4T 27k AIY 239 wop ghol oI

9] 4otT A7

& 0] sf

s7he =
A Holo] A%

3T
A% BA

Wi 3

c"p -w -N 'H



40

N8

L 2AQ A2t Al A3 (Cyril M. Scott, 1879~1970)- Al7]19] A
=

AU Aoke. alZolch It Y7l YASS ATILEAY GorAtE
ofL]el A|QlO.2 Te|il AlH|ROZLZA chifHo) o] Ect, o] = 17} W]

- a

Z2A 0l A7 WFZO|AFE motle dhof ot Aot &

oy oo ME o

StAlat ojABE o) Lot %

N
4o
ok
[1ss
4>
ax
zl
o
1o
.
P
oln
lo 4
fu
-0,
St
ok
=
:I:
ez
r{m
o
)
2
>
re
N
s}
2
N

N 22 omw wm 471 o
AE 23] oy Aofst, 2 1 % ze
Alofl AT A% 2 moti o] o3t 4749] Aol e B

= Taa T
AV ko) ST\ el gl

FEZE 2 2tmrlg o] A3

o]-nﬁ“r

FA: Al A5, ez vh=, Aok, FRIZh, TS 24, 204171 A&

b
7}



A% ARk A 230 doh wEo] o) 4o HokE A7 41
=0{7t= 2

Ald o]} A3L(Cyril Meir. Scott, 1879-1970)2 1879\ < =0l 4]
ZA8te] 19701 9141 9] Yol & Atal7| 74| Al/le|=p =7} 1AL
AB|F A Z A TR Fokell A FATE 53] A Fukrle] 11
7} 7F8 " A1A] 8K(theosophy) ] Y &% 2.5 (homeopathy)oll T g 4
AE AT ¥ ol AT B FFS FAT I
o= B ey 19 Be FEo] IE A ST 7P E AIEY T8
Eoll 93] Alldell avf=EAe g o =5 =
At AT 23S 7183 718k R o] AbeEel Alde wd

A 29 FF2 AFRA 7E At

Lo
K

AFAZ) A2 S ANENE 27) N BB AR Y 52
WRIE RS EF Qolk e B2 F AE71Fe) 43 oldelont
590l, Tyl § A HE U BE Aol AP
2 I A7 AGAAL Sl FeA A B A7} Bt
FFS AFSET 44 S ZPAT 53 Gv] 4R F$ ol
7 AHAE 2ee] FAH 544 Tejs) BobE el 27

3] o S FFo) ok4lgol Atk ole W o} EL

2 My o
X
1
lo
[
&

2]

3l =

2ol dte AFAEH stAEol os) Ll HA1AQ] dHEE MF
I = 9 Z7tEA 9Y 9 Z(Peter Warlock,

o ¥d © 2 Philip Heseltine©] 237 ol B 4= itk I A3

_>‘i
iC)
=]
=
o o
o
ol
ol
fd
%0,

= e 3

FATS 432 0] AFES RADF) A A A% Aol
o] 2=3te] AFEH THIE FES Ak 229 4ESo] vE
el AE o] AZFHA R o) 47t FAL7N 4% 24 43
Fhol A ut iie) Sobd LH Fde] HAoldl hetel A o] o)zl
owl, AF/IHTh b AFAT BAS A7) WEAZR T A
Fo ol NATLE, B8 FEFIAR Lo 0] 9] B Hiof



3} gol

7] W E A7k
g

=

=

+

a
R

b1 o1
& 439

9]

7tE T+
dhte] Aol o

3L

=

2}
=
T

=

=

A

)

