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The first movement bright and lively introductory movement

6/4 moderately fast 6/8 - fast 4/4  slightly slower 6/8 fast
Bar 1-8 (8) 9-40 (32) 41-48 (8) 49-52 (4) 53-56 (4) 57-64 (8)
- Introduction:|- based on - two-bar - calm - forceful - Western dance
- starts with  |toduri rhythmic|changgo atmosphere allusion to the|rhythm (waltz)
dialogical cycle rhythm - call and changgo reappears

melody of three|- vivacious tutii|- Western dance|response - only in score
winds on all rhythm (waltz) |whispering - omitted in CD
instruments instruments - embellished |between performance by
(taegum, - 3 + 3 division|melody taegum and KBS
tangjok & p'iri)|of a bar progresses tangjok Traditional
- the melody, [brightly - a bridge Oftchestra
which appears |- string between two |(KBS-FM
in the instruments dance series, No. 333:
introduction, |(kayagum and [interludes (bars|1996)

reappears from
bar 25 (this is
the only
repetition of

melody)

komun'go):
strong, weak
and weak
rhythm like
waltz

41-48
& 57-64)
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The second movement spirited moderation the main discourse

4/4 - moderately Passionate the climax 6/4 6/4 Moderately
(opening of the newly | moderately | moderately slow
liberated country) fast fast

Bar 73-80 |81-112 (32)| 113-128 |[129-126 (8)|137-144 (8)|137-144 (8)|145-152 (8)
®) (16)

- Western |- ch'angga |- triplet - duple - 343 - 3+3 - 24242
fanfare style melody |progressions |division division division division
atmosphere |- typical to create the|of the - elegant - elegant - poco Lento
- leaping through-com |climax ascending melody that |melody that |- similar to
upwards in |position with melodic seems to be|seems to be |yangch'ong
perfect no repeat progression |based on based on toduti
fourths, by [during this to perpetuate|kyemyonjo  |kyemyonjo |- horizontal
tacgum &  |simple the climax |mode mode melodic
t'ungso melodic progression

- tangjok also|progression
plays a - dialogical
fanfare-like |melody
melodic progression
progression |between
taegum, p'iri
and t'ungso
from bar 97




Abstract

The Conceptional Investigation
of Composition in Korean Music

Byeon, Gyewon

The advent of Western influence has brought about many changes to Korean
music. The most significant were the division of Korean musical culture into
kugak (traditional Korean music) and yangak (Western music) and the rise
of a new genre, ch'angjak kugak, "new compositions for traditional instruments".

Kim Kisu, who was trained as a traditional court music performer in the
eatly 20th century, was the first modern composer of music for traditional
instruments. His music was written in staff notation incorporating various
Western elements, including harmony, diatonic scales, and playing techniques
based on Western instrument practices. Though he was trained as a court
musician, his works demonstrated a desire to embrace Western culture and
music in his compositions.

Since the rise of a new genre, several scholars and musicians have insisted
that the concept of composition was introduced from Western music in the
Korea of the early 20th, and the composition was not existed in the past
in Korea. However, in my opinion, Korean people used to use different
concept of composition in the past. Every culture has peculiar musical
productive systems, therefore, it is not right to say that Korean did not have

the concept of composition in the past.

Keywords: new composition for Korean traditional instruments, first composer,

improvisation, traditional music in the early 20th century
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