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L ¥ FAL7tE A FolE ANEFH A47k2 O WA gopgith 25, sl V|ekE et 59 R
3 HoFFo) HoloA 2 QAL o|FH A2rz YrtEy Yo}
Tk SOrRASN FHAOE AEy Ui ol Be] Sope F
A 8 2 2 719kt #d o] e Aolth Iy sto] &2 292t Z=tel
pai o
JYOINE Be BES HAFAT, osle 2o B 223 ol 2
HE O 2 old W & Q7|E FE7IE st st AR 1776
| ME SrEDlo} FalgAe] /%Y ANAE QWA ANE 71A0] 2
- e A2t alsEs 2az b ATATGT A4 AEoR
Mol oHEk<o] el "E> (Le pescatrici, 1769), <&YdI4>
18417] %, spol 0] Lekelatel] theht o] A7) LetH o2 o) e (coi¥s wee e b
. i . _ (L’infedelta delusa, 1773), <5:51¢] %> (L’incontro improvviso, 1775)
& BHT PP BAFE AVIQTh 2 FA, O F4, vloky ¢ 5 _ 0 1772)
. e . = AFOE olggoto] QHEF L <EH|o}e] %> (Il ritorno di
= P4 SO AFAED F7) vzl sy Fue et
i ) Tobia, 1774-75)% <2~E}u}E vle] 2> (Stabat Mater, 1767)2 91533
Hol FEAL AW A/, Loleht et os} e 314 :
° ] : o) A AFAE 60 LFTH 2tet Foll talAE ofm
o) 2} vl AR ool & WA Y= YEI} 2L B3
AFE 8 ehghom, Aulgete] A5 WEd vsbEel AU
vt S Est vstel A F4 A AL s JF AVIQek E
ZHATY EH T w3 TE) 17849 39 19, st &3
@ 7lobgot HER WA, A5, Aok, 55% 5 P 439
) _ G2} o} 2 EFE] o(Artaria)ol| Al Bl = HA A, A2 o] Zhet Qo 2
55 Y B ool RS EekS §] AdsE A7 ol st i
] <o} vl Tk (Amida)7} AH€) 71 FHI 4EOR HIPLE Rojek
2ol FAIY ] gaFHo] Atk 7] ool A Alth o] Al o] FEH
= - slol= 20 o=
T o} 713 ) ol A 1770 < 1780 d ] 9] Flo] £ BH5e 25
of Faae) TS WelFT Q= 1847] Fbe] ke gAle) A
ol FxABE gel, esle 4RtEA e BT GHAE 2H ol
Wi el Aol Rld Al BFole) dapol wslo) whed 1A, B ’
Bx0jz Y= AL I F Yot
N - N N _ _ T L T .
& 5 F7otel HEY T SRIYAQ EHS BT 9l s e e s 7 o
i S ol ES osle ARTlEA AFsE AL ¢ =g F
ok @ ARF L e AAFHon ArFeld YL FHo
e _ 8 Sohrdol A et e stol=e] Eugs AnEY ted
ARl B 44750l o2 ekl 253 4 Je BHS 24
stE e, 11 A3 ZE Yygte] S90] 7IRE 7 22 ENES Ko} 1) H. C. Landon. Haydn: A Documentary Study with 220 Illustrations, 44 in Color,
X E’l’% 7;101 7}%} o }Zal';ﬁu %g{l—o] a3 0:]7] 7‘“ E]‘}iﬂ' and 1 Map, New York: Rizzoli, 1981, 79~80%:.

]

v . e o 2) H. C. Landon. Haydn: A Documentary Study with 220 Illustrations, 44 in Color,

HE 7 55 A& stol =2 LuEE and 1 Map, 80~81%.