tE Aol th vdA e} 2 e oA EET 26l 1

I dHol 1

Al
A=

&

42
3}

XKW R OR ke oAb oo x 2 Mo 5 or=<
N oM E o B O B T o WX o o ) %
gy of G ow F TR DT g R oy T
rENTE DL g R ET N o
AT N B e e S T L
BrgusmEl wooFT gadge s
wom W T < " Ltﬂr.ot SIS o N zTﬂH
=] 7‘mWAﬂﬂoFMﬂ m e N M X~ o- & 70 %O
—_— —_— =
wonMHVJ Cx W EFTE DAL oo
o|. o XX e - L R )
g oop R S A VAR - .
oo ) o 5 ol 5 ~
CoR T I = Jﬂ@unm_.urmnnlﬂ7o_e
o o " o= o ofy KA N o O & Pl
H_-L o N ol aﬁ o oF E_E o il o- = e iA TO
Y V- i e W N
G w8 % s M
BPRR of @ N T mygog X E g B2 g,
oEU.!J!&oﬂﬂllo _ ‘_Llﬂﬂ‘ol_wﬁo‘luﬁﬂﬂm_._m
ﬂaﬂW%zTo_eaﬁ #H%ﬂﬁﬂ#mwlﬁﬂ
T Ra ¥ RE et Bow Do
Mol oo o A Bour g 1% ®roor o Ay
,I;Lbl mo ~~ - — X ﬂA O.f
X I ) R A P N ~ T o=
N K R o] N Jl,mwﬂﬁﬂaen_rmﬁ%ﬂﬂ
o w AR ooy, o =5 om N~ N o o
~n ZT s o o \_.m O._L pally OME .CI - _EE
5 Woop X & BT o W 90 T o o) N
Woor o W oop T o B W o o % o o wy
RT TR <Py s AR
o 7 n_mo‘u|o€ zTom}m,mﬂo_umq
< o) ol do oy B T B W =o ol o
N oMW R oo o R oX ol o N T N

9
pal

by

(EREE R



A% ARk A 230 Hoh wEo] o) 4o HoT AT 43

2. AE oojof AR

[
il
lo
L4
K
il
flo
ox
_1 {
o
X,
Y
i)
fr
.
fru
ox
o
s
2
)
2
o

Q
u)
BN
>
o

9 Sobs F 5 vhokal E A ool Yk 4ES Wl
Stk 19609 olF2 A7k 23te] U 2AH AP 1S5S
7ol grobe 4 glow, ALY AFAES] BANAE o)A

£ GFe)N £F AFHT Utk MBS FolE oleF FFo| wF

S s FFe] Folehs ER2 sha Q) ofnhE o) B}

OE A AEEAAA GBS AT G Fa

o] % 239 Fohw WEe] I 10091 Fo] Bk SHFE
]

ol Erlzg $AE ALsa YeE 2 23w X

FE0] 4R FRAYSAE A AL o}

(<3}

I
om, F2 /5e dRE I FME 5o TE Wol S B

71

o thAl el a9 slohe W] @ ERREL AAlde A9 A}
o, aunt dA7tA] dFHoAE FEL Foly EFIE B
otk 19 Mohe EFEITE dust AFAIAY AFFoR Hg
A% ek oled@ AEES o B AFrleAY xFe, IR
W e et g Alghulgbd o] AEEL AR A]

|Z2E Z(Alexander

Eaglefield Hull)®] "A19 23 43 2H&5(Cyril Scott: The Man and His

> |
i
L f
o
=
9
=
o
nw o
y
ShiA
1o
N
pu
rlo
12
)
l-‘>'
i}
o



44

Works)D3} 25k0] F71 5 @ o] Ao ot 9] 7= R
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1) A. Eaglefield Hull, Cyrill Scott: The man and His Works (London: The Waverly
Book Co. Ltd., 1917).

2) Cyril Scott, My Years of Indiscretion (London: Routledge and Kegan Paul, 1924).

3) Cyril Scott, Bone of Contention, Life Story and Confessions (NY: Arco Publishing
Company, 1969).
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9] gl the 8 AR A S vk ek oojnh «19 sk ARE-9
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o] L AZI7F HATE IHE] FHALE A3 gE AW 7F ERAC.
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9] $4& 718 <Deuxieme Suite> 2 ZH Al A AR5 )21, oo

ERAE 239 AF "8 ved 22 22 9712 A

-

Al 232 A EAlshe 7] =2 odert 5 shtE, 19
FARER 3, 2ES A gole Aasta o 2elA] @A B
d & Aok ey d¥E AF FEE 1 AR 553 1)
2 AAE dsta Atk
TR ol g W2 AMHEAA tAlE 23S FotEA st A7)
E AlFstdet, GA G5 XAt E8Y oA Tl e
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8) A. Eaglefield Hull, Cyril Scott, 9.
9) Cyril Scott, Contention, 9-10. (SEAF] <Deuxieme Suite> 7}EZ 10| A3L9] =
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10) Cyril Scott, Contention, 176-177.
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tl, 1997\ 119 S o|F 23] F Ay EddA I Hert @A
o] & AR A FH(Research Library)ol] 1&#2E $13+ AL
AL glem, 9 AR AFAL AFe] F8 AW
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11) Cyril Scott, Music, its Secret Influence throughout the Ages (NY: Aquarian Press,
1955).
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12) Cyril Scott, Contention, 210.
13) A. Eaglefield Hul, Cyril Scott, 15.
14) Cyril Scott, Contention, 217-218.
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3. TE EA{16)

s

(1) <=0|M>(Atwain)

o] & 1907 Op. 56, no. 1 2 <FFA>(Insouciance)Z 7 &3
A HEB(F. Leslie)e] A& 7HAIE a3 22 &5 Adoh

