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7}l Ap7Fe]ol~(Karen Zacarias)2] 2] ©}o|&,(The Copper Children)S
1947] w]= 789 ofgpa e aslo]d ESA] = (placing out)$} ©]
Al 1905 LAY oF2|E(Arizona)) MAST WAIFQ A Fte] G
A 49| w7Ee tHE AAlS(epic theatre)olth. o] &2 wla GAlA] =8
g A ARIES BE 3 s Adeke 2Hl2 Alaglo] F2EE

‘0] 3-8 AP (American Revolutions: The United States History Cycle)22] <%+

* o] E=E 20199t wsFeh e A AT QlEARS| ok AR AR
i el A P& wol =PH ATU(NRF-2019S1A5A8034127).

1) o}g]zu= ©] @Al PI5®(The Territory of Arizona)©]%al 19121de] EojA{ok
T(State)2 4Tk

2) 4, A%, Al JH 5o ek FA #E A ARES WEkslke vl
HAPL oA dé 71=o|d W 2$A|(Bill Rauch)ol] 28] 2008 7185
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o7 20208 3¢9 1¥ JAAME(Ashland)el] A3 A=A PAAR Qo=
(Angus Bowmer Theatre)o|X] 1S 7HAth 9489 DC olgu=*(Arena
Stage)2] 27l AF e FA7F] A (Young Playwrights’ Theater)Z} 5%
0991 35| (The Lantinx Theatre Commons)2] ZFHAlo]7|% 3 Q5 1
ol 7P B2 39 715E Ava e S & @ 9l Atelotae
19691 A S| A WA FQ] ofA] o} wllmp=AQl oy AfolollA] Bjoju} 104
) 71553 3 vjmog oluls & 5 ~AEB=tiglw(BA in Interational
Relations) 9} E2E1t8t/(MA in Creative Writing)oll4 48tal% 1L 2017 v
TANAS A5t 29 o3t #5314 wjAL T ofolg; ¥ o
rardol 29 (Destiny of Desire, 2015)3) "EZF 9 (Native Gardens, 2016)
T o] WAIR 3¢t o|UAEY] AE ARACE tE FeAEEA #
uvehdtt, 2plelolre e deit=olld oA mld Apte]ops
(Miguel Zacarias)®] 93O ofdd AJHTE dlgo] AlS)A 4| dief 1Rlsh
7sl%ial 53] WI2EE B8] E(Bertolt Brecht)o] AAlS o8¢l B dit=
Aol wxpFolA m|gta FEle g ejajo] EHols AFES HY
Azhelokze] HAARL FFe] ofo]&Ey & e d} ATEAE ATEAt 92
AA BlEA o BESlthe Aol mARRe] g
Ue 259 AT (Neoliberalism) AJthol] FEwojol & ZFolt), &, 43
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Ak 20279714 M aglo] HHsge ok Fde 3770 g S Aske
A7) ZRAER olF B3 A7 T ololgs & gt A UEA|Y] THy
(Sweat), Z2F B4 "M (Indecent), 1491s2] TS F= Alo|y(Between Two

=
of H2Ee] Ry A 2019 AlE AT sHEE T 9
g Aol A AHANE 162-65).

‘B8] EX e =@eP(A Brechtian Telenovela)ghs FA|7F &

< A 20189 e Aavlo] H2EMAN A ERFDH(José Luis
Valenzuela) &2 A9 1 glth.
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‘310}7]2F (orphan  trains)2t &&= Ul Pl5GAR] o 7 THHE n|TARS LU
Sl E 2 FES B2 B4 AL EAlo|7w stk Aol QEH
oM So] Fa e A S AR HAsprd 7P A dxew B
ge|ES] MAlS2 AHgdrta Blnt Sletl(Solis), o148 AT 7}@3_04
E ofule Aol rlm ASAY S4e A v AEA MASA 4E
IR &8g & FAL o5 HmTlA AASo| ogA 282 5?*
SeAld disf HlBA ez uvls] & & e shie] A Ak} Ao 53], =
W on) 32 BolAE AP AF(Caryl Churchil)¥} == EE(Edward
Bond)¢t & 2@ 9= 27157 HAE AAS =97t £F ol FoiMgke
nl= 83, 53] AA| g AAS o] o] ofEA ALE=AE HTHLE £
ek AHIE 271 fEthd ok 3 1AM E T ofolEs o Wéat o
A WA 9% s Qekelehs 39l b #AE FH0R 2k
Aol F&H MAEA G2 ooje} GAlel thsf vjEA e E AYZsE Aotk
B A4 v dii4 vl A= (not-for-profit regional theatre) 3
hil sl el ssle] slAEhe] 95 B9 B B v 959
A APEE 2Bz sk 37N AFEAIY F3tF AEol7|E sith
AR, A% R ACOVID-19)2 8] Q#E Adadle] #HAE

