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6) Richard Leppert and Susan McClary(ed.), Music and Society(Cambridge: Cambridge
University Press, 1987), p. xiii.
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=
Leclair) 9 ZER 5, FHO AF2 v FEsto & 457159 452

W

12) 2 &9, 2o & F Y (Feuillants), EAF(Longchamps) 52 FUHHANA ] 5
WEY wdie de] o]l Ul L, WZAM dugelr e o gete] &)
ERX oAgdEe] wefgct. Zast Fxao] Al ni] ntEdlls Fx
(Marie-Madeleine Couperin)< 227t AFAZ Zokglt S, <FAH =2 &
3] 2] 4 °(Concerts Spirituels)= AbcAZ T2 AR HL5L 2927 24
HA £37] wFoll, 71ty Fu FAE 52 22 F(Tuileries Palace)ol]
A FAskr] el 1725 HA = 7] A2 ZAE Al] zelth o] A EA

dA3d ZgEle] 7hake] O RHEE SAEZY] S 2o TuE F ool
ojfe = AHEL &R VY 7GAFAR FHAS W ole), 9/ 9

—}%% AA] o] ZHEM FAE AT} Karin Pendle(ed.), Women & Music: A

History, 2nd ed. (Bloomington & Indianapolis: Indiana University Press, 2001), pp.

116-118.
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16) Aaron 1. Cohen, International Encyclopedia of Women Composers(New York: R. R.
Bowker, 1981), p. 123; Anya Laurence, Women of Notes: 1,000 Women Composers
Born Before 1900. (New York: Richards Rosen Press, 1978), p. 41; Joan M.
Meggett(ed.), Keyboard Music by Women Composers: A Catalog and Bibliography(Westport,
Connecticut: Greenwood Press, 1981), pp. 80-81.

17) <1279 =3} ofefe] el 5] E3F, Op. 3>0ll& MY 29]0]9] E55-(The
Tempest) Z5-E12] ‘Honour, riches, marrlage blessing’oll =& B =7} E£gts
o slom, <olefe]s} Y=o w5 widste] WE ShEAAE REF, Op. 2>
(Lessons for the Harpsichord, Intermixed with Italian and English Songs, 1748)<
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ApAle] 2HE 635 Edtete] ©He] FAEd A AJARE FoFFth

kgl Y7t "lojual Egek oA AuER(Sonata) 2 Sl @l
S(Lesson)H 7 520 & ARREHATH F=olA &5d F2 4AvE
22712 gy Agol7]k gk ofef gl 9] AWy o}y (Francesco
Geminiani 1687~1762)& € = A=, 17149HE F=ollA 5313
o} o]} o] olgfe] autEte] HFe AYEE Aste Ao g
Halo] AetdoZ ¢ls] HE 4 AUEE Hap JFoA] durEgo g
ARG EAR = 24=18] Y7t Hol 7h7] A&k = e =7t
of oJgt zAvtety] AvEtE A A WA ZEFS, HIF A S vt
Bty WH E 2 kAT 1747 &= £ (John Johnson)ol| 93l &3
H vloj~(James Nares 1715~1783)¢] <87 9] stZAIFE & &>(Eight
Setts of Lessons for Harpsichord)= & 4 It} 53 H, @ E(William
Felton 1715~1769)¢] <87 ¢] }ZA|FE #|<=>(Eight Suits of Easy
Lessons for the Harpsichord)®] 3% 2.H, o|F Em 2 QK Thomas
Augustine Arne 1710~1778)°ll &J3ll 1756130l <87l 9] SFZAIFE 4}
E} =2 #<>(Eight Sonatas or Lessons for the Harpsichord)®], 1759
o= dlojzo] o) SZAZEE 9% F HA B AES] <5719
SFEZAIFE #<=, Op. 2>(These Lessons for the Harpsicord with a Sonata
in Score for the Harpsicord or Organ)7} & 25| 1 T}18) o] 712, 1748
d AuelUE <639 SEZAZE @<, Op. 1>193, ol 2] 9} g9

oleigst d=] =S 7ML e AFLR, o] bt <FF Lover, Go
and Calm thy Sighs>= 9= =& FA ¢ 1o i =2 At J=
Q5o Wzad WFe] Avlsk Puielye] 4E w94 SHe T ek
Julie Anne Sadie & Rhian Samuel(ed.). The Norton/Grove Dictionary of Women
Composers(New York: W. W. Norton, 1994), p. 182.

oltf 2|} ZdoME A7) AFo] BFH R 63o|u 123F0] G AEE o
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19) <639 SZA|RE H &> o ME G5 AL &F-F-(Howe)oll Al A =]
ot FAA = #<E(Lesson) 02 Holls W, AR Sl FolRde AvtE
(Sonata)’2 %] ©] St} Elisabetta de Gambarini(1748), Six Sonatas for Harpsichord
or Piano. ed. by Barbara Harbach(Pullman, WA: Vivace Press, 1994), p. 2.
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Zop Holx|uh o] & 3l AMSA F3 ol X e ofAle gy gt
78] on g Fopd = IR Wk Al AAs FA 2 Zelth
weba dgA ol A v 22> AR Surt gobe] Ak A
o & 7]7]' g dom, Akkel] Kol Ay A Eo] RolA
A7 stoll, opre]ofe] of A7 3ol A
2] FolAl Bl 7 91oh, o] F oSt AEA o] o2 9
HeE ggs dEss AuEyA g

ZgAJolo] FF ok} ol TrE] ok Anna Amalia 1723~1787)% &9t
Fo}shA] 2 oA x|y WA EF 1M (Frederick Wilhelm )] &
Aol A zAebutth, A vjo} = ZH ok(Sophia Dorothea) o] <2 vl o]
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oX,
3\_/

o -{}
X0
)
rir
r>~l

to -z rlu

SOE, 49 1479 AUES FAVIE HAT & JEH, oE
7H:‘¢1 =24 Asol Hold WM A3 (Wilhelmina Sophie

