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LEE, Heekyung

(Visiting Professor of Dong-A University)

Unsuk Chin(1961- ) is a leading figure of contemporary composers 

and her compositional outputs let us show a new perspective on the 

sound world. The Violin Concerto, the second work under her Concerto 

series for Piano (1996-97), Double for Piano and Percussion (2002), 

for Cello and for Trumpet in planning embodies many features of her 

compositional idea and sound imagination.

The work was commissioned by the Deutsches Symphonie-Orchester 

(DSO) and premiered in January 2002 by Viviane Hagner as soloist and 

the DSO conducted by Kent Nagano. For this Concerto she was 

awarded the 2004 Grawemeyer Composition Prize. 

The Concerto consists of classical four movements a opening 

movement followed by a slow one, then a scherzo and finale in an 

ca. 27-minute span. Despite its distinct formal structure the music itself 

is filled with the constantly varying colourful sound with delicate 

nuances. 

The work is above all featured in the virtuosity of solo violin 

demanding extraordinary technical challenges with numerous harmonics, 

double-stops, glissandi and overcrossing etc. The unheard-of orchestral 
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sound characterizes the work as well: the fascinating combination of 

instruments including 23 various percussions and the swiftly alternating 

sound-complex with dramatic contrasts in register, intensity or density of 

texture etc. It is also remarkable that the fifths of open strings is used as 

basic acoustic material, especially in solo violin part. 

The genre of concerto is her favorite because it is able to reveal the 

virtuosity of performers. She tries to find an undiscovered sound terrain 

latent in solo instrument and orchester; for that she has a brilliant aural 

imagination and a keen sense of sound organization. 

Being distant to the main stream of european avant-garde music 

groups she has sought to find her own compositional way; contrary to  

self-sufficient tendencies in the experimental music scene she want to 

communicate with the public, but without going back to the past style. 

So, she is searching for “complex music without complication” and is 

seeking for new musical gestures in her unique manner. 

Key Words: Unsuk Chin, Violin Concerto, Korean Composer, Timbre, 

Contemporary Music, Orchestration, Musical Gesture