=2 =9 719F2-9k 3) Karl Geiringer. Haydn: A Creative Life in Music, Berkeley: University of
California Press, 1982, 81%:.
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ot FIE-E9] A %&tAT(A History of Western Music)©] 871174 2+
(2009)¢l 4= stol &5 “Feol M B ¥ A7 E Awst
A, “BE miA oA Tkl A=TH ] L Tl M E ] W
Aotz T o8 53] 719HH, o] + ZFEE B3l tE AH7tE
sl vl YA FFHA B4, FA, W, 349 23S
HAAPH R8st Qo

E}F2ZI(Richard Taruskin)®] TS23E A 9F3-2FAL(The Oxford
History of Western Music, 2005)ll A= ¢+ &+ 7 & (Perfect Career)’ 2}
‘o 2| 23HA] Al olghE AAlE e, stolE9] 7]ohot ATtRE
Ao Qe BAS FE BT Utk stelE9 A e AECE
A < &3t orl>(Der krumme Teufel, 17522)7F Al & A71E

A FRAES AEA HAJATT sl JATE, o] AE o9l
A~

ol ox

X org

I o

o —-—
g
o O

Z-2|(Reinhard G. Pauly)®] TZAAI ] 5 (Music in the Classic
Period, 1988)° Al 2 aF=F, Avtel, AT 9] 7} ool A stol =
o] ZEF o] AEUA thFAA L & W, <IHA Y o] P ete
oM s EAEES 253 e A2 st A7t A+

st Aol A RE 5Aggkth A w3 9FAL(Schirmer History of Music,

0.

1982)el Al <A IA7A ] FEE TR e S@AEH] 8]

(Gordana Lazarevich)© &3, Ao, LuEtel FAZE, TS

otz o euet FEE mE At AHstae oy I E R
1

T2 delMe stolE9 ZlekEet A=l mAA R Sl

4) J. Peter Burkholder, Donald ]J. Grout and Claude V. Palisca. A History of
Western Music, 8th ed., New York: W. W. Norton, 2009, 527%.
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FI2E AR 2713 (2001)N A 1 2] (James Webster)= 31|
ol 176030 FREE el =] 7] Alzksted 1780 A th7kA] Gl 7+
F FEe A7 9o, 1790 RE 180937 = 1 A
A F3H4 F3ol HATIL 7, e BE 5o FEA
ST AR 18] Hato] F R 7)ot AFolt 2] SHA UARE
Z18] Ao o] Zukell= Z1otat Aot BFol A FHATEHI H A gl
TR AP 9] slo] & 3 Hx16) Foll & < e} 1, 1776-90°0]
ghe 5ol mr dAH o] Bl AASHA dHstal AN, < RER,
v e, 2] gEo s 7)ot Z ke e 119 ZE Rt
F2 AFE] Ut

ojAY 71wt AxTtEA L] stolEoll BF 2 UL s
u, ¥d%o] £ g 2(Paul Henry Lang 1901~1991) 193237 The
Musical Quarterly®l “sto]l=3} 2.9 2(Haydn and the Opera)”2}=
= THESHA vt AF7IEA Y stolEE ZH AT o] =
AQJstd F2 A7) 7k sta Ao A sto] 9] LHgheE 8 =i

A A dF2A F4ske AEolrhy A2 stol=of gk A

)

el
N o Mo

N
-

5) James Webster and Georg Feder. “Haydn, (Franz) Joseph,” The New Grove
Dictionary of Music and Musicians, 2nd ed. ed. by Stanley Sadie, London:
Macmillan, 2001, Vol. 11, 171%.

6) 1. #i7, ol& A1, 4d-97hhel, 1732¢1749. 2. ¥, c1750-61. 3. o 226 23}
A 374, 1761-90: (i) ¥ =7, 1761-65 (i) 2H7, 1766-90 (iii) 232 7=,
1776-90 (iv) 5§, 1779-90. 4. A9, 1791-95. 5. H]lu}, 1795-1809. 6. A3 A3} Q4.
7. 269, V|8, A3y, 8 W ARk 0. A% AorEel 10, oA e &
o 11 AuEe} 12. Awrelr] gok 13, soleg B

