ S S 4
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A3laL YLt 2649 B oJAd o7 ol A 9 op|#] Ho| IE vy
Sed] =330 ofop|7t AlAE e, Yelele dARIT HEst 7 Fl 7
A2 oA E golah] o Aol G Yol Av|2F27} 19754
A ek A s219] 8WA AEARES Fa glel e addlA O 24t
S J0FR o AR Fold ) W e R Eoprt S A&sEa
fedgieh 2efut Yelzle] 4 7S S A 29lo] vie guA AE
Agle] ¥reiAlx, Yolgle tiguiAE Ball A4S deln ZolA7t AlRS 5
3 migel WS LA Ffof Ak oA E A5ee AR e T AL
ARt ofd At Yolelzt a9t Agke & AR 1 29| Bojxw
2 B3l Aol A olob1E ERFE U avel Fe deidea ofd
ol FolEel ti A7olop]E Eolsent A2 Yolelz
@I QAT AR TE T 5 AR
=R & 71 258 %F A0 /15E
HThe oRE oz ojopr| S ARt
AR ANEE v AR 3 A7E2 SEe] A Hojxs
e Bla SShutEE €x it 7
SN tad 7HEES Aol wdta asked, HAH wd FHol
FHE 20 AL S RIS ZeAld @A 2l gls 7 aE 9
2ot} a2eu 2 B es 3l sl FEe
A AAGe RE 39& AAGE 24 B4 Ak 71RES dFshe
o] AdHl] F(Pou; Jane Lui #)7} o] o]9A sfo =
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< ol He e AEske ot SH= FEIY d(Leng; Moses
Villarama )9 &3 24 Hdth $849 nixjet Y210 AE Al Fed
A7 ge] AZL FE2 Bopla Eo|A7 28 FH 483§ a8 g
Aaleln shed, BE AR] A0S Beln v Eovqoﬂ A e
ST WiR /AR 55 Qe "o e 25 2 AFeol
= A7 ke, e 11 o] o FE A P7}77}_§T& oM 23
of 555 AAed 2 AAF e 9 ZEFAA dudt o niAe %
Holl oA molX|7} Avj2F2 Hho] FUR F ARt 3FHe] 30982 A
AL 7k Sl lvke Aol FolA|aL o § el tigtE S of

e A4S WIW Do] AT Aoleht EolAe Anel= B3k M3
o 2 Uolel& 9 Ao] ket velelh AL B Aol
Whkg Wt o] ofgA sa1) whAE QA HAEA ARe T
% 710 SgRio R AR de Ho) §4% un 4
Ué%?OH we} 18 Folel AT Sl BAES Wolth} dle ol A< b
Ze} Aslapl Bk A A7 390 A4 FZAAT ol

Ei] 8 Adelst oA g2a, He A A 58T ol

£ Yolgd 2z 7 o) 2ol Wegd

e B, o A T 5 Ae]5 o] el 2
$49 82 91 9 A 48 e 9 P 27 W Ak £

@ 1700 gon} we5e] 427} o] Ercle EFd BAA. 2ol

O

=

fe ofN
ko
o
P
flo
N
P

rl

FFL

9) AME2F2 JA A AR Mo AeAE ATz FiEe e 93
T D AFSle] EES fAF SUtE0| 91915}3 gt} e it =
e ST &S ddsels Ho| Bgda] F2Ajob geo] ART} oA A
AE oloplE EHFH ARl BEES dushe folgpohelE S wEFa Hl
T 3L BT Azl ZA] FA} o]7) o] &Ae] 7]E REIZE 283 A9
A Aojslairt. sy ol mEW £ 7] fAMIS Thedt $lo] UX|ojn Fo}
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ol He B ol E 718 FHOE Al wiEoItEY e Il
S 1 we] =Py Fo] 52 A7 QEFoRe ¥uthe Aol
nlzo] opd Ble] Wk thRa s dAe] gETE 59 et
=5 BFolA & UEAe] EA% 38 M7kl AE ) (Ruined) <
LA ZE 5 QIJE, FagAE TR ool Tl
g 2~EA 20108 FAE Ho] Sirk FA
At} g 7] vmaSAtel FHEE $23 RS WA S0tk Ty
oJolE, & olxEl7l Y] X3 ZIDRC)S BAIE o}Zz)lAl wl=el
(African-American)?l WEIA|7} wl=e] A, O Yolrb & AlAZE FHEsjof &
TAZ TEATH, F7ETo} Buls o] S S} o]e FHT]ol dFo| o}
YA =] ZhEdol W& Qe ¢ dAIES HI Yolgrt nl=dl
(Cambodian-American)°| 2t A4S B3l vl=z} ZHETo} Alole] AAHE w
Eth add old Wle] gFom AA Z=e oy ARES v=EH
(American) 2412 FAI Hl5Foiol A THER A n=d=e] BA 5L
e WF7E EAE et gk o] At Z2EHoR T7Eol &
We s 7R A5 3 A wEAFdl dol 1 =7k AAE ek g
njaiA] 7k EAE A BoFE il Fadh AFes Alndnh doz A
olla, Al7ba, Jg]a 78 LBz =9ol] AU =7 (Signature Theatre)
oA FAo] dlElo] glo AA] e wiako] oAttt

