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ShE 2wlyo uto] Amo|q 7|25 A3 70| ok n]7|o]u] 29 Alo]A
A7E ook Asfzl =, 19| wets ) T4 |5l (AH[EIRIQEE
oF ztE[gicka ojAzIct, Yl Zj9 Wets & &
7hAl dretE R A FAIQF 2A L] AT Al U
(get= 3H) Op. 47 Ab A2 = Amo] ALtE &
otAl & (Arch form)E HAJSH A2 o2 ojn &
ol %, 714 Chadt Biskst A-B-C-B-A2| 58 &
(HekE 4¥l) Op, 52 fHAL Afet A8 2 e
BE osteiy Atfel 28 Ao 2 "otk Ed 12AH F-Ap—C
F002 st 23 22ARO Gh-Bp-Dh2g FL2O2 st
A=th olgfdt 24 F2E, 1RAReE 234 7t Avtet 53“ St

A IAZE G E O] ShLbel %Wﬂl% O] F= A Althe] 7HEol=
O|AEAN F2E Hof Zrh, 2A9 WA vhALL Al#l2] A (Jean Sibelius,
1865—1957)2] “2x4 22 MA” (Teleological genesis)Zt 9-Atst HHAIL. B
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£v o] W= oA & deA o, A AFA HFelA
TP AP Sl ol AE T stuE Aolth AFolAl 2sd 2hEol
AA, gote AF2E B AEclEd AU Ul e e F
shve AR FEate 7124 e E oA Rl av o Wt 7zl
=3 Aol FESHA] Ity v o] Z7ke] ARk 194
719 A Fots FRE B, 974 &84 e A5 59 shvolH
oL otmbol i &34 e =4S Btk UL S, vtse] tiy S AlEe)
Rom, Ao zZEd BAE Eolv As IIAW &de, AuE
(Sonata), 2=A 23 (Scherzo) &} 722 A 25 o] &3k 2F L AT

= 4
2} = (Ballade)9} w52 7H(Mazurka), & Z4] ] Z(Polonaise) 9} 2 A2 2
At o] obr EF FE2E ST
WHE =, Fotle SFFORE A5 v i FAlE F2oth W
T A AARE dAsEHE T34 Sl TAEE FH o dee
(Ballad) 2k A1 9} =-¢to] AgHe Aot Feje] wet=(Ballade) = IA Y&
T uow, FHAS F Al AA AT 1941710l 0], EHE
o] w| 7)ol H] T2 o] ARl e W Al FEf e

pps DR EEEERINSE

A<
AALE $41719) AR Sok B3 Fas) B

&9 BT QAU o)A, MRS JALE W7 EE AR o
Fab] PSSt WA, Wb A WAS AT, 2]
Bt GAHOE ofd 90 AAFEAS AuHolol Bk 2B L
welmehs Al 32E FNTOEA, 2ol AN 21 A
AN AREE 7 UACT, BYHIL A=A SobH PP
whe 7 A Eol ¥AS ACR T aue] 7 A4 He) @
N AL TH AL AN MO ThRE wekmol A & e
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BN Wbt 4 Ay w A o] et Mol £
Fo% FAENAA Y AL AT, WHE 7} Fo] THE|A
244, WMo ol ol TAAYe] Avker WA Holut Akl
=24 oYX S ANE Zolt ol2H 1A BA o WA FREY
A st R4 IS AT AYSS SN LA Sk

e 7lde A% Aete AL Ebssith 1EE 59 AR
(The New Grove Dictionary of Music and Musicians)oﬂ AL 7191
FRE7, vl ek AEE {5 AF ol vehdty W2 3R]
TH), olu] 124171€] A Al e] ZERA AHe] F5 913 ke 7k FA
Z2rr0] 9 baladagtll EXTHE AL Stk FolE& LehE(Ballad)
2t 715, AR W& 2t el B, AP A S E Frol R,
Y2l E]B.Z ¢l 72 (Short narrative folk song)ZH= &v] 7} 713 WA
Hoh3) et E = oA Rl 849 59HARl 8.4V §9E FEEA
Aol A4 FALsA FHENeH, W 4 &

W2l E = Ballad2l #7181, Al9F &oto] A% &
Ballade2}y F7]3kt} o] F 7kx] ZHol| A o] AL el v A
Ao 2 3 Ao It ZEY uE AxH & BIE itk

[l > o ofn =%
r°l‘

oX Ir M ori oX FIO
rir
il

B
o

1) James Porter, “Ballad,” The New Grove Dictionary of Music and Musicians, Vol. 2,
edited by Stanley Sadie, 2™ ed. (New York: Macmillan, 2001), 542.

