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<Abstract>

Musical Text of Kwangju Massacre

Yun’s Exemplum in memoriam Kwangju

Byeon, Jiyeon

Yun’s main concerns in his later works are suppressed people, conflict of 

divided his fatherland, poverty in the third world, and suffering women. 

Especially in his later works since 1975, he has spoken for human rights 

and liberty. Yun believed that in a social and political catastrophe he must 

do something because an artist is also human like all others. When the 

Kwangju massacre in 1980, Yun said, he couldn’t sleep almost ten days 

with anxiety, fear, worry, and sorrow. Kwangju massacre was very sensitive 

political issue because thousands people were killed by government troop, 

but after over twenty years from that time, no one still takes responsibility. 

By commission of the West German broadcasting station, Yun depicted the 

brutal military repression through the form of symphonic poem, and it was 

premiered in Cologne on May 8.

Exemplum: in memoriam Kwangju is an example to memory the victims 

of dictatorship. This piece has three parts. The first part opens with a 

description of the demonstrative gathering and successively describes 

insurrection and the massacre. The second part reflects the people’s 

paralyzing horror, their mourning for the dead, and the calmness in the 

cemetery after the massacre. The third part, however, appeals for a 

continuity of the struggle for justice and democracy in South Korea, and 

displays visionary features. This paper presents some of the music examples 

of sound effects to demonstrate how Yun reflect the actual massacre to 
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musical work. As an artistic work that emphasizes the importance of 

oblivion and remembrance about Kwangju massacre, Yun's Exemplum is a 

good example which persuasively expresses the people's anxiety and sorrow, 

and also desire for freedom.

Keyword: Isang Yun, Kwangju Massacre, reflection, representation