1709~1758) ¢k el vl & (F-oll Zddl el thAl7} &, 1712~1786), 12| 3L
2Ryl bt obrejort SISith Y2 AE Al olelEE AASH T
AL, grelef, 3}, s e FFE FAAFAT Lt otolE
olmue] g o= nided] Fots wiE & A, Zadga 2
vt ZFES WY of A <ty b ool dEE & F1%

ST OB BARE 15 710 Bz s A8 zA
SE, ERE, wol2R 52 W9 S0 A9E AOE BTk
17404, o} Q) ZAH Y WA 147} %A, 19 o5 =ele g

o] 49E ELUL o|F FAHNE B SVIEC] L EHAUY F
Ao} $kel Ao] oAl FH3HA | Aol opgel ol dhAl(Johann
Adolf Hasse 1699~1783)¢} 7 a}<l2]3] Z12}-(Karl Heinrich Graun
1704~1759) 5ol 23t ojgelo} Quels 5 & UL, AF3] 2=
7P 2EQl 1 EE 2 3lo]v|(Gottlieb Hayne)el 74 353 4= A3t

20) Karin Pendle(ed.), Women & Music: A History, 2nd ed. (Bloomington &
Indianapolis: Indiana University Press, 2001), p. 124.
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ofrglo} F=9lol= 28k I E2 X Tk-2(Johann Gottlieb Graun), 2~ g+
= W tK(Franz Benda), ©}12]&2KJohann Friedrich Agricola), W}F+21
(Friedrich Wilhelm Marpurg), 7] 27 (Johann Philipp Kirnberger), C.
P. E. v}&, FHF=(Johann Joachim Quantz) 52| Z=71&0°] A2
$H, I+ &> Faek Atgstl Hdet, 24e o] FA Xskdth
gk obd 1o kel ZEH Y A7 1H 9 Al FA] W R

A, olF A AAE 104 F9F A5l 7Hrol HEZ] wiEelth 1Y

¢

o] W oA F Y] Frddt B FotolUW ASE Hlth 17584,
354191 IW = Sotol 23 2ol digk AAIA < 55 ARsATh
JYE IS, vt5e] AR 7|2 EANAAN ZZe] 445 72 o
9 55 wisdTh o] A7E A, g AFEC] fdsta
AR AZIGA TR A Aol fasta A A7 (AR I HAY] &
oboll & A4S 7o, A FohfAatS w9 oY dF5s
Aok 2y o dHo R MY FEAE 7otk A E &
W Ive] FEo g L, PR, T, ZHELE, ofglo}, kdl, F7t
5ol e, o] 7t ZFE &uE FR2E 4 UE AEE
Hoh Z#gA EAS F o RT3 iR 2).

21) James R. Briscoe(ed.), New Historical Anthology of Music by Women. (Bloomington
and Indianapolis: Indiana University Press, 2004), p. 108.

22) o] AFE ABA 9 33 FAolw], A¥e] % WA FAV} BYx Yehia,
5 S A7 A ol 922 Bohok 4, vl 3378 AlZehe BYE] 24
o] @Yzt 1 yre] 22 WAk 4 Fol Avte el AuAS Hol ok
ol 29313 67-69¢] FAEE AAA 9} vie] 1ae] o] ZEAE FFES] SHlo
A e Bielth of Al £2 oble] deEe EREE AFee 7}
=& A2 Qe I A Ae$ Ao g HolZt) James R. Briscoe(ed.).
New Historical Anthology of Music by Women. (Bloomington and Indianapolis:
Indiana University Press, 2004), p. 109.
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TAA] ot tg 71Ee] Aol et ohelolE e S48
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24) 2e] RErge Zrole] kg oftbg]ofe] zpufQl He]d ARE Z E(Philippine
Charlotte) 9} E#1 =9 (Brunswick)e] &2} 715 14(Karl DT} & ©f E53 S
o @ FEozM Fhuse TS

25) Karin Pendle(ed.), Women & Music: A History, 2nd ed. (Bloomington &
Indianapolis: Indiana University Press, 2001), p. 125.

26) Julie Anne Sadie & Rhian Samuel(ed.), The Norton/Grove Dictionary of Women
Composers, p. 18.
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Abstract

Micro Perspective in Historical Writing of Music:

Two Women Composers in Enlightenment, Anna Amalias

Shin, Hye-Seung

In the method of studying and writing the historical facts about women
composers in Enlightenment, I will adapt the method of micro-approach.
Microhistories take the opposite tack to the large-scale, grand narrative
approach that deals with major themes running over several centuries.
Microhistorians build on the obscure and unknown rather than on the great
and the famous. They take very small incidents in everyday life and restate
them as stories, analysing them as metaphorical and symbolic clues to
larger things. Thus they often disclose something of the relationship
between the popular and the elite so as to inform a wider historical picture.

If you focus on the cultural reality and social context rather than music
forms in the view of women musicians, a role as a disseminator of music
in relation with women inherent character became into relief importantly,
which can be a main subject of music research. Through this, women can
be acknowledged as composers, performers, musicologists.

‘Micro perspective in historical writhing of music’ is one of the methods
to become a real music history. The Study on women musicians (for
example, Anna Amalias and Gambarini) who was in the outside of history
inevitably need a approach of this micro perspective. I hope that other

composers and their works as well as Women musicians and their works



A Aol M A HS 11

be used positively in the cultural and social context, of which position be

restored, and be lively adapted to present stage or education.

Keywords: microhistory, music and society, Enlightenment,
Elisabatta de Gambarini, Anna Amalia