e
o.

2

=

M-

3. "3z we}g7]1(How to Catch Creation)

Z¥7}: Christina Anderson

A% Nataki Garrett (3}7] OSF <|&75)

FHAA: 201949 79 269(5) 2F 8:00 - 10:30 @ Thomas Theatre
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5oty 52 JPe AAEY Ay T8 AAk2AJE]|(Kansas City
A9 3 59 ATt E Belkt) o} ddold eteh Eet BAA
A5 w9 AAlE nEASAY] F8 AL F ¢ Mo S W Ytk
1)=-17] 8t ="¢(American Conservatory Theater)®] F-¢(commission)S-= 2}
o] 20199 1€ A7k F=7(Goodman Theatre)oll ] 2AS 711 &
Z AlYxglo] Bl AE[HA M %A (West Coast Premier) .2 F-tdl]
"3z el old A& Fde AT 2Fe= T sHvt Aptes
A0lE o] Foixg QS AR désh= %ﬂz.l— nefAQl =7le] F
o o] ERGTE & T flolx FE5 ol T ARl A= wAtE
N7 gtk Paotdt o] $F st 34 AR AT Ak 7HE
4 B71e TV AEF =it e Ik
AHA 291257 ¥ I 2(bell hooks)9} EY H.2]<(Toni Morrison) 25

o
A

H 212 S W o ol AIZkS B8 Al vl e A
S Asl S5 BO1E9] BHAA ol S Zojurlaal glom ol &
&S HAslaL 391 6ozt SA0IES A AL viE 13 s
AUz ik & AEEe] ok viAdS B3 AW o] 2 T AdA
HAl 582 W ol SANES Uit Aol =2 FlA s AW
ZBAQ Atglel B5E Tlal Ytk oy AR mEy)s e 588 A

=
= A e EAHA] &a 93] ~
|7} 7\}?3*57“ HolSo 2] = AR &olli FAAQ] WA o g 71E 5903
el tgk 2 WdS e dESC] FE Atk 59944847 GK
vl2AH|(Marche; Greta Oglesby )9} 19 <191 y=e]|(Natalie; Safiya
Fredericks i), HTUAER ofo]& U3l 7]9-1 Aojahe n|&Ee] 454 &

oI} 12|19 (Griffin; Chris Butler %), 12| #]=H]1 27te]z} vl w2l €
10](Tami; Christiana Clark &), PJtiA| g0 AT7} vp2Ae] 248 ¢ola A7)
7} 7= A4lsle 252(Stokes; William Thomas Hodgson ), 18] oJzkdl
TFAE ol ®we AdQlo]l H= AFE AFA ZdEi(Riley; Kimberly
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Monks )7} BFZ 72213 AJEER o]E2 BF REYOIE TARRIL AHrEE
APEE 71 2120150l 2019 EE] 2o] 5Tt (Baltimore Center Stage) &

Ao =ehFEEr|9d Al Hl7HFE(Sabine Decatur)= =] Q1EAA tis)
Theat o] etk «ditjae 3459 43d, 28la Alse B Llske
QA RIEES Fxod BES UE o5 o] B¢ Ajugst I+
< 27H des Pste BE AR Adsks gHA 998 TPtk (By

writing Black characters who are middle-class, successful, and flourishing in

their talents, Anderson commits the revolutionary act of representing Black
people as people: people who have messy love lives, drink too much wine, and
make art. Miller). T4% wWepd7], & o225 tha AR A3 AL 3)

