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§ QAzE] FEIE ol olAlol AF AsEE Fa
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1. S0{7tHA

“oprlobs sLbe). & wetol Abu e A opAloks 5 Aol 9]
@ FPOR roizith st BAYS 2AGE 259 §
3 BHolR I e sk AAFE FAHE AR AT 2

gol ek

= WiEshs 553 545 7o 2o =3

g gl o277 Mmetel AAA #e Frd= A
Y gyt e oprjo} Al & Abe] dEEets 7]
THo 2 oA 2R ofAloh St FE 2 A% mFo] glojop &
AJUTh 5o F2el mebie oprlote] o yeprt I =9
she Aol EatA e S syt () 2|3 olR £ BE s
F3ko] ofAlop Zho] EUAE M2 5 & 5 ol AVt 2
Aoz 7|UstaL lFUTh () o2 opAlehEo] Sotes st
7k =1 2141715 oMo} E8ke] 7= ool & AYYTh)

“H 3 obA S 107 0] Sotolehs W] FEOIE Fa) AR o
2 2355t 202 7171 obAlobrl WA she BEe] A2 vhstaL oA
b ofel BEHAE waAraths AR 20099 <opAol AE 2

[

1) Okakura Kakuzo, The Ideals of the East (1904). Leo Ching, “Globalizaing the
Regional, Regionalizing the Global: Mass Culture and Asianism in the Age of Late
Capitalism,” Globalization, edited by Arjun Appadurai (Durham: Duke University
Press, 2001), 279914 AA&(HA HAjo] o3+ AY).

2) HPEE, QAP Tek oAt AF eAl~ERt FHFd,; (2009 59 31€/6Y
49), 3.
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7o) thehg mAeks APE F2L
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Bt sk AVIE AT TFLEMA

E AR FFo| opilol AF 9A2ES] AACE Gt
W R 2] obAlo} 4F QAAED L Seeke Taske] ne
wol [ghr ol QIR Ao} 2k e (gl Aok [m| ekl (2%
AEE DUF DM Ede] AT Al eALERY SH53
§ obAlo} LIAHE obAlotebi F714Q)

L
- L [e]
M-8k YRl olgte ¥EE SUiARE 2 e dekeelthy 19

=

3) 20090 et FA oprlof HE eAlnERp ] WAL g DopAISh E LALE
ATk ol F 20111 39 &3 F5o] FFshiA 1 WA
eh2 WA o] FoIAE obilol 4F eI AE #7190
oIt A AZER R F7|F AFolE I olFE BAF Aelth. g okt
e eAzEde] g EFASEFF 2010d 59 139 BE g FxE
(http://app.yonhapnews.co.kr/YNA/Basic/article/Press/YIBW_showPress.aspx?
contents_id=RPR20100513 020700353, 2012}d 49¥ 219 H%).

4) opAlot AE eARER AR 7] A9 RS B F= o2, 20101 8¢ 24
d A58 YA 2 A23] FAHNTEEEE FoprlogAdTI =
A Q’%Wﬁ](lntemaﬁonal Council for Traditional Music, Musics of East Asia)°ﬂ/\1
A80] “g-olxlol Baeker olxlol elrle] Aot HA| g oleh A Ba
of g DobAlt A eAlz=ER e tig F& THIUT dE JRE 72 Al
Eo|q AAo] “A28) FA HELoFSE Folrloleetd7a FAtEUE X2
IS QEehd &l sHesith2012d 59 289 ).

5) ‘22912 B2t (postmodern) 7}t < efe] A W ol Y] o] 5 ¥
A} vpAA R A Rlel| gt SE-(decolonization)Zk FAl] ARl AFE o]
F(post-coloniah = F 717 o) % geth, Al colFe] Aol Aul <G}
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TR, o5& T3, o], 31 Ql Wl ME 2 3 Hrhe
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AEAA AR Brbe ZFolfo] B Wel s YaEde & F
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3 A= dA ] ofAloprt A2 A A Stol| T3k TR gt v
W Abolo] oFS Hol FI Q7] wjiolth

olof] o] FollX= ofrlo} AF QALEZ ] FA Ue oo}, A,
AA = HdS FA0E 2o g2, A e2w A e) &
A Arol o] WA AA 9 FE A = (discursive terrain)< A A3
szt ek 123 Al A} o] [ zkA] o] @Al ekt S S Al A st
At ofAlotF 2] ot AAIAAAX L) shet Al A St Aol o] FAMY & WEl
3 AASE Al g 1] A&} Aol & st gtk whEbA R
o] =o= AlAstel dig G292, @2 d 3o FAKA $7H
(ambivalence)l]- AAAE ZH=t) ol E Yl A 2gdEg A2EAHQ
ANz ofrlo} FEA FAH AMF T4 T FES
FA o AL wEo] ofA|o} ZEA| sﬂx%,] AALA AT EA
rstA a1 Fe Aolrh Aoke] B Fe vhde AR CE (‘B
2298]) ofrobe] 5 A (homogeneity)o]l AHE Aol digh vz
L] F Fstol g @41 E vl el @ Aol 7]
i gteh. ojolM A FAl S AR Yl ek thak =80 2 A 6] A
she] FaAe tHHE R AuE o2 214 7] ofrlot FF Al WA
H ARG S OF Aotk ool HFel 5 ST, AA s