O
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Hle] 20004 Aze] A % 237} A 514 BE 39 294 FRET oIF
RE o] AL g5l P ThE FATE BHY F PSS W

ku)

S RESE Al e A ] ofol &y, TetE W] (4 Midsummer
Night’s Dream), "S|E1&} HARG ; (Peter and the Starcatcher)®] 53}97t0] gt
ARoR fr5 FHEAT, T ofolEs o] A% 7€ 2¢9A 2299 7Rt &

o}

4) Tdggn|=ately o 58 AT B =25 22 T (Saved) T

3 (Restoration)E TFe: 123} 7njeke] =% AA] 535S theE Ad
5], o|w3] QAole] Ayt glom wE FLs /q 127 BN BAe AL
Adlote] Folx] AR Eoloty HE 1, 2, 3y(Father Comes Home
from the Wars: Parts 1, 2, & 3) 977} %?:l%}ﬂ(?j L7y B2 2x7).
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20417 2R GOl BAS de HHPES FHFEE 19339 THER

9|2}y (The Three Penny Opera)®] B2Edo] 342 Ao vl A=
AA a7hE7] ARt o FA vlar Bz BAEA £2 WS e
3. 53, v 9719) 1941-194739] 717t B9 BESEx 19| AR
Aol APFo g Hhn|EE993](House Un-American Activities Committee) 7%
Zlol] 28k ® sigleH], WAt FA A s A% Arkhe HRld 9
1= A5 AT sl 29 A5 AAS o] &L wm ASAA &9
otk 28 B EZ} n=melselAl del g | e g e
(Eric Bentley)®] gt g7 WY, "ANAME (Accent: A Quarterly of New
Literature) 9} & 23A|(Little Magazine)®] 2& 2 o] & AVl a8a 3]
79 AEE Tl &Y g 53] dFo] Ava & § Ith(Weisstein
375-76). ©% 204]7] Zdb 2]HMolE)(The Living Theatre), $ZH0JE)(The
Open Theatre), "3} 918 =5%H(The Bread and Puppet Theater),6) -$-2~E| 13(The
Wooster Group), "H- v}l Z(Mabou Mines) 52 o8] opil7l2E SdEo] &

Aole] BejslEd] H3el} S o2 A8E 494 35 FAAL

d
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5) o] w3 15221 E ALt 4813 Bt gEkloz Aol shsalgitt.

6) TFE BAIUl SHEd Hjs] doidez 9 deiA] o, Wy g Sk Ed
T olRIA} 9 79K Peter Schumann)e] FEZ 19631d FEollA 2dd 3314
AP S T stel TR 100).
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u, 19549 227} wia B2 = ~ER)(Marc Blitzstein)©] 7= #74¢] Ftnjd|
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S FHE A50] vTddlA AYHow gy 2 dsA B4l
ATH Westgate xvi). B&, o Zo] B S|ES AA}Zo] AAS A
U s ArAY ol&s 7+ 0}7] A3 ZHog qokd A
AT} ot s A9 5444 B ES tiehA] A=
9_5}77 Abdo] obd 4 Qi
o] 7Fg=(domestic realism)= o] 73]
“Z¥ AE7(staple, Schlueter 513)C.% a1 Y& o5 1= A dME B
go|ES] Jafdg FAE 2riy dEvke §la B2 oA A=K narrator)}
A &8 5o MASEA 84S FEAoR &88) gtk vk, w5 FR/ 7
tlollA W83} g4 oF SHM Aoz Byt Ee] MATS Ttk 3
= e g4 ¥rh EY FAY(Ton ZA

Courage)< 20061 1‘?”—91-

o Be SHE Eekout vigriel A5 WUE 385 IAe R
FAASL o Bes|EQ AR o)A m|gte] fgks e Qe FF AR
T B v A7lE Zeh B (Paula Voge) T TUoAl 4L vl Al &
(Sarah Ruhl)S #= 4 Stk o|&2 TEE|Ro] &= ,(The Baltimore Waltz,
1990)9} 58 2] FhA37) ;5 (Dead Man’s Cell Phone, 2007) 52| <] 2
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7) & TS A3 vHErL W BB EL(Ben Brantley)v "wEERIZR; ¥ 3
oA BF|ES oyl oo ARE,E “Hox Yolz2e 53] 3AH