A4S Bl WAl ATAHCRE T AL e SRS tig oA A
)

ol g HHEARl wig T} Q& AR S AlER WG BHo] Slrk Al
ol 2291 FAL ‘catch’= FollA] “olafeitt, el o] Fslty Fo| oz
o g zhed], duE2 JHFE Sl 2 Al tell theet o] AwE
w9k

et

S9) ABe e, AQE, aela J2A vla Qe oY 7
Aok & WS ol Wk A Ao el AldEe] ¥
g Qi vl WA tid Aow Fo| BE QBEe] AR, dg %
o, ARG Ao}, TEAE Foke Bae Sl Ao AdEn
That title, I think, really captures the need to travel through life in
an artistic sense, in a personal sense, a creative sense. | embrace that
title ... like the different types of ways that people can catch things.
It lives in the play because every character is trying to catch love,
art, creativity, their truest self, community. (Hyzy)
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£ S5t D Ao B4 e YU dvjshe Aow Fo| vAEA
e v el Sple dhithe Al S e e
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EPL :;cx} SHe Al o A3 491 QURAS B0 clFolcte sl
ol Zm Atk thbe 3E AR agEe Al AxEd g
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o@hﬂaﬂ?— ﬂ/ﬂoizj &t 2593t FAES § vt vk e S

< Weked], Seld S99 F5
A2 UJE%— iﬂ doke A= rlEAE e 53 A2 R E &4
AdEolARE £l glznld Allolak AgleE7iid R 917](Pat Parker)2t vio]
Ab Z2]2~E(Maisa Priest)9} 22 AENEEE 7IWECR g Ao|ThHyzy). 5l
TS Tl A E viEAle] MIES o He, dues viedd
el AEE B B e de AP A 2 2548 B8 v
TN FERA] A SR S b FaelE Hitopl &

A04e QUPD. 2Bt vlade AFel FlEAT ofd) “gus

(uncomfortable) 1. =7]=H 12]H-& oA IR 7t ARl AMHS B
o] ¢ojHA] &3] wiieolgta gt o] AL Ao FAFA F shAl A
F(representation)®] A7 2FAow AdE= Fa3 ikt & 5 9l
Z, U HEAY Bt e 23lo] EEA o ARE A
A 3RS A o7t Ak A wol AZaHEA 7] Wil e A
ok o] e AH oMW <ltjzo] g AE Al AT S WA
woll gk =gelgla & 4 Slok

T3] 91 300 =B eirle Az 2] g rledta o
Folat o w, Al oA Yeke7kE WA K3 AdAt 2540 o
AT gzt ot g 1@ oliE =71 dall 19 A7 oo
WA 29 AP AR A Thdel M e giele og]a B3 el A A
A wjge wled, AH gdee HeRR 2525 ] ddle o4
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A7 Erle ARG dudes FHE dAeHd dd 99 ZEp]
(Stevie)9} a7l o] F2 T-E T4 ke aejde] A fs) vru B
& AAAE Eof A I ZRRlelA ezt ARl 28 v AEFsina

wale] AN WER o] S TBL oleldFE AT WAARE 75
17} B A AR PO NS WA SR YA AR
AL ] B AR 94 B YL A9 olel WES Fol A
A% $A7 UL WA BUE A 598 30 WA rheAel 28 ¢l
Y& Jd 2545 T} S Wl Hn 2520} Tele 4L Holst o
2 Wbl {RA 47e) QBSe] e A7k At