2) AAY, “ol2x] EA=ze W= B3 TsRgdzie; #A8d 23 (2006), 79.

3) Albert B. Friedman, “Ballad,” Encyclopedia Britannica, https://www.britannica.com,
AAA: 2017.06.22.

~



M ME 2st™ Z0i0| ZTA|E= 22l=(Ballad)

U7 A e W datEs v HEE A FEEA 4 2)(Dramatic)
SAEYE 7R o, e ydas, W 7]ol(Low countries) S 4
o2 AZEo] §H MY HAUZF AR FHHTY 16-174 7]
W7k A= walE(Ballad)7t ZF A AEF ARE o] AA7)E ol
HAL, o] Al7]ellE wEte 7hErE i) 2 A9 AlE rles Eot
tyH i on, o]59 HEEE WTEY T8 FEAEY 9T
SFATES)

=t

7158 71¥

Rius

PO ZA, HEEALO|E HLF/}E(Broadside ballad)= 1641
3% % 2ATo) BEEAOIE 2 o] BE Qo] Tk At
gk Fololl o] AmjE 7] wZol Zoixl o]Folth ofd Avke F
o](Broadsheet) = A Z 2 o]ok7] A S hEFEA BFeE s g2
UoAA ZEpa A UETE W7o FAA Tt ohE 0]
S 9 0151 WA RS TS, 312191 44
Q1 oofr], ARl FQ FAE THE 7M7) QI E BEEAL
TE gk o] dettolE oFE I A QI EA] eFobA %9. A<l
A= floBE, B Talelt Wt o] 5ok Y82 748 Zlo= KAl
t}7) ]E}y\-] o uhglt Hgo] tAOE ALYy wEs A=
o) 3}

S
o 2

]

o 7hbel Ak AL B Thke olopr 2 ol B I
44 W5 s} 95 239 T gol §71 ¥R Behego
AN, i 48 710 8l 715 A1 6}011, = o

Iy
r°“
HJIlO

4) Porter, “Ballad,” 542.

5) Porter, “Ballad,” 542.

6) James Porter-Jeremy Barlow, “Broadside Ballads,” The New Grove Dictionary of
Music and Musicians, Vol. 2, edited by Stanley Sadie, 2" ed. (New York: Macmillan,
2001), 545.

7) James Porter-Jeremy Barlow, “Broadside Ballads,” 545.
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(9= & vl2H ) (English Dancing Master)9} 22> & W&o X &2
FE2H7)% &9tk F23)(Thomas D’Urfey, 1653-1723)2] ( 1E9} &7
©) (Wit and Mirth, 1719-1720) 6ol @3l 2t AFH O Z A, 7FA}
o} d&o] o]l A™ 100029=59] a7t A2l Qlom, o] F Tt HEE
Aol = WElER Qi FH o] FEFH A

18273, 2FEANE AQl, vl (William Motherwell, 1797-1835)2 -4
He A% e Fste Aol Avdded], N A Ao HE T
2ROl A e el B9 HQIA A |, F7lete vhg, &3 o]obr] 9] AlF
4 59 FEACl Avke AL FAsh o] AT WetAe] dE =9
AE7}el IEEH]S](Svend Hersleb Grundvig, 1824-1883)07] 24 2 el &
&g FA Ha, olg gt A7 FAl sl IFER & m59] R&Sa)
2} = (Francis James Child, 1825-1896)2} WAIS F A Hth FY=e
Mo 2 HAHE 305709 F= AFERT ] BHEE (x4 2FE
o] )52 k=) (The English and Scottish Popular Ballads)2h= A5
S 2, 188210 A 1898 Aoldll 5ELZ UF o] SHEUTES) AU}
A HE o] &2, o7t F2b Al EstE HH, ohlE el A B
e g3, 3 ofl) 7], SFolA Fhol W] &, A S £

