slo]E9] AL A]7]9] Zdl ALE}d]
LRt =4

4H 3

L Soi7hdA

2. stol=9 AF=E Al7I9 ATE 3

3. ZEY A B2EE HAFE T AW S4H HF

4. 3ol & T2 At Auet £4S T et dFkk P S
5. w7hEA



40

N8

o] =29 &}o]E(Joseph Haydn, 1732-1809)¢] AEk T (Sturm und
Drang) A1719] 7t &vLteto]l ket ofrojct, 1765\ 70l sto] =& 9] 2t
1S 7t8-& ZHeE’ (galant) YAIOIA, thghst AgAol 7+
gots AFeE GALE HEA T HEer FAOIR £Y2
oA AlZHE] 710 2 H|A|dl(Théodore de Wyzéwa, 1863—1917)=
7 &3} stafolct, fo]E0] AZI & OFAlO 29| Bioly} BetoE
Al 5o 29 43t oA Wi 8L0A B2 E|Q]
O] ZAHEALIERO A OFAlS] W3t T o] A 9] kA
o] 3719 Aaml FAlOR ate] Zpoleh,
L QRALL OF 176817 1o Qmetet moka, Hob 45,
7|ot&.otol = LrERLE?] AR =], BTl (Georg Feder)
Foll ostel 744k Autefoll Al o]efst QkAle] wWBtr LrelY 718 17654
olgt 2A TN, «1765-17728 Alteby 2 2of Zube] 71y} 177180 2
25 L.33(Hob.XVI/20, cttx)o] 2 EAS = tfEzto[ct o] =8
AL 919 8T Eut HAH EAL 2ARED
FAA THE F8e SAClE & 2 Sl §RE ALE AUEE
L.19(Hob.XV1/47bis, ettz), L.32(Hob.XV1/44, gttZ), L.33(Hob.XVI/
20, ct2)g BAY Folct, Zejste] YRtHOR AT AJ7]O] AJRFOR
7t3E= 17684 Bt o] 2 A[7]9] 7t AutetoA 2 ExJo] o whe| Az

Eloitte AL Ho|wat st AL ALEF ZHHOR ofwst B

0%
>
fjo

N
rok

Ho oY Jj
F

mu aok ox
Mo tjo
offl

]_

LN
=2
T

0% oo
njo
e
;O
rlir

ot
ok
a3
e}
-
|o
=
(4

dERS

of ©
Ok

N

R

o,
U g
f

(o]

of
ok
o
r(r
{o
u
of

r7om
Py flo

njo

N

_,_
ok

A AErdog: Axyw

s

Ir

S AT Gl Bolee] ExpHel A2 Sy G478 B Amuns g,

FA o stol&, A¥E AvEl, FF %% (Sturm und Drang), L.19(Hob.XVI/
47bis, er2), L.32(Hob XVI/44, go2), L.33(Hob.XVI/20, c¥HZ)



o] AFkk A7 ANk Avtelel vERd 534
AN 71eteote] ERE S AT Aolth

al

(Joseph Haydn, 1732-1809)¢] ©]& A -2tAtell A €] 7Hd &

0f7HHA

o s

s

=
=

=
5

s

1.
stol
Z_]

[¢)

(o3|
H

>

T W %
o ~ =
% M ww N
~ B of of i
™ o 5.0 O_
W2 Ro "
~ m
b= 3B
T o W o
i e
oo ﬂMo mﬁ N
NF ~o of X <
Mo~ M o
3 oj 1 . @
B X -
Hr o % )
=) M =
00 =y = 5
oo o XD
= T el % m
BT K 3
o W - £
i a2 = on o
XO ,M_ﬂ_ o — O _%nu
58}
N o R
I
Bl T
Py & FT 9
RELET
o Nrop

+ 770
3lo]

pul

°

T
L

[

o, 1 W&

A= “AL
a =

s

=

)
553l

ol A
ge 2

=
.

