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Ve AATE 98 etk BA B

7 29 & dg Fhot ThA] BAE A
HACE T o} "
2 A&A EROETH
o] Al7IE BEgavt A2lo) Fot AAIE St T B
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25) Styra Avins, Johannes Brahms: Life and Letters (Oxford; New York: Oxford
University Press, 1997), 33-36.

26) Avins, Johannes Brahms: Life and Letters, 37-38.
27) Avins, Johannes Brahms: Life and Letters, 38.

28) Fetehe A7 QAtE A5 A pite]l & A5 & ol of A
18561d 7€ 270 AL A WEd —’F— AT o] &3t viFEr g 2
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29) “upe] AlFskeE EHAA, 1853 649 8, ZHIZES] ol FelgE T A2 AR
(Chissell, 1983, 118. Smith, “Eloquence, Reference, and Significance in Clara
Schumann's Opus 20 and Johannes Brahms' Opus 9, 24.°4] #A<1&)

30) Bz A Al A ALdA ol =& ehAlekaL vtk < (Fetehel
Al vix = <2 (7] FAll 23k 2k M= (Avins, Johannes Brahms: Life
and Letters, 45)

31) o] BAL T AE dolA] A3 E717h A= 7] Wizl o|0] 2E vl
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33) Eric Sams, “The Tonal Analogue in Schumann's Music,” Proceedings of the Royal
Musical Association 96 (1969-70), 113, Smith, “Eloquence, Reference, and

Significance in Clara Schumann's Opus 20 and Johannes Brahms' Opus 9,” 6. °l|A]
A&



ALBUMBLATTER.

I¥

1Y

122

T % o

o o M 7

i V _, ” .m_ il CRLICER

..m &Pbuﬂ‘u W TR Il n @ T W o

g | 19 © - ) .
m A_.W: N ~lmx k] ﬁ T ‘W ,M“ ‘DU ‘D_I
|._=.Hv £ N A N 5 — M.M N

TR w| = Mﬁc o«L < EL
- 1 v EC T —_
<14 . \ b ] 8 o = 3 oy Aﬂl
] T £y _.o
D [ Do ® oLy
BhhimiBilis Ty :1,. MR e o — = X ﬂﬁ

o L1k L I 0 —

; .Eﬁ. M H.ﬂ.“(nw{_ e .Uﬁ. N “.n\h.” m;L W: ﬂO_H T
™ . T Wl ﬁl T oF AT _.i _ETWL ‘m‘b

- & oW ooy W Ao R
Lt <43 i —

! Il i o
vl .ﬂ. ,m.__fﬁ T me z% g j ca
i o
..;m i r M\_ Ar..-l \ mo s m E..ﬂ ZT
] i e sl Il mll. m., w K o= )
._ > P A= N A\ =L %o ey " "

H TI:u..nr 4l et = ry! W o
N ..l_.Tﬂ \ — N =

2 M e dWom ° 4
G fEn e froic
§ e ahill —hwres il * s = m_E o |
N i 11T (]| B u | ﬂ o EN o N
o f of T ol
v M mm ) “w LA. m_r_l LE

C Efl o) RN
P R e B |

OB of

<|

g 2l FAEEE A7)

-
y —

A kel A A e} 3o



dd BEzoA, 7 FRERE 123

gt 25 AASA ® Aol BeAe o] Aty & & itk ol=
ok QIR RO 5 250} nekao) whiRA RS o)
sl Resol ta Folg e A7} vlasy) @Eolth olsh tE
o frto] 1841 o] % & AME-3HA] UUW Fbet FA 7 AREE Rt
FAE AU Fo 2N Feheke] o] 2 Q1AL oJnlt 2 ¢t H&
G738 RelHQrk F 5 k)
(£ 1) 2229 Op. 209 #+4
=M BN o, 27| 2 g4 opg| 4
Theme |f# minor 2/4 |Ziemlich langsam |ABA 24
Var. 1 |f# minor 2/4 |X ABA’ 24
Var. 2 |f# minor 2/4 |X ABA’ 27
Var. 3 |F# Major 2/4 |X ABA’ 24
Var. 4 |f# minor 2/4 |X ABA’ 24
Var. 5 |f# minor 2/4 |Poco animato ABA" (+ BA')°|24
Var. 6 |A Major 2/4 |X ABA’ 24
Al+ AJPBA"A”
Var. 7 |f# minor - F# Major |2/4 X + Var. 3’ 66
+ Coda

° [+ ‘T‘T':]'\% == ]—;:_—'L—% g‘—}‘]iﬂ' Z“l

34) Smith, “Eloquence, Reference, and Significance in Clara Schumann's Opus 20 and
Johannes Brahms' Opus 9.,” 26.

