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AFHOZ FA7 Holth ABA ) < Bol9>7h WiEs o] =17
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S o3} B sheo] Wol AgE7] AFt oA B G
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29) Timothy J. Craig and Richard King ed., 99| 3, 88.
30) HEE, "HUE AT olE2E,, 35,
31) Timothy J. Craig and Richard King ed., ¢1<] 2, 70.
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35) AR 9% AELR(HH L F—/LZ ¥ —Z, Southern All Stars)= 1970t ZHko]
A" dEo wEolty MY & AEA EE AR & 2ElzElE BU|EE &
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71287 gtk <AgAEd>9] $EH _%i] F=2012d 102 31Y

A 69 1S Hoyth o] Al E2 BT fHaotolth AolFS Al
2l 5otA FAIQ HE 2 HEH & o}od AARNZANA A=
AT Jed Y& gyoz %FTEQ SdEgot B URE T
I 3= £ 3Eto|(John Hira)= RIS Y =302 119 1Y
o 3d F deEle= xﬂiﬂﬂmﬂ 2 A€ 2012°(MUCON SEOUL

2012) FAaF A 294 WA b2k 2ol ook Fth



s ge) Y43 Aol A 149

dAGlE SWATE BE RS AP UFUL TP Sobe &
o2 AR}EA], EFE drtR A Dol 8. AR AE 2
Aol =i olAl §A7F ojH Sehg Ex1, AR E AT
F A U fA 4R AEE Ax 1 wske] 4l
FRE} Ak Azt
(1) s=23E2Hx MRS MZ o7t OXE E§ XE Xz
&9 2010 Rap 2011 Rap
T T
< 1 irl>
1 Ead Girl Good Girl O |<Roly-Poly> Elotet O
miss A
9 <Z2e] (With 2AM €3)> O <vlgdo] (Feat.®&)> O
ool & GG
<FZ WF olgA  (Feat.
3 lwess Mo f P o e ans X
4 |<Go Away> 2NE1 O |<Lonely> 2NE1 X
5 |<Oh!> &YAlY X |<Don't Cry> & X
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Abstract

The Formation of Korean Rap and Development of
K-Pop

Yang, Woo-Seok

The market of popular songs in Korea is revolving around K-Pop. The
popular songs which started to gel into the proper shape through Japanese
colonial era when the popular songs were generated were taken the lead
of the market by the resistivity music revolved by the ‘star system’ during
the military dictatorship period, and it seems that the critical perspective
like ‘Most of the songs are all about love story” caused at this time.
Although protest song, fork or rock, etc. pursued resistiveness, the difficult
conditions to be the mainstream popular music formed the groundwork for
a long period of time. This atmosphere continued even after the civilian
government and musicians have steadily made the conformist music
through the sanctions by the public service broadcaster.

Seo Taiji who appeared in 1992 seems to have played a large role in
settling the Korean rap and number of singers accepted the hip-hop culture
like Seo Taiji and K-Pop got the current shape through the process of
applying it to their music. However, in the process of their spirit of hip-hop
transformed into K-Pop, castration of another spirit of resistance was made.
Although the resistance contents, graffiti, DJing, B-boying, etc. which are
the important part of the hip-hop culture are ignored and ‘rap music’ exists,
it should be transformed into current K-Pop which doesn't take the role
and can be the localized product of hip-hop. It seems that it is because
of our unique cultural environment and K-Pop which acquired a global

presence has developed, maintaining the disconnected gap between the
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older generation. This paper studies the The Formation of Korean Rap and

Development of K-Pop.

Keywords: hip-hop, hip-hop culture, rap, K-Pop, Korean popular song,

cultural contents.
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