Aok, ARE Q8] FE A4, AL F oM, oHAE F o}E,

P

oM,
o
~
T
T
©
<
N
w©
Iy
rr
e i
Hr
o,
x4
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>
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i
k)
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It
¥

stol, 9% et

=
=
& £} Fobe] wels

8) James Porter, “Ballad,” 542.
AQed] <GTH 2TENCY )hFH Weps-o] iAo AL Ao ZBuUch
9) NG5, “gh= AAl gt g et ASFdI 3 o4 vl - 71E A

FEE SALR Favladts);, ASSEdRd s (A EH e, 2015.2.27-28)



TFZ8 AHE =Y, e v e 599 vl g EA
e AE o, A XJ(Bankelsang)c‘ﬂ*1 7198 3 F ko wAage
AgolM FE FolA BRI, 7k HEU Aol #3 HEs &
= ot EeH, THAEE QS FolE e EdAl gtk oju e 7t
AF W AEHAT, 184 7] Fuke] SoAHA 8.3 2k (Johann
Gleim, 1719-1803), F=8]3] FE|(Ludwig Holty, 1748-1776)9} 2 5
AlRIE O] A9 A& EetE 9] 7HALE 227] AJAS L, WetE o] THAbE
A& oA A RIS FAE w7] AZstal %5 B4 o8
e =AUtk FF9 Alg Tl HFo] 599 wet whdel S
&5 871 AlFsE =, 5 A9l | Al(Thomas Percy, 1729-1811)9] &
ZFE B34, (2 9 A9 §%) (Reliques of Ancient English Poetry,
1765)> =Y A & wheks 4o om, dt(Johann Gottfried
Herder, 1744-1803)% ©] Al 9] 3k whof 17799744, F+ Ao E & (
59 H42]) (Stimmen der Vélker)E 331901, o] wals o=
HAS] 2471 et Tt SUojE WM E] Ut o] F Y <dEf=
el =>(Edward Ballad) &= 232 (Johannes Brahms, 1833-1897)2] 3o}
E33 < els> Op. 10 No. 1 d9H29] A FE 2o)7|% 3t
22U 2 E(F. Schubert, 1797-1828)¢] 2 E(Lied)oll 2 &S 721 237}
2= F4ElZ(Johann Rudolf Zumsteeg, 1760-1802)E & 4 J=Hl!D, 19
T8 AFOT 789 (2 Ao} ZE) (Klelne Balladen und Lieder,
1800-1805)7F At} o] ZFolA FHE A= S42A 2IHE Eo17] A8
HAIEFEI B ot D2 TS MZol AME-ate] FFS ARG Bl v ofe]
EvbA(V. Tomések, 1774-1850)2 22 <] I El(Johann Wolfgang von
Goethe, 1749-1832)¢] A& el stz A7, 1o 2ebs <d Qi
#>(Leonore, 1805)= 2101}T] 20]2 7k 71 ol E3el & AEE

HJ‘”

10) Nicholas Temperley, “The 19th-and 20th-century art form: German song,” The New
Grove Dictionary of Music and Musicians, Vol. 2, edited by Stanley Sadie, 2" ed.
(New York: Macmillan, 2001), 548.

11) Nicholas Temperley, “The 19th-and 20th-century art form: German song,” 549.
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A AT o]2)d HU o) wels HEL FHEZES =34 fE S5y
o] vt 54 ZES BAZFA] oloj it

184171 kel SAMTA, Y2371 543 & dg
F st At e, 1 54 FAF A g EHdlee

71 UE g B ARl AA S Ad Zolth o] & =9 744 e
(The English Sentimental Ballad)2 #/38tch 724 Al = = Q2
o] 545 g E st D) 959 wetEe euet o FF AY
A7l Wiolth o] etes A E flalA 2= Sl v
Egjol Altjell &, Wetrt AR dis mdghs vl & M9l 8o
7F HAA, G vl dPAeE IA TRk Al A
ol MAARI F7te FEE wettgy FE& 7dolgt & Ao

@

mjo

o ZZ o=z Mol eal=(Ballade)

14M17] oF2 2 vHArs Nova) wotell 478 ek=(Ballade)= ol& 2%
O B FefAtol A F 28 THFOIA] 7] AT ofE 2 enl 5ol A
7)€ = vh4e(Guillaume de Machaux, ca.1300-1377)= o] 1= 7hAlel] &4
= TEo] 2% 2YUCE Al 7FA A A 2 (Formes fixes) 5
W2} E (Ballade) & 2HoHAThIY) nh o] Wt E 5 55t
< Ao A