35) o] & JHIA Rl oJm] Foq7} 7"@"* o2 Yt B Op. 209 Al 7THF,
ool 20038 57HASIE, of e sher B A
A AR FReR Al 3T E AGRoA Al O
o} o] REel AT By e uro ‘—%f%o} Avk & 5 9
o AESl T ol A% F ARG A3 Aol BEAT AL %@ o] T—foﬂ
date] Setete] Op. 39 REEE 4AE F e 7= FetetddA el
71 witolth.
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Bhas A 79ke] FA e 4 Hhifols HEae] 24ko g 4l
2ol A vix & 9129 AER o] 2FS It Bie &
9 E3o] A9 FA SEhetet bl A otRE Hlith the 747t
Brro] Aol ek Feketet 7] gHS @ AR F S0k ke
AA = 1854 69 183, 7r7He] A= 1854 12€ 15¢S 7|S3kaL Qlrk
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3 SHE L. o Al AFFSHE rheel HlE] Al B ow el
B FUglo] Holg, - o] AlgaE] R o7 5 HHA, BFof|AlA]
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M) 11 ohiAe] EAEA REThE 1 ARG, Al vhee &F
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36) “aUollAl wHIAE 9] FAl 2%k F2 WF (Styra Avins, Johannes
Brahms: Life and Letters, 45)
37) Avins, Johannes Brahms: Life and Letters, 45.
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(E 2) BE&A9 Op. 99 #4

=M 28 |4x 2 7|2 g4 otC| 4
Theme |f# minor |2/4 |Ziemlich langsam ABA’ 24
Var. 1 |f# minor |2/4 |X ABA’ 24
Var. 2 |f# minor |9/8 |Poco pitt moto ABA’ + ABA 12
Var. 3 |f# minor |2/4 |Tempo di tema ABA’ 24
Var. 4 |f# minor |2/4 |Poco pitt moto ABA’ 24
Var. 5 |f# minor |2/4 |Allegro capriccioso ABA" + Coda |43
Var. 6 |f# minor |6/8 |Allegro ABA" + Coda |26
Var. 7 |f# minor |C |Andante ABA’ 11
Var. 8 |f# minor |2/4 |Andante (non troppo lento) | ABA 26
Var. 9 |b minor |2/4 |Schnell AT ABAT 21

+ Coda

Var. 10|D Major |2/4 |Poco Adagio AABA” 33
Var. 11|G Major |4/16|Un poco pitt animato ABAB’ 27
Var. 12|f# minor |2/4 |Allegretto, poco scherzando|ABA " + Coda |22
Var. 13|f# minor |2/4 |Non troppo Presto (A +)° ABA’ 20
Var. 14|f# minor |3/8 |Andante ABA’ 34
Var. 15|Gb Major|6/4 |Poco Adagio ABA’ 26
Var. 16|F# Major |6/4 |Adagio ABA’ 24
° [+ FE)E EEC|RE BN A

38) Avins, Johannes Brahms: Life and Letters, 77.
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Variations of Johannes Brahms (London: Plumbago Books, 2004)E %
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Abstract

To Young Brahms, from the Schumanns

: A Study of the Influence of (lara Schumann's “Variations on a Theme by
R Schumann, Op. 20” on Johannes Brahns' “Variations on a Theme by

R Schumann, Op. 9”

Chun, Ok-gil
Kim, Won
Choi, Min-kyung

The purpose of this study is to analyze the influence of “Variations on
a Theme by R. Schumann, Op. 20” by Clara Schumann(1819-1896) on
“Variations on a Theme by R. Schumann, Op. 9” by Johannes
Brahms(1833-1897) by examining ‘external factors’ (such as compositional
motivations) of the composers relevant to personal relationships through
certain periods of time and analyzing ‘internal features’ of the works.

In order to examine the influence from the external factors, the timeline
divided into three periods were used: 1) Dresden period from 1845 to 1850,
2) Diisseldorf period from 1850 to 1854, 3) Diisseldorf and Endenich period
from 1854 to 1856. Within these periods, the primary sources such as
person's diaries, letters, composition notes were collected and presented to
support the relationships among Schumann, Clara and Brahms. To analyze
the influence from the internal features of the works, the study used three
categories: 1) keys, 2) originality of the subject, 3) formal structure.

In conclusion, it was found that both Clara and Brahms had same
compositional motivation of ‘consolation’ for individual objects who were
under the influence of the three periods used by this study; however, the

‘objects” of each motivation differed and this was regarded as the
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fundamental fact resulting two ‘different individual’ sets of variations as
Op. 20 and Op. 9. The influence of different external factors was found
in four internal features as well. Especially, the explicit use of ‘canon’ in
both Op. 20 and Op. 9 was understood as personal influence of Clara's
preceding use in her own work on Brahms along with the fact that Brahms
was able to study counterpoint and antecedent music during the period.

The placement of Clara's Op. 20 on the same level with Brahms' Op.
9 in this study implied the reconsideration of Op. 20 as an independent
music work. Moreover, the necessity of further investigation on Op. 20 was

suggested to improve the understanding of both Op. 20 and Op. 9.

Keywords: Clara Schumann, Johannes Brahms, Robert Schumann,
“Variations on a Theme by R. Schumann, Op. 207, “Variations
on a Theme by R. Schumann, Op. 9”, external factors,
compositional motivation, internal features, keys, originality of

the subject, formal structure, canon
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