7l gk gt AEE F Sh’(one of those great plays that almost never
play great — at least, not in English)@ Z3lH FA ZM FAE FAgzo=z
BkiaY. BEdlEele A AgF7](detachment) 9t &%) (engagement)e] 2
T4 Aol dd A=A Az 737 44 €3 5o FA(music hall)
ZF(lecture hall), BEceln} = Tk AF AEES &3t Aa=29 34 &
A7} A (disjunctive)0] 7)o FAE =& MAE FAE wEE Ho| ofyHy
1 Arggi.



o =4 8AES TF A8, 1
gk 2EE50] ALSFE "-uiﬁﬂ 7%& B[] EA MAISOE QAHAE BeTh
Q3]H, o] FA WS A9 T (V-effect)’} ofd AxAH o7 FHAQI H]
H AIF2X27|(Viktor Shklovsky)e] #8o]& “RAA 37| (ostranenie) &2
Ze g2 fdor Awso] gthVogel, Dutham 21). ¥, @ JEA(Lynn
Nottage)®| 2009 &A1 3% Ti7K A S (Ruined)®] 785 BHS|E
o] FAxolHI 249 ARE(Mother Courage and Her Children)s EUE
o A orme= IS Agske A 4l oA Blojd 2hEe]
=] 2ATH(Whoriskey xi).

olgg AHIER = uf, Bee|Ex o4s] vw ASAM ad® F85]
HA) Fe Hlolal o] 27el Aod Holnl, 93]z AEA oju]o] AAlTlA]
Hlojd 2&=0] Hg7Iet AASAA o & gthe AMlE 758 s
ot 2t ml= Fjld AASE AR o] g, & Al oA
At wl= E35keh a8hEA] ehe 2 AYN B8 oA dF HY Alelel
<A 7 & gle Avket AEd Aotk A 7F(Sean Carney)= A4
1| Haesthetics)= HH|S|EQ] x| #7} FeA7]elw Al=7F Bol SlojsiAlRt 1
o] A= 7P A AV (Marxism) 2 "ol Aztek 4 glotal 7kt
ATH9). o213t efulell A W&t Fajo] of SR Hes|E MAS] 3
Ap7kelop2o] Te] ofolg ;& oe] = FooA BY] = ARgeltt. 59,
8519 A st Sl H2mlo] FlaEHo] rlEdlA Q7S T
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© A9 FAULS 7Ate u, o] & MYzl HAEH AL &9 <&
B3| EA A= (post-Brechtian theatre, Lehmann, 27) Altj2} B2l 254 1|
= FdlM BHS|E o] o] oA #8128 F UeA AAs He F2 Ak
2 Zlo|tk ofgfolM e T 1 489 AR 840 wgAola A AQl 9
nE AuEa ol EdE o5 nimieA MARS 4 ofgA BHA e
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L Ao ZA 2] THe| ololE,

“AAFA 8P (A Historical Fable)zh=s FA17F € o] 52 1903-19059 of
g ZU AREF A9l YA|SE FatulS Z9E(Clifton) ¥} E&#A](Morenci)E 4173
o= gt gt ol o2 AjaTlo] FaEd FAL AdEH A FA
& Wl(scaffolding)& S/3AI7)= Tl W] F2E oo 543 /U &
Fo] QlE tagld 3Wd 5% Fu(3-way thrust) S AEFTHAR 2 =), o]
ggh T BeeEVt 0] tigd 8 rdse e A2 AL A
Short Organum for the Theatre”)ol|A] A|<H3E IAEClA| GAFH o] A3 A<l
Wls FEE F ode g F dAklS A71AZITH203). 34 ARl A
wj$-5o] ke e i FodA g2 Et Fdo] AW oL

ol T Seted oA E@ Fe) A% W 98 1) A4S 9

T FHel SR B2 9 ffoM BE ul-Eo] vk MM AR &
(gumboot dance)s FH Fo| AEEH|, BY 7 b & Lol AR
AFE] A (apartheid) AT HolZe)7hsst=old A F tiszt SAEAE
B w50l AR 7t AES dEl TE FEEY BEYE AsdA f
Folth. AR F& ol A wiFd o R Qs wmEd A3 Aol Hs

