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. Ego propter te flagellavi =% dHB 5 29

- (%) Popule meus 43
Ego te eduxi de Aegypto =% A = 29

s

e (3%) Popule meus S
a Ego ante te aperui mare =% S4B = 29
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2 Ego ante te praeivi =% FHA T 2%
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Hos | 5 Ego te pavi manna =% SHYB = 29
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5 Ego te potavi aqua salutis =% AHA & 21
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- Ego propter te Chananaeorum =3 S4B & 29
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- Ego dedi tibi sceptrum regale =% FHA & 2%

- (%) Popule meus 43
- Ego te exaltavi magna virtute =3 SIAB = 29

’ (3%) Popule meus a3

3) 7HAL

Qo A155 FAHE A1, A2, AA39) Al 7
ote qANE BOlZ Sl Utk AAIE Vb 6% 3, 44, Aok
A Flol 24 6, 7, AAIS olAlobd 5% 2, 44S 747} xR
Sz Qow® 7} AR mAu Fae Fofe] ddn U &3}tz
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< W7 USE 98 sHA ¥ Ao & @A e
Z AFEY )% 3l g £ EEUFE Ao, Yale FAFE
A2E o PFor Hrhete 7R ok Ao g2 o
Z A7

Theos), <743+ 3FuE’(Hagios Ischyros), ‘%9 $+ 3luE’(Hagios Athanatos)
stHA, Al Wl 44 shude 8 olF ‘fElE BAS o7&
A1’(eleison hymas)h= 7190 olojxty. Z+7+e] g hof 7Rk Y
gk om o] gHoj 2 yHEF T

28) Parrish, 4 Treasury of Early Music, 9.
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(E 5) (Y==Zmzlo}) H1F TIAt
TE 2HEI0] 7HAL Bl JhA}
Popule meus, quid feci tibi? e} Mg Eol U7t Y& A F
Aut in quo contristavi te? AL J=}? Wt Felez yg
Responde mihi U]"Ez"é‘ olxzA Fr1k? digach
Quia eduxi te de terra Aegypti: | 2. Ue UIE o|HE BojA :rL
parasti Crucem Salvatori tuo OH—r Aok 2y 238 HEE
Yl AFE 98 AAte & ]
At
» | Hagios o Theos. Sanctus Deus. A& shud
; Hagios Ischyros. Sanctus Fortis. 7 shud
; Hagios Athanatos, eleison hymas. |9493 shid, $281& E%3] o
Sanctus Immortalis, miserere nobis | 7144
H
1 Qua eduxi te per desertum quadraginta | = W3|E 40d7F AFEtellA]
g A | annis, et manna cibavi te, =33, YA wTiES Hee
A | et introduxi in terram satis optimam: |, U3|E F8°] Foz QA=
2 | parasti Crucem Salvatori tuo o a8y 2318 YsE2 Y
TAFE 3l AA7LE EH1
Quid ultra debui facere tibi, et non | W7} U8 & A& oW A& o &
feci? T A=Y, od A '% 33 s}A] &
o | Ego quidem plantavi te vineam meam °L‘—‘/]=‘7 e Yis £2 ¥xy
; speciosissimam: T2 A a2y Lﬂ.q o]
; et tu facta es mihi nimis amara: |&°}ES Zol7] Y AXLEFEL
aceto namque sitim meam potasti: | Yl Al -,-x] &t FE A ES
et lancea perforasti latus Salvatoris | U3 #A4l52] 47215 £t}
tui
ARE FONS AT FASE 27k At B2E onE
2= F A48 B0 o|Fold Ak U2E AEF Glo] 2L Dol
T2 e oule] ol Mo 2 AE5te txE FUg) gt =
Aol ZuFHh o E 591,389 A% A HAl T3H F WK 7