7) o] 3(1932)= stolE B 20070l He =, B “stol &7 2| (Haydn
and the Opera)”’= o}PtE o] 3lol& B4 2007d-& Btolste] Xt 5 F4)
9] =8¢l Ao g Helth £3(2009)E 3lo]E XA 20053 d0] HE o)t B
=0l Y& A stole] Aojwrd, & 77:d0] Antth o] AFAA 2w} 27}
22 25 7T 9lE SlolE9) S14e] Be) EE olF oA WA AEAE

AR Qe on gl Aglole Az,
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710ke-0} Ryt Al o2} 2=
7EEA slolEE AR JA AFE HRO FostAE F g AdolEt
g & vk e TMY EHeAe &9(Music in Western
Civilization, 1941)°]2}= T3 A, &S w3hote] #H Lo A t-F
A2} Bk AlEE HolE ghatol7| & sttt o] AZAQl AT-E v
o7 ouet A7tEA ] sho] =9 Fopidat 11 A o] E 2009
W 19 AA 200579 Brolste] thAlE AT ezt gtk

>

o
N
i
v
it
2
B
=
%o
rir
(1
o2
9,
>

. 2z} ZH™of UojAM 2| sto]=2 AE

ol
=4,

74
S

tol=2l

o
0jo
ro

A.

owe A7tz A shol £ W] S8, she] Eel o 2E| 28
2 A9 Stz T8 H7] o], shelEe] Aofoel] oiN FLF

>

Al Q] 17399 (2 17409)5-H 10o] W7 HEZHHE A 78|38 A9

8) & olF F= 1960t 2kl sto] 9] FoALFdl 3lojA Lt} $84LS ¢
#ol gl= HE A5l SR F8 £3E v & Dénes Bartha
and Lazsl6 Somfai. Haydn als Opernkapellmeister (Budapest, 1960); Janos
Harich. ‘Das Repertoire des Opernkapellmeisters Joseph Haydn in Eszterhaza
(1780~1790)°, Haydn Yearbook, 1, 1962, 9-110%; Matyas Horanyi. The
Magnificence of Eszterhaza, trans. Andras Deak (London, 1962); H. C. Robbins
Landon. ‘Haydn’s Marionette Operas and the Repertoire of the Marionette
Theatre at the Esterhdz Castle’, Haydn Yearbook, 1 (1962), 111-197%:.

9) FOlEY Aoje A i)FAAE, 2EAZFNDA732~c1749) i )Hl}
(c1750~61) iii) A =B Z3}A] FA L] F-527H=5(1761~65) iv)oll 28| 23814 T4 <]
SAE(1766~90) v)HAR(1791~95) vi)HI AN (1795~1809)2 o] AHE 4
3t} James Webster and Georg Feder. “Haydn, (Franz) Joseph,” The New
Grove Dictionary of Music and Musicians, 2nd ed. ed. by Stanley Sadie (London:
Macmillan, 2001), Vol. 11, 171-271%.

182

27 A S duEotoptt fhtk o] ThdE stelEe] &
uFS WS F e HHY ATk HIF 1L W] o] oy H
o that WFHthe g9k stZAZE, vhol &y Aol 3= o] 9}
L PAE, 23 717 7FEg o] AU desete €2 kAo 7
A2 At FduE2 vE A Xk AH vES EI st
grtgo] el Sdlth stol£e] viA Y F 2etEe] (<HA %
Z>, AH)E BH olHd 2P -] AR AARY HEHT] A%

St AAH AA 9] HFo| Agtolgty & & A k&L

A FEHE AGS Yot AFHA ZHAME AU Hdly A -] 3}
o] &2 wEF2EFA] L (Pietro Metastasio), = X 2K(Niccold Porpora), v}
gleh} F wlEE M2 (Marianna von Martines)!0), T/H 2% 23 (von

Dittersdorf), +'=(Giuseppe Bonno)9} 2 AEEF} WFIL B2 &
oHrdl & SO E IR AYPH, AEH AAE |eiztth o
Al710l 19 A vt <&t otul>(Der krumme Teufel, 17522)7}
2=, AR L5 HAA = FAIT FA Al s