" Wk 2% vgelst gl ?J*Jiél&i Azsked, ol

Z& oo]& zka ofaiAt 1 F gle =4 A3 g ol &
o} 29 YAl meke AR mlEAZE vl :L?JJA_PJ ofey o]
A Alola 19 o5 wiEAe] opHA ] o] FA wgith= Aoltt n}
2A9 YEele] #AE 1966902 ALY SErlet, niEAde &4 g
= A AT FEUS] Yol Al 28 Ha 1 sl yEErt & 59
AT BAE wo] omx| ¢ a9e gAlE] Ptk AF nfEds o] &
AARl Aoz Q) ygelg Wuya & 22 d FH9l 1988 A3 MAYF
oA vl we vkR olwizh ejde] A i AT ofrust
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adee] ool A 2R e v nlEA AIE ST A9
gk Ado] ul& 2ol A 59l Az mER7]’(How to catch creation)©]|th. <]
714 o] 49 ofule SolA ejdoe] ofo|E JHE F glal 2527} ARle]
ok nletEolud 2dE SR sk Rala & Vel gidele Al
o] o=A] GA WA AXNYE 1 FHE A A1 vl E A shiA

U sAE + fles Soke Aotk
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2 A B3, 252w ofd] AR ofo]E Yo
A2zt 4 gpde]e] daladld bt & $42 e ol HmRld], 4]
93 AoR azjdo| gn|g gfde|e] WAE 2520 FEsta 2w Hnl=
Zrdgel] oigh 2k Ulelsa efdel ol 25201 259 WAE YobA At
=5 Wl |2 vk 59 niR oA eule a2 <l 7k
of that A (future album of possibilities)S A THEAFIL A|oketH zlxlo]
a9 oPlE e AT WIS A Arke e ES st 52 e uid
o} ol g A =9 Al Wy A A Slo] 71 e 2
&A% gAloh, E2 dAle] F Y HUE FQ8E ste MY 27 4
=7 Ao e AES A 2A A 5=

2B 27 e=el vep) AlEle] dEE oo o& Tz u
A7 HIAEARN A AT Tkt A8 S 7 AREEo] vy A=A 4
g T ABA Foes B S8 o] A&H R e g
o FAe] gefstete ikl 2 et
ae] A BA XY HdEAd @
of£oh= AHollA 9ot sdvka At wie-E9 AEx Asit 3
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4. T s (Indecent)

27} Paula Vogel

1% Shana Cooper

RIAA] 2 A2 20199 72 18Y(E) 3 8:00 - 9:50, 7€ 4Y(F) OF

8:00 - 9:50 @ Angus Bowmer Theatre

PO & 2047]) Zegl n|aS F9 WO R o|t)A)(Yiddish)10) &t
EA7E 5 32 &9 ofA(Sholem Asch)e] k3|3 FE<4=0] A (God of
Vengeance)©] 19063A5H 1952d7b41] FA Kperformance history)E The &
ol tigk A=, = ekdSelnh okxle] A FFAE FEY A2 20471
Z jAloks wiA o R A2le] 3 AstellA] w5 (brothel)& @3k A Ahx
ZH]X|(Yekel Tehaftchovitch)2he frElSl 279] 7HS SHC= Fweh 94,
T 5o FAE 9 AKFY otk AL Al 174 2 gz
(Rifkele)E & FEiQ] kel A EW7] el vig=& 298k 2& HE=
sl FEIQle] 7491 EelTorah) FFulE T3l Holl AojFa npx] 2}
A9 7o) BaAoln AlAe ekl AAF Mgt oA FujE el vt
T ARSI AR 1 ool &z At ARl F wER 5 el
TH(Manke) 9} Aladol] WiA|A] ek o8 47 H dAL Hiof AlzFE AlE
o] & Alge] opA] el TE wjEEE Ao kbt AvS £
o 4t EgtE FojdAH F& & Y-tk TE5e] A& AltE 9] 5
olete 29k tleo] whrElFe7E g 9 e e AY &
oA FEQle FHA R HAlsln Egte HojdAle B A4S 2 3t
T olfE & =3E Pt o2 sl FAl oAl nEl Tdsoie FA
o] AtElA] Fatw 19079 =Y wWlEHeA WA ISt 2E(Max Reinhardt)
A% F=x ANEAZSERudolph Schildkraut) FHo g Zdo] o]Foldt)

10) oltjrlele slHeo], ofgtol(Aramaic), FLo7F F4S FA FHe FHiQIE0]
A 2FAol 2 sjheo] EAS ARSIt



b

I olF frHe B2 7T v=elA de] 3dEH 1 A A4
n A A AL AR thdo] F4E 1 w550 AxH

2 3AE Bdh AL olg|d AFY TR EE T wEe A
tolrEa} %ii!:i det 299 Ay, T4 59 A FAEES o
Yit PAoR HolFr