g2uFo G Atolo] =4S AT+ e A Al

I3 @Al S0 B $PH 4FS B4 A9j0] & ol
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2. MAet o|F 2| ofAlot S Fdnt IF

= H %‘ H
B AR ® ol FA Q) a3 o2 sl gteh 19417 o
A A1l e) whgo] o w, Fe o Ful glo]

2, AHH o7 Holgoax e

sk vy, 18] whRW 2041 7] AREE AEe] el wef ofalo}

FAE BAY JAFAZA A A AL 543}
Ae] ERRLZ A 9] ofAJo} FE Al L] AAIAL TS

Z(Bdward W. Said)®] Toeldlge]&F, otAlobe] & 3

ol HHE W A HAYS dHSIIA & Bt AR Fs)
ALY Eoko] Aok S WEAH O Z =131 A %

FA R Hx]o] %k%% d7HEA A=

};Q
93 TAseel & $43 P MRtk oA EH 2o
oo AR AF LK 71A %

%
& obAlel 7 FAKNE)S] BEA AT FANLS AHIL obo}

7) Edward W. Said, Orientalism (New York: Pantheon Books, 1978); “Representing the
Colonized: Anthropology’s Interlocutors,” Critical Inquiry 15 (1989), 205-25.
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Z & 3}H(objectification)a] ] & Z o]t} o] & wl oA E w), 204] 7]l
EHA) B o} AJo} ofAjo} AT REA AL dYs Al 2
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A2 AT A ©] 5 4& = op7E b FAEA
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As AEA 2Hstee o =2 olojn. 2l B3
WIFe] Al el kel A A g71eh Fak md Aol WiEk ofF
SEEEA M7 Aotk vl A BAbhs ARIFe A 3 A

FRAAJN AAE 82 s "k HEo] ool AW ol Zhs
O RISA, A9A FAE 27 =M A shie] 57109 veks
ol of#] Yot2 UAAY S o8 RIFo] she] 57t AAR F3
A AW S53 @A S7F GAd Feolths M2 FAE Y
Fot. o] A7) FR GHOR opAfo Zh=E A 77] vhE AR o] %9
AL &M Apste] BT AAE A2 2L A= At
el A ZoiARE A sttt ok IRARE e FHORE A
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8) Frantz Fanon, The Wretched of the Earth (New York: Grove Press, 1963), 148-153,
225, 243; Homi K. Bhabha, Location of Culture (New York: Routledge, 1994), 25.

9) AAd, “FFoMe] gobe g2 Am: s XA Mt 123
(2009), 88-94.
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2Q) 29e A o2 WAAATEIO) L o] Ao ol HY
W olAlo} of e} X oje] MESE Ao e ArIEe] I4E U
23 24, dolol I8 ATE FAHI] AgskArh

AA B BASE ) AR Mol /1 8G 2 o] deke] Seut
A obalol o gl el A4 vt FRRY Fa, U, 37}
Aol et s Ao ATHE Bk w2o) =olvt Bl Atk 1)
TS Aghe] oA HAGNA HolLh ool s FA 7} of
S9e FAEA G4RT =A% 47 B/ Lo WA
F43 3 AAsERE A2 Aeithe] A ATHOE s wA
urh el wam, gt ek ol & thl BeaAs Ak

I

¢

o

o

3. MA|stet ofAlot SSA]

(1) MA=te| LMY

JPA
i3
o
|o

WA F2 3 3 1990t FRE7EA] ofalobe] ZA 2
AP el FRFA = N2 FHE HwolatA HAYoh o
gol A BAstE AASE oF, AR, £33k 254 o)lFS
A Sk A 4 S FAkE Holde AAA ] A2

ol Wl EAl0l iE, vy, 4l 71ee Tee 7453

=

[l
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o
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aodle (Boox U

>

10) Prasenjit Duara, Rescuing History from the Nation: Questing Narratives of Modern
China (Chicago: University of Chicago Press, 1995); Regula Burchkardt Qureshi,
“Whose Music? Sources and Contexts in Indic Musicology,” Comparative
Musicology and Anthropology of Music, edited by Bruno Nettl and Philip V.
Bohlman (Chicago: University of Chicago, 1991), 152-68.

