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Musikwissenschaft X, Hildesheim/Zirich/New York 2015, 73-93.
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2 obgEE T2 Jldelt) d47tE TR BRIl Hel o)
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1) Ruth Mayer, Diaspora. Eine kritische Begriffsbestimmung (Bielefeld 2005), 7.

2) Michel S. Laguerre, “Digital Diaspora. Definition and Models,” Diasporas in the New
Media Age. Identity, Politics and Community (hrsg. Andoni Alonso, Nevada 2010),
49-65.

3) olF dle] FAdzd AWM E & o9 22 & 4 Atk He-Kyung
Um, “Community, identity and performlng arts: the Korean diaspora in the former
Soviet Union and China,” Diasporas. Intercultrality in Asian Performing Arts (edit.



164

ofAo} Z37t AT AFARD A B 2EIQE $-Z(Christian Utz)& &, “F
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Hae-Kung Um, Routledge Curzon, 2005), 43-60.

4) Christian Utz, Komponieren im Kontext der Globalisierung. Perspektiven fiir eine
Musikgeschichte des 20. und 21 (Jahrhunderts, 2014), 14.

5) Christian Utz, Komponieren im Kontext der Globalisierung. Perspektiven fiir eine
Musikgeschichte des 20. und 21, 19.

6) Slavoj Zizek, Ein Pladoyer fir die Intoleranz (Wien 2003), 80. Christian Utz,
Komponieren im Kontext der Globalisierung. Perspektiven fiir eine Musikgeschichte
des 20. und 2194 A}<l&
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9 Ao A9 FAle ASHH Qe Seke sgelA e el g
3 o2tk o] AL “X g Fol et A o EAN ] BAM0S HA G Nd
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71912 P4 H QA= dom, EAEA Fe AL 719 niny
SFATE 2041 7] So1X FA ] mghe “Alsh Al 3} dso]BolA 34t

ZH o]

7t de] JS(RE, A, Fa)e] BE oA F

8) AW, “Eate] YUH FEUERA A 2" (AR mR(Rate] £
-8, (2000), 360.
9) Walter Benjamn, Gesammelte Schrift |1 (Suhrkamp, 1990), 505.

10) #1918 Wolfgang Ernst, “Absenz,” Asthetische Grundbegriffe Bd. 1 (J. B. Metzler
Verlag, 2000), 2.

11) Wolfgang Ernst, “Absenz,” Asthetische Grundbegriffe, 2.
12) Wolfgang Ernst, “Absenz,” Asthetische Grundbegriffe, 1.
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13) Hermann Danuser, “Nahe Ferne. Aufgehobene Dichtung in moderner Musik,” Stimme
und Wort in der Musik des 20. Jahrhundertes (Wien Kdln Weimar, 2011), 27-44.

14) Hermann Danuser, “Nahe Ferne. Aufgehobene Dichtung in moderner Musik,” Stimme
und Wort in der Musik des 20. Jahrhundertes, 27.

15) Regine Elzenheimer, Pause. Schweigen. Stille. Dramaturgien der Abwesenheit im
postdramatischen MusikTheater (Wirzburg 2008), 115.

16) A @A 2Aje] vl Boe] PHo] Pt obErreTt BU o] oh
o} 2 Zpelo] tiaiM e HlwEdt, e HwES ol A Bl AREHUT ¢
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22 ‘A A3’ (Genderidentity)22)¥ko] EAj gty HQLr] wiEolth
a8 AsgEe] A AT FAN S ofd AA T ETE O]
= Abole] BAl= v ol SolA & shetdth

rlo

dlo

12 3L
o)

i

N

=

P

-

3l

A e S, RS A B 4450 82 5
BRI ol So] 2% B FHEIZ SAW, AAE, 3
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19) Siegfried Mauser(hrsg.), Handbuch der musikalischen Gattungen Bd. 15 (Laaber,
2005), 1414 #AH1&

20) Siegfried Mauser(hrsg.), Handbuch der musikalischen Gattungen, 14.

21) Ae2a E GAAAES §7, “A13eA FA MY gopde] £F T}
AHel e 93 7= (2006), 329; AR, bt o F FoldE Sl 2 A
w3 A e T5eksl; 14 (2007), 242.

22) Judith Butler, Das Unbehagen der Geschlechter (transl. Kathrina Menke, 16. Auflage,
Suhrkamp, 2012), 25-31.
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23) “Andreas Dorschel,” http://genderforschung.kug.ac.at/zentrum-fuer-genderforschung/
forschung-lehre/was-ist-genderforschung.html, 7341<: 2016.10.18.

