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<Abstract>

Taesuk Oh’s play Intimacy between father and son

and In-Young La’s opera Intimacy between father and son

A study of comparison

Kyung-Boon Lee 

The play Intimacy between father and son of Taesuk Oh, the representative 

Korean dramatist, premiered in 1987 in Seoul, deals with Youngjo, the 

twenty-first king of Lee dynasty in 18. century, and his son Seja who was 

killed by his father in a rice chest. This play was reborn as an opera in 

2002, composed by In-Yong La, a modern Korean composer. This study 

will find out which differences the play and the opera do have: In the play 

the conflict and the intimacy between father and son are to the fore, while 

the opera deliberates only the tragic destiny of Seja.

Keyword: Taesuk Oh, In-Yong La, the play Intimacy between father and 

son, Korean opera, the opera Intimacy between father and son


