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TV, 20th century’s super hero.

This is strange machine’s saying “hello” In your bedroom,
you can see the Gulf war with your little children:
“peopol Killed by people”

Magic square: all the things are in there,

but we can’t see the humanity any where.

Turn off the TV, find your mind and mind will find you,
now the time has come!

Turn it off ! bring it down ! give it out!36)
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Roots of Reggaez}i &S 3l3lo.
Reggae Dance, Reggae Music, Reggae Fashion
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Now special Roots of Regamarcy | am a boy can Jamaica Combination
style Ragamarcy ...

Everybody in a Reggae styling, Everybody RooRa Reggae number one
... kids popping shock pop popping shock Reggae funky popping shock
pop popping shock

Reggae Hip-Hop popping shock Roots f Reggae popping shock pop
popping shock New Sensation of Reggae music, Rap and Reggae
dance and Funky and Hip Hop ...43)
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46) Simon Frith, “We Win Again,” Village Voice 29 (1987).
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