[ele] 3 =
T 98 HelFE AFolRY ¥ £ 9
%

olehe ATFAS WA HAUL, o F HOIEL S 2E A L

10) 2% A% Blo]ud mlelehb Zetmguisela o nae e 9 vl
U wsta S ebzel A Ak, A e 136k SHE o 2El 2 o) vgelo]
B3 YU 3F0lE 2 AQleln] esleh skl wEkaEkA ook An 99
o A% W vehle Jhda Ags, 49, gebide] S mEgled, 17504
3 B APl B 2AG 8 stolEo] o) thepgel] Sojgr). ekt
Aee] FHoz ol e nhelehte] wol B B WEE AT = g,
R FJZANIEE A FIE S

11) Richard Taruskin. The Oxford History of Western Music, Oxford: Oxford University
Press, 2005, 518%.
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rot

SOEOR PoprhA Axe)
=

2 59 YL WRAIIE S B 4E

rir

848 Lo
o

o} o} =7t Ae] AR L o
3l

0
A TG

g Mz 27
A2 T AL TS SFshed 200990t 229 o] ol A
B713 LS f8 Uz a2 vl ¥ Sl
stue v QUIE S7h e A std=H, 1768'd 00 stol&2 o] L7

2t 5749 A 98l <Al A>(Lo speziale)E 2H=F3Th ool o g
o o] JFOR MEL o 2H EdpAE FHE
oiztth. oA whEjo}l H# A ol7} 17730 ol 2-E]
T U 53 stol£o] Lulel <& gl A
A Qe TR, o] AFS AW B 2HEE 7] 98 We
of 24 Zoltkel= A HALE A STk
1776~90'd Afelel &to]

=
w9 917 9" A=7he of 1009 M) ¥} AESE A5

X
(¢

Qe 499 dels, £A%E, Fese) wRow @77t
YA o] g4 o)A solEL TALS L7 on, og 1ol 18
3707 HERSS BRORE JAHFUAE, 1= FF 0 Bol
ANY 5 U /198 27 dskath LAEF A4S W= Ro]
3 SRR = 3

2
09:'4,
rlo
1A
)
N olr

7k Ak olgeolz
9 Lolglek. oleld FFAA sl A B /b4 Slgtel HAW AL

2 AAE AL, valtke] SotERT B 4 S Bt 4,

12) Karl Geiringer. Haydn: A Creative Life in Music, Berkeley: University of California
Press, 1982, 63%.
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sfolEo] ANe] 4FSL Gl HusE Jhesh 59 soraTa
So] AF el YoM AN AES AZT F Ak 2 /1908
M S AATkE A, 2e3 olH e /198 BA BEFOEA FF
e S WE 5 AYths Holgn ¥ & AT

AF AZHZsAE D) Boldl AL F AR E BT GA
UEe, Bk, v, sl B3 AFE A8 £ gk F29
SorRste] FAAZA DU AE/1E) LR/ AW Fagn
H]% stolo] esleke] BRIl ojgelelrel MRS Bl 3
QAT B2 o) 2B ZekA] SOHRBE ol EOR sholF G
FAH P4 A3 RS BAFES st 4P 8402
AEAT BANA G AFA ZHRFI | 2H kA A %
®oole AP SolEOE dolF o vure 4L EFW o
g 493 Es s 2 PR 28 Aolnh Foel A
SoPH Ago] FEHMA, o ES hFe TR LE Trjol
2T, ©) AFEL N 2E 25 A & oh)gt AR AAE I
HAA Ho] esleh AFkRA Y 2 WA A/1E 9A = g
ose o EAGY RS2 Fao] FL o F B o FeIM Af
EA FS ul, eseters g2 4FL FUsk, 1 olF ol 7)o
Sof Fopol A B AHF AL P17 YA Bolth