BT caperire’ (€, &, I Estthals AEoE AMESEL ot 37‘2
A e] 7FAFE ‘Ego ante te aperui mare: et tu aperuisti lancea latus
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meum’ (U= W3g ol vigE 3tk I8y YEl= e dyEE
Fog Fdth)olth A A £ FAC 54ste 338 vt
AR, o2t WA S o|JERFTYH P& 98 &) vt 2
HE oA FHT Aotk ool %7%'3}
99 dle] AT E MAPE FoE AE ® 7
E Fdat7] A8 HitE e & o)A HES v’Eﬂ, 4 3]
vl delE Sk ke oude vt 5
73t AgETh

olglg x4 A= &

22 THRAE FolA REE BAE F21)S AAsHE o3} 7
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6) (A=ZH2|oh) H|27F TAL

72 2tElo] JEAL HA JpAL
Ego propter te flagellavi Aegyptum | U= U3 E S8 259 IAAES
1 | cum primogenitis suis: = ozH olFEQIES T
“|et tu me flagellatum tradidisti | 28U U= JollAl AlES Axs}7]
Aol & A A,
Ego te eduxi de Aegypto, demerso | Uh= U35 oI ERZRE T1=3190L
on Pharaone in mare Rubrum: 4 vt o2 et whol )
“let tu me tradidisti principibus | 28U YU3lEs U= AAFES] Fe
sacerdotum. ol Al FAT.
Ego ante te aperui mare: U= 43 oo vitE ditt.
34 | et tu aperuisti lancea latus meum | Z2Y W3l o] d48E& Foz
£
Ego ante te praeivi in columna | VR H3] ol F571%5-S T4t
47 nubis: a8y Y UE deEks F507
et tu me duxisti ad praetorium | =T}
A Pilati.
2 52 Ego te pavi manna per desertum: | U= APlollA Y3l Al wh)= Hgic}
g et tu me cecidisti alapis et flagellis. | 221 Wl UE wjg]n g2t
Eeo te potavi aqua salutis de petra: | LFe HaloA Wi o 2R E AW4-E
62 et tu me potasti felle et aceto. | FUT}.
= a8y Yl Yol Al 2e-h3 23
4 FA
Ego propter te Chananaeorum | Y& U3E & 7itiet B8 7t
73 reges percussi: =
“|et tu percussisti arundine caput| 28U U3 Zuz o oz
meumn. A=
Ego dedi tibi sceptrum regale: | Y& H3dAl $AES FAH
874 | et tu dedisti capiti meo spineam | 28U Y3 ve] Hgld] 7MA#HS
coronam. Tt
Ego te exaltavi magna virtute: | U= U39 F4& v$ o504
94 | et tu me suspendisti in patibulo | &Y Y& U= AA7Ee] dE
crucis. 2= gte=
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ok M TEE FEE T ‘Popule’ ol A
249 AT 5, A2Fe] FHFELE AL
ok V' (Verse)Z FAIH ‘Quia’F-H oF3re] 71 A -l s
HAoh Aex2e SEHT7 G- ME vl AR JEE o
T FEF AM AL v of R AEH 0 MR tEH, A4
M F- ol A ‘de terra Aegypti’ F-2 parastl crucem’~> HHE-3= A&
FEE BTtk wakA 7t of 78] HE&F e Fol 7SR HAIE
AW <51 abc | AT a'-b'-b"-d94 JHE HoAFrh
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29) AXE <dZ2H|g]ol> etE F AMIE = Fausto D’ Antimi, Antologia per Iiniziazione
allo studio del Canto Gregoriano ad uso dei conservatori (Solesmes: Subsidia
Gregoriana, 1994), 212-216°] =4 Ho|n], ¢ XKW = Parrish, 4 Treasury of
Early Music, 10-11°] =% <}H <],
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= 2 (pes stratus, [)] AM&olth. o] 715 % o}F ElY ok(Aquitania),
7&]’40}, o 2upf A Aol A WA G A 7SR EFH O R AFE-E QL
, Aol A7rel EX R yEdE F Qe Z1EolthdD #H A ~ER}
Eﬂ-—‘?i(podatus)ﬂ-n) L2 AF 2 (oriscus) 733 Hazl FE| =
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30) W= A 9g Ao 2 W 7]HH. cod. Laon, Bibliotheque Municipale 239, 930
QA 74, Gragduale (PM 1/10).