Soj7} Qo) AuA o & Alge] o|oky], AA, AL AL

LA wu

12) Nicholas Temperley, “The 19th-and 20th-century art form: German song,” 550.
13) J. Peter Burkholder-Donald J. Grout-Claude V. Palisca, A History of Western
Music, 8" ed. (New York: W.W. Norton & Company, Inc., 2010), 127.
uppo]l Alg w#fle] Al 7FA] 8 ¥ 2] (Formes fixes)< WE}=(Ballade), B] S|
(Virelai), ¥ %(Rondeau) 5 37} wel=olth 14 d2jold Ho] e 7FAld
=92 Bole @40l ezl Ao FH T s }—t— R gt e AL
o &S] B 540 it ZHP=E F3de Al 7HAEE 7HT 2
e 240] e YA, LS4 R 74 Zé% l‘i— i1 HE dxEE
=2 oA shte] AL aabe] TERE 7HKIth % 3910]|E2E aab, aab, aab <]
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(K —1N

Az T ek 2 4 A ) F skl EEtEE |
=] %]

ks N F2 9AE ARG vhael e
=

2375 tulBurgundian School)] 270l 2J3| A o]ofZit}, —‘?
otu}e] AF&(Chanson)> EE9F Tt A0 ol 2AE Y, "’E—’F 7]
otARl MF7F AFE H ezt AlFtE e 54 BRItk tiE4 27}
" 4=oKBinchois, ca.1400-1460)= F4o2 oI, 19 2= <HA
U>(De plus en plus)= THF2o] Rl H&3 25 =8/ 24 cl< H
FEe E

w27} 36582 o TN B/ & £4L o T PEIF
A B

sttt 9| (Guillaume Du Fay, ca.1397-1474) GA] F2 307 E 712 A,
°] thFA AE <77H°1 L‘r/‘ﬂﬁ(Resvelhes vous)= WEIE 07 2y

pale)oﬂ/\i—":— 3-6ﬂ*‘, Uﬂﬂé}ﬂ] °m°] ‘/PTOV]*‘E =4 54
(Syllabic)©] 2L =2F# Q1 o]gelote] &3 574o] & vehdth o]
<= H ol 278 el elulolA] &3 AHEA 2 EH AL o]
Atell 88 ThFAlE B tE T/ ds AFoEA Y wEEs, |
A7) &sge] dobr ZFFo g Wty & 4 itk

oo ox X
19 ofy

® Lol gtzt= (Ballade)

1836 278> 719 Fofl ZF Ikt [WH> Op. 23 gehzoll A vle
EJE 29| 7)ot ‘A= S o] & A AHEEHGATHIO) &Y e] W

14) Nigel Wilkins, “Ballade (i),” The New Grove Dictionary of Music and Musicians,
Vol. 2, edited by Stanley Sadie, 2" ed. (New York: Macmillan, 2001), 553.

15) Burkholder-Grout-Palisca, A History of Western Music, 181.

16) Mourice J. E. Brown, “Ballade (ii),” The New Grove Dictionary of Music and
Musicians, Vol. 2, edited by Stanley Sadie, 2" ed. (New York: Macmillan, 2001), 554.
Habed Ag detsdt S0l £ 38 1836dolgta VlEstn e, A
oE o] <dEl= 1W>0] AJPEE 1835002 Hof glof, ¥ =R B4 i
e 18353202 71 A3AT.
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Besl ot 4E3 Avol ke As)E o}F o do] BEa, 9
oA F &) wele e} WA o) W AL A7 8, A9

5}
2= g2} 22~ (James Parakilas)= o2 9] WEl=rt o] T1EA Q] o]
v
o

o717k HA AE FAvbel sigetty FEEH kD T/ Wy A
9], o}t 1 7)o H] Z(Adam Mickiewicz, 1798-1855)= A% Mazjr)o} =t

2~y (Ballady i Romanse, 1822)°ll 4] Fw¥ w7z e] F&7h 3Fp £ e
NS FHEAEH], &3> obg nl7]eH] =9 o] AJPelA FHE B
RO E HATHIY) &sfo] nl7|on| = 9] A{E A, mtejeA] v]7]d]
H| =9} 9 o] ghgo] QtksE ALCE fF8 i, 3 g 154
Fetto) A Jakg tth] Hoks w7)on| 2] £ AloA gte o
Athe Aol o A54e] k. &vfo] detiete ASS Fopr EFF
o &2 on7t FHE 9= FAAS YR IAL dh= 5A 0] AT
AL =] A7} glo BRIty BAE E°]7] 01% Lol 4o
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17) James Parakilas, Ballads Without Words: Chopin and the Tradition of the
Instrumental Ballade (Portland, Oregon: Amadeus Press, 1992), 22-23.