24) o] FE2 "o ZYo] =8-S HFdte] AFAe Aot} Shin-Hyang Yun:
“Hinter/vor dem Schleiervorhang. Die intermediale Gattungsstrategie des Musiktheaters
von Isang Yun mit Einblick in die Videokunst von Nam-June Paik,” a.a.O.
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25) Harald Kunz, “Opern Komposition,” Der Komponist Isang Yun, 102-103.

26) Luise Rinser und Isang Yun, Der verwundete Drache. Dialog (ber Leben und Werk
des Komponisten (Frankfurt am Main: Fischer, 1977), 111.

27) Kii-Ming Lo, “Traum und “Trdume’. Zum Schicksal von Isang Yuns Opernschaffen,”
Traum und Wirklichkeit in Theater und Musiktheater (Mueller-Speiser, 2006), 529.
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28) Nam-June Paik, “Random, Access, Informationen,” Vortrag am 25. 03. 1980 am
Museum of Modern Art in New York. Ruth Reiche (hrsg.), Transformationen in den
Kiinsten (Bielefeld 2010), 4994 #}<1£-.

29) WG ut e okE A=, 1979, MEE: oA A AEJA], (Y E HA-
ol2ddl gulo] AY/ALE, Fuloll, HED &4, WdE oFEAH, 2010), 185.
AL, “AEnto], QIEAte]d 2 TR *}Oltﬂlﬂﬂﬂ‘l*ﬁl 7181 'NJP Reader;
3 (2012), 13.014 AL o] E=E-L2 & WdFo] <nlg o] H>(AEn]4) vy
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vl Kige

30) Michell Yun, Nam June Paik. Becoming Robot, 74.

31) 1965 = A E]ellA A5 AAIEAEH], o] ARl 1976'd 22 Aol A]
AAIE Flolth,
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32) A A euEe] dig 22 1967 A FE =AU
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Abstract

The short Insight into the Constructions of Genre and
Gender of the Korean Migrant Artists

Shin-Hyang Yun

The purpose of this study is to illustrate how the works of the korean
migrant artists relate to the migrant community. So the study examines how
the representative artists Isang Yun, Nam June Paik, Younghi Pagh-Paan
make up the poem, image, and the music theater. As the theoretical basis
the dispersion of the language, the aesthetics of absence, and the
relationship between genre and gender are outlined. The main chapter
focuses on the characteristic of the production of the chorus in the Widow
of Butterfly (1968) by Yun, the Electronic Opera (1969-1972) series of
Paik, which was conceptualized at the similar time like the production time
of Moon is the oldest TV (1965-1976), and the Nun (1979) based on the
Korean poem by Pagh-Paan. The three artists mediate or display the
migrant society in different ways. The old chinese poem of Ma Chi Yuan
‘Hundred years light and shadow’, where the chorus is sung behind the
veil curtain in the beginning and in the end in the Widow of Butterfly of
Yun, mediates the Far-East culture narrative. This is absent for the Western
audience. The construction of the music theater of Yun relates with the
cultural-ecological structure of the korean migrant community. Yun and
migrant community share the ‘gender identity’. Nam June Paik, who had
a poetic mind in the sense of the symbolism, tried to express the resistance
against the Western modern music genre through the Moon is the oldest
TV series (1965-1972), and through the Electronic Opera series
(1969-1972). The process of the ‘embodiment of technology’ by the TV-
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exhibition of Paik projects the hybrid ‘gender identity’ of the Korean
modern art which visualized the Korean traditional sound. Younghi
Pagh-Paan materialized the key words from the Korean poem Sol Ya of
Kwang-Kyun Kim in the Nun (1979) for avantgarde sound. This is
characterized with the appearance of the letter signs of the poem in the
music note system: “iE1f#” (memory), ‘535 (white cloth), ‘31 = (white
snow) ‘= (snow). This letter signs display the mother language of the
composer which is unheared voice to the Western audience. The voice of
the lyric in the her early or middle period transfers to the voice of the
chamber opera Moon Shadow (2002/2005). The ‘heart of the poem’ by
Pagh-Paan includes the space of the musical symbiotism, ‘between zones’
(intersection) as well as ‘between genre’ (intergenre).

Keywords: migrant community, absence, genre, gender, Isang Yun,
Nam-June Paik, Younghi Pagh-Paan, Poem, Image, voice,
Music Theater, Electronic Opera, sincronisation, letter sign,
display, intersection
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