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Abstract

Liber primus sacrarum cantionum (1589) and the

Expression of Byrd’s Catholic Faith

Youngmin Lee

Liber primus sacrarum cantionum (1589) is the first publication made
up entirely of Byrd’s Latin motets, compositions that not only show Byrd’s
strength as an English musician but also as a defender of his faith. Byrd
was a very active Catholic, present at a major Jesuit event to welcome two
secret missionaries from Rome in the 1580s, when Catholics were under
the threat of intense persecution. He was also connected to the plots for
the accession of Mary, Queen of the Scots, for the revival of Catholic faith
in England. By publishing Latin motets -- which couldn’t expect economic
profits after the establishment of the Anglican Church in England -- Byrd
found a way to express his religious and political beliefs.

In this essay, Byrd’s specific plans of publication, as well as the
religious background of the period, are examined. Also, the texts of Liber
primus sacrarum cantionum are reviewed to understand their secondary
meaning, the reflection of the English Catholic community under
persecution. Byrd’s texts are mostly Scripture-based. Among 16 pieces, two
highlight praise and joy with others focusing on Babylonian captivity,
Egyptian captivity, the plight of Jerusalem, the advent of God, liberation
and martyrdom. Through these texts, the plight of Byrd, and his

contemporary Catholics, is represented through music and song.
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(i) Domiine, praestolamur adventum tuum, ut cito venias, et dissolvas
jugum captivitatis nostrae.

(ii) Veni, Domine, noli tardare. Relaxa facinora plebi tuae, et libera

populum tuum.

(i) T, Age BAlY o4S 7IgEve|t) ofA we] 94, 1
23 A3 &uke] W& FolFAA.

(i) e, Fo, AAA vkad. P FES FHbs &A1

Olt

(i) Tristitia et anxietas occupaverunt interiora mea. Moestum factum est
cor meum in dolore, et contenebrati sunt oculi mei. Vae mihi, quia
peccavi.

(i) Sed tu, Domine, qui non derelingis sperantes in te, consolare et

adjuva me propter nomen sanctum tuum, et miserere mei

62) 2telo] 7HALe] E34 & Alan Brown, “Motet Texts and Translations”©| ™ o] 7]of 4=
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(i) Vide, Domine, afflictionem nostram, et in tempore maligno ne derelinquas
nos. Plusquam Hierusalem facta est desolata, Civitas electa, gaudium
cordis nostri conversum est in luctum, et jocunditas nostra in
amaritudinem conversa est.

(ii) Sed veni, Domini, et noli tardare, et revoca dispersos in civitatem
tuam. Da nobis, Domine, pacem tuam diu desideratam, Pax
sanctissima, et miserere populi tui gementis et flentis, Domine Deus

noster.
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(i) Deus, venerunt gentes in hereditatem tuam; polluerunt templum
sanctum tuum; posuerunt Hierusalem in pomorum custodiam.

(ii) Posuerunt morticinia servorum tuorum escas volatilibus coeli, carnes
sanctorum tuorum bestiis terrae.

(iii) Effudereunt sanguinem ipsorum tanquam aquam in circuitu Hlerusalem,
et non erat qui sepeliret.

(iv) Facti sumus opprobrium vicinis nostris, subsannatio et illusio his qui

in circuitu nostro sunt.

Domine, tu jurasti patribus nostris daturum te semini eorum terram fluentem
lacte et melle; nunc, Domine, memor esto testamenti quod posuisti patribus
nostris, et erue nos de manu Pharaonis regis Aegipti, et ex servitute

Aegiptiorum
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Vigilate, nescitis enim quando Dominus domus veniat: sero, an media nocte,
an gallicantu, an mane. Vigilate ergo, ne cum vererit repente inveniat vos

dormientes. Quod autem vobis omnibus dico: Vigilate
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(i) Ne irascaris, Domine, satis, et ne ultra memineris iniquitatis nostrae.
Ecce, respice, populus tuus omnes nos.
(i) Civitas sancti tui facta esta deserta. Sion deserta facta est. Jerusalem

desolata est.
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(i) Tribulationes civitatum audivimus, quas passae sunt, et defecimus.
Domine, ad te sunt oculi nostri, ne pereamus.
(if) Timor et hebetudo mentis cecidit super nos et super liberos nostros.
Ipsi montes nolunt recipere fugam nostram. Domine, miserere.
(iii) Nos enim pro peccatis nostris haec patimur. Aperi oculos tuos,

Domine, et vide afflictionem nostram.
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Domine, secundum multitudinem dolorum meorum in corde meo,

consolationes tuae laetificaverunt animam meam.
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