18) Dorota Zakrewska, “Alienation and Powerlessness: Adam Mickiewicz's "Ballady"
and Chopin's Ballades,” Polish music journal online, Vol. 2, Nos. 1-2 (1999).
http://pmc.usc.edu/PMJ/issue/2.1.99/zakrzewska.html, 721: 2017.2.4.

19) Stewart Gordon, A History of Keyboard Literature, (New York: Schirmer Books,
1996), 289.

nEe Wehse o el AFAEA, 2e] Hot F2l k=g A9
o=, avel gU1E PN JMOE ARdor F FAHY olfno

historical reason)”} §lthil A &3sta It}



114

T
oft
2>

k2~ ZA(Charles Rosen, 1927- )& £:3) 9 \ﬂj}a}E% Ul 4 g
(Narrative form)©]2} A 3FHA], o]u] 184 71¢] A 32|l 35
_Q_g]_h AL o|x]o] x| Y= Aol A&de )20

B Ul o] EEE Abelol M Y Fel A
OIS Z7PC R Sk Qe Aol e e ¥
1719 4302 Zhatw A 2 % (Scherzo)o] A%
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3. 4ol &EtE1H Op. 23 gtt= (1835H)

A71el shelelA] G AEolch of AES 18314 WA
FAE7) Aztale, adold 721 A7 A 2RE YT Hebeo) Wl

20) Charles Rosen, The Romantic Generation, 6" ed. (Cambridge, Massachusetts:
Harvard University Press, 2003), 284.

21) Adv] YEekzydd &4, T4a3, 2 43 S, Chopin His Life and Musicy
(PHOTONET, 2010), 283.
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HE, WHEE 2] 7]ehe] L g §o15 e AR v¢
A AFolth o] ZF] AAMH o] vlHE|BAQ] 7] Z] Bt
&3 At M EAE, 2% o] vl e B 25 <t 1H>22)9], 1830
) X7, e By 2 29E WA s JAME opush ofg

nl7)ou = 2] Al of ARE AT T T <EEk=1R>o] 1) 7)o H]

o
ol

28] AAapr et dEE o] JEA], T w8 A5 ettt deEof
YEAE AR Fo) AW (L0 7 Foll B AA}F o]
w3ha] o] FAIENY dEt=e] MES FEA T = L# A7
< 33, I AR ool = EAEHA FUH 5FAA FET @AY
U A2 wusit) <degt= > Auel 2418 o g o),
A, Ao FRAF I P Ao A Hkst FAIA HEE HAF §)
TS 22 B2y A4 2AAA0E - AUE A A Hold A2 &
TZE OFL UTE AL ¢ F Utk (R 1)

1-70tE] M3 - AbEZE 6812 AIZL UlotEz|Et 3t
nht] | 8-67|67-94 94—105\ ‘126—165 166-193 | 194-207 | 208-264
| Anw 2 AL 2n
154 <+
oz (124|224 | 124 Ay | 274 | 174
A} A
A4 g Eb |E(V/a) Eb Eb g g
bzl | 4/4 | 6/4 |ESA%

22) o] F oM <dEi= 1W>o2 A dFdch

23) Karol Berger, “Chopin’s Ballade Op. 23 and the Revolution of the Intellectuals,”
Chopin Studies 2, edited by John Rink and Jim Samson (Cambridge: Cambridge
University Press, 1994), 72-83.
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bz 363k o2 AR
2 2L EAM o) AFoRE
2Rl gzt AT Ab FE, 254
I 3Ae 59 skl =EEnh (o

HA 170 el A2 A F
Aolty, +x4 ¢ B
)¢ o] 9ol A
AEbFZR FAE
B )