@

stolE9| 2u2tE

A A1ET AAY 1847] FWS TR FHo] FEAE BT
[e=} <)

el Al itk 1762 Hefo] EFZ AL 7}
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OFE MZE EOFS AZYTh EFFH AMFF, BT 5 A o
Aol AHEEE drket B4 olR9] #8270 FoIA B Aakst
of mAFele WEH YO A Hskth 429 At F2F
o AHHO A Folge BRI Lo 4 P, AT 4
EHL FAGE BEUY 0 R, 4A A 2AYL AFE i
olgelole] slotd REFY 5 BT FHH FFOR AN
AAF A AUAY B, AR AFES BE Soba Jgo] %
Ao LARL Qi o] A7 AU Tk wHES FF F
St AU AF7ke] 2AL ety AREAE BET o]
ARANA BtolE2] 71okgete] A ool wg- A3, olH e e
Be Fa5e] o thre] BRI 9 Rolth Te) o gHow,
ANEE EAPHS 2 E 02 Sope] F Jool eses} 2
Wste] $49e HolT ATk NS £d wAlel oslel 2o )

a1 ? o}

1o
il
o
)
ol
ol
N
1o
:0,1:,'
X
N
i
AL
1o
dlo

SRERERELS

2 ool #F AasS WA ] duEiA v

18/1{]7] X 0) o] -r]

o g Az

}8}2} wlel] & (Johann Mattheson, 1681-1764)
Al = o2k el HA U= AFg 3
2 Zratate] vhg3 7ol ekt Ul Al
25, 2 288 4L g ded opgtdlvlelth. AZA A
33}, &, Al L. 23 FAEGE o] sl oEAEo R AR
ofoftt Ghrhr1d) o] AL vy FeAtEo] Wik FA A deAFE
(Gesamtkunstwerk)’ ©] 9] #zx 9] 74 7|50 o] A= 9]
T SAske A=rrEe et F=el JEFe v HE FrubolA

(Anton Schweizer, 1735-87)= W E thFst Bl A EFE|H 2EFY <]

HU &
o

13) Paul Henry Lang. “Haydn and the Opera,” The Musical Quarterly 18/2, 1932, 275%
IR
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THOEREH 5 TH dso NER JHE FXEAUL, o] I
= Z=u}9-oi(Ignaz Holzbauer, 1711-83)%} J. F. 2}o] 32 E(Johann
Friedrich Reichardt, 1752-1814)7F 71 &H & X &3}t o]E0] UE
Qo UV o g ojgelol Qg I AAE e ste] ZgA

St AT ART &
o

o} o] MRS AZE tAbe} o}, HFHQ THLAE of

_\'?'—_
H, ol ol A Weks oslet Agd Dol AFo] o) s

d Aotk @5 et v g o)F AwEe F 27gA 5
oo JIE ol om, o] AL golxzAs]e g3t ol e
(Johann Adam Hiller, 1728-1804)°l ]3] &A= Sich14) 13, 5

A
2
S
o &

o] W F Aol el 2EE W, thE e

2o A oln ool HEEHAY thFe 84 F0] 53
A& FEE 2A HJAAT, v A= 2L EFe] o] FoiA]
Al B Zlolth HlQlvel e HA UG olgejobz 247t A
FoA # AR, QaAE A 9] 8= (commedia dell’arte)©] T %24
A A& 71EE 7H A S E oA HUEH], oA
A FGolUd O E HRlth o] o] eyl &
= W T4 449 53 A He=d, o] o] vE -7t
stol 9] e gtE RhuAl He AR olth stolE9] et A=H
ARZ I AFZESS A0EY 39 <xE >3 Pk

