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Ha, Soon Bong

(Plural Professor of Dong-Ui University)

Lee Sang Geun, one of the figures representing the second generation

of Korean composers, struggled with the problem of combining western

modern music and Korean traditional music through his whole life. He

accepted actively modern composing techniques of the West such as

impressionism, serie music, aleatory music, and pandiatonism and

established his own music and musical language by mixing these

techniques and the elements of our traditional music. This is apparently

a new model among the serial work many Korean composers have

attempted.

<Festival Music 55432> produced during his ripening period of work

shows us well his own composing technique. The fundamentals of his

music are close to ceremonial music of court among traditional music of

Korea. We hardly find use of bare pentatonic scale of folk music or

Korean traditional rhythm mode. In <Festival Music 55432> he united

freely and creatively main techniques of serie music such as retrograde,

inversion, permutation and various techniques of court music of Korea

such as monodic melody, sound like heterophony, not fixed theme
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transforming continuously by a technique to make head part of the

theme change, melody construction by using inter-sound(a way to

change and decorate main chords by inserting the second, the third, the

fourth, the fifth chords between main chords as a main melody-variation

technique of Korean court music) and prolonged sound(a way for some

instruments to link the former melody during others pause), organic use

of chord of the fourths, crossing sound of each instrument part by using

the prolonged sound, use of the scales of Jin-gye-myeon(one of the

scales of Korean folk music) and Song-Shin-Hwang-jong-gung(one of

the scales of Korean court music), frequent use of five-beat rhythm, etc.

through deliberate Interval Arbeit.

He regarded solid construction of music by proficient command of

western composing technique as of importance and wanted to acquire

global universality of Korean sentiment through this. There is lyricism in

the basis of his music despite of many experimental and technical

attempts and we realize his ingenuous nature through his music where

we hardly find extreme and destructive sound and too abstruse rhythm

or structure.

He didn’t put up ideologies or grand ideas and defined universal

sentiment of Koreans as “force, sorrow, wisdom, and flavor” in the

second half period of his work. He devoted the remainder of his life to

realization of these sentiments through all works by his own language.

He composed 122 pieces (vocal 72 and instrumental 50) for about 60

years. It has gone four years after his death, therefore earnest and

concrete researches on his music are expected. I dare to want my

research to be one of them.
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