31) Levy, “Charlemagna’s Archetype of Gregorian Chant,” 20.

32) Adste F 1Y S8 EASE 71EE 2 (pes)Btie HEt)h

33) B SE HAEE EEAFY V|EE UE 52 A%d I AMgETh
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WA= r-z F e Fo2 FAHE B2V AEZEN(virga
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Aol Ae vl FAEE FElE HoETh 7
of FxU A& FHE & o A4 SE7F AL A FA
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34) cod. Einsiedeln, Stiftsbibliothek 121, 10417] 3RE Graduale (PM 1/4), 226, 8, Fulvio
Rampi & Massimo Lattanzi, Manuale di canto gregoriano con una sintesi liturgica
di Réginald Grégoire (Milano: ELM.A., 1991), 406°14 #<1-&-

35) 5Y3 SHEAHE Aoz HHIPY 7]HH. cod. St. Gallen, Stiftsbibliothek 359,
92017, Cantatorium (PM 11/2).
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A3 A oA ko] AR, ZA29f Al BET FAFE oo
T 594 A E BT Qlvk AL, 329 2 TS ARt
+ A i <Salvatoris tuoi’¥ro] A1, A2 FAI AEYF S

a

qN = Pl /[ eL]

Q U1d ultra de- bu- i fé-g’c’-re‘/ tl-bl,” et non fe- ci?
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-ﬁ /A/ o El— s 4 <1
- ’~ B -
= [] -. P : ] IR i )
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E- go qui-dem plan-ti-vi te vi-ne- am me- am \Spe-Ci- 0-
— S — M
Lt 0 H . Yo 2 7~ n
1 4—?% u | 2
ol L R A AL A P
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[ I g Z y.] (5
, . W 2l oy /"E— 5
= ! 4 ]
—s . a_r ] Fi .
15 *_ /v %p LFT = J Ty
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S . —
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Vi 1%
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Primus chorus:
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Secundus chorus
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36) Fausto D’Antimi, Antologia per [iniziazione allo studio del Canto Gregoriano ad

uso dei conservatori, 41.
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quid feci tibi?” (W] WA EoF W7F U3l EellA FA= A=), “Aut
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Abstract

The Chant of Good Friday, Improperia:
A Trace of the Gallican Chant

Chun, Chung Im

The Gallican liturgy and chant formed in sn century and flourished in the
kingdom of the Franks for centuries. In the later years of the eighth century,
Pepin and his son Charlemagne, the first Carolingians, oppressed the
Gallican liturgy and chant proper in other to standardize their liturgy and
chant with the Roman liturgy and chant. The Gallican liturgy and chant
disappeared before the development of musical notation. For this reason, it’s
very difficult to find examples of the original Gallican chant.

Improperia, a chant of Good Friday, was derived from the Gallican liturgy
and taken over into the Gregorian repertoire. It seems to find some characters
of the Gallican chant proper from Improperia. This chant is composed in
two part; 1* part is made up 3 reproaches and the Trisagion, a kind of a
refrain, and 2" part 9 verses and refrains.

In the aspect of melody, 3 reproaches show a resemblance for one another,
but the Trisagion parts have different melodic lines from reproaches. 9
verses’ melodic structure are based on the psalm tone for mode 1, but they
are more prolix than psalm tone’s in regard to having decorated melodies
in the mediant and in the termination and using an intonation for the second
part of a verse, too.

In the aspect of text, all the reproaches and all the verses use a syncrisis.
Every reproach and every verse compare two events in the Bible; one is
events related the Exodus of the Old Testament and the other is events

related Jesus’ death upon the Cross of the New Testament.
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The characters of the Gallican chant in Improperia are as follows;
‘splendor of festive,” ‘dramatic elements,” ‘preference for long prayers,” and
‘using of non-psalmic centonated texts.” Furthermore, we can find a trace
of the Gallican chant in Improperia from using of the pes stratus, a

semiologic sign used in Gallican region.

Keywords: Gallican liturgy, Gallican chant, Improperia, Trisagion, syncrisis,

pes stratus
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