14) ol83t 542 defo tf:EAQ] <ofo]F ot ul>(Der Teufel ist los), <AHd>
(Die Jagd, 1770) el Z Jeht ok
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(E 1) 18M7] & et g3y} EFelA Y sto]E 91X A QAR A Btk As 719 Havt ) o]F A T
1%251 18417 2k - S I ATE U FtolE g g g olge ok thE 7l Hlal
oWE 2ot Lol 1= HEFAERA Q.9 2 ol HEA H AT HEIREA L=
o2} Aol * stel= ol He] FAVEE 19 B2 AEEe] 3l Hie SotEe 9
(HAAZA FA)) 1766 (4745 ° B s ° o
L |FAEE e cmAEE 3 evletE A EHArh HELEA Q= dtolEs Tl Mg Sl
© |l eam _ — - R,
= Fo%aal, SR REL ZNUE 3 ggg iiiﬁ’;g@i}”“” g Aot AR 22 EAl sk stolE 19 A 2
] g 1787 (& Zwh]) Aofl T2E YA e, A, olefof o] B WAL /153 v}
g | (oW, Zgx 2z D) 1790 (24 % S8 o o L o1 - N )
ol & |.go= Atk oA Y, et ] A AFHEHS AFE ozl -
g B, | 1762 (o}XED) zEu Jeaar A gk stoll A, HLZ o] A]7]of| Fto]E2 <w &3 rp(17527) 2=
- 1779 (Pel% (esig AlelAl=loh) A FF BN, AUE o) A7) BelR L < 175207
of| # | 1783 (clzmth - 3o = AlFe] e AFste] A AFA 4o, 53] o8y o
2k o] o3 ok - -
il B 0o o) ) o ezeol A B St esleh ARARA SorES A%
;, 1762 (2.2d 29} o $2uA) | 1773 (£95) Al HAtkE A2 A2 A0 E Bty Al 2 gl 35|
A | EARE 1775 (525re) wheh) o o — - oo .
1770 (EES 9§ viETH) | 1777 (2] AA) 7Rl FEZ(Felix von Kurz)] FH02 223l o] 252 5ol
1781 (ol=rul ) 1779 e A=x) ol% A 5 ]2~ 3] uls} R 3 78 H
1791 (Elge] A 1780 CArE A4 ol A A sk wQlv A=, vl= e Qtell ks A 22
1782 (714} e5d%) ERA| 9} o] =4 AHE HolFT k. A 176810l BHIAUE wWESh
HEZo N BN
0 I A Ty T AT 1249 BAZEE A48 <sze A MaTd>g A4 ol
N - groiol A 1752 (m g <toh) o P20 <mhge) FAol>ok B2 WEol AT WAL Sl s
o | T | ExHSo] 1773~1779 vlgl U E ovels o e e
g |aelgas AHgshE HlQu F9 Aot mebd 2] A%a ol
S I P oot vt 8 5e) whdo g o] foizl velyt AP so] S0 o8] 1 H2o
"ﬂ} oln] =4 g9k 1782 (FFo2RE 9 &%) AFAE BA HUL, o]F EIIEER o]ojxA @ Zolt}
° . gz 1791 (w}&o _
i;ﬁ 2 j]a FrEse) 1762'3, sfol=o] A ZH2ahA] 7] So7tR AEHY 1 F F
I g [(EF2, ode ek 2W) (zF2, olHE], 594 24 F3) 20 <025 29} oS A>7} Lo 7 ulate] a4
| TR 1752 (e AAel) |- 2%
EN R 1774 (oFge] 2] oA Yo}y TAHL S, 7oA 30mtY B ofo|AFELES Y& ol
rde=s Bl23kA FANNE UZes2rt he ES ASste] 42 A

A7t HQYT UFee2 FAL 8T 2oeE AEsto] sl EelA
Qe olgelol 8T eE AT mekA ol stol o] s

o]
A5 AF F OPELS 8T ey L5 wHHO R Yo}

stolE2 Hlluel] e A srEld Aol a7

=
FES AT Ak 1ok otel Bk 19 ofd A8S £55
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of &4
1762) A=1F =3tk 17661, sto —E—% < 7}—r>(La canterina) & X—}

e, o 2FS 22w A9 <vhd e dH>(La serva padrona)

F2ro] 4 H Z(Siittor)ol] M2 FA 01]/\13180}1}2 A O WA o]
of 2789 et 3 AFsA HAL, ol olE FUE g
AFs 2E Fag 7135 2 =3 17684, _J_-‘lﬂl:ﬂr =7k Sk
o] sto] &2 o] 5749 /Muts 918 <FAl (Lo speziale)E 2=
gk ol FEYS 2o S5 B2 AR, ek Frjof
23 e AF T ol o] AF LR lE) 3to]=¢] olF o] Hldl

] o)