B oozt oY A 3A e & P22 PAsPE sithRenaud

EAe $AZ vBHoR HEE & IS e AR -7 WA A

G RS FF AR AL PN F, A B dolreast

8) Bl=Es} de] 39 HJo=e (AT H(Scene)®] o] ARG E7FsEI
7 AAAgE A WA 39S Adrshe RS AR o Tt

9) A&7t dele] wEA wiAe £ o B, ave i AN 2dsision |
olZe7bestEdlM Agkor ddle rEele® 2013\ gl ATk girk
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), BE wl$5o] dfl T U oA Bloju Hojsie IS A AW
o ASAHE AR F2 F1 AL 4 AY S HH o2 st
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= FAAF & HZ(John Brodie)E Zopt =2 Aska, H7]0F S A
5171 93l ofg]z Bk} wh9]at(National Guard)©] &&3sHA Hth 3¢l
AR B9 64 94, SHYI LaAlXo] 2 S5 BAsl] 500 Had
Ha FRISo] F At Fells YA Hew oW 7P 2 B
Elof] Hja) 24 o gotet ALeES Ad RallAld] dx g = E0
o 715 BEE AT WAES FREE Aw W des &1 AR 2
Holgol 1 dHE Eoks el fldith
oloirl= A AHelA= WA =2
Chacén; Christopher Salazar )¢ opjo]#} WAl &}
(Margarita Chacon; Caro Zeller )7} THARQ1 AJE| 2 A| 2 ol olo]9] o]&E
W Ayam)S Tt 29| ol 2E|(Lottie Mills; Kate Hurster )7}
93k 7314 (General Store)ol]l Zrol2th10) o] AWM e AL L9} wFat
e ARlA HE & AIAF(gestus)’t A =2 U=U(Brecht, Brecht on
Theatre 198),!) AAeH 2B|2Q] wl7lE]E7} Q] 71 o] o]& | & FF
et olF AlEdp] offua Exsi 7| <191 ZEA et
RS O opelgysith. o ER|EE AR o] 7HI7E B¢ AFse |
E5AEC] BEES 9T T e 7Y 7ol wekA] wEAlEo]
o] agFlA dFE B EAFH ol FFE Fole Adedlo] ASHe

_l

\I

10) HAZ=EE FHolAlelM AFol diF ARe AlFshe 22kl Ao “AE
(Preface)ol] wh=w, A = vplelele wA|=clo] opd 2u|ls} U7

= =
Y oo W}%Z AI}2(El Paso)e] 71EE molol|A Ak ZA WZze
njgoln 2HE ﬂ}—«l oy Qs FAFL ‘X# Q=oltk. of2{gh SHel|A
& A AKlE adiE ddgsh|Evks wEd FAA maA A af

oo ol:
22 9
o o

L

%‘3}01 7}‘3]3 3}'5 l2t & < sivk WA)=el @1%—% Hdohe BE Hl¢-E

=]

11) 71]_/: ER Xé(gist)fﬂr & F(gesture) 9] F 7HA CJH|E HaL glom, “Folzl o
A Etel AAel AslA emsh de] AR BAle BT R (vivid
gestural expression of social bearing and the social relationships prevailing
among people at a given historical moment)< 553K Mumford 59).
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Zlolt}. ZE7} o] 553 npylelglell Al W 42 AlgkelAl ARl ave B
G, A THIE 22 2] Alro|(F, B3 Al el oFd) Sxe
©KGloria; Gabriela Fernandez-Coffey &)= Aol el U2 shzlvh A2 0
2 ok 2Rgole 350 @S 81 BAR SR ofgli AR glo] od
dolgte gof & Al Sich =E|S} nple]El Alold] Edve AT A%
tlEo] 2 AR Sl HAE0IE Aleldie Al Fi AE AT
Toll §le ek 74214 d&ol o] A Fal Arl=EE Aol

FHE 84S W SoA e Fo7 HAREE W Z5Rex Young
B WS FE2L epRIEA o1t St A2 F7)e oAl 9
o A5 B = ks geke wplelee] FES AA Adsia vl
ZEelole} 3 W A& Ho] YFA For Sopt JHeY f=E wert T
2] ofo]5; 9 T4shk= W52 AlAlsta AR (round) AMETFA QIE E
FHrhs AxFo seve @A G718 HolFed o] g drle] 54
& BYPETL X3 A=l AT F e & UE 59 sFeie BTl