Hzo] oM, Hhap © A4 A7l= w=e] frEil AA=71R1
#H7} Efo] x| (Rebecca Taichman)®] 2JZ|Gth Elo] X oA tighd A
gF 3 opAle] AEe 9l 200019l MO EHAFOR ofA] T nl= Ald
S UE 'S ol ‘B2 A (The People vs. ‘The God of Vengeance’)°]2}
= AASE dddsE S (Yale Rep) Fooll 22 v} glrk zRilo] A3 &
ol whob] xek BlolA e Hisle fEi)l SRR EAC A i o
Bl e Uil & RS dsEGla, BAE ddddE ST o
Hozglo] HAEEY] AdS Wol S5 M, olghs 2L AFCE T
2231 201549 1149 28427 (La Jolla Playhouse)ollA] %915 715tk

Blo|X|wlo] B Sabo] A2] ¢h2 7|9 S g 21 ARHolA|Rh AR BA
£ Elo]xHe oqal_ 7] ol 9@ Aol 234F WA] AT Sold Fuly] T4
Tl FESY] Aly5 ofw] ¢ 7ol SIGiTh BAdo] AFoR FEe] 4y
S 93 e v7e ek H QoA o}Al(William DeMeritt )] ohj o}
t]ol(Madje; Shayna Blass ¥)7} =] 215 92  JYHHdA EdFE
ALl A 2 BAbso] SiTh.

rr
ol

S
o

=

il

rlo

spelol. ofeh, &%, o] o Selghile. e o] 299 £ oyl
ol ARE A, FAE oluixle] Zal, Teln £, Ykl % o
A, AZ B AL A W £E B ahe oAe %
22 BAL o £ el L AT wreka AL 9E] W

23" =AAA mE8gola

MADIJE. My God, Sholem. It’s all in there. The roots of all evil:
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the money, the subjugation of women, the false piety [. . .] the
terrifying violence of the father [. . .] and then Oh Sholem, the
two girls in the rain scene! My god, the poetry in it—what is it
abhout your writing that makes me hold my breath? You make
me feel the desire between these two women is the purest, most
chaste, most spiritual — (12)!D

ek zlo] Sle oldle HAA
d 7P A3 ola HQIAS o]
=9 FANE 7 HzHd o4 3t
o] $=573k Algo]th(“An Interview with the Playwright”). ®29] o]2{gt 7jo14
PAALE Hhdels, o)A olE 2]=A|(Shayna Blass £)9F THi|(Rebecca
S’Manga Frank ) 92 7|ske T ou]$- 7ke] o =3k Hl& A(the rain
scene)o] ofg] ¥ HHEA o2 S,

EeAE 32 T 715 (How I Learned to Drive) = V= A=Ate] &
YZ a2 BAL SF2 68H7F HA=dl HAlAR] Fo)d o] o] HaEgo]
diRgolghes AR 1149 A3 Agdl val 25 oele] Apdoltt e,
of Haeglo] AL fH¢l F97194 tE Z2y(Daryl Roth)h |z~
™ 7H(Elizabeth 1. McCann), 12]3 t] 2Hll(Cody Lassen)o] 2Ja] 2017 ZE
=73(Cort Theatre)°llA] Efe]AH AEZ o] FolA e FAZV]Y] Az g%
2 2718kt 2R EQiny ey Pl o] AEAd EAls 72 3id 7]
Yap B 22 A7l 39 W 7AZA A7) 5-20 (Kinky Boots)®] ]
o7 T, o &3E a2 e 3dE AL o F Fdo]
& 7158 AR E Feids B ool BY A& (Tony Award for

Best Director) S /3438193 a9 A|ZA] 79A|Z 714 2ol 3 ZFEoz

1) 23 o= 5709 B85 5 tiol 298 A2 THEOt s, T
Q.
[¢]

i, F IR o] 8RS SHE A
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WA = A Tran 25).