<¢tE 1> &vo] <kt [H> Op. 23 gdhxo] 24 F324)

L’ : ﬂE"‘L
3{1\ 7
<V 29 =
@) en= va J AbEHE
A72] whA s vhel el ek o] ke gRE 463kl Eb o) A4 7

S A7bElo] Qlek. o) md gehze] Sl AF Ab L 3L
ERY AR, ol SR 8274 248 PAPIE I g
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(etH 2-2) 4&mo| (del= 1) Op. 23 gtt=x, b-70oif, 18784
HElO|EZE 2E 64[ &l (Breitkopf und Hartel)zt

7okE) 9] E b 22 25 A1 0] 223 A o7 dlt} &de MF
FollM AbAES VRHED HOE FX < A
ollgl, go g TAs 240 A 3
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A 1FA2FA-1FA RFA-1FA4 -5k e] F 79 ofolt]o]7} wifsl+=
TZEE B Atk AWM Egd vAd Ayl 48 270 R

s ARE AR Z0ko] 106-1250 0= AT EA AFRA T
Qo] Zolt} gzl XA B uf, 3=y 5&= #A9] 246l £31A
U= =0 Rio] AMYEQY, o] RS Bgle [H> HA| A AR
& o]Erh Bk WA wpA e B9l 126-1657H] T 154 €]
ANE7} 2FA 2] 24 Eb ARE ZAE 2 FROZ [FA4 9 25
A QA7 ArE FYd FEolghs S 2 AvEeAE B
T AT SZAQ FRolth o] el|E, 2FAF xE FoleA ¢ Eb
FZE FASL A= A, AFFE 2FAZ At A Fol 227 J2o
Al Blojd =& Kozt & 4 Utk

FFuhe 18419 3 o] <@2tE 2| Op. 38 FAXATRE>E AFehE A

Hol A, <= [H>2 & 714 AR T Z32 <] (One of wildest and
the most original) 2% ZF b e A ARSI I8 EE, <)
T 1b>o] 22 Althe] Avter P49 Aol ant BAEE #E do
1941 718] AMAFARQI EEtEe} AAE MES 7o A3 2 FX2 HE
£ 298 Baagi

4. Dol Y2te 2 Op. 38 FAIZE/attx (1836-1839H)

i} %+ 9r7HRobert Schumann, 1810-1856)1 7
A E 2Folm, 1838, Frite] &dollA| <= gto|& e 2] ohvk>(Kreisleriana)
Op. 165 AAgH o tigh & AT Wlth <2kt 2¥>o) =, ko]

L=
okl AES FAIE A, F 7 olFH Aol FRAAD

25) Robert Schumann, On Music and Musicians, translated by Paul Rosenfeld (New
York: Pantheon Books, 1952), 143. A3 2] 3= A3} o o] <zl 2>
A9 9o 47 2732,
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(Florestan)3} 2 0] A H]-9-2~(Eusebius) & tHYP o2 3 o]
Zy e FEE0] Utk 324 o]§3 570 RS
olfr, o] HFoME TEA YEUE FAS dEE Hole F F
i, A% BREO] W E e 4 FRE FAEHAL Tt

TrRke] <AgtelE ok Op. 16914 ©]F Afots YR EH AHE-ahe
olF 4 FXE o|FolA UL, 1836 FH & WFIF ok d Al
71017] wjZolth, Hgh 79k £ Fobs Fue Yk o AHUtE
A F7pE], Hae £ AFES o AAATNIA BRE Lol o

49 o2 T} g, wlojul 2] WelES AFH AL BE, 47

SRR Al Aol o] <ehs 2ol tste] Qe Q)
e 2ehe)

“2 & yold FEo g Wl FEg o) st} &3i-e o]n
2e AFoR & F5 AFsil o, -9 AF FoAA 7P A
An ZFAQ1 AFolrt - ojd Axek wet=e A AFI v
Y=, =2 SHAAN = JskA| T, F3ko] Aol o 414
olt}. @A 9l o5l A= E(Episodes) Uzl AYE =3l W
7t A 8e] 717 e o] of7]elN 2 dEEE AT F
A= wl FAERE 25 AUt A A5 atdtx2 5 2n
At fdfo] RS B, e v|Fldu| 2] £ Al7F 19
e s Agstet 942 TR dFAUTh e dHe s