Lol] &&= o, o] & Fall 1770 <FAA7F Bl A A<l
of & ATE AFAL 17704, A =H Z351x] ] S¥HE PALE 93]
<o) 9] TE>(Le pescatrici, 1769)0] FA= AT A =Y &
of 913 o=, FATH I} t]ofe] & (Wiener diarium)-> <A Al>o]
A Bt H & 4Fe ol T BESIITH) o] AES R
g, steigh 757, @8, 3009 g 55 AREste] €4 6 Eige
TE2E HAFIL Ut <fAlA>9f <o 78] FE>L FEY i ¢
g Zepnt R e F Aol o] G2 ek ko] of = IS, o] %
FAAME Eetvt A7 HHEYS EES AR A At
Qo

_4

17734, sfol&2 49 W3 A9 | EFolA Lz A7t
A Ha el ol2A "tk 3 kEe] Wkl A Y-S golsty
A3 <S> 119 7P AUE e FAE T SR, S5
A oH e MYS FE3 Z9 U (Marco Coltelhnl)—% EH% of &<
= B Aolth o] AF2 vhElof vl A oke] WS 7IE T FA|
A FAse] 2 AEe AFATh o] FAES A ol F vl o}

15) H. C. Robbins Landon. Haydn: A Documentary Study with 220 illustrations, 44 in
color, and 1 map, New York: Rizzoli, 1981, 78%.
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lo
z

gl @ x| ole] o | 2 3kAtel| T gt of I o] & udllnfe} ool 3}
o]£9 JI7|E EolTHl F ATS 3 o= Helth 17739 gﬂla}

=] W&
ol EL w2
7b2d 23Fo] dE3 Sl oY g A l ﬂr’“ 3
101 Ao, 7t eA~ERE o FHoll A7) WEel EE €]
27F A, wEpA ZHA A7hE o2 = ATk 17759 st

O]%% <Eenro] whd>(L’incontro improvviso)<
9]

ok
0
o
a4

7HA] Btel£9] Qg BT o 2EH 28] gt =
o= ﬂ ] HHo o].o]‘Zo] A3} 740]041;}

1775358 1776 370 5212 g gk v g2 59 ods g st
MrER 7 GAHEE BEATE 2o A oS Aydct o
A A stolEL cLul et =] HIAYL, wid LHetE & w4
A=t A ol 9ol WM xlobut Hllvtell A Hi =2 QHHE A%
A st Alo] sto]l =9 Ao 2FFE AT IEste] 17765
B 1790 374A] ol 28| 2k 2= vy, W&, 9] ] T4
S v T8 FAARL L8] FAA L HIATE o] FA] ol 2]
= 3

F2ke] Agat edlEt Tl ¥ AA 8 AFoRE, AvdE UH
AEEEOL L Flo]E4 FEU FAIHIAES] FAFeoldoH, Hat
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16) James Webster and Georg Feder. “Haydn, (Franz) Joseph,” The New Grove
Dictionary of Music and Musicians, 2nd ed. ed. by Stanley Sadie, London:
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A Creative Life in Music. Berkeley: University of California Press, 1982, 78%:.

