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2) o]y gt =9l 194)7] BA1Y] 5-2tekAl Bl d(Franz Brendel)S Bl %3], 93l
2 g HZ Be FAEY AAY} =EEA TAZHLE thFolZIt. James
Hepokpski, “Beethoven reception: the symphony tradition,” The Cambridge History
of Nineteenth-Century Music, edited by Jim Samson (Cambridge: Cambridge
University Press, 2002); Lydia Goehr, The Imaginary Museum of Musical Works
(New York: Oxford University Press, 2007); Carl Dahlhaus/trans. J. Bradford
Robinson, Nineteenth-Century Music (California: University of California Press,

1989).
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Limited, 2001).
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(1) ?ﬂiﬁ/‘é o=

1947] #5814 574 F sk AU, olF tEsks A U@
o). SiEigel Aol o] [ A7 E=ofEA gk e ohu,
Aol g Badol 1 oj= ATEThE FolAn U@ Al 15
o 5L o glo] ¥AEAL. o5 SeldA A% v 2=}
o Sl AE 59 e PR el o)

716l 2hq ZA AAUIA S cega w e

=
h T

o 4 ol HE&HTE. o] MHTLS) ANAAEL AAE TE 9
q

Y@ QEEAA F2E 527 AAea o5 WAl F2un,
AL TFAHLE g QoA ofsiET. 19417] TaLehE @3]
2319} W18} 2o v1H AL Holdo] $F, 4B, olFe,
9 55 Foste By A /fd e XA, o2 d saL
grel e A4 AgE o} wH Ty

AAE AYetes 2 7HA YAS AW EAL 184]7] vl sk} o &H 3}
o] Aol MUW FA|E o t]<=(Joseph Addison)e] 3Pt =9
U7EA] T2 g o8 ;(The Spectator)ol|A] 1= HAE U 714 GA=Z
Agath A ARgn FLSR, TR AAE FAL B5
3, Bl Tk S Aoln, olETh AT $IH 4ES
AzxslEe Aol ke Aolthe 3k 17979 #o]&EZ(Joshua

4) Jim Samson, “The Great Composer,” The Cambridge History of Nineteenth-Century
Music, 259. o] =&lA = fthEre] #4lo] o]A e dlas W o) HsiA =AU
S&Pgate EEE Ao ARtk F 2P v o8 2EF 2 o
X Yehve B S AT, Ao B E NE2T 5 U, BRSO 7ES
Hol W 4Fu 99 dvjsite ol

5) g 7/l &3, THA, AR AL ARRFS &by (ARFA 2, 20006),
77-83. ©] Hof|A] 78] of|t]&(Joseph Addison)¥ W Z(Edmund Burke)] %318t
o) A¥e P83t Ak

6) 7181, "HA, A 277 2, ARRFE A, 71-76.



194)7] AFY F2oa 728 =9 AR 1 Bx2AY wiZeld A¥y 103

Reynolds)= HA= AEE 7124 4 ¢l Age 53 42 &
v dle] RE WAS ol A= 1 AelE BA) 2017 A7)
Mae] diolgtas & 4 = FHE(Immanuel Kant)®] A 7l
A o] HLEA Fe AS A We Aol 29 2
& TRAR A s ER2FE TAEHE A2 B F
= A9 3 %ol ARG Folske Adolnl Had Aol
4218 & Slek. wet 28] =02 WokA 7¥l(Peter Kivy) el 21729
A ol d HA mole e AA AEd AR Ao 7
712(Longinus) | A i) ‘Atz A2 st dnshe

[o

_L‘i

& A woFE Hol "ol 19417] HAA EEe F4lol He e
HIEMY Aotk oA AHE A A tigk FojE T3 ==
O gAES MEdogts 7S FallA wrt ol 19 &
of AEF =9 s Fall =AU HEWMY kS HAFs= 7}
A R ol Yukel B vl a0 e) <343 olqlrhlo HE
o] AFell g HIH S-S olg ke a9 FEA 0] HUh of
= HEH 258 T30 2 A oJst &2 X (Johahn Aloys Schlosser)2]

7) Joshua Reynolds, Discourses on Art, edited by Robert R. Wark (New Haven: Yale
University Press 1975), 96.

