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14) “Character piece,” Encyclopaedia Britannica (Academic Edition), http://www.britannica.
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Music, 152.
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17) Robert Schumann, Damen Conversation Lexikon, Bd.2, 330. Vivien Pui-Wen Lo,
“Fugues are the Character Pieces,” Ph.D. Dissertation (Cornell University, 1982), 51
o A Aj2lg. Y& v 2t} “Charakter, musicalischen, hat eine Komposition,
wenn sich eine Gesinnung, vorherrschend ausspricht, sich so ausdringt, dass keine
andere Auslegung moglich ist. So in der heroischen Sinfonie von Beethoven und
in der militdrischen von Haydn. Im hoheren Sinne ist er sogar der moralische
Hintergrund des Kunstwerks: denn wenn auch die Musik ohne Worte nichts Boses
hinstellen kann, so hidngt doch der moralische Mensch mit dem &sthetischen, das
sittliche Wesen mit dem kiinstlerischen dergestalt zusammen, da das, was in
unsittlicher Leidenschaft erzeugt ist, auch im Kunstwerk seinen Ursprung nicht
verbergen kann. Charakteristische Musik unterscheidet sich von der malerischen
(pittoresken), dafl sie die Seelenzustinde, wiahrend die andere Lebenszustinde

darstellt; meistens finden wir beides vermischt.”
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Abstract

An Attempt at Stylistic Definition of Schumann’s

Character Pieces

Meebae Lee

Robert Schumann's early piano works are usually considered as the
prominent examples of ‘character piece’ due to its manifestation of
programatic idea and the association with extra-musical elements. However,
‘character’ Schumann pursued in his music seems more properly explained
in terms of his personal musical style, rather than its literary or programatic
association. This paper first examines the general definition of ‘chatacter
piece’, which is problematic to properly explain Schumann’s character
piece. Tracing the meaning of ‘character’ in Schumann's music, which is
strongly involved with his intent to express ‘the poetic idea' through music,
I suggest that Schumann's character pieces can be defined with concrete
musical style, as exemplified in the sketches for Impromptus on a theme
by Clara Wieck, Op. 5, and other famous miniature pieces such as “Pierrot”
in Carnaval, Op. 9 and “Traumerei” in Kinderszenen, Op. 15. As a result,
invention of characteristic motivic or thematic idea, and its repetitive
entrance and transformation, bringing subtle changes to its psychological
quality, are suggested as the definitive stylistic elements in Schumann’s

character pieces.
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Keywords: Robert Schumann, character piece, poetic music, Sketches for
Impromptus on a Theme by Clara Wieck, Op. 5, “Pierrot” in
Carnaval, Op. 8, “Trédumerei” in Kinderszenen, Op. 15, repetition

and transformation.
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