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AE Ad Al 329 Alde et BAE Sl A=A
2 47 A 49 #WE Frd ) (They desconstruct stage and break the
famous fourth wall. Breaux 80). =529 & H¢H JAA AMS wlglde
29 QA AT, HAY] BaEE Folrks SRS "elA 2
wo] AL =7Y, A, AT 7tEAIET

"2l 188410l A 191571, 5 HEAE ofZe]7jo|n, o] Hd|
WA obe|ztE dexl ynhjobe] g 2] tigk RS oAl HojA At

g2 5UTH (We Are Proud to Present a Presentation About the Herero of
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Namibia, Formerly Known as Southwest Africa, From the German
Sudwestafiika, Between the Years 1884-1915, 20142 A9 AAE 0|71
£ AEE g4 @il B2 FATEE SRl A WAl AEeR A
9] ne} TelAAoR gad Sed GAUNS Hhd Bk 18 Helx
(The New York Times)= "52le AF2HdFUTh & 2o & ol A5 5
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TS A TRl AgaAEthE 20109 BlAGE S35 o
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History is not a narrative of events or movements, but a state of
possibility that can bring about new conditions of justice. This
reframing is particularly intriguing for the theatre, as plays about
history and historical subjectivity have entered a new renaissance — for
example, in the works of Branden Jacobs-Jenkins, Paula Vogel, Jackie
Sibblies Drury, Naomi Wallace, and Lynn Nottage. (Schneider 122)
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the play within the play is always ‘one of unease’ and ‘dislocation of
perception.” 32)2kil ZxgTh EHZE Agohe A9 G = & Fal #40]
A He dAA Wk ol & 4 Sl ol s Akehat 7k
3)(Zahava Caspi)= “@jo] $EAQ HEoA AFH oz W3} o] Fox|=
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7, 709 FroE $A%S AdA wFEA] ¢fal, 1884WHE 190571
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The order to wipe out the Herero community became the first
genocide of the twentieth century. Between 60,000 and 100,000
people, almost all civilians and non-combatants, many of whom were
women and children, were executed by German troops in various
ways or were forced into the desert to die of starvation and thirst or
by drinking water at water wells poisoned by German troops. Maybe
20,000 of the original Herero population of about 100,000 were left
in the end. (Sarkin 5)
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white man), ¥l J4)(white woman), 2?1 ‘#/J(black man), & T}E S
(another black man), $<1 ©J/J(black woman)2.= EAjgtc}. HAAQ =
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American history and present-day discrimination, and African history, Cooper
126)9] 7HA1E Helgw, o3| vla ARglel] 2R e aAA91 /1A
AR ZR 2 A ABAA T PR 5 B4R 9
3 «“f8] B AFFH 3R] Hol Aokt FUTE (We all should be
thinking about being black right now. 50)2}iL Wj-$-52] oS LRG| BT
A A et gdEHE gz dAte} njEe] dA) ke BEAg)
#A%d7(a visceral connection between Herero history and American, history,
“Drury in Conversation”) At=3p7] 9J&l 2Rle] 7159] olopr| & ulgto.= |
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yeo] 7158 1 FelA 9.

Tl vhe g Eglel. gV v Eys WiAl obA
o] §=o & W F AW Ho] A €

ekl disl el FUAAE

U] FZo] Al =tk

ACTOR 6. Do you see what I'm saying, people?
The woman in that article looked just like my grandmother
and that doesn’t happen to me -
I don’t belong to a tribe

My family is from there.

And I found that because my grandmother came to me
and told me about a genocide, where eight out of every
ten people in this tribe.

my tribe had been murdered. (50-51)
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w2, 22]1 6. 28 BS & Bo] Eolflth EE F Wl gE u$EL
TFE iHEen a8 AU,

w9 2. 19] BHS F sttt BE 19 He WAtk ok £S5 7)
EETh

- 2. oA Al AlRFEAL

BHE

Wl 6. (BA] F EHx] gom) Yggo] 7} wEolz o, ZE Algh
Sol| v &7 ¢ FEE £ glol. s HE g7} HelsA|
SAY, FESA| Yk &=
2 Y] Yol sopt & dusid RS o dHd A&
Bolg|FAE- 2 dlA-

ACTOR 2. Why can’t we just take a break?

ACTOR 6. The Herero couldn’t just take a break.

ACTOR 2. I'm not a Herera, I'm an actor. We’re due for a break.

ACTOR 6. We are not taking a break untill we are able to do this
the way needs to be done.
So stay in it.

ANOTHER WHITE MAN. (to Black Man) We will have a break at
the designated time. Get back into line.

ANOTHER BLACK MAN. (to Another White Man) He’s just thirsty

ACTOR 2 and Actor 6. Actor 2 takes a long drink, a deep drink.
Or two. The other Actors watch him, catching their breath.

ACTOR 2. slams his water back down, or throws away his cup. He
takes a breath.

ACTOR 2. Now I’ll get back in line.