Shades of eve assemble 6al7?)
Softly o'er the pain 5B
Mid the fields we ramble 6a
Love and I atwain; 5B
As the stars awaken 6¢
And bless with beams his head 6D
Care recedes forsaken 6C

ST e 2
Ph.D. Dissertation (Boston University, 2003) & ¥%& @33 Aoz AT FA|
78 % 9t As) RE ~29 PG BAG U eoln) e Ao RS
o] 57 7HR1e] Ag] dfel o] &o|ut Zo] Alghe o] AAC}d—C—)—D:] G YEA el

16) Ea9] ZEHA -2 Aol BlALEHY] =<2 Mihae Ryu, “Songs by Cyrill Scott,”
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All but love is dead 5D
From life's joyless meadows 6e
O'er the starry sea, 4F
To that land of shadows, 6e
Love depart with me. SF

(2t 1] <E0|AM>, Oi 1-318)

words by S
! CYR 5
E LESLIE. L. $CO
Moderately. » E
4 T 1LY T
101CE. o2 = —% JT—r & ! .tﬁ_:%
\ . 4 | y) IVJ T
/
Shades  of eve as sem . ble
& I
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A AI i
o 3
PIANO. pe 3
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232 o] ] v o A FAS FSHE AlFshE A AYFAT
¥ BRI, anacrusis)S AFE-SIAL QoW w9 AAAHA EES FX
o & FEE Zerh o] A9 sake Abgske el tigk s 8l
o] At AA WK e o] 7| EARS kEldtal dth o] A9
& TET TS YEAHOE SHA jlon S50l & =X Ad
289 71AAQ =Ae A EA4 gtk AAl A o' 320k o #e

18) <Atwain> Op. 56, no. 1 (London: Elkin & Co., 1907).
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AL s, ol iiE g-& thald] 3% v B’ S Hd dgsls
S AHESA Atk wle] 29 VIE 81&9] 799 F&ol ER SR 31335
AA CFgoll A 773k o8 a3t o] F vir] 25014 Fjopi-e] 7}
Aol cF e At VDR 88 AR VIVE 5SS dusly
ot} A9k oMl V/VERS-9] FFS tlale] o)L 2mjr]e] DSS
T2 g E5(block) 325 AHESFATE ol H S 3t X&)l ‘Love

depart’ & el st Aol o] 2A fr iy 28914 Erjo] A
VI 85 Fde] Yehdth 252 ol& fs) vy 26, 27 v 9] il
3H50 753 o, o] F Vi HE 9o AEHHC R ik s T
£ AHEskE whe) 28, 29914 ‘with me’# 7HAHE ZhEstE Wi sk
e shAl skl 30mtH el M, 15 sk AR @ Ui s Ses
AA v IE sho2 u7e] 33 gk

<EOIA>T 3001 mhr] o] &L FolAw A3 Feo] A4S & S
Ik Wk APS AR HEE R e o] Fiok 53] o F
MM FEAAE BEgH AAse] 4 113 ki

1
Sol Zejsith B” oA o wgA Aae) A4

(2) <®zA>(Insouciance)

il

AL, A. Giles)®] Alo] T 2l 250 AESL EF Fo} 2

4 e, <AF>(Picnic), <7] tHE>(Waiting) 7}
= o] ¥ F<S £ A7KChinese lyric)oll A H <t
46, no. 13} no. 22 1906'd EHH U o1F thE 3534 HEC] <F2
A Aol 2] =2>(Songs of Old Cathay)Tt A|FH .2 91| F 3F0] no. 49k
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23 JerRe) B4 F shbh 1eH £29) Agolth EF U
& Lok FAol WS gol AHgSHE A, wEEE Lo $7)
G ASES o sht WakEA g gl Yk 880 BEeEA
D el Wah T T b o] A6 AHgEE Bk oleld
HOE SAo o] BIVIE WA AR W o2
WO Sob HoA Hold LES sk o] 19 Sotel 5o
%@ % 9