=3 Q2 Alejadle] H2EPHe T, FAL datddd] 7pke 3h
UM o]FART friime] Fttent)S AR A FHe] 22
ojtjrjoje} Jo} Aol A S AfojAtelel] Al FE=H WS WA AlFIHY
H7e o231 T olE Ashs T QEC] Sgshe B S o] At
< T8 AEYI Y_ALY Fo|tt. F 0ol e 59 THUES T
go] ok 39e] AFAfelzY, ekl Hlol&d)7t vro] drlsked],
g 574 QlEolat B ARl F(lter ego)olet & e 2E|0]A|
y%] @l E(Lemml; Benjamin Pelteson )2 A|9)gt Uox] 9 <
T Akl 2AG AERIES|th o, FA-E AW AlojatolE ddste 791
o] wefoh Fof A, 22a s Aol g Al ¢
FE] 7k FAL FEIIEY AEA AT HEo] 93] "Ha e
Tt AEAY] HHIE FAATIE Aot & gAlob frEjQl 7P| YA
Ve A BAE v FAE TAE A9 vlol&™ ARy (Fiddler on the
Roof )& A7 |e A= FdlZ2M(Klezmer) w2 52 A Aol A}
2149l (authentic) 9171 Pl d4lZQ &S gk

Fold ;& «a5e A=FH dojuyelel’(From ashes they rise)he AP}
A wfEo] Aol ZAHFAG E= Hen AlEfsked], SoA Als Alo] <l
Tt Fog TEths fime] AxAse} HEe] B B A € ERAA
E9 sAES AUAITIE BAA ZIAlolt) olo] EAE ATt F gl
2 M (direct audience address)@ 7} Bj-¢-5o] B2 kS AUl & Fo o]
o7} ZNETh flolA dFe &Rlat 19 oplf mirfef|7} ZehellA TRl
2y 235 e AW e ® FEQ tiFo|al o $URI H|E 2(Peretz;
Anthony Heald!2) ) #9] A8} 7oA S A @50] ofojzitt. 7|djo] ZF

12) FoM o8 wd GHDE I@9sks dxY FL=e <=2 AE>(The Silence
of the Lambs)°ll E ]Fﬂ%] A BRAKDr. Frederick Chilton) 95 o} 543

1
A Q71w gl
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T A5 zEolA] viyAR depAl Ha Foll FEjQl EaelM A

23, A0S, HepE st 59 1 tEAl
2=, olefgh AL ool E3} opfiE WAL EdtE fojdAl L ste €
Akl iRl JHS v 0 R Holgo Al FHHTh Folo] 1920 ]
A, YAl 71 (1920 Ellis Island, an impossibly long line)e]2k= A2z} gt
7 HlE-Ee] dEE 5 XA FEUEY v oA Ao R Adsk=t],
=] AEFAA AAHE 849 7ty PEE 22 HA o2 AZE o] fH|
5] MEE topxxel FAte} thehate] H|5E WA o|nA & 3 7 e
dgeitt

olojAl= S FHH= T84 4,9 nla3d A HETAE FHL
2 hE e BAe w3 A Uebgl nlsolant 2Eo] iR T
A Zvke 9dA AMS TN wTY] BeA 7 i) 1389
At AGAEE et va 3 A WA B2y oS T o)
% =24 (Dorothee) 9} 2to]U(Reina)e ALATA | AT glo|ute] o ilhs
2 g2y o] Av|Ade] AR n=ed A ALY ol W E(Virginia
McFadden)ol 7| ‘doi7H ==d] o8 gt Bea] A wegh Joja4le] w3t
£ AR vidske Aozt B 4 Utk afde S vls ASALIAM A
AA0l on|E zh= 789 ZZRIAERE =7 (Provincetown Playhouse)Z} H.9]
7 (Bowery Theatre)ol|A] 4221 FAE nx| 2 FEiQ1 7184 alf] <iiH

A(Harry Wineberger; Aaron Galligan-Stierle )2 T2 02 H2=9old A&
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S Hek sgh BREde] Hx2 F o4 7k YuEs Tl fox Ad
gt 2 o o tFEe] v g e R oRRIWAE 5 29 Hl& 4
A AAlskaL thal TS B wo] ¥l $EA QIEZ AAsR=H], ¢
e WA A AL FHolA T o9 Aefdds sk vlepsgid
e W$ES vl Al gttt ek AR oldd P B
atil FAE Frpgatd o7 g frEfQl ©H](rabbi)e] AlaE <l wit-Ee] F
71E H2 FEEJTRE Aolrt wl$-Eo] BAoR AME & glEo] &7
A f7 29(Bugene O'Neill; oA 9 2-& DeMeritt )7 FE5<] 41, 4