1) 34, SRS Fobch A Ao YA S 51 000,
169-184; "&<1eh, Al w7l AdS s (FHZ, 2008), 4
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AV, BE, AR, AP, oluA) Aole] B BAIEH] of el Ao
2 olBith TR /14, SLE, B, A GEHe We

2

° S Alolel FEA G437 FEAS A Wi o g2
& AT 223 T MA Sl ol S A A FAe

| o3t F5A e AEAA 247 v #3), 9AE 154 b
71 AV S Aol ] A9 FAE Feshe
FoAtt.

AAs Z7] @Al otatFElol(Arjun  Appadurai)= “FEA Y
(ethnoscape), 7]1% ] & (technoscape), ©]'d A & (ideoscape), ©]T] A&
(mediascape), AH-A] 3 (financescape)” ol 2= 57HA A& 7idststd
A7 A e AlAIZE 7R w5 A A, RIS, o),
715, Aol AE(FANCE FEshe 1A AR E AFAdE A
olg} oS3t th12) IE| 3 1= AlAISHE 1, wT]e], o], 7],
AR, 123 ol @50 MshAe s
Aokl A W= 5 st A FAloll thFgh Fanel] A =
=371 (displacement)= 7+ Zlolgt F4sIAthd) L3 =
AA gt 70l F&E = Al whel Al zkzbe] #3514 ojn 7t Ay
Shek= Al A St gk ofubFate] o] BE2, A AFE O R o] Fshe
d st AF oA A = e A9 ZAA ] 7He
ostal qdvk SEHE] 3 oM oH3] dobdS A FAo] &
T3 o detes otubrate] o] Azte] A5 AFoEMN, B
- AASE FEH AES FASE A A AA g
A A 2P o m WHE o] oA AL AAE FEHCE

tlo

£ oY meo o2 M
O o
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2

2 o wd ok
(LS TRE  v)
T E

o

2
rg nm

S

2 rlo

12) Arjun Appadurai, “Disjuncture and Difference in the Global Cultural Economy,”
Public Culture 2/2 (1990), 1-24.

13) Arjun Appadurai, Modernity at Large: Cultural Dimensions of Globalization
(Minneapolis: University of Minnesota Press, 1996), 193, 198-99.
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=0k B3 AA S FA A FRiol g
= THA 2T FHoAM FAoR, I8y T
I FH Abole] £314 35S SASAIA A 93P (localization) H7%Y
o, 14) o]0l (K97 =43 AH
o] Zdglo] g7k & Esl(deterritorialization)
AA T T A Abe]o] GF5E dST F Yl vhds
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JRAT T GROE AASE BAT, N S FA9)
AARUE Bk o g7 Fee] B5E 24 Qoleks 74
E3 HEGS AUthio AA S B WA BYE 53] A el
sltjoiu} B Rate] 234 S| AT FAH ey 9Fshe
Ag F2sgich 223 FEMo] o5 A7 FALL, T3 7
W 229 45 Ago] 2] Aujo] et 2U] FEH W
3wl YU B Ao dZsuA A RAE 29, 5
Ao zhel B3k A ALRE A9S ALSATh B8 AA s

14) David Morley and Kevin Robins, Space of Identities: Global Media, Electronic
Landscapes and Cultural Boundaries (London: Routledge, 1995).

15) Appadurai, Modernity at Large, 37-38, 43-45; Roland Robertson, “Social Theory,
Cultural Relativity and the Problem of Globality,” Culture, Globalization and the
World-System: Contemporary Conditions for the Representation of Identity, edited by
Anthony D. King (Minneapolis: University of Minnesota Press, 1997), 73. ©] 2]
€ FEAGoD S A A7A AqakrE destA] @1 FRdeelA el
o2 ®7)%h

16) Veit Erlmann, “Aesthetics of the Global Imagination: Reflections on World Music
in the 1990s,” Public Culture 8 (1996), 481; Stuart Hall, “The Local and the Global:
Globalization and Ethnicity,” Culture, Globalization and the World-System:
Contemporary Conditions for the Representation of Identity, edited by Anthony D.
King (Minneapolis: University of Minnesota Press, 1997), 33, 38-39.
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AR A Ak o] F7] GAZA HA ARF A YA A E
o] ZAE D) 7HE &sHA x}HZAX* 3} =2 %%*8}1 5
Aol AHE- 3} T8} Abolo] A 2
o7 F3} S BE THEolA