F F9 7Pt ERue FEHQ :@g(*f’—ob = E]
3tk A FAAE A9 1287

S YL Bolw, F A FolAE () AHTE A
oA whFom 715 Ak gloh19)

I wander north, I wander south, 8A
I rest me where I please, 6B
See how the river banks are nipped 9¢c
Beneath the Autumn breeze. 6B
But what care I if Autumn blasts 8D

19) A. Eaglefield Hull, Cyril Scott: Composer, Poet and Philosopher (London: Kegan
Paul, Trench, Trubner & Co., Ltd., 1919), 103-112.
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The river banks lay bare, 6E

The loss of hue to river banks, 8F

Is the river banks' affair 7E
gty g2 F A Adde 3] A X AfES EEol
zZ seldth sAE 7919 vstE =73 G AR oA Tl e
AFESS A B Ve EFS Bk 232 2vby el A
FE FE AR e, 255 FRolA IVE 3¢ B' ol 2%
¢ GE2 Hste] APAZIL ek 25 s 2 F<1 wj A o] &
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A ERE7HA] S TS Hgo] uhgg o] FaL Stk wit] 2014 e 7t
Fopir o] 53 2 GeoE AlASHH vt 7714 Foll A CE7bA] AL

Heshl §A Tk o FolA ALEHE WL
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o 27 0 ARSEA e TS AuNE 18 7Pt Fui
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Tad7t 28etth 58] 28 s 1d A9 thEA oFd
o] AIZF el 7HF Wit & AREetal A 2 ol thA FebA WSt
8 shate) 417 Edolet SN 4 ek 7129 2mk) @9l A
of oxag o B ppAu wirsh $& whee) B3 ok w7 3
&H9l 0= wgo] A ol hYH A FI kst §7
e Yerdth v 174 E 2 AL EA ¢
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195 AHRE T ik AYE Eold ¥, VL &S AHE-slo
ol 2 wolze GE AYe FHaha Ak vhe 21004 i)
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23744 Fotimol Al A&A Rl E5 35 AMESSH ded, ol ol
o] 16532 9] olZH AL Al YERdTh BT 24004 = wo] 2 2l
o] GEIA Feo = st oE mprgstal dth um 219
‘loss’ BH= Tojoll A A BotE sk ARSEA S, 9E
VE 35S QE8E2 GS I52=2 ik g9 AgE UE
AUtk o] F = st5 o= E&stA frh mir] 22004 oA il ol
AHEE = o)A 89 cgol cFgo g a8y GEH B 3 A
S5tk 28N VINiE sho] HH, o] % vik S5O0 npiels)
3 Atk vy 2324004 AR 1% 3207 Eoprty] §8] V/V-V'-I
o] X8 W2 Utk wir] 24 o] FollXE A3 F Hnte] ARE-E
XA A AEES 7 ¥HEF TlEo] v AREEEY Qi g F
HES A oA 0FZ HGH o] AHEHAE 168289 o=
HAQ o, 282319 s EFS 2ol A&t Stk mi 32
M HEA F Ao sfH R Fopr} npA gL FHl gk vk skt
7F ThAl F ALAFe] QA A F91o] A FAE JHE Folvbe
BES I8 et vy 1738 232 ‘poco tranquillo’E A Al 8FaL
ot WstE 7Aetettd tha A Al A Aot o] & u}

T
t] 219] ‘sostenuto’$} ‘ritard.’7} > A E HHEE o] JQTH[TE 2]
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what care I if Au . tumn blasts The riv . er banks lay
/\ //’—__\
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o | b T T r b b b } R R
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) S - \V/ ’y} ‘V 1 - &
bare, The loss of hue to riv - er banks, Is the
‘ ‘;: & = T T 1
1N T ! R i ) & 1 i T T T i
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b % 2 E tiz® e
L R
[ T 1 | |
o= - 3 - . o o f 5
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(3) <Lte] ZHEI>(My Captain)

o] 32 AFHI(Op. 38)7} BAX Fo& 238 o kol gt
257 2 A8 wj Aol G mekA AFgEdd diE 4A ARES
2+ 271 QIdT) olol Ak ol 19417] &7ttt AT S o
2 F29 Aotoly 7|FEe] Aot At 54 Z37te| o
o S AFE m=she Ao tha AR do] F F Aoy
ol tjgt ol & 98 7Hee BRE AEE ROoE Zlo] ot A
EFEI B oFA o] 21

