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1) Gregory Butler, “The Fantasias as Musical Image,” Musical Quarterly (1974),
603-604.

2) WxAQ HAE=Z t]FENGirolano Diruta, 1603)9} %H7]ol2](Adriano Banchieri,
1609/1614) 5 & & Sith
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Ao 5 a7} ok EvfX &) (Thomas Morley, 1597), 8| &

$2>(Michael Pragtorius, 1619), ™ 24l(Marin Mersenne, 1636), 712
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3) Thomas Morley, A Plain and Easy Introduction to Practical Music (London, 1597),
Part 111, 180; Michael Preetorius, Syntagma musicum, vol. 11l (Wolfenbittel, 1619;
reprint, Kassel: Bérenreiter, 1958-1959), 21; Marin Mersenne, Harmonie Universelle
Contenant la Théorie et la Practique de la Musique (Paris, 1636; reprint, Paris:
Editions du Centre National de la Recherche Scientifique, 1963), ‘Traites de la voix
et des chants, ii, 164; Athanasius Kircher, Musurgia universalis (Rome, 1650), Book
7, 585.

4) Gary Tomlinson, Monteverdi and the End of the Renaissance (Oxford: Clarendon
Press, 1986), 7; Francis Bacon, On the Advancement of Learning (London, 1605),
Book 2, IV:1, XIlI:1.
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Aol AY teft SAES Fetal A Q1T Atole] HFH<
BE WAE EF W] A skt BFE QY Farae Ad
I 17kl Tk Mgk T AHEEA] £, 9, 2§ A AR
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5) Paula Findlen, “Jokes of Nature and Jokes of Knowledge: The Playfulness of
Scientific Discourse in Early Modern Europe,” Renaissance Quarterly 43/2 (1990),
292.
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Abstract

A Glimpse into Seventeenth-century Musical Fantasy

An artistic Representation of Playfulness and Freedom based
on the Concept of Personified Nature

Park, Yoon Kyung

During the first half of the seventeenth century, there appeared the
classification of various styles or genres according to functions,
characteristics, and compositional strategy, which includes the fantastic
style and its related genres. According to the seventeenth-century authors
of musica fantasy, whether as a genre or as a concept, the term ‘fantasy’
commonly denoted freedom or deviation from contrapuntal rules. Their
attempts at defining musical fantasy revea the effect of the ideals of the
seconda prattica on the instrumental idiom on the one hand, and the
changing attitude towards the convention of improvisation on the other. It
is noticeable that musical fantasy was discussed in the context of the
increasing perception of the variety of nature and of the relationship
between nature and art, or between naturalness and artificiality. Especialy,
the concept of Lusus(the personified nature's playfulness) in the
contemporary scientific literature illuminates this relationship. Lusus is aso
related to the aesthetic values pursued in the contemporary landscape
architecture and the art of the garden as a space to display various styles
and to experiment the balance between nature and art. This thesis considers
seventeenth-century musical fantasy as artistic license, maintaining a focus
on related genres, and investigates the contemporary notions of naturalness
and artificiality in the intellectual and cultural context.
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