8) Jim Samson, “The Great Composer,” 26104 #}<1-&

9) 71, TAA; AR A, AARRS A, 4558, 7 Ml o] Aolx TepES) A
Aae AZRY AR, B2 A NS ARge A2 29d FohE
o WA AGAA l&7be F2o) A9 B Agshs fudolt. olshe o
2 E71raA AR AEE 2a2 AR DA ofvH. AulE o] Aoy
HENS F715223 A4 7id, S AA2de A= o8d + gltka A&dit) o]
W A= etad AAEE Zl‘d AZA e G Ao A d

S, Blad AAGL A F Eolle 719 %2 F gle S FAE A

E

R

9 %
& Zgth o]Eo] Yate FFe 1t Fol2H 2o Fo] 184]7] o]F Ft
A o@ oAA Hux}, = 3 72 dyxlels 2AA ayE $39d

10) 7141, "HA, AFRZE A, AFRZS Ay, 243,
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2 7HA] SdEe] W9 ofF Fﬁ‘/}/ﬂ a i&

ol dolsz, e, 28n AL Levt §7)2e] AR
o) AAGIA FE BRA 290L viE o] 732 Rolals 54
of 7 lolch ol Ae A B4 BN DAY FEe] T
AL /1T 5 Qe thFol/E Se, 1947] A4 B, 53 )
EWE AR 2 T + ATk F, AAT R AUE Ho
go] 2222 FH2 AFHIL R AF0| WA, o Fo] Lol of
%9 FA4T 059 $18 AL BAES A9 o] He Rolnk
= AL R0 QA ol T AEAL FAsIIE Aol

11) Johahn Aloys Schlosser/trans. Reinhard G. Pauly, Beethoven: The First Biography
(Milwaukee: Amadeus Press, 1996), 77-78, 714, TH A, Al2 23 A}, ALZ 872 A}y,
2440 A A S1-E-.

12) Elo} Bl 9% £70, TWEN AA vS7), 1792-18039 W] LA, (A
HrjskmEgr, 2009). A2 goteha dieks 1o ANl A WEwe] A4
o V8|3, 24x, B84y o] Wet el A T3E Rolehs F4E Fal A
o o ejulo] B AT FARE BeelA WENS] 2sEd Y
ATEE A WENS 80| oelat AAZ olv A} $ae] olv] A ko]
Jroz Mesdnkn F4ack okele] Aol A ole @ o} thol ). s
Rl sl=AEWY &4, T gl (2MER A, 2006).
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1% it EUojA e FAoE WEANT 19 AEL 1947] &
of AF9 Aol HH, 53] 19 HEXYELS A Fot9] o]}
=] AeAe vF ZAZZA dES gk

(2) AAG Sote] ols)

719to] AHT gl A7t de] olszl AL 1941714

Aotk o] 7HA, Aol FARH 1847] 274 Hotol rletnck
1415 9912 Wak RO 1847] FukRERs ekl tig A

14

of

Sl
171 vk Al Fot. @ik wgte A= o] x7tA] 7]eke] EAH R Q14
| 253ke] 7id, 578 olmAle] FA) Fo] 237 ¢ flo] 7k U

102 AAFGIY o]y N2 BHlEe vl (Wilhelm
Heinrich Wackenroder), E] = (Ludwig Tieck), =%2]2(Novalis), =8| 2
(August Wilhelm Schlegel), T3 YHE. T. A. Hoffmann) 52| Sof &
JERIR, oS3 g 27] durose Jloh S8 Azt g
IYE YA dolg FHITE HolA IAE Al E BT &
S}-9-2x(Carl Dahlhaus)= 194719 2ta71s0] AEY 2218 29
A9 WA ANRAL, AFE A AT AFAZA WolS
QozH AT 17 AL A4 FI =)L S FHD

t}16)

rr kﬂ

A =16l Z)etel] thah Bl 1841710 LheRd nps o] e
235 AHYTILE B 5 Qlek whEe] F]ore oele)e] Aot

13) Aoto] Lot S-Stk BRHIE /by 88 o2 H2ET) Y A4
ofe ®h W Fote] coupE AP & vk AZEG 7] Wielth

14) Mark Evan Bonds, Wordless Rhetoric: Musical Form and the Metaphor of the
Oration (Cambridge: President and Fellows of Harvard College, 1991), 163.