FraolA FaeA =Ank ol# & Faol Bt M= F A2
(Modest Petrovich Musorgsky, 1839-1881)7} A28 <1 2EF &5 TF
3|

=
=
Ao n gaolMe 2R FA=HrkEo] I 7eAdE A B

20) <Insouciance> Op. 56, no. 2 (London: Elkin & Co., 1907).
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AATh ol# S = FA] W 2] 2K (verismo) 23| 2F] L2kl o]
gl M= b ofelotel HIABEI B F7he] FEo] AE AES
o} S Yo M= EZ(Hugo Wolf, 1860-1903) 722 27150l s 2
AlEFEI B FA) 9] 7harEo] AfE WhH, H e X(Johannes Brahms,
1833-1897)1t =2|(Gustav Mahler, 1860-1911)722 Z=x7152 A& 4
A FHs AAW=E Pk

233 SAN Y] B 5 2952 Zel(Gabriel Fauré, 1845-1924),
Z ¥ A(Claude Debussy, 1862-1918) =+ ¥ 92 I (Marie-Eugene-Henri
Duparc, 1848-1933)¢} 2+ g oful ZA57FEol A A Gite
A ANk I A HABE B 2AT HYE S Ads A
A EA Frk olof] whste] A3 59 FFE A FHF
R AFES A& FlA AHARD 7HAEe] gu)7 A E]
o

= =
ek, SAT 22 NS AV FA] T

tlo
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rir
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ot

oX,
oX

ool S AeA HAFH, =7t XE-9(Edgar Allan Poe,
1809-1849)L} AFS B E# 2(1821-1867), 18]3 thE B AHF9
A7VEe] AEFS M2 QU olg e F& A3 AEFS AAS W7
O & 3AF G bl 558 Xl AA st dFE 5

e QRE ZYadel gRAeoe) AEEC|UY) Wtk
]

2
rO

S ~E(Gustav Theodor Holst, 1874-1934)1} <$J=F(Peter Warlock,

1894-1930) Z12]32 E Y]¢2(Ralph Vaughan-Williams, 1872-1958)

SH AT B F ds Aotk ol FAHTES A7) AANEE] HAA
=}

=
g Agste WS AL dflen, o33 5450 dss AFH

= S
= =
QG <ofspel &3] @A s ol
<vbe] AE>S g Bl Q17 QW FOR, AT FelE



st At 3 EvHWalter Whitman, 1819-1892)2] 7FAFel &zl o]

So 2o ojneld Y719 o] A G WA S sty

A, 232 JERE] A AS FA glol ol AHgstal Atk
Oh captain! My Captain! Out fearful trip is done, 12A
The ship has weather'd ev'ry rack, the prize we sought is won; 14A
The port is bells T hear, the people all exulting, 13b
While follow steady keel, the vessel grim and daring. 13c
But O heart! Heart! Heart! O the bleeding red, 10D
Where on the deck my captain lies, fallen cold and dead. 13D
O captain! My captain! Rise up and hear the bells, 12E
Rise up! For you the flag is flung, for you the bugle trills. 14F
For you bouquets and ribbon'd wreaths, for you the shore crowding 14g
For you they call, the swaying mass to eager faces turning. 15h
O captain, dear father, this arm beneath your head! 12D

Is it some dream that on the deck, you've fallen cold and dead? 14D

My captain does not answer, his lips are pale and still, 13J
My father does not feel my arm, he has no pulse nor will; 14)
The ship is anchored safe and sound, voyage closed and done, 13A
From fearful trip victor ship comes in with object won. 13A

But I with mournful tread, walk the deck my captain lies, fallen 17D
cold and dead

= A S&(trochaic)S WEE
w2tk shAbe] 7Hg sk
< E7] Aol 39 #9715 A2AA

e =
she o] Tk S0 YA shkel FEE He AA2HA A9
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3t =, ol vlX] FHIZE 719 AAAH 558 AXHA| St

o] FLEL2 FERIY A9 PRE FAHD 2AAHA nE21u 9
=, A A2 vy 13874, F ®MAE vid 39-74, 225 yeA] =
o] ¥ FE7HAE 728 & Aok A 2 A guit] 9] Folwe HF
S AQstd 7ake] 5&F PR wet 370 sk¢] FE—wid
8-19, 19-30, 18] 3 30-38—°.= FEE 4 9lt}.

grit] o] Fol: AFE nEIEY ffE ALEE st AARES] &
E B9 AgS Bgste EFE 422 E A e %3tk o]
o AgE AgEe AR EE AR Byg HojFT gl v
uit] 249 BUEE FEH ASES 1 2d Wy e s vF
S o I3kE %3tk vt 589 R EL kElvh AFE ] A FAl
S FI e ok gl AREE A& TEolY S 5
M =4S WSt Aoh(etE 3] )

(ef2 3] <ifof HEl>, oi 1-521)

MY CAPTAIN.