Beat

53
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ACTOR 6. (barely controlled) When you're trying to make
something.
Not everyone’s going to be happy during minute of it. But
even though we’re not comfortable or happy or- We do stuff
we don’t want to do because it adds to the greater- we-
(73-4)

w3 27} =rle & 4?}—8— = F=lA PaiAd 54 FH8E A
© Rkolm FAd o Aoz olgfar] Alzkske AlAol7 = stk w5
< A A3 7}77}«4 1—t— Wolz = 5 9] AAZE A RaeiA 7k <o
ek APAPQ] FLTH FR)EEE TS FA) Alele] 15l FoA
F2 A Wzs s @k 190599 d®E EE(Chaos)d &
(Confusion, 74)2~2] E4717F =& 9=str dAA 33} 8174 I3t F91
o] "ol Tk w1791 P4 (Actor 1/ White Man), B¢~ 2/3%1 343
(Actor 2/ Black Man) 2.2 3 ¥|o] E7|¥H, W9l P52 “ AP (aggressor)
2 5EES “ﬁ/‘gl}”(victim, 75)7} Hlo] gkl A@A 2 EAgc) w9}
@A AtelS Al =3 WS ZAE sElEA o

glo] olojA| 1, “H}Wﬂ |=(barricade, 74) & %ol AEHH 52 GAE
Z'ﬂ%ﬂ HlgjAlo| = QHRo R Sol& Al S7 ARdelttaL A gt

U7 s U vl 1 9A] T FEFoE QF A dEiE
a3t YIS HEE g2 wj-EoAdl F4& 2t e vk Usith
W Ue 7 EYEESE ol FUE AOR(If it was me, 1
go. 80)2H =7le dlHE TS I8 T& 2 S5 AP Al AY
H 4% E HeEdnh & vE 59w Bl S wokd uig- 394 u-
1S Sx3 2ple] oAzt A “U]t—L,L 54 (American Civil War,
81)9] 7k oFE B A HF PR A4 PG oA oS 9]
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ANOTHER BLACK MAN. I'm soaked right down to the bone.
I can feel the rain on my tongue.
BLACK MAN. Dear Sarah.
I have been waiting for you to arrive.
BLACK WOMAN/ACTOR 6. I will arrive and it will rain.
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We will collect the rain in our clothes,
BLACK MAN. and skin and hair,
BLACK WOMAN/ACTOR 6. and we will walk across the desert
BLACK MAN. and when we get thirsty
BLACK WOMAN/ACTOR 6. We will hold our clothes and skin and
hair to our mouths and be refreshed. (89)
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He rips the letter. He rips holed for eyes. He rips a hole for a
mouth. He has made a crude mask. He holds it in front of Black
Man’s face. The audience is part of crowd.
WHITE MAN. You understand what this is now?
He sticks the mask onto Black Man’s face.
WHITE MAN. You understand what this is now?
He pretends his arms are Black Man’s arms. He pretends
to be Black Man.
WHITE MAN. (as Black Man) Oh I understands!
You is gonna kill me.
But you bessa be careful, white man.
Cause Lawd know I is gonna haunt you. (35)
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ACTOR 4. takes down the noose. It is the last object to be dealt with.
He puts it in or on the box of letters, the archive, He closes
the box.

He looks to the audience,

He tries to say something to the audience but . . .

He might produce the air of a word beginning with the letter ‘w’
like We or Why or What.

He tries to speak, but he fails. (100)
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Drury’s Metadrama:
A Disclosure of the Concealed First Genocide

Abstract Kwak, Jin-A (Kangwon National Univ.)

This paper aims at exploring the meta-dramatic elements of a concealed
history of the first genocide conducted on the Namibia Herrero people in the
20th century, as dealt in Jackie Sibblies Drury’s play, We Are Proud to Present
a Presentation About the Herero of Namibia, Formerly Known as Southwest
Africa, From the German Sudwestafrika, Between the Years 1884-1915. The
meta-dramatic elements to be discussed in this play are the lines that reflect
actors’ self-consciousness and a type of a play within a play which consists of
dramatic forms, “Process” and “Presentation,” which recreate the hidden death
that is eluded over as history is canonised. Unlike conventional diaspora plays,
Drury traces the forgotten historical truth by exhibiting the actors’
improvisations. In the scene of “Process,” actors continue to improvise with lines
that reflect self-consciousness, revealing stereotypes about race in the role of the
German/Herrero. In the scene of “Presentation,” the improvisations actors
reproduced in “Process” are repeated and modified, showing the violence caused
by racial prejudice. The stage called “Processtation” is the point where the
boundaries between “Process” and “Presentation” are broken and the place where
the audience face inconvenience. In the scene, actors are immersed in their roles
as oppressors and victims, creating a dramatic situations. The stage is a space
encountering the tragic history and recognizing the violence of implicit bias. This
play, which reveals the meta-characteristic nature of Drury’s dramatic world,
draws attention to how we narrate and learn history, going further from the

historical drama that discovers African characteristics and the concealed history.
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