S o1 Rolgke 8 w3t
Ao SARY St Ao
3 Atk

(2) 2CHet EZCHol ALY

Aol g3k L7kt TR (AR =, 1863-1913)94 TN g

2, SALE Bl HEl ohalolel opxlol RE X ole Sess AE
4, 2, B BERO) BAHA Ak Fa] ueh Ao

Fob Bl o] oJu]of|A] cofrlop o] A A AAAGH} FHL HA
FE Ffel & 5 FEA 7191 Ao obel, H AFHeRE
A7 M 2 B Zefo] o3 Ao B Asjrt B o A5y
= 2Pt S fFY ] Bk AT /14 0] cofrjob et E8HA
F7IA 8] =2, A A, A9 F299 Ax7F E Aotk L]
MASE o] ofrlotz FHFAE Aot ThE A oAl 7F ok
2} FAZzo] ZRdeEe] Ao 7 T AAXI FEAS 2 J3 of
Aot Zh= o] FARSS AR08 H|T]o], AR} Tl Vel dY Y
of L34 AE ol & F A HTh19 H(Leo Ching)®] F4A4, 21

17) Fredric Jameson, “Notes on Globalization as a Philosophical Issue,” The Cultures of
Globalization, edited by Fredric Jameson and Masao Miyoshi (Durham: Duke
University, 1998), 54-77.

18) o] 92| 0], “d B F &} o] 87| 2F7HF gt ofAlotl g E4v
A &by Teghie o} ofpAloto] YRSl (2EH A, AW FTE, 2003),
99-100.
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1A A lElols) Tl F B 5] FEH obrlo} F5 AT E A
T FESS] B oby olAloba <4l s AR ol Fol ol of
SEECERBREEREESS EDLES -2 oA
& 1% olAlo} ABE FHS Folrlo} tF R} mlFel A wHEol
A A9 o34 BALEo] ohe) ui7k opalole] WetolA A ThA]

wEolzl FRAolA M9 EAL Wty FAwth)

ERAOE B ) obrloh W} thFReke] SFeIASE 2ol obAle} A
AzEl M obrlot BEHE bel AEH 45 28
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b5 A5 ekl E $49 £F Bl oY B

% 9AZE} obAlop Qo)A copxlob el 3715} &
SH A o] A} HE olHE FAAE WA, W

19) Ching, “Globalizaing the Regional, Regionalizing the Global,” 280-282.

20) o] 9FF-H|, “d B FE3lo] o] 8714 100-101.

21) 2, 2R AZEe] AT Qe BF DE AR5 ool fF
B3} (e A, AAste 3 2003), 2-3.

22) °|gHHA], 919 =, 90.
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23) Philip V. Bohlman, “Other Ethnomusicologies, Another Musicology: The Serious
Play of Disciplinary Alterity,” The New (Ethno)musicologies, edited by Henry
Stobart (Lanham, MD: The Scarecrow Press, 2008), 95-100.

24) 2N AA gL A 245kE 1 e vHolE T dEEdte] 257H &

st 355 WAISHIA 23 o) wFRY a0l w7t Aol el vt ohdEt

§el

N

=

A& STHLE o] RojA = AR FEuA “FAEs, SHEE 2
£ /st o @AE Awsta itk Mark Slobin, Subcultural Sounds:
Micromusics of the West (Hanover: Wesleyan University Press, 1993), 27-29, 33, 61.

25) Antonio Gramsci, Selections from Prison Notebooks (New York: Lawrence and
Wishart, 1971), 9-10.

26) Ching, “Globalizaing the Regional, Regionalizing the Global,” 285-286.
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Abstract

Asian Communities and Tradition:

Postcoloniality of Korean Music in the Globalization

Kim, Sunghye

Recently, Asia Traditional Orchestra is paid attention to by the scholarly
communities of Korea. 11 Asian countries participate in launching Asia
Traditional Orchestra and have sought to construct Asia’s indigenous
cultural values. Thus, it seems that the launch of Asia Traditional Orchestra
mirrors a first step to reconstruct an imagined community of Asia in the
era of globalization. Asian Traditional Orchestra can be seen as a
decolonization and glocalization of postcolonial Asian communities,
adopting the strategies of juxtaposition and intertextuality of one’s own
musical tradition. In this sense, the main goal of my paper is to analyze
the dynamics and imbalance between global and local which is reflected
in Asia Traditional Orchestra. On the one hand, my argument is more
centered on how this orchestra consciously or unconsciously observes Asia
herself as others. That is, my paper not merely mediates the dialogics
between the ‘West/global’ and the Asian communities/local and between
modernity and tradition but also uncover the modernist and Orientalist
discourse hidden in this project. On the other hand, my paper also explores
the way which Asia Traditional Orchestra can serve as a meaningful

proposal for overcoming the ambivalence of globalization.

Keywords: globalization, glocalization, tradition, orientalism, Asianism,

postcoloniality, Asia Traditional Orchestra
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