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Chun, Chung-Im

(Professor of Chungnam National University)

Chai-Hoon Park (1922- ) is an important church music composer.

Since 1947 when he first published his own music, he has composed

numerous pieces in various genres. In the beginning, he mostly

composed music using the western tonality system. After 1964, he

started to compose music using elements from traditional Korean music.

In his hymn <Ev’ry hill seems to be aflame>, composed in 1967,

characteristics of Koreanized music were used by means of accenting the

first syllable of each word. He also used a pentatonic scale and Korean

rhythmic patterns.

In the solo piece <I will bless the Lord at all times>, composed in

1972, he frequantly used time changes. In the second part, he used a lot

of triplets in order to create the effect of triple time, which is a

characteristic of traditional Korean music. In the third part, he used time

changes and Korean rhythmic patterns.

<Esther>, his unique opera, was composed in 1971. In this large-scale

work, he tried to evoke the character of traditional Korean music in

various ways. Especially in the chorus pieces of this opera work, he

used many traditional Korean elements, such as the pentatonic scale with
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‘Re b’ and ‘La b’, singing in unison, etc.

The last chorus in the third act of this opera <Halleluiah, praise!> is

his longest and most laborious work. This work is devided into 7 parts:

Moderato maestoso - Adagio - Allegretto - Andante - Tempo I - Allegro

con spirito - A tempo. In the first part, Moderato maestoso, the main

theme is performed with a pentatonic scale, an alternation 4/4 and 3/4,

and triplets. Each part has different rhythmic patterns, characterized by

tempos that gradually become faster. This character is similar to

<Sangio>, a traditional style for instrumental solo work.

Chai-Hoon Park composed his Koreanized works in unrestricted ways.

He freely used the western tonality system along with the Korean scale

system in one piece, and he didn't devise any theoretical system to gain

the character of traditional Korean music. It seems to be most important

for him to obtain mutual understanding between church music and its

users. For this reason, he employed every musical element and style,

including traditional Korean musical elements.

Key Words: Chai-Hoon Park, Koreanized church music, Text and

accent, Time change, Un-Young La, Opera <Esther>