15) Bonds, Wordless Rhetoric, 163.

16) Dahlhaus, Nineteenth-Century Music, 152.
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THEEol Ho =AZoln 4edter HaHdA, S99 ‘A
E’(Gothic) .2 A EATEIN 1E 0 24 QAA|H HpE o] 7|2 o] %
olRiEu ZTFA Fobs WY EA He NSH ASAE Hdew, &
&g bty EAR TS divlEe Fade X E JIAFEHA
oh18) o] H 7k 7]ote] %2/ Ndol Ht £4F 0z HAH= Al7]

A AFE 184171 FRo]l o, o] AL wlEwl HEY X P

tlo |r

o] 2t}
(3) HIEE3}
HH ol o] 23 Ax A HAY 27150 MFOoZA, =0z

Ao A5 Fofste vl & &2 7130 A oE wE 2}

x
o] o]24 AAES F=3 2 (A. B. Marx)] o] EA¢} wSA, 18]

]

Kl

vy 252 WEWS 7)o AFES e 2o AFEZNE H §
Aol FaL o)5 Aol FetHog Hstual stk WE <3
ol AUl Op. 31, No. 1>9] £4-& 53| Wl=wle] djgh 19 o]s

17) o71e] mEolet goizt Felshs YA = )
wo} whEe Jjobe wAEAE S99 $ATS T Aoz Wmsg.
Bernd Sponheuer, “Reconstructing Ideal Types of the ‘German’ in Music,” Music
and German National Identity, edited by Celia Applegate (Chicago: University of
Chicago, 2002), 48-52.

18) Bernd Sponheuer, “Reconstructing Ideal Types of the ‘German’ in Music,” 51. X3}
29} olejE] et HEEE HUY AXY 2o B = MAFNA ZA8]
e,

19) 3 M= T2 Z=rHe] 7494 ,(Die Lehre von der musikalischen Komposition)
o]t} A. B. Marx/trans. Scott Burnham, Die Lehre von der musikalischen
Komposition, praktisch-theoretisch, zum Selbstunterricht, oder als Leitfaden bei
Privatunterweisung und Offentlichen Vortragen (Cambridge: Cambridge University
Press, 1998).
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REHE gaA gtk A o)A e JHE meow Bl
AR, o Zlo] AWuY B B AAe) Eelrt Eejy

t}20)

e 1830 9 2] Fots gz WS tgkl EE Q)
U592 (Berliner  Allgemeine  musikalische

Zeinng, 13} BAMZPDS] Az BHFL AW 19 Jakele A

24 29) 9540y w2 AaAol7)AA @ s B Hg

E T i=] T
Hoffmann)®@} 22 gt 73 EIEE wEM S 7]oF £ Fo)

oz vlehut ERES BEHE Fo| BUW A BEL AUk 5

= =
3] 18134 =8 HlEule] Flobel ) Av) Sokel S04 FA
W olZ YEshs QB WL 2T, 53 WENS BET.

20) A. B. Marx, "2} 2= 2] #%¥,(Die Lehre von der musikalischen Komposition),
Aol “ga U&, A4l 1
S0 AMEE mR” TEoR=ty 23 (2009), 148914 AL

21) 19417] SH7HA] WEHL SYE A &L SE5Y(Z20lA)e] #3814, X4 F
ARG olgt i <tolA W& ety THEA Uuk okl

O

2314 AYE HolFt Ao A4YRol @ & A, o AEL
3tE olFo] Zdll flo] F=H TS shA Ak ol “F A, U
AL 133-34,

22) E. T. A. Hoffmann, “Beethoven’s instrumental music,” Zeitung fur die elegante
Welt, 1813. ©] =& 181014041 18133 Aojel] TURFHS-FAR o] AAH 27
£S5 X &3t} John Irving, “The invention of tradition,” The Cambridge History
of Nineteenth-Century Music, 18394 A ¢1&-
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23) Irving, “The invention of tradition,” 18341 %

24) Samson,

“The Great Composer,” 278.
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26) Mahling, “Berlin,” 136, Irving, “The invention of tradition,” 179914 1§

27) EA o2 1829 HEW &4 7d Zots]dxe WMENS] 4W 43X} o
4 dasia.