1

9
pil

A= K1765-1772'4 AUEF>

of| o}, o]
ZbE 3} 177139 Z=8 <AueF 339, cvE>90 A A

d4s F2

T
=

=

=

sHAl

)
glol =2 gieh,

1772'3 Alo] 2]
B R A AA



42

OO E ol U AC=E FAHI 917] witolth

7HE H2ol stel£9 AEF H5S5 9% #HT(Georg Feder, 1927-
2006)°] ¢]slH, <gbd et ZARE AUEF>(Simtliche Klavier Sonaten) QF
o <1765-1772'd &~UEL>7F B2 75 oy o “AFk=
A171] A9k avteP el Wk = easkeh olo A Bae W
U OE 71ef ZFol A vehd AF e e 5SSl At vt

}_

of Jeh}= Axe}l 2folE Ho|W 7] gi- o2 |45ttt o] =%
oAM= K1765-1772d AUER> <ke] 7l 2EEF 17713 2=td <A

B 338, cRE=(Hob XVI20)9] theEhhs SA14el gobd 5952

WA AR ET, o]o]4 33e) T Zute} <19¥, eTE>(Hob. XVI/4Tbis),

<329, @RFZ>(Hob.XVI/4d), <33¥, cTHE>(Hob.XVI20)2 £A]s}o],

gto] =] AZ o] A7) 7} <8 399, ghZ>9} 3 7)o g E o
o

A 17653 1 AR R B £ s AL

Aoz et 545 ohu 433 gdshy d@Heln, g4,
24 Aol e] 84, oldl Kol MeAH Az, 12T Aaze & o

sfol2e] gof Fao) WslE A7 Aed Ut Qe A=
HA e, ol et 22 42 Al 23 Aol HA2 Lok
o B3 AEZ A3/ YEI, e TR S| E AHFE 6
A7) THE SRS AL 271 A BOIT) e A ) A



ol

fol=9] AFik Al71e] ARt Avee] vepd =34 43

Lo AI7IE Aok dHolle B2 oldd =e] Slof sttt
T 52 = (Johann Wolfgang von Goethe, 1749-1832), 3l
Zt(Johann Gottfried Herder, 1744-1803), < ¥ (Friedrich Schiller,
1759-1805), @ =(Jakob Michael Reinhold Lenz, 1751-1792), 23 7
(Friedrich Maximilian von Klinger, 1752-1831) A 22 184]7] &4t
S volntE S FAHOE IAE FEFLE, 1773 FH 9 164
A £2] 97 ,(Géz von Berlichingen)©] 2}
g3, 20 8 o ol FolE0] A¥ ke 59 AdTA
2 =1 549 4% vsdd #3ked (Von deutscher Art und
Kunst)E Al&C &2 242 Ql 2hFo] S3H 7] A&t o] 3 &%
- HEF 178597 E ZA A" AbRE of Ao, -] F
W 2 H 2 9] &3 (Die Leiden des jungen Werthers, 1774)3} 7+
= FEA ool A&A A A= AT A, Al AtE
Tt o] dEgt Ao E GA AT AR Ees ARt
Al X Abgrel] Agsto] Aol o]2& HFE 1 th FH ¢

=
AFE WGSE o] AFS A FHY RE AF 9
&

”

loty
-
o Y

offl
rlo
o,
juii e
e 2 )y o omo X Huorfr X e o

n
5o
o

s
o
N
s
ri
rO
T
i
32
o
o
S
o md
o
M
Lo
2
i,
ol
b
b

i
o,

o o rw o
2 ofy
>
Q‘L

k]

zt
Ach
oX,

[o

B
o

rx

o
-

nj
o
%)
il
fr o8 Py

[P A A
rlr
2
il
n\l
o
o
o
rO
L
o
(e
B
et
oX,
A\
:OL_',
=
oy 1% o

fr oo

pov)

tlo =1 A
2
(o
=

ro{r E?—“’ ;:
oX
=

N 19

o
-

2) A slol By AFeE AI71E F4E vAvlE 17700 25k, Jlolf AL A
A 10d S 2 Y7 vl 17704, 22 ofo] A EIE F o7 o] ALE &
17663, At A9 ZAF B2oA] 1765002 1 A1719] A12HS e &9t
A2, BEE, 2AZ 22 e FAELS 1768-172H 2 33t BHEY
o] 1768-1773 3.2 A3, AFE-T Al7|7F Bues Aes BHES A9stn
1772302 Zd3ith