4

AAel diel talshe gwle] eked, 2l Hl%oﬂ:“ oA R AAR =
99| 72 oA7L oltAlo] LA ARleke A HEs o
AAETIL & 4 Siek o] o5l f1 XMOM HolA| 1 e FrEl
S 275 74 Egfuld wrl ofAle Q#lintdl] Al

b ol vPd ol A2 ERlskA] Sackar &)
ARh A= o] AGAoRZ mlFAle] S w71 HEL vE iy 13

1A
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ol
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ol

i

=9 FHoM e FEjQl Y, I FH(McCarthyism), 123l S/
kel FAIE wAAA ArEhe FAE T @ W Az g 19359, &
d=9] & AEANA HEY Fx oo FH F8AE0] THe A2 FAdt
3 Slek 29t Bl& Ao o] Ao gt ¢t B2 Al w3she At

2 T o] 71l
FURE ke 244 22E ga 7kad g8 A e Aol AEHA
29 WAE] gaLe)rt ERth gl w2 A 29 0] Al AR

of £& Fu 4 AAUL
T ES Aol £22 Fohe A HelH #H3E gojaith ojojx|e &
Aol A 19521d FUEIZL Fofl Aa | =1l Q] ofAl7} A3 E(Red Scare) 2
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ARRI 2, <2le|dut ofEle] =204 Mark Murphey, Tony Sancho, Ensemble, Photo by Jenny Graham,
(c) Oregon Shakespeare Festival. Mother Road 2019
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The Representation of Diversity
in the New Plays of 2019 Oregon Shakespeare Festival

Abstract Choi, Seok-hun (Univ. of Seoul)

This paper reviews the 5 new plays performed at the Oregon Shakespeare
Festival in 2019 with a focus on the representation of diversity. As a major
not-for-profit regional theatre of the US, the Oregon Shakespeare Festival, in
addition to performing Shakespeare canon, has served as a cradle for new
American plays that deal with important social and historical issues.
Nevertheless, the festival has received little attention from Korean academia and
it is the main purpose of the essay to introduce the new plays to Korean
scholars of contemporary American drama as a research archive. The Native
American sketch comedy troupe 1491s’ Between Two Knees portrays Native
Americans’ struggle to achieve independence between the 1890 Wounded Knee
Massacre and the 1973 Wounded Knee Occupation. Featuring the
California-based band Dengue Fever’s songs, Lauren Yee’s Cambodian Rock
Band recounts the moving story of a Cambodian man’s survival under the
Khmer Rouge to explore the tenacious human spirit of freedom and its
powerful expression in rock music. Christina Anderson’s How to Catch
Creation is an imaginative play that revolves around six African-American men
and women pursuing art and love; the play challenges our conventional
assumptions of race and sexuality and captures how we influence and inspire
each other’s creative attempts in our daily lives. The international performance
history of The God of Vengeance by the Yiddish writer Sholem Asch and the
lives of the artists involved in the production are the main focus of Paula

Vogel’s recent masterpiece, Indecent. Finally, Octavio Solis’ Mother Road, a
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sequel to John Steinbeck’s The Grapes of Wreath, depicts a road trip of two
Joad descendants, one white and one Mexican, on the reversed course from
California to Oklahoma to satirize anti-Mexican prejudice and immigration laws.
These plays altogether constitute a powerful model of diversity that challenges
the traditional centrality of middle-class white characters in modem American

drama.

Key Words Oregon Shakespeare Festival, American theatre, diversity, regional

theatre, performance review

Note on Contributor:
Seok-hun Choi is an Assistant Professor of English at the University of Seoul.

E-mail: shchoi2524@uos.ac.kr

i
il
m

¢
;
e

220199 11¥€ 229
220199 11¥€ 23¢9 ~12¢ 5¢
220199 12€¥ 239

i
d
£
>
>
ne

)
B
o
o2,
e