18) Karl Geiringer. Haydn: A Creative Life in Music, Berkeley: University of California
Press, 1982, 78%.
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19) Paul Henry Lang. “Haydn and the Opera,” The Musical Quarterly 18/2, 1932,
274-281%.
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2 7heH stz Z1ARR AL AARAZE RLET, ol H 7k frE el A o zxaol wRon diuEsadA s w42 g s 78
ES TEAY ARE 9 FHOEA IS o] &35, dtolE < A7kl e e 719, 3, A T2 FA 9
olg g FFE wtYstel UM LEUE>S AT 35 el EE Az g thati Loete] o]27]7kA] thek
dEu At EE2 ElA e, FolM e 354 A AF g oot F2E Aystden ol ~H 2shatel A to] ofuje} o FA)
AorE FHAZIAE XA 17809, A4e edges AAEZeE & A M= A gkth
FoFAARE v} A 2B 25katE £ thE Lo FAA A ojAY Fulels B2 AMEES WY slo]£9] dEtEe] L=
© 35 Lt vis) 2 AFHAT Hustd, A EE A4e B2 2SN A FAEA G olfe, HA T solES &
LogtE 270 Alste A ded T A7 ok det A=x7tzA F7red W ARgske stk 5 AR E I va iy
ol o] RAZEF = Ee] LY 7ML e HAH, 484, d<7H4
A7 gk olmA] wjF2 ol 7t ot ek FOPER o A%
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o|gelolg o st Ao} Arke AL llslop Gk, o] ES 4 AF>ATT)e ehs oo Aol uiES AR, ol F 4
14 TAF} 7)o} wiFe et 1) R EESY] w e, ojgkElelS u E2EQ odgte] WX Sl @A H7be} viws) EAEETL I
S9 82 AgoEaY EEe ofe A2 F 2 99S Aol ol o1 %al EGTT FEA & 19 ool YEbE SeabH )
th2)Ey 2 } 1tk QB SRS L T4d] sto]So] AR O A o5& stol =9 AFH HlwstHA AP Bt gt sto] &
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22) Paul Henry Lang. “Haydn and the Opera,” 279% <18 Hell M Mg g B dve Aol 3SR vEhy glo]
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Abstract

A Reinterpretation of Haydn as a Opera Composer

Shin, Hye Seung

The middle of the 18th century, when Haydn appeared upon the stage
of musical history, presented an unusually intricate phase in the
development of musical art. Haydn is named “the Father of Symphony”
or “the Father of String Quartet”. But in the branch of Instrumental music
as well as Opera, Haydn was great pioneer.

Haydn wrote the music to a Singspiel entitled Der krumme Teufel
(1752?). It seemed natural that the Young musician, saturated with vocal,
especially operatic music, should take up the career of an opera composer,
the major field of musical activity of his time. After, a short stay in Count
Morzin’s service, Haydn was appointed conductor of the orchestra and
opera director of Eszterhazy. The most important among his operas, Lo
Speciale (1768), Llinfedlita delusa (1773), Il mondo della Luna (1777), La
Vera Constanza (1779), Llisola disabitata (1779), La fedelta premiata
(1780), Orlando Paladino (1782), Armida (1783) and Lldnima del filosofo
(or Orfeo ed Euridice, 1791).

I illuminated the Llinfedelta delusa among the Haydn’s operas.
Llinfedelta delusa was first performed on 26 July 1773 at the Exterhaza
theatre for the name day of princess Maria Anna. Llinfedelta delusa may
be considered the first of Haydn’s major operatic works. Marco Coltellini,
whose libretti were also set by Gluck and Mozart, succeeded Metastasio
as ‘poeta Caesareo’ at the imperial court in Vienna in 1769. His libretto

of Llinfedelta delusa rejects entirely the more usual nobility and deities of
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contemporary opera in favour of a cast of simple rustics who enact an
unadorned story of amorous manoeuvres. What it lacks in dramatic
complexity and subtlety, it more than makes up for in charm and a score
of the highest quality, maintaining colorful variety and sensitivity
throughout its modest length. While the characters are treated equally, it
is ultimately the wily Vespina who dominates, adopting an enterprising and
outrageous series of disguises (anticipating Despina in Mozart’s Cosi fan
Tutte) and eventually outwitting the deceit of the inconstant Nencio, whom
she is nevertheless happy to marry. As always in Haydn’s Music, what
delights is a transparency of texture which never becomes simplistic, and
a rhythmic energy and harmonic richness which keep the music constant
alive and engaging.

Haydn is changed in taste of opera works from singspiel and opera buffa
to opera seria so far as the oratorios. That is, a career which began in the
domain of light opera came to an end in the admirable, exceedingly vital
choruses of the oratorio. The solid edifice which rises between them is
instrumental music. I hope that the position of Haydn’s operas is restored,

and be lively adapted to present stage.

Keywords: Haydn's operas, L'infedelta delusa (Deceit Outwitted), Der
krumme Teufel (The Foxy Devil), La canterina (The Songstress or The
Diva), Armida
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