%)

ol
fr



44

ol# gt £ 4 Yo g Qs FotllMe A e ¢ufolA|
e A=7ke] Aol 712E & 2HHel vehAl ==, C. P. E. BEE(Carl
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dojytt}. o ~H 23} X](Esterhazy) 7H(%) 2l AY Aol Rw
(Gregor Werner, 1693-1766)7} AbalA A slo] o] F-obg
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3) Théodore de Wyzéwa, “A Propos du centennaire de la mort de Joseph Haydn,” Revue
des deux mondes 51 (1909), 940-944.
4) Barry S. Brook, “Sturm und Drang and the Romantic Period in Music,” Studies in
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%49l ZAl(Charles Rosen, 1927-2012)2 1768104 17723 Alo] &
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Romanticism 9 (1970), 273, 277. 4 2 FZ.

5) o] %9 At A~UElE C. Landon®] HEE AFESIH, S HA W E XVIES A
3tal HE ARE-3t)h duplo g AlE AL UEAe ARE, A B2E

ofv] g
6) Charles Rosen, The Classical Style (New York and London: Norton, 1997), 146.
7) James Webster, Haydn’s “Farewell” Symphony and the Idea of Classical Style
(Cambridge: Cambridge University Press, 1991), 360. 4 2~El+= |t} g4 Grove
Dictionary®] sto] & 7]} AF 555 A4S
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8) Joseph Haydn / Georg Feder ed., Samtliche Klaviersonaten Band I (Miinchen: Henle
Verlag, 1970), A& =,

9) Georg Feder. “Haydn, Joseph, Work list,” The New Grove Dictionary of Music and
Musicians, Vol. 11, 2nd ed. (New York: Macmillan, 2001), 244.
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ZuEtel A ol d A7) SkE A thE 553 A9 AFS0] Ay
Atk HolAM Edstey, A= 922 233H 2Eo] v &4
Az AFEo 24 Ao, A B o gx 2Fo] HAzE
of &obd ve, 1 W& JA mf-¢ = F(dramatic)°] 1L 7FE RO E
2, HiAME L QRS o] E9 JHIARD & Kol dojuts WEk HS
2 Q1 Aol A Fo e FTh12) kARt oW 7| Fo A e slo]Eo] Abg
ot Aoy 7S APEEATEA, BT A2 AdddE 7152

BAE A kAT

T WA, stolEo] Fobd kAol Wske mide 11 Al FE o] F
ARG AT G A (Zeitgeist) ol A 2= Zlolth 2041 7] Zoll &-53F B4

2
sto] = A} 7hol & A(Karl Geiringer, 1899-1989)7} 2| & 817 &,13) F
Z~(Jean Jacques Rousseau, 1712-1778)¢] “xd 0.2 Fo}7}&H”(Zuriick
zur Naturl)= 71X ot olsAl= £3482 2249 44 B0 =
Eo7iAbE WaEks WSt A, HEHe HS WEHZESY £5,
(1774 AA SAEHA B A-= ALst
(Wolfgang A. Mozart, 1756-1791)F 1 259 Ad] 2AWSZA= 5
Al @2 W <K.183, g GE>E Zste] e 7o) iﬁ:é}—t—
Atke AM S & SJth L2 BE 7holfAE dtol&=9 &
FA o] o] gk ALE] A 9] 7] ek Al 7 9] A Q1 2l
A Qe W Adeta 38t 25 (Barry S. Brook, 1918-1997)
Al o] Al719] Fg A HAYH AHE 55 AHsHHA 4 =
A AFEE 7S Qo =g oMo md AFeE #35H9
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oJ 8k, o= Alel Au}E(Christopher Smart, 1722-1771), o] &g o}e] 3}

l

12) Wyzéwa, “A Propos du centennaire de la mort de Joseph Haydn,” 940-944.

13) Karl Geiringer, Haydn: A creative life in music, 3rd ed. (Berkely and Los Angeles:
University of California Press, 1982), 252.
14) Brook, “Sturm und Drang and the Romantic Period in Music,” 275-276.
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15) Peter Larsen, “Haydn and the Classical Symphony,” Haydnfest, ed. Jens Peter
Larsen and Howard Serwer (Washington D.C.: The John F. Kennedy Center for the
Performing Arts, 1975), 10.

