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5) A. Banks James, “Multicultural Education: Historical Development, Dimension and
Practice,” in Handbook on Multicultural Education, 2nd ed. edited by James, A.
Banks, J. A. & Banks, C. A. M. (San Francisco, CA: Jossey-Bass, 2004).

6) M. Lee Manning & Leroy G. Baruth. Multicultural Education of Children and
Adolescents. 5th ed. (Needham Heights, MA: Allyn & Bacon Co., 2008).

7) Patricia S. Campbell, “Cultural Consciousness in Teaching General Music.” Music
Education Journal, 78/0 (1996), 30-36.

8) William M. Anderson & Patricia S. Campbell, Multicultural Perspectives in Music
Education, 2nd ed. (VA: Music Educators National Conference, 1996).
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4o]: You are go-ing far a-way o-ver A-ri-rang hill.
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4 o]: Oh, my friend, if you leave me here a-lone, may your
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g o]: feet be-gin to hurt be-fore you've even walked the first hill.
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(EZ 6] (Mo, Ao, mpztAfof)o| ZHAL

Ajof, Aok, ghefAfof, Bird, bird, blue bird, love-ly blue bird,

E5 o oz ule) Do not sit on flowering bean plants

L5 go] "ojAH, If flowers fall down, no bean will grow.

A Sl TR = A jelly maker goes home in tears. (19: F 1))

TAE S FA-SFR-AGE2G Y AABA MR Gt
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EE FO EY $F0] AT T GAbEel AT B WS AAs
of sj4st, BA NFe) AL P £E YA SR B
S8 Aes =9 YEE B@eE Ao) Fsaan

15) Sumi Kwon, "A Development of Korean Piano Method with Accpmpaniment MIDI
Disks for College Music Majors Whose Primary Instrument is Not Piano," Ed.D.
Dissertation (T. C. Columbia University, 2006), 365.
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(1) A=2(b.1931~ )°] Folx= Fol: Der blauen Vogel(Blue Bird),
Op. 240, No. 3

A=79] otz Tl Der blauen Vogel(Blue Bird), Op. 240, No. 3
S A7 yotr AeFH U £ 9§ I3 4 (Koreaneasche
Klang fiir Vier Handen)’ ol A "2 &}t 254 ol = &h=r¢] 254
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Abstract

A Study for the Development of Korean Music

Materials Aiming for Foreign Students

Kwon, Sumi

In these days many people in the world pay attention to Korean music
and culture through the influence of the “Korean Wave” or “K-pop”
which refers to the significantly increased popularity of South Korean
culture around the world, advanced by multiculturalism. However, it is
not easy to find Korean music outside the country for classroom use and
the lack of teaching materials may lead the music educators to teach
without the fundamental musical understanding. Therefore the purpose of
this study is to develop Korean music materials for foreign students
outside the country. For this, Spotlight on Music Gr.3-6 which are the
representative music text books published in the United States were
analyzed to diagnose the use of Korean music materials. In addition, this
study introduced one of the most famous Korean folk tunes, ‘bird, bird
blue bird’ in different levels and types with teaching tips to incorporate

multicultural experiences in their general music classes.

Keywords: Multiculturalism, Music education, Korean folk tune, Korean
children song, ‘Bird bird blue bird’, Spotlight on Music.
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