CYRIL SCOTT.
- Op 28.
Allegro con brio.

A 4
- >3 T T T T
4 T T t T
Hes A T T T I
| mssvs = 3 i T T T
)
> =
A 4 o S e o [——— | .=
1 - [y — | T —— i -
y_a 0 o o = 20 P 0 Yt  -m
IS a gy e T =g I — 2
M — S e . - B L
o TP TF T g o v e ® g & &
7 marcato
B — — p
” 3 e - o o & | &
i — ) B S 3 o 2  wan »
o T S T
=t " = e =
= s _— —— T

21) <My captain> Op. 38, no. 1 (London: Elkin & Co., 1904).
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™, 7] ‘won’(FElstths el skAl stal lth AHwkA Fob g
o] AgFS et UARE k9] XL AL A7 o8] A
£ Aoy = Zarh

mir] 16-1761A41 Blotle7t BE S #lds A&k ¢ Fobi 9
LEE AFE VE S YUEL Atk TS o] o k) ARe
st oAl &< Exg 27t St 2 A &8t 4E el Dot
2ol &glE A&t Utk o= 7HALY] ‘won’é] FB Y FElok ¥
E2Z FA =W A Zetrh w16l A vERd Ev ol %
mhr] 2728004 Bl &4 sl A=, W] 28] D | “‘daring’] ¥
7HAME m@ietal QAth o] Fe] HukeA AL F23 sha9 A
i ‘:011’\1 JrAo g ALY 55 AHESA e, ol 7R
gk o] #9710l o & I 52 AAA AL e =Stk
O d= v 38379 VE 35 Fol Geol U A ZIHskA R,

A A= Gae A Al D& ASEA7IH ‘dead” & 7HAHE
EsA st ok
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(4) <R2>(Unforeseen)

K I N
=

s —

Dl
N

204171 =X o X3 ZZ7}ol 2}

ik = A
rop ZEA wHH, Fof ¥ ohjgl W17k oo 2ot
X YAES 7 Aok BJAl I 7RI A
Marriott-Watson)3 9 A] AA7kel 9] Fol Z X (Rosamond
Watson) & THAl |tk o] 28] A& BEAEES] AF F tUE, A3
o] W5 zhF o] JMLE ARGt 1 T <A Al ko

7b 2 FE0] HaA & dEA ok A9 2= v 2k

b=

e o

How could I dream a day would ever dawn, 10A
How could I dream a day would dawn indeed. 10B
When daffodils should glisten on the lawn, 10A
And T not heed. 4B

How strange it seems to think I never knew 10C

That one day spring's first breath should thrill the air 10D

Brown furrows shine beneath the rainwashed blue, 10C
And T not care. 4D
How could I tell a long remembered voice 10E
Might stir grey sorrow from her wint'ry sleep, 10F
I did not dream the song-thrush would rejoice, 10E
And I but weep. 4F
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A= Aotk B 3-8 ® A glem, 7+ Ho] 1070] 522 7
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FVIE B ARoh S vppe] A8 sy dEd, G
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(o2 5) <ol ojr] 1-522)