26) Robert Schumann, On Music and Musicians, 143. “We must direct attention to the
ballade as a most remarkable work. Chopin has already written one composition of
the same name - one of his wildest and most original compositions; the new one
is different, as a work of art inferior to the first, but equally fantastic and inventive.
Its impassioned episodes seem to have been inserted afterwards. I recollect very
well that when Chopin played the ballade here, it ended in F major; now it closes
in A minor. At that time he also mentioned that certain poems of Mickiewicz had
suggested his ballade to him. On the other hand, a poet might easily be inspired
to find words to his music; it stirs one profoundly.”
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Azrel, AQlo] &sle] Sobe Sow AR AolE A e
U 97e 9e A% RED O B EE AR Aea HE

£ 2 Bl ZA 8 (Leipzig)ol e e WIS o, ielA <=
2W>9] FoMS EH UL, o 7)ol =(Adam Mickiewicz, 1798-1855)
o] 54 A7F o] e EE Adted Fe FAT (suggest) AH 3 vt
ATE2D o] ZFES FYE ZuEHZ S50 £ 84 AH[H XS}
(Switezianka)F & o] oty e Arhs) £¥S AFE Y B AT=,
Ze3fo] mj7jeH| 29| lkalr] e} 2Rk, AS Fad AlZIFE SRS
KA1, o] AlES FTES] IR E & YEd Al
TSI r 7 oH =9 Mgl el Zoks, = 1830 1Y S8 8
ol E3y 7= YA, F /A SHA &v I AHEE FAE H
=tk A HAE w7|H| 2] detr o] AAI7} dutFe] Hel| 2AE
Aol &9 e, T IH, sl A, 29I 22 FAE OF
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QIThs Rolm, F wAE sel AR HSe 182299 #7444 &
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27) Frto] o] 25 & AIHE adfo] 1841ido] 3 &go] o] X3S WE Al
1836\ do] Bg WEtE 3, 492 of Z3E|A] ekgith

28) Zakrewska, “Alienation and Powerlessness: Adam Mickiewicz's "Ballady" and
Chopin's Ballades.”

rlo

29) Zakrewska, “Alienation and Powerlessness: Adam Mickiewicz's "Ballady" and
Chopin's Ballades.”
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s A 9o o] Wolx e Al WAlE F oA L, TLH
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30) Adam Mickiewicz, Romantycznos¢, in Selected Poetry and Prose, edited by
Stanisaw Helsztyski, translated by George Rapall Noyes and Jewell Parish (Warsaw:
Polonia Publishing House, 1955), 31-32.



g PRelE WIT s AREL H27E A, BRES B9 T4
S WHaIE Bk e <BEE 2ubo) FEE A% 242 10
o Z v Eolth (% 2)
(E 2) &o¥o| (&zle 281) Op. 38 FA=X/attxo| 1%
oM =AHE I8 wiol] =M 2o CHEANE B=E, A2As T8 oo|sic}
otc| 1-45 46-81 140-167 | 156—167 | 168—196 | 196—203
i A B B2 Coda-A3
Hl271= nl2 1=
o | e | 3w EEREEEE 2ge MU aaq | T2
T == A SRS =4 | | = T
FA A A A AR o =7
Z4 F a F-Bb-g d a
Z|Ale] | Andantino Presto Presto con Agitato | Tempo I
con fuoco fuoco

QLR 19> PR A Fo 24
glor 3 A7 o) 249 HAE BYHSOE eh)
B 4)

Ae AZshE HIE27HE FAle SEEYT AU E dadTh FEE
2 uf$- ek Holn ~E HA (sotto voce)E I poll Al A HOLA]



&) wehEe] Yehhke S4F 12 125

ek B 5 AALE FE AL, o FA del, o710
S
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31) Schumann, On Music and Musicians, 143.
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5. ool WEle 3 Op. 47 AbE=E (18414)

= o OorL mue=

1930- )= <= 3u>0] 479 AFSHH AL A1 B JEE
Agolehy WA Avel BE 84 TA6 7k 249 P B
of FAolE 531 Aol dojdria NE ey ol sl
N R, o] AES A Baol BE W4E 7R R B s
WS olool WY Andol AA W, ofx] PR A <weE 3
w2 WA ASYo] gtk <Ps 3w AAFe) 2= TSt 2k
(3 3)