9% Al & 5 9ok

I

o3l
>

w5 AAE 27} st g A% gEe a7t st 9A
st Ak, E geldfor gtk oAl wel, vl vt

H or &8 o
o ™ o 2
mlo

Pﬂ 2 o
v

BF 3 I ALL ol el T2 ASHES 152
A= tekd o] Arjd Bes) =i drlslel g,

When he appears on the stage, besides what he actually is doing he
will at all essential points discover, specify, imply what he is not
doing; that is to say he will act in such a way that the alternative
emerges as clearly as possible, that his acting allows the other
possibilities to be inferred and only represents one out of the
possible variants. (Brecht, Brecht on Theatre 137)

W YAdSRE shliell b 2elel ke dge sk A3 % 9
QL BE BE, 2 27 bkl F o A8 WE ¢ 99es B
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A BN B3, nRIEDE 24 38l & AbRola 2 st ARk
oA o] Aol Hdste FXA vARAE S E¥sitta &
A 9 3l(Galen Workman)2 2] ofo]E 9] A
TEEE A=A dHAQl A7I7F S AR A Bk
the %71 isledl, AAEY] w814 Q18 dAo] AAlska i
=g IAESANA AU D}"FOPH AL 5
Apdolt). ey HIHA AlE Aefiske TRt <
(empathy)°] AA=9] ¢ ﬁoﬁ]ﬂ el He 7&"&"%
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Ale] ol Y (New York Foundling Hospital)©-
’(copper)= R FEAE ZFHE o2 UF =
27 ool 5, 53] oldRE o7l 7Hge] ApEe] 7t
Al Hlfrolth w22 MAfel wk=d BA] 1904 75
At 27 9] ofo]5o] roblell A, 2ETt Al B2 4uF 339 o}
A7 st AT Sl (olrke ARE #A17Y) whE AReiAe
T ojZle] A widE Astel mAlgkR Qe 1 HAe] AR 194
712 Agd Sep7hed], 1845-1849'd oY= of 7](The Great Famine) ©.&
oAt thA FAEHA rEAle dFe HE Foetel B2 AL TPl ¥
Aslitt. wEAlIA sHY o]de] EuE SRt Eds fAHe] R
1848-49el= Tk 7 o]de] ofolZo] Ale] AARE wiglsislaL 34 ol
o npddalse] E5AR AAE A% fAl U2 A =ATKHolt 21). 1848
Aot o ~E|54 Z-5(Astor Place Riot) = EHA 2= J=u)$- dejd 2
2> W t)(William Charles Macready)®t BA] Pl thEshs w39 o=4
el ~E(Edwin Forrest) Atol9] 737dol|ld BIEd =2} vl 1te] A4 oA
ojont gl FoAgt vttt ol dAWE oRIAER o592 Ei=9 TIA e
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Azt B A3 AlS BAZE Akl A AIEHOConnor 42). SAllA] AA}
£ &l dEEH%, olAlE oWIAEE “w& ARl EHizle % (oozing
ulcer of New York society) 0= Ee|n| Hoska 5o wj7do] ¥= 19041
= 8l AFohe olddE oWIAEe detdt JdeAo] A ANEA] &
3}*90] =t 7t ol opy]So] Al WAl d& 9] sisiet, o

2 Wz s 24 olste oplEs EEI] sl 7HEE AP (Sisters of

Charity)ol| A= 1869'd Fr&-aop8 S AHsIith1

i

[

AR 1. = AlolE](Katie) S ¢tar 5381 vt &l (Alwynne; Caro Zeller ).
Photo by Jenny Graham. (c) Oregon Shakespeare Festival. The Copper Children, 2020.
https://www.osfashland.org/productions/2020—digital—plays/d—copper—children.aspx

12) FramobgRe 479 Sk RAZE o He Belel 599 AURE D
29 A} raope) foRRES 19%sged, ol 1 94 Az
AAKE AU Bokiet ofo] W(Nursery and Child’s
Hospital)2] AFEER 15%ETE 25 E3koL, opl&e A% eHE 7}?4;‘] %
I RE op|SE ot EHSMTE el wlg- v A2 & S ol & Y
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AP (rag-to-riches) ©]oF7]¢] FR1F0] H7]% st} obs a3 ATl I3t
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= B2 FEuolYE Al AEFSER RS SFsIAE 19049 7IE
o2 ujd 450-47579] ololE& IESIATHHolt 136).