Andante sostenuto.
e | : =
VOICE. s . = | | T  — ——
@ = =g
How could I
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) P f f I : z
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ohr] 3ol FRP Pl AXE =Y wir] 45 BH mhr] 2604 A
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5
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22) <Unforseen> Op. 74, no. 3 (London: Elkin & Co., 1911).
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w7k A FE ) vE A AL E BTSS ko R 29 DSS US
AMdsHA EEEE &M, WFRe] olEHAL ARG A
‘maestoso’®] A&AU E
=t} o] o] HukA <l #9]7]= ‘Andante sostenuto’ 2 HF2] 9
7F 3 ko] #9718 tiiEta ok kdle AT A S AL
Z A s, D' &2 whg dg st o] uf FoprE E' &S
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284S F don, o i m#jE= 7HAL ‘dawn’> AS7HA T 7HE
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woll 655 e shas ole o2 AFsta A, ol 3/48k4 2
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o] Azl HHMEE 7Hatel] wjXA17]13 l=dl, & £ ‘day
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A} = ©@ol ol ‘dawn’dl] S E 13 Uuk 239 ypatd TE U=
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A= ATt
Aol R Aol mhr] 112744 ATS-S A 9] e
om, F WA "ol AlZl wir] 1394 A&
AH-E 22]s}o](voice-cross relations) 3= |
Atk IHERE ZUACZE E5 g5 A& WP R v &
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Abstract

Study for Four Songs with Piano by British Composer
Cyril Scott

Mihae Ryu

Cyril Meir Scott lived from 1879 to 1970 for ninety-one years. He
devoted his life to many different areas, including poetry, prose, music, and
mysticism. His weird interests in theosophy and homeopathy, on the
contrary, through shedding light on his characteristics and some of the
subjects of his creative works, must be regarded as a negative aspect of
his life and work. he developed many friendships and important collegial
relationships during his life, and these friends and colleagues have tried
out to the world to keep his work alive and get interested. As these people
have passed on, others must have cast a fresh eye and ear on his works
and given those an attention that those have long merited.

It is a common way of research to find new repertoires for singers
snooping around the libraries and the professional music book stores. Most
of time, it is easy to find any of art songs by the so-called “well-known”
composers in Italian, French, and German under the well categorized and
organized way to approach to the source. However songs by other
languages, besides above three, or from the different cultural characters,
it presents some degree of difficulty or challenge to the performers who
want to expand their academic horizon. It is such a frustrating experience,
considering not just the globalization but also outcasting the opportunity
to understand so many other beautiful songs. Among performers and
scholars, sharing this vision and academic ambition, since the last decade

or so, Peter Warlock(pseudonym is also Philip Heseltine)'s songs have been
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revalued and added to the international music stages. He is one of Scott's
contemporaries, sharing lots of precious musical characters with Scott's. It
will be such a great loss if we miss the opportunity to know and rediscover
Scott's songs into our knowledge and along this line, I hope this paper will

be a limestone to do so.

Keywords: Cyril Scott, art song, vocal repertoire, English art songs, the
turn-of-the 20C songs.
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Appendix

Choral and Vocal Works

Nativity Hymn (Crashaw). chorus, orchestra (1913)

La belle dame sans merci (Keats). Baritone, chorus, orchestra (1916)
The Ballad of Fair of Kirkconnel (traditional). Baritone, orchestra (1925)
Rima’s Call to the Birds (W. H. Hudson). Soprano, orchestra (1933)
Mystic Ode (Arkwright Lundy). chorus, orchestra (1933)

Let us now Praise Famous Men. chorus, orchestra (1935)

Ode to Great men. Tener, orchestra (1936)

Hymn of Unity. solo vv, chorus, orchestra (1947)

- over 100 songs.

Opus Number Works

3. April Love
4. Little Lady of my Heart (song) (McTyler)
5. No. 182, Dairy Song and Yvonne of Brittany (Boosey & Co.)
9. Daphnis and Chloe (Boosey & Co.)
20. Three Dances (Boosey)
24. Two Poems for Voice and Piano (Elkin),
I. Voices of Vision
II. Willows
25. Scherzo for piano (Elkin)
30. I. A Last Word (Ma Mie, song) (Boosey)
II. Three comes an end to Summer (song) (Boosey)

31. Asleep (song) (Boosey)
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32.
33.
34.
35.

36.

37.

38.

39.
40.

43.

43.

44
46

Autumnal (song)
Villanelle (song)
Evening Hymn (song)
Two pierrot Pieces (1904)
I. Lento
II. Allegro
Two Song (Elkin)
I. A Valediction
II. Sorrow
Two Piano Pieces (Boosey)
I. My Captain (song) (Elkin)
II. Trafalgar(song) (Boosey)
Dagobah for piano (Forsyth)
Chinese Serenade
I. Solitude (Elkin)
II. Vesperale
II. Chimes
Impromptu (Elkin)
I. Eileen (Boosey)
II. The Ballad Singer
III. Mary
Three Songs (Elkin)
I. A Gift of Silence
II. Don’t come in, Sir, Please!
III. The White Knight
& 45 are missing
. Two Chinese Songs (Elkin)
I. (a) Waiting
(b) A picnic
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48

50.

