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Homage: Imitation and Theories of Imitation in the Renaissance,” JAMS (1982),
38-39¢1 41 AQ1E). whEH|FEel| EW oA BHksls Al A AES o
2ok (1) A7 145 (2) ti7ke] 2 2AE; (3) 2244 2. Johann Mattheson,
Der vollkommene Capellmeister, 1739, Part 11, Ch.15, Par. 4, translated by Ernest
C. Harriss (Ann Arbor: UMI Research Press, 1981), 637.

2) Claude Palisca, Humanism in Italian Renaissance Musical Thought (New Haven:
Yale University Press, 1985), 396-407; Tim Carter, “Resemblance and Representation,”
‘Con che soavita’: Studies in Italian Opera, Song and Dance, 1580-1740, edited by
lIain Fenlon and Tim Carter (Oxford: Oxford University Press, 1995), 118-134.
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3) Warren Kirkendale, “Ciceronians versus Aristotelians on the Ricercar as Exordium,
from Bembo to Bach,” JAMS (1979), 1-43.

4) Brown, “Emulation, Competition and Homage: Imitation and Theories of Imitation
in the Renaissance,” 4-45. Z14}oll B E2] ~(Johannes Tinctoris)2] TH¢IH =4,
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5) Robert Judd, “Italy,” Keyboard Music before 1700, edited by Alexander Silbiger
(New York: Routledge, 2004), 252-253.

6) G. W. Pigman III, “Versions of Imitation in the Renaissance,” Renaissance Quarterly
33/1 (1980), 3, 32.
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7) Leon Battista Alberti, Della Pittura (Florence, 1435), On Painting, translated by John
R. Spencer (London: Routledge & Kegan Paul, 1956), 93.

8) Giorgio Vasari, On Technique, Ch. 9, translated by Louisa S. Maclehose (London:
Nobel Press, 1907), 171.
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9) Desiderius Erasmus, Collected Works of Erasmus: Literary and Educational Writings
2, edited by Craig R. Thompson (Toronto: University of Toronto Press, 1989), 337.
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10) Barbara Russano Hanning, “Music and the Arts,” The Cambridge History of
Seventeenth-Century Music, edited by John Butt and Tim Carter (Cambridge: Cambridge
University Press, 2005), 111.
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11) Athanasius Kircher, Musurgia Universalis, Book 7 (Rome: Francisci Corbelletti,
1650), 581; John Butt, “The Seventeenth-Century Musical “Work”,” The Cambridge
History of Seventeenth-Century Music, edited by John Butt and Tim Carter (Cambridge:
Cambridge University Press, 2005), 49-50.

12) William R. Estep, Renaissance and Reformation (Michigan: William B. Eerdmans
Publishing Co., 1986), 87914 #j21-&.
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Ay, 57 ANEDZA 2L AW FEol, 55 B9, &
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ShA] A E o] AREo] w 7] AEef FAS d ATt
AwrSote] AbE" o &= T ~F W (Girolamo Frescobaldi, 1583-
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13) Michael Praetorius, Syntagma Musicum, vol. Il (Wolfenbiittel, 1619), reprint
(Kassel: Bérenreiter, 1958-1959), 21; Paul Walker, Theories of Fugue from the Age
of Josquin to the Age of Bach (Woodbridge and New York: University of Rochester
Press, 2000), 115.

14) Kircher, Musurgia Universalis, 585; Kerala J. Snyder, Dieterich Buxtehude,
Organist in Liibeck (New York: Schirmer Books, 1987; 2nd edition, Rochester,
NY: University of Rochester Press, 2007), 254.
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A e 2719 Fhze R 27t 2o s FEith 19410" vlE e § 2

o} (Johann Jacob Bach)o] 29 dl <}2 o] 2ot o2 A uby o)
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Uehus=d], 1 2 oAb upal 20 Aot 1Y 29 o 71 #
o

15) Giorgio Pestelli, “The Toccata of the Late Baroque,” Bach, Handel, Scarlatti:
Tercentenary Essays, edited by Peter Williams (Cambridge: Cambridge University
Press, 1985), 278, 281.

16) 7185l tal 7185 =39 fol =2 nAeH ol3td S5 37 e Tl
Z aFoZ FAHrt John Butt, “Germany - Netherlands,” Keyboard Music
before 1700, edited by Alexander Silbiger (New York and London: Routledge,
2004), 179; Alexander Silbiger, “Fantasy and Craft: The Solo Instrumentalist,” The
Cambridge History of Seventeenth-Century Music, edited by John Butt and Tim
Carter (Cambridge: Cambridge University Press, 2005), 441.
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17) Dietrich Bartel, Musica Poetica: Musical-Rhetorical Figures in German Baroque
Music (Lincoln: University of Nebraska Press, 1997), 234. ¥l& = AZ8}= A 24
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Abstract

Creation through Imitation:
A Research of Realistic Imitation of Baroque
Instrumental Music

Yoon-kyung Park

This thesis considers the intellectual and cultural background that made
Baroque composers exploit realistic imitation as an inspiration for creation,
based on the increasing interest in imitation, nature as the model of
mimesis, the original versus copy, and in naturalness versus artificiality
since the Renaissance. The Baroque period, ranging from the Scientific
Revolution to the Enlightenment, admired the art's capability to employ
nature as an expressive resource and cultivated the ability to recognize and
enjoy a work of art as artificial and false. By examining examples of
Baroque solo instrumental music, this thesis investigates how realistic
imitation provided the contemporary composers with significant materials
and ideas for creation. Composers were not satisfied with a mere imitation
of natural sound through musical onomatopoeia, but they always tried to

make the sound fit in a certain structure, style, genre, and emotive contents.

Keywords: realistic imitation, onomatopoeia, baroque instrumental music,

counterpoint, improvisation
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