S FUES AP EFoA] BtRel, e ofolgsdA A IF

29 Bl 34 W) U] B AL Fuolr, uslEE Ao A

ulQl 2 E “7ele] /\W”(a scientific age, 183)2}t 21 37 Althe] FAAI
g7 9k} o5 WA = GEEA AluE Z2er70-71). Bid]
Ex 19 ZFo|A] olgt Tjrim Mg FF Fuet dAAFEY 1 Ed

2EQ TAEH 9 Aoly(Life of Galileo) 5 ol ZE# 29 dAle Tt
o] gk BYS|ES] A7tE & @3 itk

AF7F walT} w2 olopr]e] 7

25l zlale] TEE A= x =
?%‘% 2] /\F%W %8 Zlolt}, Fdhate] AFEAE FSlRI7P Ui
o]

If mankind goes on stumbling in a pearly haze of superstition and
outworn words and remains too ignorant to make full use of its own
strength, it will never be able to use the forces of nature which
science has discovered. What end are you scientists working for? To
my mind, the only purpose of science is to lighten the toil of human
existence. (94)
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71N FAlo B4 7o) (empathy) S 2= FAE & 4 Tk AAlS9
7P F83 =1 T ohve o3 AR BARI, Bs|Ex ARl AAlS
o] I A E Fleks Aol obde AAF dxg ut ok BHS|ES} gl
sl A Ae 7R 7P 2 olfre YR el HAGY 1 At
el sast 2 715 B Wl £l S5 vk ZACIN
om, HS|Ed m2H XAl 7Pl wWkel="(against the emotions) Zl°]

oz} aAE “HE"(examine) 3= Ho|tH(162).

B olqle] 4T $ES Sl e 25 93
& E 202 T AL T gen, AHH B9 90
9 ARe B A A Aol 29AQ 9L 7] A Aow,

olglg 7 MU A S S Syl A a2jE gy
JueA]l AoR FAEoF gt oldE Erlshe ARl B9 7t
e A8 wsiA g Rk Aol @ dae gk a8y oA
< olgA Alaet w7 R FA ] 2o tial wlRAl A Fdlok
gk . ] FolE w9 7] Qe ol Wl HlEE g Q14
2o a23E 94 9=E dof gtk

A considerable sacrifice of the spectator’s empathy does not mean
sacrificing all right to influence him. The representation of human
bahaviour from a social point of view is meant indeed to have a
decisive influence on the spectator’s own social behaviour. This sort
of intervention is bound to release emotional effects; they are
deliberate and have to be controlled. A creation that more or less
renounces empathy need not by any means be an ‘unfeeling’

creation, or one which leaves the spectator’s feelings out of account.
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But it has to adopt a critical approach to his emotions, just as it
does to his ideas. [. . .] But above all the actor must make certain
that no worthwhile feeling is weakened when it is brought clearly
and critically to the conscious level. (100-01)
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AR 2. Z2s WZ(Charles Mills; Rex Young £)7F vle AFHES $sle] Foz Aolg
9} olo]5S w|sk= AW, (¢) Oregon Shakespeare Festival. The Copper Children, 2020.
https://www.osfashland.org/productions/2020—digital—plays/d—copper—children.aspx
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Karen Zacarias’ The Copper Children
at the 2020 Oregon Shakespeare Festival:
Epic Theatre of Child Adoption and Racial Discrimination

Abstract Choi, Seokhun (Univ. of Seoul)

The essay is a review of The Copper Children performed at the 2020
Oregon Shakespeare Festival. I focus on the play’s portrayal of the history of
economic and racial discrimination against racial minorities surrounding the
“Trial of the Century” —New York Foundling Hospital v. Gatti, 203 U.S. 429
(1906) —in the style of Brecht’s epic theatre. The play is set in the Arizona
mining towns of Clifton and Morenci and New York City in 1903-1904. The
plot revolves around the economic and racial oppression of the Mexican miners
by Anglo-Americans in conjunction with the helpless situation of deprived —
and mostly Irish — children who were sent to Midwest homes by train. Through
frequent narrations of the ensemble and double casting, the play provokes a
critical look at the historical event that has received little attention in academia
and from the public. In terms of the thin presence of epic theatre on modern
American stage, I critically reflect on the efficacy of the play’s epic theatre
form and offer a constructive criticism. While the epic theatre devices used in
the play seem to be conducive to the audience’s learning and critical thinking,
I find the lack of humor and innovative estranging strategies in the
performance problematic. Since epic theatre is still an important form as an
alternative style to domestic realism that has dominated American stage since

the 19th century, it is imperative to find ways to estrange epic theatre itself.
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