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UK, 2006), 3.
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Alob> (Messiah) 9} < &l 4hre] o] &FA> (Alexander’s Feast)©] 7}
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AHE W9gden, FHe Awd JHEE Ao, 22F A=
(George Sand)= &S ZIFH oz 3t} A8 (Stendhal)
< S L Hol BAZE, dtolE, 2AYS HHdS Ath
HZBums)= '2FZEWRE S WET(The Scots Musical Museum)
o] MENA o] FF71Ee =S A, vlo]#(Byron)S
vo]¥l(Isaac Nathan)@} 7] Zdste] <3]Ha] A&>(Hebrew
Melodies)2] 7MHE THE =, vlo] A F2](Byronism)2] 3k
W E2]| Q2 HE Apo]|ZE 7] o] ET}22)

whe) e guFe] Sobst Bokel Aol QolAl b FLB
AR guFe] BEHAE Sol A BoHQ Ao £AHQ 24T
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SE
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|& 8 (Kreisler), &AL A4 9] Z4utebz 491 oot} o] 9]
S}Q1A| (Heinse) 2] "solgre] |7t 2 E y(Hildegard von Hohenthal)
MM ZE 2Eue Al 736 o]277HA] 2=7tEL] "sht &
FOo® AHEE AT

=

A7} shejol] EE A 18140tk 18374 Tnteh & =
WAsl71 744 2091 F9] vk A8S A € Aot EAAE o
ARE XA BT W7k vl EAOR oo £ES FEAUE
W=E2) Fofell it A3k o] 55 AAD o] Fel

22) Jean-Pierre Barricelli, “Romantic Writers and Music: The Case of Mazzini,” Studies
in Romanticism 14/2 (1975), 97.

23) 919 2, 98.
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1836 o| FHE EZAHOZ pale] 2HE 4ol SoF
ek 182013-301 ) o] vhe] setEstE w4 BE
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EE ZAZE9 WEWo et 18303 e A=
=t & F e 2% dAE AT
e e ERgAld APAIUE sl ol(Moritz - Adolf
Schlesinger, 1798-1871)¢] 2.3l 93 1837d == & H1(RGM,
Revue et gazette musicale de Paris)° A2A Atk el F,= €d A
o7} 183413 19 5% A7Hst "7HAIE(GM, Gazette Musicale de
Paris)®] $A102, 54U Y5 E AA A s Adole] &g 4l
o] B EH U200 = lE 19471 2 WEHAA 7P Y U=
S0HGA of=2Z =8 A o (Adolf Martin Schlesinger, 1769-1838)<] o}
EEA 1820t ¢l B2 74L19‘r g2kstlom, W Exl, vio]ofu o],
W E2] 29 2HE3) o H. .o}, EXUHE. T. A. Hoffmann, 1776-1822)
3 e PuFe] FHAESS AFH0E 2usAT 599 Y
= 3 om d Qs ol A

28 SHEHE A% 98 AR SIS FEYR Ro]

24) D. C. Parker, “Balzac, the Musician,” The Musical Quarterly 5/2 (1919), 160.

25) 99l 2, 162.

26) Katharine Ellis, “The Use of Fiction: Contes and nouvelles in the Revue et Gazette
musicale de Paris, 1834-1844,” Revue de Musicologie 90/2 (2004), 253.
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Sk 1Yo 2 Q% d Luld(Honoré Daumier, 1808-1879)2] <7+27}¥
o}>(Gargantua)7} Ath. At E TH= Fol Fgoln, 116 ¢ £o0=
Eoj7te= A EFS =5 AEY S-S, 19 A ES FEF0le o9

o] AI71E FEA X (Juste Milien)gt = F-Etf, Feh5 9] AJgke] A
A% Jolvt E3th= FAEHUTE d 2o BAL w79 9H
o] FEAAE FLAA o FeHerh2d) w5 wlo]ojuojol tf




(U8)
S

& SRS oA B lal Bhed ok, Eol A Aol a o)

A EEet
G4le] deith & 7 ARG osiebel el A4S o) B
AR HHS dEd 297 SR F2 54S AFE
ol nhAA He s5e] K77 EReith avkel A5 of
golEe] A7t Ale] Bz o o]’ (Gloire a la Providence)=
o] ofgfotel YR = FALSHH, 7IAHES] 2 <EFw F
Q1’»(La Dame Blanche)29dl] Y2+ 2FEWHE g9} L 3}A
AvEh o, o] edgte BE (A3 AHHES AHFE
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A4 5017 shelo]cho

Aubete <ot ZHED> ] IS TFeH, 28T A7 v
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28) 99l &, 275.
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30) Honoré de Balzac, Gambara, 54.

31) Heinrich Heine, Franzosische Zustidnde, 25 March 1832, cited by Katharine Ellis,
“The Use of Fiction: Contes and nouvelles in the Revue et Gazette musicale de
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32) Arthur W. Locke, “The Background of the Romantic Movement in French Music,”
The Musical Quarterly 6/2 (1920), 257, 265.
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34) 9] &, 258.
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36) David Karlin, “120 years on: Meyerbeer's Robert le diable returns to Covent
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117. ROBERT LE DIABLE. ACT V

Andante cantabile, Meyerbeer.
Klar.in &.
Hra.in thef H.
P staccaio
Hera Ia D.
PP ien riaccato
Horn In €. ’ﬁ
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L’instrumentation de Robert le Diable)B}t= == 1835 7€ 12U A}

THIENGM) A7 FeH ARl vhelojulof o] AH S ths

37) Hector Berlioz, Treatise on Instrumentation, enlarged and revised by Richard
Strauss, translated by Theodore Front (Alfred Music Publishing, 1985), 295.
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38) Michel Austin, “Berlioz: Predecessors and Contemporaries, Berlioz and Meyerbeer,” The
Hector Berlioz Website, 2003. (http://www.hberlioz.com/Predecessors/meyerbeer.htm,
A 2015.08.15.)
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39) Hector Berlioz, Evenings with the Orchestra (Les soirées de l'orchestre), translated
by Jacques Barzun (The University of Chicago Press, 1999), 61-62.
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Abstract

The Early 19" Century Romanticism of Paris Interpreted
through Balzac’s Novel Gambara - Focusing on an
Analysis of Meyerbeer's Robert le Diable -

Son, Min-Jung

Meyerbeer’s Opera, Robert le Diable, gained a huge success since the
premiere in 1831. Six years later in 1837, Balzac wrote a novel, Gambara,
depicting that a genius composer, Gambara, disputably interpreted this opera.
Meyerbeer and his music was received extremely well in the 19" century,
while it was completely forgotten during the 20" century. Now, we can
currently see that there have been interesting attempts to rediscover the
values of Meyerbeer and his music. This present research tries to reflect on
this current scholarly interest on Meyerbeer, and, furthermore, extend music
history to cultural studies, utilizing literature research. Gambara, in this
novel, has two opposite viewpoints regarding Meyerbeer and his opera,
which implies that public audience of Paris —drunken Gambara—and critics
—sober Gambara —stood in different directions in the 19" century. Balzac
and his publisher Schlesinger, in doing so, harshly criticized the taste of the
Parisian audience, and provided the German romanticism as an alterative and

futuristic new musical aesthetics.

Keywords: Balzac, Gambara, Meyerbeer, Robert le Diable
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