52.

53

54.

55.

56.

57.

G AR7E Y 250 Foh W] o 47]e]

II. A Song of Wine

. Two pieces for piano (Elkin, 1905)

I. Lotusland

II. Columbine

& 49 are missing

Song and piece (Elkin)

I. Aspodel, Sketch for piano

II. Afterday Song

Three Songs (Elkin)

I. Song of London

II. A roundel of Rest

III. A Blackbird Song

is missing

Summer Time (Elkin)

I. Playtime

II. A Song from the East

II. Evening Idyll

IV. Fairy Folk

V. Notturno

I. Two Old English Lyrics (Elkin)
(a) Lovely Kind and Kindly Loving
(b) Why so Pale and Wan?

II. Love’s Quarrel (song)

Two Songs (Elkin)

I. Atwain

II. Insouciance

Three Songs for Piano (Elkin)

I. Prelude

II. Lullsby

S

¥
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II. Scotch Lullaby
Two Sketches for piano (Elkin)
IV. Cuckoo Call
V. Twlight Bells
58. 1. Three Little Waltzes (Elkin)
(a) Allegro poco Scherzando
(b) Andante Languido
(c) Allegretto Gracioso
II. Two Alpine Sketches
III. Danse Negre (1908)
59 & 60 are missing
61. Two Song (Elkin)
I. Sersnade
II. In a Fairy Boat
62. Three Song (Elkin)
I. A Lost Love
II. A Vision
III. An Eastern Lament
63. Sphinx for Piano (Elkin)
64. Etudes (Elkin)
I. Allegro
II. Allegro con Brio
65. And so I made a Vallanelle (song)
66. Sonata for Piano (Elkin, 1909)
67. Four pieces for piano (Elkin)
I. Mazurka
II. Serenata
III. Intermezzo(No.3)

IV. Soiree Japonaise



68

69

70.

71.

72.

73.

74.

75.
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. Two Songs (Elkin)

. Daffodils

II. Osme’s Song

is missing

Two Song (Elkin)

I. My Lady Sleeps

II. Mirage

Song and Pieces (Elkin)

I. Suite in the old style for Piano, Prelude, Sarabande and Minuet
II. Evening (song)

II. Bergeronnette for Piano (Water - Wagtail)

Four Songs (Elkin)

I. A Spring Ditty

II. Arietta

III. The Trysting Tree

IV. The Valley of Silence

Three Pieces for Violin and Piano (dedicated to Paul Stoeving,
Schott, 1910)

I. Elegy

II. Romance

III. Valse triste

(a) Trois Dances Tristes for Violin and Piano (Schott)
I. Danse elegiaque

II. Danse orientale

III. Danse langoureuse

(b) Valse Caprice for Piano

(c) Chansonette do

Second Suite for Piano (Schott)

I. Prelude
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I. Air varié
III. Solemn Dance
IV. Caprice and Fuga
V. Introduction
76 is missing
77. Aubade for Orchestra (Schott, 1911)

List of Songs without Opus Number

Love’s Aftermath (Elkin, 1911)
An Old Song Ended
Pierrot and the Moon Maiden (Elkin, 1912)
Sleep Song
In the Valley
Retrospect (Elkin, 1913)
Autumn Song
Nocturne
Old Songs in New Guise
I. Where be going?
II. Drink to me onlt with thine eyes.
1. Summer is icumen in
A song of A ready (Elkin, 1914)
Autumn’s Lute
A Prayer
Evening Melody
Lilac Time
Meditation (Elkin, 1915)
Night Song (Elkin, 1915)
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Rain
Invocation
Tyrolese Evening Song (Elkin, 1916)
Looking Back (Elkin, 1917)
The Sands or Dee
Requiem
The Pilgrim Cranes
The Little Bells of Sevilla
Modern Finger Exercises
Organ Transcriptions
Six Pieces (Trans. by Arthur W. Pollitt) (Elkin)
I. Vesperale
II. Alpine Sketch
III. Cansonette
IV. A song from the East
V. Solitude
VI. Berceuse
Six Pieces (trans. by A. Eaglefield Hull) (Elkin)
I. Ode Heroique
II. Over the Prairie
III. Diatonic Study
IV. Cavatina
V. Evening Idyll
VI. Prelude Solennelle
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