28) 182097 Al | W] GAHY AF3)9] g EL A o]H T o] F
s5hoy.



110

o))

=
=

89} o= A=
SEREER

ko)
o

39

A%

23]

27} 57] WZolth o] A7)

o
)

14
=1

b2 N

f 84

dlel 144

L

o] AFEA et 7HA o

| b st AF7hske] AAL

°

A4E9) 9

=

703 (work concept)©] A2] FAl =

FFEE YALSIATI0 3 A=) Y oA ol

ol A &

3

7kt

A
=

2}

= A 1o ol

Nz 5
29) 1947)

o

R

op
Hlo

[0

)
o

o

B

dlell o2 £-o] ma7]

e
o] Atk

A

=
=
A

g o
7

B R

=
T

)

oy %o

H o311 ok Goehr,

°©

skele] AAslA A4

The Imaginary Museum of Musical Works (New York: Oxford University Press,

2007).

p

L

30) 2hA) A% Adel Bt =



1947] A2 2ol 728 £ dARIS 1 BARAe) uses A%y 111

2. plzL &8 IEHoMe S BISH o0

I
o
N

gk o] Ay A3t gEstoix s A W v}, 59
stolEd RA2ES] o] FIYSL Eslth 184]7] Fubd
ol2d MEYe 719 FREA Y Fad AdAE S =2
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Yol disl Wele Aze 3 welFh,

31) Jan Larue & Eugene K. Wolf, “Symphony(I-18c),” ed. Stanley Sadie, The New
Grove Dictionary of Music and Musicians, Vol. 24, 812.

32) Bonds, “Symphony(II-19¢),” The New Grove Dictionary of Music and Musicians,
Vol. 24, 833.

33) AFo]Hll(Johann Adolph Scheibe)2] 17453 Critischer Musicus. Neue, vermehrte und
Verbesserteoll | o] 7]ote] = SIARU7E FREY, o= o F4H 540
B3 Aoln] =olo] F4lo] ulzg ot Fefoltt. o] R o] F AEU FAo]
T3k Ao A tfA] tfE o)t} Sponheuer, “Reconstructing Ideal Types of the
‘German’ in Music,” 43-45.

34) Taruskin, ‘“Nationalism,” 692.
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Abstract

Germman Hegemony
in Symphony Genre of the 19th century
and Symphony of Nationalist as the Others

Lee, Hyangsu

The purpose of this essay is to study the hegemony of German symphony
which has been established through the concept of ‘universality’ and to
newly illuminate the perspective to see ‘nationalist composers’ from the
anti-hegemonic point of view. The reception of symphony in 19th century
shows the nationalistic character, and this character is complicatedly
connected with social, cultural, and political situations. This essay points
out that the hegemony related with the reception of symphony genre shows
the regional differentiation being concentrated in the German language
countries.

In this essay, through the nationalist approach to symphony genre, the
following issues are closely investigated. Firstly, what kind of musical and
non-musical elements were working when symphony genre was established
as German national tradition. This can be explained by tracing the process
of the formation of canon, of which the various social and cultural
backgrounds which transformed the symphonies of Beethoven are
especially significant. Secondly, how we could find the musical elements
which are characteristic of what is German from the internal part of
symphony genre. This is fully accountable by nationalistic point of view
because German music is chosen by not stylistic difference but by
distinction of genre.

The discussion about German hegemony in the process of reception of
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symphony genre could be extendable to the view-point on the nationalist
composers. As known through the term, ‘nationalist composers’ their
music, especially in relation to symphony genre, has been established as
the others separated from universality. In this essay, it is argued that the
basis of this separation as others is not only the territorial separation by
German hegemony but also that by international, national, and individual

aspects of ‘nationalist composers’ symphonies.

Keywords: German nationalism, symphony, musical style, nationalist

composers, canon
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