16) Georg August Griesinger, Gotwals, Vernon trans., Joseph Haydn: Eighteenth Century
Gentleman and Genius (Madison: University of Wisconsin Press, 1963), 17.
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17) Kollektiv fiir Literaturgeschichte ed., “Sturm und Drang,” Erlduterungen zur
deutschen Literature (Berlin: Volk und Wissen, 1988), 26.

18) Guido Adler / W. Oliver Strunk trans., “Haydn and the Viennese Classical School,”
The Musical Quarterly 18/2 (Oxford University Press, 1932), 200.
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= MEL 39 ugE #=ste] 184171 232k 7 & (Operatic
Reformation) S ©] ¢l &It F59 2F & <& FU>2 dy o
B4 =oteln 1761l WA 2AFAL, o] olo] v+ a3l 1762
ol 2ot 7l e] 202 EF3e <2928 fFetA>
Hlo A Z2AEJA=H], o] F AF EFolA flolA Au3 stel
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7F A

9] AFEE FHol vebd derEl EAES ot & 4 Utk 29
2t 2=3p7F 253 dtol £ AL 15 eullgtelA A% 19*{—31
ATeE FHef Lozt A3 =25 & Z(Joel Kolk)oll W21, 19
gto] o] o ~H 238k 7kl o' Sol7h A5 A3 et 2
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HEPE Aol F5 wff- 7hsdo] gol Btk slo] &0 AF
T ke 271 e Eel <97 E 176630 FFE Ql). ol ¥
o 9] <1765-1772\d AUEE> QFe] A oAl 2HE A= Al7]$F A 9]
A sk, eulgke] FEFol 7ot AF F AN Fotoll Mg WA e
HAE Aolgtes 7Mool A Ak el <19W, e F>olA W A5
g A vebd

19) Joel Kolk, “Sturm und Drang and Haydn’s Opera,” Haydn Studies: Proceedings of
the International haydn Conference Washington. D. C. (New York and London:
Norton, 1981), 443.
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sto]=9] #AEF Au71E A4 W S(Howard Chandler Robbins

g FA
Landon, 1926- ) 3+ 259 <59 oJ4le] F>0] <& T¢> FoA]

©, slolEe] oujee} 7o} &9 FAo] WS AL MY L
AFolgts Aol FFAT2 o] AFNME dRE} aBEE FA
0% A% gEyo] FAEM, A FA} o2 W MEHE Be 2r
4L AL YTk Bl ofalo] Big Tuays AreAE Al
QYL Fohiol E2EARAX FASA AN, vlo] 2 shEe]
2% 2d22 FUH AE 30 206 UeE g2e 240w
o) A Axe] BAEE slolEe] AELE AT B Aol
TERES 2 Ak ol B9 AL FAe] 5 IANAY B
o 9aFo] YAAW, 1 FAME NEHY 5RO wxe] 24,
Aze) e Aeld s Bxe Wa, sy Mg, BAS, B1E Ml
Eo] 28, Boprbs 25, RopAQ) NEE, 344 147, B
o) Bz, o 52 5 4 g

GA AFE F sfol Bl 2 4BS F AF/EE C P E 1B

20) Daniel Heartz, Haydn, Mozart and the Viennese School 1740-1780 (New York and
London: Norton, 1995), 187-188.

21) Howard Chandler Robbins Landon, Haydn: Chronicle and Works Vol. 2, Haydn at
Esterhaza 1766-1790 (Bloomington and London: Indiana University Press, 1978),
280.

22) Brook, “Sturm und Drang and the Romantic Period in Music,” 278.
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39) Rosen, The Classical Style, 112.
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c.1766-72,” Ph.D. Dissertation (Duke University, 2005), 130.



76

A fpfpfp] A E MBATHEH 7).