32) o|F ERdA <dFHE= 3W>0 2 YA dFech
33) dlo] M. Folol/ Al &4, N9A17] Bte] &by (=X Ed vhal, 2001), 158.
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6. &3 = 43 Op. 52 X (18429)

< E 49> Op. 52 fHx2E Heed A 5S 7H ol 5535¢] vl
Aut ZAFolal, o] %o O Ul Fotle FFFE, <AAZ X 49> Op.
54 B (1842-43) ou} <I] ol AL} 381> Op. 58 behx(1844-45)
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Abstract

The Innovative Structures of Chopin’s Ballades

Kim, Tae Jung

The ballad, combining literary and musical elements, was a popular,
wide-ranging genre since medieval times. From the Romantic era, the
ballade began to include epic narrative styles, as well as elements related
to the Volksgeist; concurrent with the development of instruments, the
ballade was reborn as a brilliant genre for piano concert pieces in Chopin’s
hands. Chopin disliked giving his compositions programmatic titles; he
settled on the name of his new genre through the ballads of Adam
Mickiewicz (1798-1855), known for connecting the Polish Volksgeist with
music. Also, by creating a previously non-existent genre, Chopin was able
to liberate himself from the traditional features of the Classical sonata
allegro form, and he is considered to have fully maximized his creativity
and originality inside this new genre.

The four ballades are extremely original in their formal and tonal aspects.
There are no formal or tonal links between any of the ballades except for
being composed in 6 beats in a measure.

<Ballade No. 1> Op. 23 in g minor is indicative of Chopin’s efforts to
modify the sonata allegro form according to his own structural senses.
Chopin’s method of modifying the sonata form can be seen in his piano
sonatas, where the second theme is appears first in the recapitulation, and
the key of the second theme does not return to the tonic key, forming a
symmetry. These features are present in the broader structure of the Ballade
No. 1 as well; the presence of an introduction in the Neapolitan key, A b

major, the connection of the Neapolitan key to the key of the 2nd theme,
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E b major and the mid-development climax in A major within a piece in
a g minor tonic. These are all new elements not present in the Classical
sonata form. The A major section in the middle of the development section
forms the tonal center of the entire piece, creating a unique structure.

<Ballade No. 2> Op. 38 in F major/a minor was dedicated to Robert
Schumann (1810-1856). It was composed in an A-B-A-B form, with
extreme contrast between the two alternating parts. The influence of
Schumann’s music on this work is apparent especially in shifting the two
extreme mood as Schumann expressed his musical and emotional thoughts
by using his two extremely opposite, divided egos, Florestan and Eusebius.
Also, according to Schumann’s review of this work, Chopin’s second
ballade was inspired by the poems of Adam Mickiewicz, and in particular,
supposed to related to the ballad, “Switezianka” about the undine of the
lake, Switez. Of the four ballades, it is the only one with a literary
influence; the theme and tonal structures are related to the content of the
poem. Chopin’s use of an alternating, contrasting parts and the use of a
literary connection in his second ballade are thought to be influenced by
Schumann’s works.

Chopin escaped the sonata form with <Ballade No. 3> Op. 47 in A b
major and created a perfect arch form; despite including enharmonic
transposition, the work has the simplest and clearest structure in
A-B-C-B-A form and tonal structure of the four ballades.

<Ballade No. 4> Op. 52 in f minor appears to be based on the sonata
form, but except its short development section, it is in a large scale binary
form. Also, the harmonic axis of the first theme sections, which consist
of F-A b -C as the tonic notes triad, does not overlap with the axis of the
second theme sections, with tonic notes G b-B b-D b triad. This kind of
structure with two tonal axes is innovative and it is in contrast to the typical
sonata form, where the two themes are formed in related keys and creates
a unified, organic work. Chopin’s process for developing themes is similar

to that of Sibelius’s compositional technique of “teleological genesis,”
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foreshadowing the structural concepts used later in the early 20th century.
This paper analyses the innovative structures of Chopin’s ballades from
the formal and tonal aspects, and highlights the potential for the ballade

to be cemented as a new instrumental form evolved from its Classical roots.

Keywords: Ballad, Ballade, Chopin, Innovative structure, Arch structure,

Teleological genesis, Mickiewicz
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