(2= 7] ALpEF <338, cTtE>(H.20) 1 242, 12-15601C

‘0 s ﬁ =§ HLI% Ll gl LI 3 @ d LU .
AR T EEE Enmn e et S e e e
& L S === T
S » fipfesfe =
5 8 43 |8 et
/"».H, p S =’ i I Y% 7 "l_.:! T S
P
33 AYEE A9 AE ek Al7]9 gE A AyElel = Al
FEAZF UYERYA] &1 o] & sto]&0] StZAIFEE HFol FiL
4397 RO FAHH, 338 Luee] GEhts dely EAE
FTATER AFT 5 A AORA, YA AAYS 45T 5 U
W ¥E2dulohs] 9F S U A0 Helthe) FTAIE
e 5o

=

1718 A W] Aol ol Ak dbetel = v AT

2 AR, o] A7) sl Ee) WFF} Aot dFFANE FA D
[©]

ode Wstes A &

1>
o
ol H
ko
o,
A
oX,

o
SEE Eshe o] ohinl, B A S AYA ¥
% 23 4Bk sEe) sho 3
JEEASORRA T o9 AHES RE EAST ATk
[e] - o

o e A welel FAT AolY el ML, WA AFH FFe

fn

1o

2

o

I

<4
a

[o

41) Laszl6 Somfai / Charlotte Greenspan trans., The Keyboard sonatas of Joseph Haydn
(Chicago: University of Chicago Press, 1995), 131.

42) Todd, “Joseph Haydn and the Sturm und Drang: A Revaluation,” 174, 183; H. C.
Landon, Symphonies of Joseph Haydn (London: Universal Edition and Rockliff,
1961), 317-318.

43) Somfai, ¢]¢] #, 25.

44) Feder, “Haydn, Joseph, Work list,” 244.
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Abstract

Innovations of Haydn’s Keyboard Sonatas during
Sturm und Drang Period

Tae Jung Kim

Joseph Haydn rapidly changed his musical style from a light Galant style
in his early period to a bold, experimental, and intense one from about
1768. Théodore de Wyzéwa, who first paid attention to the change in
Haydn’s style, named it “Sturm und Drang” after the German literary
movement in the 18th century. Though it is not clear whether Haydn’s
Sturm und Drang style stemmed from the literary movement or from his
own inner artistic motivation, this stylistic change had great differences
from Haydn’s earlier style, and it also served as a base for Haydn’s mature
classical style.

Haydn’s works in Sturm und Drang style began to pour out from about
1768 in his instrumental music such as his symphonies, string quartets, and
keyboard sonatas. According to Haydn’s complete work list by Georg
Feder, composition of his Sturm und Drang style keyboard sonatas date
from 1765, 3 years earlier than those of other instrumental genres.
Therefore, the keyboard sonata could be the first instrumental genre in
Haydn’s Sturm und Drang style. Seven Sonatas in 1765-1772 set and
L.33(Hob. XVI /20, ¢ minor) sonata which was composed in 1771 represent
the characteristics of this style.

In general, characteristics of Haydn’s Sturm und Drang musical style are
the use of minor key, unexpected and remote key modulations, abrupt
change of tempo and dynamics, and contrapuntal texture. These

characteristics were conceived to express the intense and dramatic emotions
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of the composer.

This thesis first researches new key relationships between sonata
movements in the above eight sonatas, and then analyzes three minor
sonatas which are L.19(Hob. XVI/47bis, e minor), L.32(Hob. XVI/44, g
minor), and L.33(Hob. XVI/20, ¢ minor). The inclusion of minor key
sonatas is due to the fact that the use of minor key is the first characteristic
that signified a change in style.

Thoroughly analyzing the sonatas in detail, this thesis claims that
Haydn’s Sturm und Drang style is unique and innovative, and that its great
expressiveness was different from those of contemporaries such as C. W.
Gluck and C. P. E. Bach, who alsofocused on expressing emotions of a
composer.

Although Haydn’s Sturm und Drang style was short-lived and not
continued, it surely contributed to the establishment of his mature classic
sonatas. Furthermore, it is believed that these unique compositional
elements affected later composers such as Mozart and Beethoven, and even

those of the Romantic period.

Keywords: Haydn, Keyboard sonatas, Sturm und Drang, L.19(Hob.XVI/
47bis, ¢ minor), L.32(Hob. XVI /44, g minor), L.33(Hob.
XVI /20, ¢ minor)
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